X

Beaumont, A. S.
Bellerby, E. J.

BLUE ORGAN ALBUM

Borch, Gaston
Bossi, C. Adolfo

Botting, H.
Brahms, J.

BROWN ORGAN ALBUM

Biisser, Henri

Carroll, Marcus H.
Coleridge-Taylor, S.

Crackel, H.
Darcieux, F.
d’Evry, E.
Douglas, Ernest
Driffield, E. T.

Driffill, W.
Elgar, Edward
Faulkes, William

|

BOSTON MUSIC COMPANY

Selected Organ Compositions

Lullaby (Arr. by A. J. Eyre)
*Sonata, No. 1
Twenty Compositions

SERIES I

Compositions marked by an asterisk (*) are especially effective for concert and recital purposes.

.50
1.80
1.25

Entrée Solennelle, Op. 60 (Aug. Ed. No. 5869) .50
6 Pieces for the Organ, Op. 37] (B. M.+Co.

Ed. No. 184)
*Caprice, in Bp

*Fugue, in Ab minor (Aug. Ed. No. 10232)

Twenty Compositions

*Prelude and Fugue, in D min.

* 1] " " ih Eb

Offertory, in C

*Ethiopia Saluting the Colors,
No. 6106d)

*Caprice, in G minor

Noél Bressan (Arr. by A. H. Ryder)

*Cradle Song

*Prelude and Allegro quasi Fantasia
*Air with Variations, in B minor (Aug. Ed.

No. 5853)
Cavatina, in D
*Suite, in F minor
In Hammersbach
*Barcarolle
Carillon, in C
Communion, in E, Op, 101, No. 3
*Concert Overture, in D major
Fanfare
*Fantasia, in E minor

Ed.

5 Pieces for the Organ,}Op. 101 (B. M. Co. Ed.

No. 182)
Impromptuy, in E
March, in C, Op. 101, No. 2
Melody, in Db, Op. 101, No. 4
Pastorale, in G, Op. 101, No. 1
Postlude, in Bp, Op. 101, No. §
Rhapsody on French Carols
Adagietto (Arr. by Ch. Quef)
Romance, No. 3 (Arr. by Ch. Quef)

Fumagalli, Polibio

GOLDEN ORGAN ALBUM
GRAY ORGAN ALBUM
GREEN ORGAN ALBUM

Grieg, Edvard
Haigh, T.

Halsey, E.
Hindel, G. F.

Hardebeck, C. G.
Henniker, L.
Hesse, Adolph

Hollins, A.

Hood, Helen

Hull, A. Eaglefield
Jordan, Warwick
Karg-Elert, Sigfrid
Langgaard, R. 1.
Lee, E. Markham
Liszt, Franz
Malling, Otto

NARRARRAR

*Capriccio, *“La Chasse,” Op. 257 (Aug.Ed. No.

5853)

*Sonata, in D major, Op. 269 (Aug. Ed. No.8733)

Twenty Compositions
Twenty Compositions
Twenty Compositions

Organ Album (Arr. by Birkedal-Barfod)

Grand Chorus
Nocturne

*Scherzo, in F major
*Toccata, in C minor

Flute Sonata (Arr. by F. W. Franck)
Largo from * Xerxes” (Arr. by E. Douglas)

Andante con grazia
Grand Chorus

*Variations on an Original Theme, in Ab,
Op. 34 (Aug. Ed. No. 8736)

*Variations on an Original Theme, in A
major, Op. 47 (Aug. Ed. No. 5837)

Prelude and Postlude
Romance, Op. 19

*Variations Poétiques (Aug. Ed. No. 10222)
*Prelude & Fugue, in E'min. (Aug. Ed. No. 5806)
*Three Pastels, Op. 92 (Aug. Ed.No. 5802)

*Fantasia patetica
*Toccata
Reverie

Five Consolations, (Arr. by H. B. Gaul)
Birth of Christ, Op. 48

Death and Resurrection, Op. 54, Bks. I, II
Festivals of the Church Year, Op. 66, Bks. I, I1
From the Life of Christ, Op. 63, Bks. I, 11

Holy Offices, Op. 88

Holy Virgin, Op. 70, Bks. I, I1
Paulus, Op. 78, Bks. I, 1T

Psalms of David, Op. 89

Requiem, Op. 75, Bks. I, IT

Seven Last Words, Op. 81, Bks. I, II
Three Magi Kings, Op. 84, Bks. I, 11

S50
.50
1.25
1.25
1.25
1.25
a5
5
.90
1.25
.75
.50
.60
75

.50

1.50
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v
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x
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BOOKS OF INTEREST TO ORGANISTS

The Organ Accompaniment of the Church Services

By H. W. Richards
1.50

Because of the subject and the thorough-going excellence of its handling, this book
is a necessity to the accompanist of Anglican services. At the same time, organists in
other fields will find in this manual a rich store of helps, and it will hasten the effective
application of the student’s technic to the actual conditions of an organist’s vocation.

From the large number of testimonials received we quote the following:

Warren Andrews, New York: ‘I consider the work a most valuable one and
shall advise my students to purchase and read it.”’

George A. Burdett, Boston: ‘I can most heartily endorse the work. It is
incisive and discriminating.’’ .

William C. Carl, New York: ‘‘If we had more admirable and scholarly books
of this sort, the standards of church music would be speedily raised’’.

Clarence Eddy, New York: ‘‘I especially recommend the book to every
organist and choirmaster.”’

S. Harrison Lovewell, Quincy, Il :
accomplish its purpose.’’

Everett E. Truette, Boston:

‘‘May the book be widely purchased and

““I consider the work invaluable to young organists.”’

Organ Playing: Its Technique and Expression

By A. Eaglefield Hull
2.00

It is no immoderate claim to say that this book is the first treatise of its kind
dealing exhaustively with ot/ the technical and aesthetic sides of organ performance.
The author’s outlook takes account of organ playing as a living art, rooted in the past
but now developing new phases that call for recognition and educational record. Over
180 musical examples from older and modern sources are included in his pages. with
diagrams, copious lists of selected organ compositions, a glossary, and specifications and
art illustrations of cathedral and concert instruments.

A Plain-song Service-Book

By Ernest Douglas
1.00

For use in Protestant Episcopal Churches. (THIRD EDITION, REVISED AND

ENLARGED).

Exercises for the Training of the Boy’s Voice

By Ernest Douglas
.60

Woell-tested exercises which, with little explanation and in a short time will bring
about the results of tone-formation and flexible response of the boys’ voices.
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THE BOSTON MUSIC COMPANY, BOSTON, MASS.
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NEW ORGAN LITERATURE

THE BOSTON MUSIC CO. ORGAN ALBUMS
Vol. V, “BROWN AILZI?UM.” Just published

N these collections, especially compiled for The Boston Music Co., the balance between church
and concert numbers, originals and arrangements, and older and modern composers has been kept
in mind. ‘The demand for such organ miscellanies is constant, but has seldom been so accurately

met as in this series.

Contents of Preceding Volumes:
Vol. 1, “RED ALBUM.” 1.25

1. Brcar—Salut d'amour 1it. WOLSTENHOLME~The Question
2. WinoR—Serenade 12.  AscHErR-—Contemplation
3. SCHYTTE—Berceuse 13. ScHUMANN—Evening Song
4. Grey—Hymne céleste 14, ScHuBERT—Military March (Op. 51, No. 1)
5. Faurr—Rameaux 15. LeFEBURE-WELY—Romance sans paroles
6. Gounop—Berceuse 16, FaULKEs—Berceuse
7. LACHNER—Marche célebre 17. LemmeNns—Finale (Grand Chorus)
8. SveNDSEN—Romance 18. TscHAIKOWSKY Chant sans paroles
9. RaAviNA—Adoremus 19. MERrRKEL—Pastorale for Christmas
10. BrAGA—Sercnata 20. RACHMANINOF¥—Prélude
Vol. I, “BLUE ALBUM.” 1.25
1. Gouvnop—Meditation ( Ave Maria) 11. LrFEBURE-WELY—Venite adoremus
2. LeMmmeNs—Triumphal March 12. MEeRKEL—Idylle
3. ErGarR—Sursum corda 13, LeEvBACH—Pastorale
4. FauLkes—Nuptial Postiude in ¥ 14, BEETHOVEN-—Adagio { Maonlight Sonata)
5. Grey—Chant triomphal 15. Liszt—Sposalizio
6. STiEHL—Impressions du soir 16. Ernst—Elégie
7. Evans—Sunday Morning 17. BazziNnt—Preghiera
8 AscHeEr—Fanfare 18, KLEIN—Meditation
9. VieuxTeMps—Romance i 19. HumperDINCK—HEansel und Gretel ( Angel Seene)
16. MarcHaNT—Cantilene ! 26, WaGnNER-Elizabeth's Praver
Vol. IIl, * GREEN ALBUM.” 1.25
1. AReENSKY—Prés de Ja mer 11, ScHUBERT—Ave Maria
2. p’Evey—Au soir 12. Gouwnob—Nazareth
3. GorLpMARK—Bridal Song 13, CHAUVET—Cloches du soir (Andantino)
4. ErcaR—Gavotte in A 14, NeviN—Narcissus
5. Lemmens—Fanfare 15, CHoPIN—Polonaise in A
6. Goss-CusTARD—Evening Song 16. Spour—Adagio
7. WAGNER—Prelude to Lohengrin 17. Moszkowski—Romance sans Paroles
8. SHAND—Meditation 18, Liszr—Canzonetta
9. MENDELSSOHN—AnRdante from Violin Concerto 19. Winor—Allegro cantabile
10. FauLkes—Minuet and Trio 20. WaGNER—Pilgrims’ Chorus
Vol. IV, “*YELLOW ALBUM.” 1.25
1. WAGNER—The Mastersingers (Prelude) 11. EvGar—Romance
2. GUILMANT—Chant du Matin { Bluerte 12. Harwoon——Andante from Sonata
3, TSCHAIKOWSKY—Andantino, from Op. 23 13. GrEvY—Chant angélique
4. MoszKowski—Menuet, Op. 77 14. MerkeL—Romanza, Op. 66
5. SCARLATTI—O cessate (Romanza) 15. Gounop—Hymne i St. Cécile
6. CoUPERIN-—Sarabande grave 16. FauLKES—Meditation in D
7. BLUMENTHAL—Le chemin du Paradis 17. BacH—Cradle Song
8. LEMMENS—Pri¢re 18. HaNDEL—O, Ruddier than the Cherry
9, Anam—Cantique de Noel 19. ScrumanN—Romance, Op. 94
10. Beriioz—Rakoczy-March 20. Wipor—Marche Nuptiale

The Organist and Choirmaster’s Register and Service Record

Compiled by J. H. Strickland King
1.50

A very convenient and time-saving means of recording choir attendance, payments,
addresses and (Episcopal) service programs. Space for twelve months’ entries.

q Useful handbooks of organ literature are: the Special List of Organ Music in Augener’s Edi-
tion; the Guide to the Organ Music published by G. Schirmer; A Catalogue of Organ Collections
(including Reed Organ Collections); The G. Schirmer Catalogue of Imported Organ Music. Any
one, or all, of these will be sent gratis, upon request.

THE BOSTON MUSIC COMPANY BOSTON, MASS.
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Woihnachts-Stimmungshilder fir die Oreel Jus-Stemninshilleder for Orgel

componiert von componerede af
Op. 84.
Reft 1. 1) Einleitung: Christnacht. , Hefte I. 1) Indledning: Julenat,
2) ,Wo ist der Konig der Juden“? U 2) ,Hvor er den Jodernes Konge‘?
3) Die Hohepriesier und die Schriftgelehrten. ¥ 3) Ypperstepresterne og de Skriftkloge.
4) Nach Bethlehem. | 4) Til Bethlehem,
Heft II. t) Die Anbetung. Hefte 1I. 5) Tilbedelsen.
6) Herodes. i 6) Herodes.
7) Heimwirts. i 7) Hjemad,

EIGEXTIIUM DIS VERL:GERS FUR ALLE LANDFR.

KOPENHAGEN & LEIPZIG,

WILHELM HANSEN, MUSIK-VERLAG.



1. INDLEDNING: JULENAT.
1. Einleitung: Christnacht.

Andante Otto Malling, Op.%4. 1.
n. III. - :
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Moderato.
Man.I. »p

2. HVOR ER DEN JODERNES KONGE?
2. Hvo ist der Konig der Juden?

Copyright 1907 by. Wilhelm Hansen Leipzig.
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w0 3. YPPERSTEPRASTERNE 0G DE SKRIFTKLOGE.
3. Die Hohepriester und die Schriftgelehrien.
Molto Andante, alla Marcia.
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' 4. TIL BETHLEHEM.
4, Nach Bethlehem.

Allegretto. (alla marcia.) Aus dem Orgelwerke ,,Die Geburt Christi“ Op. 48.
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— 0TTO MALLING® —

Beromte Orgel-Kompositioner.

Christus, tolv Stemningsbilleder.

Op. 48. Christl Fedsel. 1,25 i
Hyrderne paa Marken e tre Vise

fra Osterland, Bethlehem

—~ 54. Christl Ded og Opstandelse, 1,80
Gethsemane. Golgatha. Paaskemorgen
—~ 63. At Christl Llv.
Heft 1. 2,—
Flugten til /Egypten. Fristeisen.
Effata.
Heft 2, 2,—
Jairi Datter. Christus stiller Stor.

men. Christi Indtog i Jerusalem.

Op. 66. Kirkeaarets Festdage.

Hefte 1. 2,—

Juleaften. Ferste Juledag., Anden Jule-
dag. Nytaarsdag. Skeertorsdag. Lang-
fredag.

Hefte 2. 2,-

Forste Paaskedag. Anden Paaskedag.
Store Bededag. Christi Himmelfartsdag.
Forste Pinsedag. Anden Pinsedag.

Her i nerveerende Veerk er det Jda de for.
skellige Festdages Karakter, der giver Kompo-.
sitionerne deres Farve og Preeg Og det fore.
kommer os, at de er i hej Grad vellykkede,
svarende til deres Hensigt: at give Festevange-
liernes Stemning Udtryk i Musik, i en virkelig
ledig, indholdsrig Musik. Den glimrer ikke i det
melodiese; men dens Harmonier er den reneste
Fryd for Qret.

Postludierne vil egne sig fortrisligt til Brug
i Kirken paa Festdagene, og i Kirkekoncerter
vil de kunne skaffe Tilhsrerne en musikalsk
Nydelse af den bedste Art. Udgaven for Har-
monium egner sig for Musik i Hjemmet N. V.

Op. 70. Jomfru Maria. Stemningsbilleder.

Hefte 1. 1,50
1. Bebudelsen. 2 Maria bessger Elisa.
beth og priser Gud. § Den hellige Nat,

Hefte 2, 1,50
4. Jesus fremstilles i Templet, hvor Si.
meon og Anna tale om ham. 5 Maria

finder Jesus blandt Lzererne i [emplet
paa Paaskehejtiden. 6. Ved Korsets Fod.

Nat. Tid Disse 3 Billeder (Bebudelsen, Ma.
ria beseger Elisabeth og priser Gud, Den bellige
Nat) ere ligesom samme Komponists tidligere
Orgel-Serier med bibelsk Program (,Kristi Fed.
sel og ,Kristi Ded”) baarne af en varm Felelse
og en fin poetisk Stemning; deres Toune er let
stiliseret orientalsk, deres Stil og hele Habitus
narme<t beslegtet med den moderne franske
Orgellitteraturs

Et nyt Vidnesbyrd om Komponistens smi.
dige Talent, kreesne Smag og store Musiker.
dygtighed.

Op. 75. Ein Requiem fir die Orgel. Stim-
mungshitder Uber Worte der heiligen
Schrift.

Hefte 1. 2,—~

1. Gieb 1hnen Rnhe 2 Das jingse
Gericht, 3. Darum wachet.

Hefte 2. 2,—

4 Der Glaube. 5. Friede. 6. Darum
ist mein Herz frohlich. Gieb ihnen Ruhe.

Berl. Tid. 6—8—03. Prof. Mallings Orgel-
kompositioner nyde stadig tiltagende Udbredelse,
ikke blot herhjemme, men tillige i Udlandet.
Deres klare Indhold og den paa een Gang prak-
tiske og virkningsfulde Orgelbehandling ger dem
til taknemlige Opgaver for den Spillende. Disse
samme Fortrin udmarke det sidste Arbejde, der
bestaar af 6 Stemningsbilleder, komponerede
over Skriftsteder.

Op. 78 Paulus, Stemningsbilleder,
Hefte I, 1,76
1. Saulus raser mod Herrens Disciple
2. Paa Vejen til Damaskus. 3 Saulus
bliver seende og omvender sig.
Hefte tI. 1,76
4. Paulus forkynder Evangeliet og L.
der Forfelgelse. 5 Folket anser Pau.
lus for en Gud og ofrer til ham. 6
Kearlighedens Gave.

— 8r. Frelserens syv Ord paa Korset.
Stemningshilleder,
Hefte 1, 2,—
1. Indledning. Gangen til Golgatha.
2 Keaerlighedens Ord.
Hefte 2. 2,
3 Lidelsens Ord. 4. Sejrens Ord. s.
Epilog (med Slutningskor ad lib.).

—~ B4. De hellige tre Konger. Julestem-
ningsbilleder.
Hefte 1. 2,50
Indledning 1. Julenat a. ,Hvorerden

Jedernes konge“. 3. Ypperstepreesterne
og de Skriftkloge. 4. Til Bethlehem.
Hefte 2. 2,50
5 lilbedelsen. 6. Herodes. 7. Hjemad.
Org. & Kantorforen. Medl Bl 1908 Nr. 1z
Til Julehejtid ville disse ikke ganske lette, mer
velklingende og med Komponistens bekendte
Omhyggelighed og fremragende Dygtighed uc-
arbejdede Kompositioner for Orgel med Peda!
(helst z a 3 Man.) veere et interessant Emne for
enhver habil Organist, der raader over et sterre
Orgel, og tillige bidrage til at bringe den for-

staaende Tilhorer i rette Stemning.

Op. 88. Bei kirchlichen Handlungen, Stim-
mungsbider fur die Orgel.
Bei der Taute. Bei der Hochzeit. Beir

Abendmahle Bei der Beedigung

— 8 Nachklange aus Davids Psalmen.
Stimmungsbilder fir die Orgel.
1. Der 23. Psaim 2 Der 33 Psalm
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Mansfield, P. J.

Matthison-Hansen, H.

Mendelssohn, F.
Merkel, Gustav

BOSTON MUSIC COMPANY

Selected Organ Compositions

SERIES II

Compositions marked by an asterisk (*) are especially effective for concert and recital purposes.

*Concert Scherzo, in F major
*Sérénade Romantique
*Six Symphonies
1. In C; 2. In G minor; 3. In D; 4. In G;
5. In F; 6. In Ep ea.
Funeral March (Arr. by E. Douglas)
Adagio, in E major, Op. 35 (Aug. Ed. No. 8706)
*Sonata, in G minor, Op. 42 (Aug. Ed. No. 5821)

Modern Organ Composers (Hull)

Nevin, Ethelbert

anN

Noble, T. Tertius
Olsson, O.

Paderewski, 1.
Ravenello, Oreste
RED ORGAN ALBUM
Reed, Wm.

Reger, Max

Bks. I-X1I (Aug. Ed. Nos, 10221-10232) ea.
At Twilight (Arr. by A. H. Ryder)
Misericordia (Arr. by Purcell Mansfield)
Narcissus (Arr. by R, Goss-Custard)
Ophelia (Arr. by Purcell Mansfield)
Olthat we twowere maying (Arr.byR.Goss-

Custard)

The Rosary (Arr. by R. Goss-Custard)
Shepherd's Tale (Arr. by Purcell Mansfield)
Slumber Song (Arr. by E. H. Lemare)
Time enough (Rechie Zeit) (Arr.by R. Goss-

Custard)

Wedding Prelude and Intermezzo (Arr. by
R. Goss-Custard)

Nachspiel, Op. 14

Berceuse (Aug. Ed. No. 10225)

*Fantasia Chromatica (Aug. Ed. No. 10228)

*10 Variations, ‘“‘Ave Marts Stella” (Aug. Ed.

No. 5809)

Melodie (Chant du Voyageur) (Arr. by Gaul)

Quattro Pezzi, Op. 39 (Aug. Ed. No. 5858)

Twenty Compositions

Grand Choeur

52 Easy Voluntaries for the Organ on tradi-
tIiIonIalIEvangelical Chorals, Op. 67, Bks.I,

i

Largo, Op. 93b (Violin and Organ)

Prelude and Fugue, in F4 minor

School of Triocs. Bach’s Two-voiced Inven-
tions (Arr. by Reger and Straube)

*10 Pieces for the Organ, Op. 69
Part I: Prelude; Fugue; Basso ostinato;

Moment musical; Capriccio

1.00

Reger, Max

Renaud, Albert

Rheinberger, Josef

Roze, Raymond
Ryder, Arthur H.

Schumann, R.
Sjogren, Emil

Smart, Henry
Soyres, P. de

Svendsen, J. S.

Szalit, P.
Tours, Berthold
Transcription Album

Part 11: Toccata; Fuguc; Romanze; Pre-
lude; Fugue 1.00
*Variations on an Original Theme, Op. 73 2.00

Op. 127, Introduction Passacaglia and
Fugue 2.00

Op. 129, Nine Pieces Bks. I, II 1.50

*Reverie, in A (Aug. Ed. No. 10232) .50

Four Pieces, Op. 129 (Aue. Ed. No. 5827) comp. 1.00
*Fantasia-Sonata, inAb,0p.65 (Aug. Ed. No.37013.50
*Sonata, in C minor, Op. 27 (Aug. Ed. No. 8703) .50

Tschaikowsky Organ Album 12 Celebrated Pieces 1.50

Twinning, W. L.
Vincent, G. F.
Watling, H. F.

Wedding March .75
*Carillon-Allegretto, Op. 3, No. 1 .5
Nocturne, Op. 3, No. 2 .60
Traumerei (Arr. by Alex. Guilmant) .30
Legends (Religious Moods) in all keys

Part I: C major to G# minor 1.50

Part 1I: F major to Ep minor 1.50
Three Andantes 1.25
*Andante grazioso .90
*Fantasia on Original Theme .90
Andante Funébre (Arr. by G. Matthison-

Hansen) .50
Intermezzo (Arr. by A. H. Ryder) .50
*Gavotte Moderne (Arr. by E. Douglas) .50
8 Pieces by Noted Composers (B. M. Co. Ed. No. 183) .60
Autumn Song (Arr. by Edwin Arthur Kraft) .50
Berceuse 75
*Meditation Symphonique 1.25
Cantilene .60

3 Wedding Marches (Arr. by E. Douglas) (B. M. Co. Ed. No. 181)

1. Bridal March (Lokengrin); 2. Wedding

March (Midsummer  Night's Dream);
3. *Assembly March (Tannhauser) comp. .60
Wiegand, A. *Gran Marcia del Rey d’Espaiia 1.25
Wolstenholme, W, *Irish Fantasy 1.25
- Lied 5
—_— Prelude, in G, and Communion .90
YELLOW ORGAN ALBUM Twenty Compositions 1.25

7
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The Boston JPRusic Company
26 & 28 Dest St., Boston, JPass.




THE ORGAN WORKS OF
OTTO MALLING

Malling is known to organists in this country by a few of his writings, for example, his ‘“Shepherds
in the field’’ and his ‘‘Easter Morning "’ but his monumental series of organ compositions illustrating other
Scriptural subjects is not so familiar, because of their comparatively inaccessibility heretofore—a condition
now removed by THE Boston Music Co’s. acquisition of the Sole Agency for America,

To all organists, in Protestant or Catholic churches, who take care to adapt their solo numbers to
the church season, Malling’s musicianly works throw open a treasury of finely imaginative and original

expressions of devotional thought and revered event.
program annotation, these works have direct application.

For recitals too, with the added opportunity for

We would call attention to the variety of other

numbers suited to performance in the Passion-tide and Easter season..

CHRISTUS, 12 Mood-pictures for the Organ
(comprising Op. 48, 63 & s54)

Op. 48. The Birth of Christ comp, .75
No. 1. The Shepherds tn the Field; 2. The
Three Wise Men of the East {March); 3. Beth-
Iebem (‘Based on the Christmas Melody * ‘Holy
Night’)
Op. 63. From the Life of Christ. 2 Bks.
ea. 1.25
Bk. 1: No. ¢4. The Flight into Egypt; 5. The
Temptation; 6. Ephata.
Bk. Il: No. 7. The Daughter of Fasrus; 8,
Christ stilieth the tempest; 9. Christ's Eniry
snto Jerusalem
Op. 54. The Death and Resurrection of
Christ. comp. 1.00
No. ro. Gethsemane; 11. Golgatha; 12. Easter
Morning

Op. 70. The Holy Virgin. 2. Bks. ea. 1.00
Bk. I: No. 1. The Aununciation; 2. Mary
and Elizabeth; 3. The Holy Night.

Bk. [[: No. 4. Christ’s Presentation in the
Temple; 5. Mary finds Jesus among the Doctors;
6. At the Foot of the Cross

Op. 75. A Requiem for the Organ. 2 Bks.
ea, 1.25
Bk. I: HNo. 1. Give themrest; 2.Day of W'rath;
3. Watch, therefore.
Bk. iI: No. 4. The Faith; 5. Peace: 6. There-
Jore did my beart rejoice:  Give bhem rosi.

Op. 78. Paulus. 2 Bks. ea. 1.00

‘Bk. 1: No. 1. Saul rages agasnst the Disciples;
2. On the way to Damascus; 3. Saul's sight
£s restored, and be 55 converied.

Bk. II: 4. Paul preaches the Gospel, and suffers
persecution; 5. The People worship Paul;
6. The Gift of love

Op. 81. The Seven Words from the Cross.

2 Bks. ea. 1.25

Bk. I: No. 1. The March to Golgatha; 2. Ths
Second and Third Words.

Bk. [I: No. 3. “Ithirst’’; 4. *'It ¢s fimished’':

“Fatber, intc Thy Hands"; 5. Epilogie {Ths

Darkness) with chorus, ad lib,

Op. 84. The Magi-Kings (Christmas Cycle)

2 Bks. ea, 1,50

Bk. I: No. 1. Introduction: Christmas-eve 2.

“Where s He born?’’ 3. The High Priests,

and Scribes; 4. Bethlehem (No. 2 of op. 48, 4. v.);

Bk. 1l: No.5. Adoration; 6. Herod; 7. Return of
the Magi

Op. 88. The Holy Offices. comp. 1.25

1. Baptism; 2. Weddsng March; 3. Com-
munion; 4. Funeral March

Op. 89. Postludes to the Psalms of David
comp. 1.25
1. The Twenty-thsrd Psalm (The Lord és my
Shepherd; 2. The Thirtp-third Psalm (Praise
the Lord with barp).

Op. 66. The Festivals of the Church Year.
2 Bks. ea. 1,00

Bk I: No. 1. Christmas-eve; 2. Christmas-day;
3. The Day after Christmas; 4. New Year's
Day; 5. Maundy-Thursday; 6. Good Friday;
Br II: No. 7. Easter-day; 8. The Day afier
Easter; 9, ‘Day of Penitence; 10. Ascension-
day; 11. Pentecost; 12. The Day after Peniscost.
The 12 compositions Op. 66 listed above,
arranged by the Composer for Reed Organ
comp, 1.25

BOOKS THAT REENFORCE THE CHOIR-DIRECTOR’S EFFORTS

THE PARISHIONAL CHOIR

30 ANTHEMS FOR MIXED VOICES [n. 1.25]
Compiled and Edited by ARTHUR H. RYDER

In this Anthem-book, just issued after most careful preparation by a church musician of long and varied
experience, we present a collection of numbers having uncommon adaptability, effective for limited choral re-
sources, and at the same time worthy of interspersion ameng more elaborate selections in the best programs.

A striking combination of strong features has been thoughtfully striven for: 17 of the numbers are copyright
originals, to be had in no other compilation, and 5 are new arrangements; a fair proportion of standard (but not
hackneyed) selections is included; nearly all of the anthems lend themselves to the hest prevailing taste of Protes-
tant churches, including Episcopal and non-trinitarian services; 24 aresuited to year-'roundemployment as general
anthems, while simultaneously the special application of most of the material to stated occasions and seasons is
possible and fitting: 11 of the numbers require no soloists. A useful classification is provided, pointing out anthems
of quiet character, those having more dynamicintensity, short anthems, and selections suitable for use asresponses,
invocations, morning anthems, vesper music, for communion, harvest, various festivals, and the seasons of the
Church Year,

CONTENTS
Bach, Johann Sebastian Grant us to do with zeal King, Oliver Arise, O Jerusalem
Barnby, Joseph My God, I thank Thee Knight, G. H. Peace I leave with you
Beethoven, L. van If one should say, I love the 8aint-Saéns, C. Come unto Me, all ye that labor
Lord” Saint-Saéns, C.  Jesu, Word of God Incarnate
Rarch Gaston T.ooking unte Jesus Stainer, Jehn I am the Bread of Lifs

Bullard, Frederick Field Immanuel's Land Sullivan, Arthur Turn Thy Face from my sins

Colburn, Arthur G. Saveus, O Lord, while waking  Sullivan, Arthur The Lord is nigh

Elliott, J. W, O Most Merciful, hear us Sydenham, E. A. O give thanks unto the Lord

Fibich, Zdenek Bow down Thine ear, O Lord Thorne, E. H. Beloved, now are we the Sons of God

Franke-Harling, W. The Lord's Prayer Tours, Berthold O Saving Victim

Franke-Harling, W, Vesper Hymn Tozer, Ferris Hide not Thy Face from me

Garrett, G. M. Oursoul on God with patience  Tozer, Ferris The Lord hath comforted His people
waits Tozer, Ferris There is Mercy with Thee

Gaul, Harvey B. Bread of the World Turner, Edmund The Lord is my Shepherd

Gounod, Charles Hear us, O Saviour Young, Fred H. Give ear, O Shepherd of Israel

Hindel, Georg Friedrich Holy art Thou Young, Fred H. O Lord, Thou art great and glorious

Third Edition, Revised and Enlarged

A PLAIN-SONG SERVICE BOOK
FOR THE EPISCOPAL CHURCH [n. 1.00]
By ERNEST DOUGLAS

This book occupies a distinctive place, serving an ideal which includes recognition of plain-song’s rightful
share in the most churchly type of service—a recognition endorsed by the choir directors who have exhausted the
supply of the first two editions. It constitutes a complete and independent choir-manual of the music to the entire
liturgy, comprising the choral service and canticles of Morning and Evening Prayer, with Litany, the Merbecke
Communion Service, the Missa de Angelis (the latter two with traditionully appropriate organ harmonization) a
complete musical setting of Requiem, Occasional Anthems, the Burial Office, Processionals, etc.

The author’s organ treatments of plain-song exhibit a purity of harmonization within the church modes that
i{n itself would serve to confer an unrivaled value, Alternative Anglican settings for the Benedictus, Magnificat
and Nunc dimittis are provided also, with a pointing that excels in flexibility. The Influence of this book.in itg
preceding editions, has already been noticeable in the furtherance of plain-song’s appreciation and more extensive
use, in which influence the factors of absolute authenticity, completeness and convenijence have united in fortunate
measure,




BOSTON MUSIC COMPANY

Selected Organ Compositions
SERIES 1
h Compositions marked by an asterisk (*) are especially effective for concert and recital purposes.

Beaumont, A. S. Lullaby (Arr. by A. ] Eyre) .50 | Fumagalli, Polibio *Capriccio, “La Chasse,” Op. 257 (Aug. Ed.
N . Bellerby, E. J. *Sonata, No. 1 1.50 No. 5853) . .50
BLUE ORGAN ALBUM Twenty Compositions 1.25 —_— "Sonataa in D major, Op. 269 (Aug. Ed. No. 8733) .50
Borch, Gaston Entrée Solennelle, Op. 60 (Aug. Ed. No. 5869) .50 | GOLDEN ORGAN ALBUM  Twenty Compositions 1.25
V/\V V/\‘( Bossi, C. Adolio 6 Picces for the Organ, Op. 37 (B. M. Co. GRAY ORGAN ALBUM Twenty Compositions 1.25
Ed. No. 184) .60 | GREEN ORGAN ALBUM Twenty Compositions 1.25
Botting, I. *Caprice, in Bp .60 | Grieg, Edvard Organ Album (Arr. by Birkedal-Barfod) 1.25
Brahms, J. *Fugue, in Ab minor (Aug. Ed. No. 10232) .50 | Haigh, T. Grand Chorus .75
BROWN ORGAN ALBUM Twenty Compositions 1.25 —_— Nocturne .60
Biisser, Henri *Prelude and Fugue, in D min. .60 — *Scherzo, in F major .90
- woou “ “ 4 Ep .60 | Halsey, E. *Toccata, in C minor 90
Carroll, Marcus H. Offertory, in C .50 | Hindel, G. F, Flute Sonata (Arr. by F. W. Franck) .75
Coleridge-Taylor, S. *Ethiopia Saluting the Colors, (Aug. Ed. — Largo from *“ Xerxes” (Arr. by E. Douglas) .50
No. 6106d) .00 | Hardebeck, C. G. Andante con grazia .50
F Crackel, H. *Caprice, in G minor .60 | Henniker, L. Grand Chorus .60

Darcieus, F. Noél Bressan (Arr. by A, H. Ryder) .50 | Hesse, Adolph *Variations on an Original Theme, in Ap,
d’Evry, E. *(*radle Song .50 Op. 34 (Aug. Ed. No. 8736) .50

Douglas, Ernest *Prelude and Allegro quasi Fantasia .60 E— *Variations on an Original Theme, in A
Driffield, E. T. *Air with Variations, in B minor (Aug. Ed. major, Op. 47 (Aug. Ed. No. 5837) .50
No. 5853) .50 | Hollins, A. Prelude and Postlude .60
— Cavatina, in D .50 | Hood, Helen Romance, Op. 19 .60
Driffill, W. *Suite, in F minor 1.50 | Hull, A. Eaglefield *Variations Poétiques (Aug. Ed. No. 10222) ~ .50
Elgar, Edward In Hammersbach .60 | Jordan, Warwick *Prelude & Fugue, in E min. (Aug. Ed. No. 5806) .50
Faulkes, William *Barcarolle .60 | Karg-Elert, Sigfrid *Three Pastels, Op. 92 (Aug. Ed. No. 5802) 1.00
B Carillon, in C .90 | Langgaard, R. L. *Fantasia patetica 1.25
—_— Communion, in E, Op. 101, No. 3 .50 _ *Toccata .75
— *Concert Overture, in D major 1.50 | Lee, E. Markham Reverie .60
— Fanfare .60 | Liszt, Franz Five Consolations, (Arr. by H. B. Gaul) .60
—_— *Fantasia, in E minor 90 | Malling, Otto Birth of Christ, Op. 48 75
~~~~~ — 5 Picces for the Organ, Op. 101 (B. M. Co. Ed. Death and Resurrection, Op. 54 1.00
No. 182) .60 — Festivals of the Church Year, Op. 66, Bks. 1, 11 1.00
e Impromptu, in E .40 _ From the Life of Christ, Op. 63, Bks. 1, 11 1.25
—_— March, in C, Op. 101, No. 2 .60 — Holy Offices, Op. 88 1.25
— Melody, in Db, Op. 101, No. 4 .60 e Holy Virgin, Op. 70, Bks. 1, 11 1.00
— Pastorale, in G, Op. 101, No. 1 .60 e Paulus, Op. 78, Bks. I, 11 1.00
— Postlude, in Bb, Op. 101, No. § .50 e — Psalms of David, Op. 89 1.25
— Rhapsody on French Carols .75 — Requiem, Op. 75, Bks. I, 11 1.25
FFauré, Gabriel Adagietto (Arr. by Ch. Quef) .50 _ Seven Last Words, Op. 81, Bks. I, I 1.25
C ~ Romance, No. 3 (Arr. by Ch. Quef) 50 —_ &= Three Magi Kings, Op. 84, Bks. I, & 1.50

b
2/ X
P g The Boston JRugic Company
o : : 26 & 28 Dest Bt., Boston, JRass.
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BOOKS OF INTEREST TO ORGANISTS

The Organ Accompaniment of the Church Services

By H. W. Richards
1.50

Because of the subject and the thorough-going excellence of its handling, this book
is a necessity to the accompanist of Anglican services. At the same time, organists in
other fields will find in this manual a rich store of helps, and it will hasten the effective
application of the student’'s technic to the actual conditions of an organist’s vocation.

From the large number of testimonials received we quote the following:

Warren Andrews, New York: ‘I consider the work a most valuable one and
shall advise my students to purchase and read it.”’

George A. Burdett, Boston: ‘‘I can most heartily endorse the work. It is
incisive and discriminating.”’

William C. Carl, New York: *‘‘If we had more admirable and scholarly books
of this sort, the standards of church music would be speedily raised”’.

Clarence Eddy, New York: ‘I especially recommend the book to every
organist and choirmaster.”’

S. Harrison Lovewell, Quincy, IlL :
accomplish its purpose.”’

Everett E. Truette, Boston:

‘‘May the book be widely purchased and

‘I consider the work invaluable to young organists.”’

Organ Playing: Its Technique and Expression

By A. Eaglefield Hull
2.00

It is no immoderate claim to say that this book is the first treatise of its kin
dealing exhaustively with both the technical and sthetic sides of organ performance.
The author’s outlook takes account of organ playing as a living art, rooted in the past
but now developing new phases that call for recognition and educational record. Over
180 musical examples from older and modern sources are included in his pages. with
diagrams, copious lists of selected organ compositions, a glossary, and specifications and
art illustrations of cathedral and concert instruments.

A Plain-song Service-Book
By Ernest Douglas
1.00
For use in Protestant Episcopal Churches. (THIRD EDITION, REVISED AND
ENLARGED).

Exercises for the Training of the Boy’s Voice

By Ernest Douglas
.60

Well-tested exercises which, with little explanation and in a short time will bring
about the results of tone-formation and flexible response of the boys’ voices..

THE BOSTON MUSIC COMPANY, BOSTON, MASS.

IO N N N O L L O N N O X R KK

O X O O X I O N Y O O O O O N T N N N I LN T N N TN T IR Y RN Y TEEX Y IXE Y Y Y

NEW ORGAN LITERATURE

THE BOSTON MUSIC CO. ORGAN ALBUMS

Vol. V, “BROWN AILZEUM.” Just published

N these collections, especially compiled for The Boston Music Co., the balance between church
and concert numbers, originals and arrangements, and older and modern composers has been kept
in mind, The demand for such organ miscellanies is constant, but has seldom been so accurately

met as in this series.

Contents of Preceding Volumes:
Yol. I, “RED ALBUM.” 1.25

1. Ercar—Salut d’amour 11. WorsTeNHOLME—The Question
2. Wimor—Serenade 12, AscHer-—Contemnplation
3. SCHYTTE—Berceuse 13, ScuumMAaNN—Evening Song
4, Grey-—Hymne céleste 14. ScuusrrT—Military March {Op. 51, No. 1)
§. Faurp-—Rameaux 15. LE¥EBURE-WELY—Romance sans paroles
6. GounNop—Berceuse 16. FAULKES—Berceuse
7. LACHNER—Marche célébre 17. Lemmens—Finale (Grand Chorus)
8. SVENDSEN—Romance 18. Tscuaikowsky Chant sans paroles
9. RAvinA~—Adoremus 19. MEerxEL—Pastorale for Christmas
10. BrRAGA—Screnats 20. RacHMANINORF—Prélude
‘ol. II, * BLUE ALBUM.” .25
1. GounNop—Meditation (_Ave Maria) 11. LEFEBURE-WELY-—Venite adoremus
2. Lemmens—Triumphal March 12. MEerxkeL—ldylle
3. ELGAR—Sursum corda 13. LEYBACH—Pastorale
4. FauLkesS—Nuptial Postlude in F 14. BerTHOVEN—Adagio { Meonlight Sonatu)
5. Grev—Chant triomphal 15. Laszi—Sposalizio
6. StieH1I-—Impressions du soir 16. ErNnsT—Elégie
7. Evans—Sunday Morning 17. BazziNt—Preghiera
8. AscuHer—Fanfare 18. KvrEIN—Meditation
4. VIRUXTEMPS—Romance 19, Humresbhincx—Hinsel und Gretel {_dmgel Scems}
10. MAaRCHANT—Cantilene 20. WaGNER—Elizabeth’s Prayer
Vol. III, *“ GREEN ALBUM.” 125
1. ARENSKY—Prés de Ia mer 11. ScuuapaT—Ave Marla
2. Dp’EviRy—Au soir 12, Gounop—Nazareth
3. GOLDMARK—Bridal Song 13, CuAuvET—Cloches du soir {Andantino)
4. ELGAr—Gavotte in A 14, NmvIN—Narcissus
5. LemMMeENns—Fanfare 15. CHopiN—Polonaise in A
6. Goss-CusTArRD—Evening Song 16. Spour-——Adagio
7. WAGNER—Prelude to Lobengrin 17. Moszxowskr—Romance sans Paroles
8. SHAND—Meditation 18. Liszr—Canzonetta
9. MENDELSSOHRN--Andante from Violin Concerto 1¢. Winor—Allegro cantabile
10. FauLkes~Minuet and Trio | 20, WaGNER—Pilgrime* Chorus
Vol IV, “YELLOW ALBUM.” 1.25
1. WAGNER—The Mastersingers ( Prelude) 11. Ercar—Romance
2. GuiLManNT—Chant du Matin {Bluersr) 12. Harwoop—Andante from Sonata
3. TSCHAIKOWSKY—Andantino, from Op. 23 13, GreEY—Chant angélique
4. Moszkowskr—Menuet, Op. 77 14, MgzrxeL—Romanza, Op. 66
5. SCARLATTI—O cessate ( Romanza) 15. Gouxop—Hymne 3 St. Cécile
6. CoupuriN—Sarabande grave 16. Faurkgs——Maeditation in D
7. BLUMENTHAL—Le chemin du Paradis [ 17. Bacu—Cradle Song
8. LEMMENS—Priere 18. HANDEL~O, Ruddier than the Cherry
9. Apam—Cantique de Noel 19. ScHUMANN—Romance, Op. 94
0. BErRLIOZ—Rakoczy-March 20. Wipor—Marche Nuptiale

The Organist and Choirmaster’s Register and Service Record

Compiled by J. H. Strickland King
1.50

A very convenient and time-saving means of recording choir attendance, payments,
addresses and (Episcopal) service programs. Space for twelve months’ entries.

€ Useful handbooks of organ literature are: the Special List of Organ Music in Augener’s Edi-
tion; the Guide to the Organ Music published by G. Schirmer; A Catalogue of Organ Collections
(including Reed Organ Collections); The G. Schirmer Catalogue of Imported Organ Music. Any
one, or all, of these will be sent gratis, upon request,

THE BOSTON MUSIC COMPANY BOSTON, MASS.
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Weimachis-Stimmangsoilder fir die Oreel

componiert von

Heft 1. 1) Einleitung: Christnacht.
2) ,,Wo ist der Konig der Juden“?
3) Die Hohepriester und die Schriftgelehrten.

4) Nach Bethlehem.

Heft I}_ 5) Die Anbetung.
6) Herodes.

7) Heimwirts.

WirLHeLM Hansen Epition.

OTTO MALLING.

Op. 84. .

e il (e o

Jule-Stemningshillader for Orgel

componerede af

Hefte I. 1) Indledning: Julenat.
2) ,,Hvor er den Jodernes Konge‘?
3) Ypperstepreesterne og de Skriftkloge.

4) Til Bethlehem.

Hefte IL. s5) Tilbedelsen.
6) Herodes.

7) Hjemad.

EIGENTHUM DES VERLEGERS FUR ALLE LANDER.

KOPENHAGEN & LEIPZI(G.

WILHELM HANSEN, MUSIK-VERLAG.

\ Copyright 1907 by Wilhelm Hansen, Leipzig
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5. DIE ANBETUNG.
5. Tilbedelsen.

Andante. | : _ Otto Malling, Op.84. IL
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6. HERODES.
6. Herodes.

Allegro con fuoco.
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Mansfield, P. J.

Matthison-Hansen, II.

Mendelssohn, F.
Merkel, Gustav

BOSTON MUSIC COMPANY

Selected Organ Compositions

SERIES II

Compositions marked by an asterisk (*) are especially effective for concert and recital purposes.

*Concert Scherzo, in F major 1.15
*Sérénade Romantique J5
*Six Symphonies

1. In C; 2. In G minor; 3. In D; 4. In G;

5 In F; 6. In Ebp ea. 1.00
Funeral March (Arr. by E. Douglas) .50
Adagio, in E major, Op. 35 (Aug. Ed. No. 8706) .50
*Sonata, in G minor, Op. 42 (Aug. Ed. No. 5821) .75

Modern Organ Composers (Hull)

Nevin, Ethelbert

IRERN

Noble, T. Tertius
Olsson, O.

Paderewski, 1.
Ravenello, Oreste

RED ORGAN ALBUM

Reed, Wm.
Reger, Max

.

Bks. I-XII (Aug. Ed. Nos, 10221-10232) ea. .50

At Twilight (Arr. by A. H. Ryder) -
Misericordia (Arr. by Purcell Mansfield) .60
Narcissus (Arr. by R. Goss-Custard) .75
Ophelia (Arr. by Purcell Mansfield) .50
O! That we Two were Maying (Arr. by R.

Goss-Custard) .60
The Rosary (Arr. by R. Goss-Custard) .60
Shepherd’s Tale (Arr. by Purcell Mansfield) .50
Slumber Song (Arr. by E. H. Lemare) .50
Time enough (Rechte Zeit) (Arr.by R. Goss-

Custard) .60
Wedding Prelude and Intermezzo (Arr. by
R. Goss-Custard) .60
Nachspiel, Op. 14 .60
Berceuse (Aug. Ed. No. 10225) .50
*Fantasia Chromatica (Aug. Ed. No. 10228) .50
*10 Variations, *‘4ve Maris Stella'’ (Aug. Ed.

No. 5809) 1.00
Melodie (Chant du Voyageur) (Arr. by Gaul) .60
Quattro Pezzi, Op. 39 (Aug. Ed. No. 5858) .50
Twenty Compositions 1.25
Grand Choeur .60

52 Easy Voluntaries for the Organ on tradi-
tional Evangelical Chorals, Op. 67, Bks.I,

I, 111 1.50
Largo, Op. 93b (Violin and Organ) 75
Prelude and Fugue, in ¥4 minor 75
School of Trios. Bach’s Two-voiced Inven-

tions (Arr. by Reger and Straube) 75

*10 Pieces for the Organ, Op. 69
Part I: Prelude; Fugue; Basso ostinato;
Moment musical; Capriccio

1.00

Reger, Max

Renaud, Albert

Rheinberger, Josef

Roze, Raymond
Ryder, Arthur H.

Schumann, R.
Sjogren, Emil

Smart, Henry
Soyres, P. de

Svendsen, J. S.

Szalit, P.

Tours, Berthold
Transcription Album
Tschaikowsky Organ Album
Twinning, W. L.

Vincent, G. F.

Watling, H. F.

Part IT: Toccata; Fugue; Romanze; Pre-

lude; Fugue 1.00
*Variations on an Original Theme, Op. 73 2.00
Op. 127, Introduction Passacaglia and

Fugue 2.00
Op. 129, Nine Pieces. Bks. I, II 1.50
*Reverie, in A (Aug. Ed. No. 10232) 50

Four Pieces, Op. 129 (Aug. Ed. No. 5827) comp. 1.00
*Fantasia-Sonata, inAb,Op.65 (Aug. Ed. No.8701) .50
*Sonata, in C minor, Op. 27 (Aug. Ed. No. 8703) .50

Wedding March 75
*Carillon-Allegretto, Op. 3, No. 1 .75
Nocturne, Op. 3, No. 2 .60
Traumerei (Arr. by Alex. Guilmant) .30
Legends (Religious Moods) in all keys

Part I: C major to G§ minor 1.50

Part I1: F major to Eb minor 1.50
Three Andantes 1.25
*Andante grazioso .60
*Fantasia on Original Theme 75
Andante Funébre (Arr. by G. Matthison-

Hansen) .50
Intermezzo (Arr. by A. H. Ryder) .50
*Gavotte Moderne (Arr. by E. Douglas) .50

8 Piecesby Noted Composers (B. M. Co. Ed. No. 183) .60
12 Celebrated Pieces 1.50
Autumn Song (Arr. by Edwin Arthur Kraft) .50

Berceuse .60
*Meditation Symphonique 90
Cantilene .60

3 Wedding Marches (Arr. by E. Douglas) (B. M. Co. Ed. No. 181)

Wiegand, A.
Wolstenholme, W,

YELLOW ORGAN ALBUM

1. Bridal March (Lokengrin); 2. Wedding

March (Midsummer Night's Dream);

3. *Assembly March (Tannhauser) comp. .60
*Gran Marcia del Rey d’Espafia .60
*Irish Fantasy 1.50
Lied s
Prelude, in G, and Communion .50
Twenty Compositions 1.25

X

The Boston JRugic Company
26 & 28 IDest Bt., Boston, JNass.




THE ORGAN WORKS OF
OTTO MALLING

Malling is known to organists in this country by a few of his writings, for example, his *‘Shepherds
in the field’’ and his ‘“Easter Morning™ but his monumental series of organ compositions illustrating other
Scriptural subjects is not so familiar, because of their comparatively inaccessibility heretofore—a condition
now removed by Tug BostoN Music Co’s. acquisition of the Sole Agency for America,

To all organists, in Protestant or Catholic churches, who take care to adapt their solo numbers to
the church season, Malling’s musicianly works throw open a treasury of finely imaginative and original
expressions of devotional thought and revered event. For recitals too, with the added opportunity for
program annotation, these works have direct application. 'We would call attention to the varietv of other
numbers suited to performance in the Passion-tide and Easter season.

CHRISTUS, 12 Mood-pictures for the Organ Bk. II: 4. Paul preaches the Gospel, and suffers
(comprising Op. 48, 63 & 54) persecusion; 5. The Peopls worship Paul;

. G ]
Op. 48. The Birth of Christ  comp. .75 6. The Gifs of lovs
No. 1. The Shepherds in the Field; 2. The Op. 81. The Seven Words from the Cross.

Three Wise Men of the East (March); 3. Beth- 2 Bks. ea. 1.25
lebem (Based on the Christmas Melody * 'Holy Bk. I: No. 1. The March to Golgatha; a. The
Night’’) Second and Third Words.

Bk. II: No. 3. *“Ithirst”’; 4. *‘It is finished"':
““Father, tnto Thy Hands’; 5. Epslogue (The
Darkness ) with chorus, ad lib.

Op. 84. The Magi-Kings (Christmas Cycle)

Op. 63. From the Life of Christ. 2 Bks.

ea, 1.25
Bk. 1t No. 4. The Flight into Egvpl; 5. The
Temptation; 6. Ephata.

Bk. II: No. 7. The Daughter of Fairus; 8, 2 Bks. ca. 1.50
Christ stilleth the tempest; 9. Christ's Entry BE. I: No. t. Introduction: Christmas-eve 2.
nto Jerusalem “Where s He born?'’ 3. The High Priesis,

and Scribes; 4. ‘Bethlehem { No. 2 of op. 48, g.v.);

Op. 54. The Death and Resurrection of Bk. II: No.s. Adoration; 6. Herod; 7. Return of

Christ. comp. 1.00 the Magi
No. 10. Gethsemane; 11. Golgatha; 12. Easter .,
Morning Op. 88. The Holy Offices. comp. 1.25

1. Baptism; 2. Wedding March; 3. Com-
Op. 70. The Holy Virgin. 2. Bks. ca. 1.00 munion; 4. Funeral March

Bk [: No. 1. The (/Imnmcx.x-tzrw; 2. Mary Op. 89. Postludes to the Psalms of David
and Elizabeth; 3. The Holy Night. comp. 1.2
BE. II: No. 4 Christ's Presentation in the . )

1. The Twenty-third Psalm (The Lord is my

Temple; 5. Mary finds Jesus among the Doclors; g . "
6[”1‘1;”, ;/e ;'m;l;)j{h: C!ross g ’ Shepherd; 2. The Thirty-third Psalm (Praisa
’ the Lord with barp).

Op. 75. A Requiem for the Organ. 2 Bks. Op. 66. The Festivals of the Church Year.
ca. 1.25 2 Bks. ea. 1.00

Bk. [: No. 1. Give themyest; 2.Day of Wrath;
3. Watch, therefore.

Bk. I1: No. 4. The Faith; 5. Peace: 6. There-
Jore did my beart rejoice:  Give them rest.

Op. 78. Paulus. 2 Bks. ea. 1.00
Bk. {: No. 1. Saul rages agatnst the Discaples;
2, On the way to Damascus; 3. Saul's sight
¢s restored, and be ss converied.

BE. [: No. 1. Christmas-eve; 3. Chréstmas-day;
3. The Day afier Christmas; 4. New Year's
Day; 5. Maundy-Thursday; 6. Good Friday;
B: [I: No. 7. Easter-day; 8. The Day afler
Easter; 9. Day of Penitence; 10. Ascension-
day; 11. Pentecost; 12. The Day after Pentecost.
The 12 compositions Op. 66 listed above,
arranged by the Composer for Reed Organ
comp. 1,25

BOOKS THAT REENFORCE THE CHOIR-DIRECTOR’S EFFORTS

THE PARISHIONAL CHOIR

30 ANTHEMS FOR MIXED VOICES [n. 1.25]
Compiled and Edited by ARTHUR H. RYDER

In this Anthem-book, just issued after most careful preparation by a church musiclan of long and varled
experience, we present a collection of numbers having nuncommon adaptability, effective for limited choral re-
sources, and at the same time worthy of interspersion among more elaborate selections in the best programs.

A striking combination of strong features has been thoughtfully striven for: 17 of the numbers are copyright
orlginals, to be had in no other compilation, and 5 are new arrangements; a fair proportion of standard (but not
hackneyed) selections is included; nearly all of the anthems lend themselves to the best prevailing taste of Protes-
tant churches, including Episcopal and non-trinitarian services; 24 are suited to year-round employment as general
anthems, while simultaneously the special application of most of the material to stated occasions and seasons is
possible and fitting; 11 of the numbers require no soloists. A useful classification is provided, pointing out anthems
of quiet character, those having more dynamicintensity, short anthems, and selections suitable for use asresponses,
invocationg, morning anthems, vesper musie, for communion, harvest, various festivals, and the seasons of the
Church Year,

CONTENTS

Bach, Johann Sebastian Grant us to do with zeal King, Oliver Arise, O Jerusalem

Barnby, Joseph My Goq, I thank Thee Knight, G. H. Peace I leave with you

Beethoven, L. van If one should say, 1 love the  8aint-Saéns, C. Come unto Me, all ye that labor
Lord” Saint-Saéns, C.  Jesu, Word of God Incarnate

Borch, Gaston Looking unto Jesus Stainer, John I am the Bread of Life

Bullard, Frederick Field Immanuel’s Land Sullivan, Arthur Turn Thy Face from my sins

Colburn, Arthur G. Saveus, O Lord, while wakling  Sullivan, Arthur The Lord is nigh

Elliott, J. W, O Most Merciful, hear us Sydenham, E. A. O give thanks unto the Lord

Fibich, Zdenek Bow down Thine ear, O Lord ‘Thorne, E. H. Beloved, now are we the Sons of God

Franke-Harling, W. The Lord's Prayer ‘Tours, Berthold O Saving Victim

Franke-Harling, W, Vesper Hymn Tozer, Ferris Hide not Thy Face from me

Garrett, G. M. Qursoul on God with patience  Tozer, Ferris The Lord hath comforted His people
waits ‘Tozer, Ferris There is Mercy with Thee

Gaul, Harvey B. Bread of the World Turner, Edmund The Lord is my Shepherd

Gounod, Charles Hear us, O Saviour Young, Fred H. Give ear, O Shepherd of Israel

Hindel, Georg Friedrich Holy art Thou Young, Fred H. O Lord, Thou art great and glorious

Third Edition, Revised and Enlarged

A PLAIN-SONG SERVICE BOOK
FOR THE EPISCOPAL CHURCH [n. 1.00]
By ERNEST DOUGLAS

‘This book occupies a distinctive place, serving an ideal which includes recognition of plain-song’s rightful
share in the most churchly type of ssrvice—a recagnition endorsed by the chair directors who have exhausted the
supply of the first two editions. It constitutes a complete and independent chbir-manual of the music to the entirs
liturgy, comprising the clioral service and canticles of Morning and Evening Prayer, with Litany, the Merbecks
Communion Service, the Missa de Angelis (the latter two with traditionally appropriate organ harmonization) a
complete musical setting of Requiem, Occasional Anthems, the Burial Office, Processionals, etc,

The author’s organ treatments of plain-song exhibit a purity of harmonization within the church modes that
in itself would serve to confer an unrivaled value. Alternative Anglican settings for the Benedictus, Magnificat
and Nunc dimittis are provided also, with a pointing that excels in flexibility. The influence of this book, in its
preceding editions, has already been noticeable in the furtherance of plain-song’s appreciation and more extensive
use, in which influence the factors of absolute authenticity, completeness and convenience have united in fortunate
meastire.




