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HENRY SMART.

Choral, with Variations
Two Trios .
Grand Solemn March
Andante, No. 1, in G major
Andante, No. 2, in A major
Andante, No. 3, in E minor
Six short and easy pieces,
Nos. 1 and 2
do. » 3 » 4
Do. do. ss 5§ 5y O
Air with Variations and
Finale Fugato .
Twelve short and easy pieces
in various styles, Nos. 1 to 4
Do. do. 5s 53y 8
Do. do. 5y Q312
Prelude in A, Postlude in C
Prelude, in E flat: Intro-
ductory Voluntary, in B
flat; Andante Grazioso .
Postlude, in D. .
Twelve Short Interludes
March, in G .
Easy Preludes, in F and G
Minuet, in C .
Festive March in D
Fostlude, in E flat

Do.
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*From the « Organist's Quarterly Journal”

. J. BAPTISTE CALKIN.
1. Andante (varied) . . sI g

2. Hommage a Mozart . o)
Choral Fugue. g2 °

3. Marche Religicuse .
Allegretto . . .l 20

4. Andante espressivo

Organ Study on Pleyels)l 2 o

Hymn-Tune [

Hommage a Haydn . J

5. Allegretto Religioso . .
Minuet and Trio } 2 ©
6. Festal March .

Hommage a Mendelssohn . } 2 °

7. Harvest Thanksgiving March)
Two—partSongwithoutwordsj 16
*8. Minuetto . . . I O

E. SILAS.

1. Allegro Moderato . . 1 0
2. Andante . . . . 1 O
3. Prelude . . : . I 0
4. Andante . : : . I O
5. Fantasia . . . . 1 6

Q.
*10.

*T1,
*12.
*13.
*14.
*I5,

E. SILAS_coNTINUED.

. Pastorale

. Canzonetta
. Andante, in C

Melody, in G .
Introduction and Fugue .
Prelude, in D
Fugue, in G minor .
March, in B flat
Sonata, in F .

Minuetto, in F
Fantasia on St. Ann’s Tunc

Melody, in E minor

FREDERIC ARCHER.

Andante, in D
Andante, in F
Andante, in A
Concert Variations .

: Allegretto, in E, and Pre-

lude, in G .

: Motlvo,ln B flat, and Fugue,

in D minor

. Marche Triomphale
. Allemande

ORIGINAL COMPOSITIONS FOR THE ORGAN.
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ANDANTE ALLA PASTORALE.

Trio for the Grgan.
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. Air

HENRY SMART.

Choral, with Variations
Two Trios .
Grand Solemn March
Andante, No. 1, in G major
Andante, No. 2, in A major
Andante, No. 3,1in E minor
Six short and ecasy pieces,
Nos. 1 and 2
do. » 3 » 4
do. » 5 5 6
with Variations and
Finale Fugato
Twelve short and easy pieces
in various styles, Nos. 1 to 4
Do. do. 5 53 8
Do. do. yy Qs I2
Prelude in A, Postlude in C
Prelude, in E flat; Intro-
ductory Voluntary, in B
flat; Andante Grazioso .
Postlude, in D. .
Twelve Short Interludes
March, in G .
Easy Preludes, in F and G
Minuet, in G .
Festive March in D
Postlude, in E flat

Do.
Do.
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*From the « Organist's Quarterly Fournal.”

J. BAPTISTE CALKIN.

No. S.
1. Andante (varied) . |
2. Hommage a Mozart . : } !

Choral Fugue. j

3. Marche Religicuse )
Allegretto j 2

4. Andante espressivo .

Organ Study on Pleyds] )

Hymn-Tune o

Hommage a Haydn . . )
5. Allegretto Religioso . . } )

Minuet and Trio .
6. Festal March .

Hommage a Mendelssohn . } 2

7. Harvest Thanksgiving March)
Two-partSong without Wordsjk !
*8. Minuetto . . . I

E. SILAS.

1. Allegro Moderato I
2. Andante . I
3. Prelude . I
4. Andante . I
5. Fantasia . . . N

ORIGINAL COMPOSITIONS FOR

0 O O O

r

>

*9.

*10.

*I1,
*12,
*I 3.
*14.
¥I 5.

E. SILAS_—_cONTINUED.

Pastorale

. Canzonetta

. Andante, in C . . }

Melody, in G .

Introduction and Fugue
Prelude, in D . . }
Fugue, in C minor .
March, in B flat

Sonata, in F .

Minuetto, in F
Fantasia on St. Ann’s Tunc
Melody, in E minor

FREDERIC ARCHER.
Andante, in D

Andante, in F

Andante, in A

Concert Variations .

. Allegretto, in E, and Pre-

lude, in G .
Motivo,in B flat, and Fugue,

in D minor

. Marche Triomphale
. Allemande
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2.TWO TRIOS.. RO 1 | - 4. PRELUDE in A ano POSTLUBE v G.. /0
3. GRAND SOLEMN MARCH in E FLAT. .2lo I15. PRELUDE w E FlaT .. .

4. ANDANTE. . NS 1iN G MAJUOR .o, . 1le INTRODUCTORY VOLUNTARY ix B ruar.. .1le
5. ANDANTE. .N© 2In A MauOR. 1]e ANDANTE GRAZIOSO.

6. ANDANTE .| N2 3N E MiNOR. S ) - 16. POSTLUDE w D. ..1e
7. SIX SHORT & EASY PIECES N°31 & - I 1 - I7. TWELVE SHORT INTERLUDES. ...1/e
8. D% i, D% B &AL e 18. MARCH n G-... e 1]0
9. DO Do ... . .. ..5&86. 16 12. EASY PRELUDES N°I|N F. N°2 IN G 1/o

10. AIR WITH VARIATIONS & FINALE FUGATO.. Bl0 | B0 MINUET N G s o I/e
11. TWELVE SHORT & EASY PIEGES wVARIOUS STVLES N°S Ito4. z/e 21. FESTIVE MARCH D S e 1 [B
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ORGAN MUSIC PUBLISHED BY NOVELLO, EWER AND CO.

THE ORGAN WORKS
JOHN SEBASTIAN BACH.

EDITED BY

J. F. BRIDGE, axo JAMES HIGGS,

Mus. Doc., Oxon. Mus. Bac., Oxon.

BOOK I.—EIGHT SHORT PRELUDES AND FUGUES.

Price Two Shillings and Sixpence.

In this Edition much help is offered toward a correct and effective
rendering of Bach’s Organ Music.. The distribution of the parts between
the two hands is clearly shown. The notes most conveniently played by
the right hand are printed on the upper, and those best taken by the left
hand on the lower, of the two manual staves. The pedalling is indicated
whete necessary. Marks of expression and phrasing are added occasionally,
and suggestions for the effective use of the organ are given throughout.
The Preface contains many useful hints.

BOOK II.—-PRELUDES, FUGUES, AND TRIO.
Price Three Shillings.

The Second Book of the New Edition of Bach’s Organ Works is more
advanced in point of difficulty than the first, and will be found of con-
spicuous interest. It includes the well-known ‘ Giant’ in D minor, the
shorter Prelude and Fugue in E minor (a great favourite with Mendelssohn),
and an exceedingly effective Prelude and Fugue in C minor, in addition to
other less-known but important works. It is a specialty of this Edition that
a convenient and effective mode of performance is everywhere indicated.
Appended to the Preface is a suggested metronomic rate for each movement,

J. BARNBY.

Three Pieces—Allegretto (Joy), Andante graziosa s o
(Sorrow), and Gloria Patri, from Servicein E 2 o

EMILE BERNARD.

Suite in E
1. Andantino, 18.; 2. Scherzo Capnce, IS, 6d 5 3 Introductlon and
Fugue, 1s.
- GEORGE CALKIN.
Soft Voluntaries, Book I. I1to6 . . 2 6
v Book II. 7to 12 2 6
' Book III. 13 to 18 2 6
. Book IV. 19 to 24 2 6
CHARLES COLLIN.
The Church Organist: a Collection of Pieces
for use during Divine Service.  Three books.
Book I. 2s. 6d. Book II.  3s. Book III. 2s. 6d.
March. Offertoire for the Feast Elevation.
Communion. H;)fnlfntecost. Postludium.
Elevation. Elevation. | Offertoire.
Offertoire. Communion. ‘ Communion.
Postlude. Ditto. Elevation.

- March.

' The Modern Orgamst

NIELS W. GADE.

Three Pieces. Op. 22

DR. HENRY HILES.
Air, varied ’ . .
Fantasia . .

Andante from ditto .

Festival March . .
Six Impromptus

Six Impromptus, Second Set
Prelude and Fugue in D minor
Prelude and Fugue in A major
Sonata in G minor . .

LEFEBURE-WELY.

Six Grand Offertoires. Op. 35
1. inBflat; 2.inF; 3.inC;

a Collect1on of 34 pieces
in all styles. The adaptation to English
Organs by W. T. Best. Twelve Numbers, or

W N NAEWNHMHWH

4.in G; 5. in A; 6. in E.ﬂat.

. I2

One Volume, cloth
No. 1, price 1s. 6d. No. 7, price 2s.
1 Pastorale. 19 Allegretto Cantabile.
2 Communion. 20 Postlude.
3 Prelude on the Hymn for the .
Feast of Pentecost. ! No. 8, price 1s. 6d.
4 Prelude. 21 Postlude.
5 Offertoire. 22 Prelude.
No. 2, price 15. 6d. 23 Prelude. .
6 Elevation or Communion. 24 Elevation or Communion.
7 Prelude. No. :
% Offertoire. 0. g, price 2s. 6d.

25 Fantasia Pastorale.

No. 3, price 2s. 26 Offertoire for Christmas.
9 Communion.

10 Fugue. No. 10, price 2s.
11 Offertoire. 27 Offertoire.

No. 4, price 2s. 28 Prelude.
12 Offertoire. No. 11, pri

. 11, price 2s,

13 Prelude. . 29 Postlude.
14 Elevation or Communion. 30 Fugue.

No. 5, price 2s. 31 Elevation or Communion.

15 Offertoire.

16 Pastorale. No. 12, price 2s.

No. 6, price 2s. 32 Offertoire.
17 Processional Hymn ‘¢ Adoro te.” 33 Fugue.
18 March. 34 March.
J. LEMMENS.
Four Organ Pieces in the Free Style .
1. Allegretto in B flat . 2 o
2. Christmas Offertorium 2 6
3. Fantasia in A minor . . 2 o
4. Grand Fantasia in E minor (The Storm) 3 6
Trois Sonates . . . .
No. 1. Sonate Pontlﬁcale 3 0
a2 Sonate O Filii 2 o

jeleleloloNeole Yol o)

SIR GEORGE MACFARREN s.
Sonata in C . . 4

MENDELSSOHN

Six Sonatas and Three Preludes and Fugues.

o s

Edited by W. T. Best. In One Volume 5 o
AUGUST MOOSMAIR
Fantasia in E flat . .

-
[e)¥e))

Grand Solemn March

SIR FREDERICK OUSELEY

Eighteen Preludes and Fugues . LI
Seven Preludes and Fugues

Six Preludes and Fugues

Six Short Preludes .

Prelude and Fugue in A ﬂat

Three Andantes

A Sonata in C minor . . .
A second Sonata in G 3

ORIGINAL COMPOSITIONS for the ORGA\I

NHHNUIO‘\U‘lY

QO OO0 OO0

1. Two Introductory Voluntaries. G. J. BENNETT I o©
2. Three Andantes. HaMILTON CLARKE 2 0
3. Postlude. (Christmas.) Dr. GARRETT 1 6
4. Andante con moto. Dr. GARRETT I o
5. Interlude for Advent. Oriver King . I o
6 {Prelude for Lent. OrLiver King . )
* |Fantasia on a Theme by H. Goetz. Dittoj * °
7. Three Pieces. a. Baptism. &. Wedding.
¢. Burial. A, C. MACKENZIE each 1 o
8. Voluntary for Christmastide. Sir F. QUSELEY I o
9. Voluntary. Sir FREDERICK OUSELEY . I o0
10. Short Voluntary for a time of sorrow. RIDLEY
PreNTICE . . . . 0o 6
11. Short Voluntary for Lent. B. Luarp SELBY 1 ©
12. Postlude in C minor. Dr. STEGGALL I o0

13. Concluding Voluntary or Fantasia (Lent)
~  C. E. STEPHENS . . .

14. Three Canons. W. G. Woop

15. Allegretto. C. H. LrovD .

16. Allegretto in D. B. LUARD SELBY .

17. Three Pieces. H. M. Hicas .

No. 1. Allegretto Moderato. | No. 2. Andante con moto
No. 3. Processional March.

18. Andante in G. HERBERT W. WAREING

N H o~ D M
cooo0o0

I o0
.19. Andante in A and Minuetin A, C.H.Lroyp 1 6
20. Allegro ma non troppo. OscAR WAGNER I 0
21. Processional Wedding March. H. R. BirD I 0
22. Reverie. B. LUARD SELBY . . I o
23. Three Piecesin F, D, and G. B. LUARD SELBY 1 6
24. Marche Serieuse. B. LUARD SELBY . . I o
25. Six Miniatures. OscCAR WAGNER . .2 6



13. TWELVE SHORT & EASY PIECES W VARIOUS STYLES, N989rol2. 2/6

N°I. CHORAL WITH VARIATIONS. ile
2.TWO TRIOS e . ile 14. PRELUDE in A anp POSTLUDE in C. ..o
2. GRAND SOLEMN MARCH IN E FLAT o .2lo 15. PRELUDE v E frar e, '
4. ANDANTE . | NQ 1IN G MAUOR ... . . 1le INTRODUCTORY VOLUNTARY in B rLaT . I/G
5. ANDANTE .. . .N© 2in A MAJOR.. . 1]e ANDANTE GRAZIOSO.. ... _
6. ANDANTE ... N2 3in E minoOR. . e 16. POSTLUDE 18 Do 1B
7. SIX SHORT & EASY PIECES N°5] & 2 .16 17. TWELVE SHORT INTERLUDES ... ... .. e d[B
8. ...be ... . D .. . B & . 1le 18. MARCH IN G e o 1] O
8. . ...D® . DO 5 &6 .1le 19. EASY PRELUDES N21wF. N2 G........ e S 1/
10. AIR WITH VARIATIONS & FINALE FUGATO.. ... ... 3/0 20. MINUET IN Coooe e 1] @
11. TWELVE SHORT & EASY PIEGES wVARIOUS STYLES, N9S 110 4 .2/6 21. FESTIVE MARGH WD .. 1]6
12. TWELVE SHORT & EASY PIECES ix VARIOUS STYLES, N2 570 8.2/0 | 22. POSTLUDE in E ruar i/e

Numbers 14 to 22 from the Organists Juartecly Journsl.

London & New York

NOVYELLO. EWER & C°

!
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VOLUME I. Price 21s.

Part 1.—32s. 6d.
Andante, in C, E. Silas.
Communion, in E flat. E. Batiste.
Postlude, in C. Henry Smart.
Prelude,in F, W, Funke,
Concert Fantasia. Sir R. P. Stewart.
ParT 1I.—2s. 6d.
Prelude, in A. H. Smart.
Allegro, in C (First Movement of a Sonata).
A. Macfarren.
Andantino, with Choral, in D. _J. Barnby. .
Introduction, in D minor,and Fugue, in D. E. Silas.
Introductory Voluntary, in F. ]. F. Barnett.
Part IIl.—a2s. 64,
Andante Serioso, in D minor. Carl Reinecke.
Two Organ Themes. Dr. Hiles.
No. 1,in A flat. No. 2,in F.
Andante, in E (Second movement of Sonata, in C).
Sir G. A. Macfarren.
Pastorale, in G. Gustav Merkel.
Andante sostenuto, in E. Dr. E. G, Monk.
PaARrT IV.—2s. 6d.
Andante, in A. Inglis Bervon.
Fantasia, in C minor and C. Op. 40.

Sir G.

Philip Tietz.

Andante, in D minor, and Allegro, in D. Dr, Spark.
Triple Fugue, in G minor. Gustav Merkel.
Allegro deciso (Finale of Sonata in C). Sir G. A.

Macfarren.
PART V.—25. 6d.
Postlude (Fughetta), in G minor. G. Kithmstedt.
Introductory Voluntary, in B flat. Henry Smart.
Allegretto Pastorale, in A, Dr. Steggall.
Andantino, in F minor. E. Batiste.
Allegroin F. E. Batiste.
Adagio, in E flat (Choral Hymn). Dr. Spark.
Melody, in C. E. Silas.
Larghetto, without Pedal, A minor. Sir G. A. Mac-
farren.
Theme, varied, in A. F. W. Hird.
PARrRT VI.—2s. 6d.
Adagio, in A minor. Philip Tietz.
Postlude, in F. Alexander Guiimant,
Allegretto,in E. Frederic Archer.
Prelude, in G. Gustav Merkel.
Prelude, in C sharp minor. Walter Parratt,
Elegy, in E minor, with Chorale, and Fugue, in E.
Leo Kerbusch.
Larghetto, in A minor, G. Kithmstedt.
Andante, varied, in G. Dr. Westbrook.
ParT VII.—2s. 6d.
Offertoire, in G. G. Kiihmstedt.
Andante Grazioso, in G. Henry Smart.
Postlude, in C minor and C. E. Prout.
Praludium, in E flat. Chr. Schaab.
Allegro Moderato, in B flat. 'W. J. Prichard.
Fugue, in D minor. Dr. Steggall.
Larghetto, in G minor. E. Batiste.
Part VIIIL.—2s. 64,
Offertoire, in F. C. E, Stephens.
Andante, in B flat. Wm. F. Crossley.
Postludium, in D. Gustav Merkel.
Andante, in G. Sir G. A. Macfarren.
Fantasia (in form of an Offertoire), in C. B. Tours.

VOLUME Il. Price 21s.

ParT IX.—2s. 6d.

Chorale Preludes, No. 1 (Ein’ feste Burg).

Grzazdener.
Prelude, in E flat.
Trio, in A, ]. F. Schwencke.
Concluding Voluntary, Arthur Page.
Fugue, in G. Otto Dienel.
Andante, in A, W. H. Barnett.
Adagio, in D. G. D. W. Osterholdt.
Andante, in G, Philip Tietz.

PArRT X.—2s. 6d.

Chorale Preludes, No. 2. “ Ach Gott und Herr.”
Professor Graedener.

Introduction and Fughetta. Dr. Spark.

Andante. Inglis Bervon.

Fantasia on Chorale, * Jesu meine Freude.” G. D.
‘W. Osterholdt.

Andante amabile. G. J. Hills.

Andantino. W, J. Prichard.

Allegro maestoso, James Thomson.

ParT XI.—25,6d.
Xoluntary for the Comtmunion. P. Valentin.

g S e e T

Professor

‘W. J. Warner Jackson.

_ J
Epitep By WILLIAM SPARK, Mus. Doc.

-~/ -~ A A A

- A

e A S~

ParT XII.—a2s. 6d.
Larghetto. T.M. Mudie.
Postlude, in D. Heury Smart,
Andantino. Gustav Merkel.
Allegro Vivace. k., W. Hird.
Introductory Voluntary. W. H. Barnett.
Prelude and Fugue., Professor Gradener.
Andante, No. 2. Dr. W, H, Sangster.
Prelude. Alex. S. Cooper.

Pakr XIII,—2s. 64,
Concertstiick, in F minor, H. F. Degenhardt.
Prelude, in G. Dr. Spark.
Fantasia, in D. Philip Tietz.
Introductory Voluntary, in A. Arthur Page.
Impromptu, in A minor. C. J. Frost.
Choral-Vorspiel (Nos. 1 and 2). Dr. R. Papperitz,
Andante Cantabile,in G. Wm. Wnight.

Part XIV.—2s. 6d.
Prelude, in D, and March, in B flat minor. E. Silas.
Pastorale, in F, T. M. Pattison.
Religious March, in E flat. G. A, Macfarren.
Easy Prelude for M.F. stops, in F, Henry Smart.
Easy Prelude for Soft stops, in G. Henry Smart.
Prelude, in G. Frederic Archer.
Motivo, in B flat. Frederic Archer,
Moderato, in F. Gustav Merkel.
Pastorale, in A. Gustav Merkel.

ParT XV.—25. 64.
Allegretto Grazioso. Berthold Tours.
Marcia, in G. Henry Smart.
Fugue. Carl Piutti.
Secular March, in A. Sir G. A. Macfarren.
Trio for Soft stops. G. Kithmstedt,
Fantasia. Horace Wadham Nicholl,

Part XVI.—2s. 64.
March Triomphale. Alex. Guilmant.
Andante con moto. C. J. Hargitt.

Sonata, in F, (First movement.) E. Silas.
Pastorale, in E flat. Philip Tietz.
Adagio, in D, Arthur Johnson.
Postlude, in A, H. J. Stark.
VOLUME IIl. Price 21s.

Part XVII—2s, 64d.

Twelve Short Interludes for soft stops for use between
the Offertory Sentences, or at Confirmation.
Henry Smart.

Andante, in B flat. Continuation of the Sonata in
Part XVI. E. Silas.

Concluding Voluntary Fugato. Philip Tietz.

Offertoire, in F. Robert Hainworth,

Prelude, in C minor. F. E. Gladstone.

Part XVIIL.—2s. 6d.

Voluntary, in D minor and F. Dr. S. 8. Wesley,

Andante, in D, Sir H. Oakeley.

Allegro Moderato, Completion of Sonata. E. Silas.

Air with Variations and Finale, in A, A. Page.

ParT XIX,—2s, 6d.

Solemn March. Charles E. Horsley.

Introductory Voluntary. Dr. Verrinder.

Postlude, in D. Berthold Tours.

Romance, in G. R. Forsey Brion.

March, in F. J. H. Wallis.

Andante Pastorale. James Tomlinson.

March, ]. Pattinson.

ParT XX.—2s5.64d.

Orgelstiicke. F. G. Werner.

Andante, in C, (The Lake.) Dr. Spark.

Grand Offertoire, in A, Hamilton Clarke.

Larghetto, in C.  Ch. J. Frost.

St. Stephen’s Fugue. Robert Fieldwick.

Moderato assai, in G minor. Philip Tietz.

ParT XXI—2s. 6d.

Lied ohne Worte. Frederick Lux.

Andante. J. W, Gritton.

Concert-Fantasia. Johann Worping.

Andante. Charles H. Shepherd.

Postlude. Arthur E. Dyer.

Part XXIL—2s. 6d.

Offertorium, in F. C. A. Barry.

12 Short and Easy Preludes, in various keys. A Bord.

Allegro Marziale, in C. F. E. Gladstone.

Andante, in F. J. H. Wallis.

Prelude and Fugue, in E minor, W, Wilmore.

Part XXIIL—2s. 6d.
in C minor. E. Silas.
. Fod T v

R O sa

ParRT XXIV.—2s. 6d.
Prelude—Andante serioso. Henry Smart.

Variations on the Chorale * Windsor,” Sir G. A,
Macfarren. 3
Offertorium or Postlude, in B flat. Dr. Spark.

Andante, in G. Inglis Bervon. i
Allegretto cantabile, in F. J. Tomlinson.

VOLUME V. Price 21s.

Part XXV.—2s. 6d.

Marche Triomphale, in E flat. F. Archer. | .
Two Preludes, No. 1,in A; No.2,in G. Ludwig Thal.
Concert Fantasia, in G. Leopold de Prins.
Andante, in E flat. F. ]J. Read.

PartT XXVI.—a2s. 6d.
Prelude. Ludwig Richter.
Maestoso alla Marcia. F. W, Hird.
Sonata. Op. 16. P. H. Riifer.,
Andante. C. J. Frost.

Part XXVIL—a2s, 6d.
Andante con moto (Continuation of Sonata). P, H.

Riifer.

Allegro vivace, in D. Charlton T. Speer.
Fantasia on St. Ann’s Hymn Tune. Op.93. E. Silas.
Fugue, in G minor. E. F. Gaebler.

Part XXVIIL—a2s. 6d.

Fantaisie sur deux Mélodies Anglaises (‘ Home, sweet
home,” “ Rule Britannia”). Alex. Guilmant.
Allegro Maestoso - Finale of Sonata in G minor.

. H. Rifer.

Prelude and Postlude, in C. C. J. Frost.
ParT XXIX,—25, 6d.

Quintuor, in A, A. W, Bach.

Pastorale, in F. Hamilton Clarke.

Postlude, in B flat. W. H. Barnett.

Prelude and Fugue, in E minor. C. V. Stanford.
Part XXX.—2s. 6d.

Jerusalem the Goiden, Variations and Finale. Dr.

Spark.

Larghetto, in G minor. J. E. Richardson.

Andante, in F. Ed. A. Sutton.

Minuet—In the Ancient Style.

Minuetto—Per un Organo di Salone.
ParT XXXI.—2s. 64.

Andante. H. H. Battley.

Postlude, Arthur Carnall.

Prelude and Fugue, Jacob Bradford,

Andante con moto, E. H. Turpin.

Fugue, in D minor. Fred. Archer.

ParT XXXII—2s. 64,

Henry Smart.

Fantasia. W. S. Hoyte.

Andante Sostenuto. John Wrigley.

Minuetto, Op.go. J. Baptiste Calkin,

Hamilton Clarke.
Ed. Siias.

Minuet.

VOLUME V. Price 21s.

ParT XXXIII.—2s. 6d.
March, in C minor. Geo. B. Allen.
Elegy, in A minor and major. Charles Goodban.
Menuetto, in G minor and major. Berthold Tours.
Preludio e Fuga, in G. A. Moricani.
Concluding Voluntary. Arthur Johnson.
Easy Voluntary, in G. Dr. Spark.
PArT XXXIV.,—2s. 6d.
Melody, in E minor. E. Silas,
Andante Pastorale, in A, D, Hemingway.
Offertory or Communion, in D. Hamilton Clarke.
Air Varié, in B flat. G. B. Lissant.
Andante con moto,in E flat. E. Townshend Driffield.
Prelude, in G minor. Dr. W, H. Sangster.
Parr XXXV.—2s. 6d.
Minuet, in A minor. Dr. Spark.
Gavotte, in D. Dr. Spark.
Introduction and Fugue, in C minor and major.

J. Wrigley.
March Lyro, in F. J. Whitaker.
(First movement),

Sonata, in D flat.
Speer.

ParT XXXVI.—2s, 6d.
Andante espressivo. James Stimpson.
Allemande. Frederic Archer.
Andante. Dr. J. V. Roberts.
Postlude, W. H, Wale,
March, W, A. C. Cruickshank.
Andante grazioso. George Smith.

ParT XXXVI

Charlton T.

[

PART XXXVIII—2s, 64,
Prelude and Fugue, in C, Wm, Power O'Donoghue.
Rousseau’s Dream (Varied)., Thos, Craddock,
Easy Prelude, in F, Ignace Gibsone.
Prelude, in F. H. Houseley.

Part XXXIX,—2s. 64,

Pastorale, in D. Gustav Merkel.
Finale of Sonata in Part XXXVII. Charlton T. Speer.
Andante (Introductory Voluntary). H. Cardini Cole.
Andante Pastorale. Albert E. Bishop.
Andante. Wm. Greenwood.
Introduction and Andante. Dr. Hiller,
Parr XL.—2s. 64,

Allegretto, in A. Gustav Merkel,

Allegro, in D. Gustav Merkel.

Fugue, in B flat, E. W, Healey,
Communion, No. 1, in D. Ferris Tozer.
Communion, No. 2, in B flat. Ferris Tozer.

Festal March, in E flat, Dr. C. S. Heap.

VOLUME VI. Price 21s.
ParT XLI.—2s. 64.

Overture, in C. Op. 123. G. Merkel.

Andante, Rich. I. Monkton,

Postlude. 1 r. John Naylor,

Andante, Dr. Hiles.

Fantasia. Charles J. Frost,

Part XLII.—2s. 6d.
Prelude for the Diapasons, in G. T. L. Forbes,
Alla Marcia Funebre, in C minor. Reinhold Succo.
Postlude, in D. Sydney R. Coles.
Four Short Introductory Voluntaries. Arthur Johnson.
Postlude, in C, H. Cardini Cole.
Part XLIII.—2s. 64.
Postlude, in E flat. Henry Smart.
Andante, in G. Hamilton Robinson.
Introduction and Fugue, in F.
Bartholomew.
Introduction and Allegro, in D. Dr. Spark.
Prelude and Fugue, in E. Charles E. Melville.
Part XLIV.—2s. 6d.
Three Short Pieces. Gustav Merkel.

Mrs. Mounsey

Andante Religioso, in E flat, W. Mullineux.
Idylie, in G, L. Samson.
Sonatina, in C. Charles Joseph Frost,

Part XLV.—azs. 6d.
Prelude and Fugune. ]. E. P. Aldous. i
Soft Movement, Dr, C. S. Heap. i
Flute Fantasia. Inglis Bervon.
Réverie religieuse. Dr. J. Dunne,

ParT XLVI.—2s,64d.

Elegie. Reinhold Succo.
Preiude for the Diapasons. E. W. Healey.
Prelude and Fugue. E. H, Turpin,

In Memoriam. G. ], Bennett.

Part XLVII.—2s. 6d.
Postlude, in ¥. Dr. J. V. Roberts,
Andante, in B flat. Jas. T. Pye.
Fantasia, in C. Dr. Arthur Carnall.
March,in C. R. H. Heath.
Andante, in F. Arthur W. Marchant.

Part XLVIII.—2s. 6d.
Prelude for Soft Stops, in E flat. Gustav Merkel.
Introductory Voluntary, in E. J. M. Doughty.
Morceau pour les Carillons, in ¥'.  Dr. Spark.
Festal March, in C. D. Hemingway.
Introduction and Fugue, in E flat. "Dr. Geo. Dixon.

VOLUME VIL. Price 21s.

Part XLIX.—s5s.
Three‘I-gymn-Tunes. Arranged as Interludes. F, W.
ird.
Toccata, in D. Reinhold Succo (Berlin).
Andante Religioso, in A. M. J. Monk.
Basso ostinato, by Zelter, as a Passacaglia.
Hepworth.

Geo.

ParT L.—5s.
Introductory Voluntary, in G. J. More Smieton.
Short Postlude, in E flat. George Hepworth.
Andante moderato, in G minor. George Gardner,
Prelude and Fugue, in C minor. Dr. W, Creser.
Larghetto, in D. James Bryant.
Short Prelude, in F. Oliver Brooksbank.

Part LI.—s5s.
in D. Reinholdeucco (Berlin).

- A VA A A A

ParT LIl —ss,
Postlude, in E flat. C. W, Pearce.
Andante, in F. J. Alsop.
Fughetta, in C. " Wm. Hepworth.
Gavotte, in G. W, Blakeley.
Fugue on the name of B-A-C-H. W. Conradi
(Schwerin).
Concluding Voluntary, in A, Hermann Lott.
Part LIIL—s5s.
Postlude, in E flat. Julius Katterfeldt (Schwerin).
Fantasia on Mendelssohn’s ¢ Volkslied,” in D. G.
Hepworth,
Prelude, in D minor, Franklin Harvey.
Prayer, in F. Edwin Evans.
Preiude, in G. ]. Benson.
Fugue, in E flat, E. W. Healey.
Part LIV,—5s,
Andante, in G. Dr. J. C. Tiley (1872).
Passacaglia in C, Dr. J. C. Tiley (1876).
Prelude for the Diapasons, in C sharp minor., J. Kat-
terfeldt.
Hommage a Smart, Variations on the Hymn-tune
* Lancashire,” |, Matthews,
Motive-Fantasy, in ). W. Conradi (Schwerin).
Andante cantabile, in E flat, James L. Gregory.

X ParT LV.—5s.
Sonata, in D minor. Otto Dienel (Berlin).
Parr LVI.—s5s,

Prelude and Fugue. Dr. J. C. Tiley.

Characteristisches Tongemalde. Characteristic Piece.
(Pastorale.) G. Hepworth.

Variations on the Choral *“ Nun danket alle Gott.”
Dr. J. T. Pye.

Two Short and Easy Postludes. Dr. C. J. Frost.

VOLUME VIl

ParT LVII.—s5s.
Voluntary, in B flat, Slow Movement, with Varia-
tions. Horton Allison, Mus. Doc.
Postlude, in D. J. W. Hudson, Mus. Bac.
Intermezzo, in A, Charles W. Pearce.
Thematical Prelude, in E minor. W. Conradi.
Postlude; Counterpoint on a Hymn Tune. W. N,

atson.
ParT LVIIL—3s.
Andante. Dr. J. C. Tiley.
Sonata for Four Hands and Pedals.

worth.
Short Easy Postlude, in D. Dr. Spark.
ParT LIX.—5s.
Concert-Satz. Otto Dienel.
Allegretto. W. Wolstenholme.
Postlude, Introduction, and Fugue.
Douglas Pennant.
Postlude, in G. G. B. Gilbert.
ParT LX.—5s.
Fantasia in Three Movements. Dr. Spark.
Impromptu. W. Henry Maxfield.
Fantasia on Mozart’s celebrated Duet from “ Il Flauto
Magico.” George Hepworth,
Fantasie. Julius Katterfeidt.
Postlude. Fred. J. Read.
Part LXI.—s5s,
Andante Espressivo. Dr. Spark.
Introductory Voluntary on the Russian Hymn., Dr.
James T. Pye.
Andante.  J. H. Wallis,
Fugue. Four voices. Dr. J. C, Tiley,
Concert-Aria. Edwin Evans.
Part LXIL—s5s.
Improvisata en Forme d’Ouverture. E. Townshend
Driffield.
Postlude, in D. W. Conradi.
Andante Espressivo. George Gardner.
Sonata da Chiesa. Edwin Edwards.
Przludium et Fuga. William Hepworth.
Part LXIIIL—s3s.
Finale to Fantasia in F. Dr. Spark.
Allegretto con Moto, in G. F. H. Abernethy.
Fugue, 4-Voice (Moto Continuo). J. C. Tiley.
March, in C Major. C. J. Frost.
(70 be contined.)

George Hep-

The Hon, Adela
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No

14

15
16
17
18

19

20

ARRANGEMENTS FROM THE SCORES OF THE GREAT MASTERS
Jor the Organ, by TW. T. Best.

CONTENTS OF VOLUME I

Adagio and Fugue (C minor) o Mozart
Chorus, *“ Who is like unto Thee ?”” Handel
Introduction, 8rd Part, Creation Haydn
Chorus, “ Some put their trust”.. Croft
Andante, (6th Quartett).. . Mozart
Chorus, “ He trusted in God"” ., Handel
Chorale, ¢ Vater Unser " +« Weinmann
Choral Fugue .. . Graun
Chorale, “Nun freut euch heben » Ducis
Andante, (5th Symphony) .+ Beethoven
Choral Fugue e - Spohr
Andante, (11th Quartett) . Mozart
Chorus, ¢“ Kyrie Eleison” «+ Schneider
Choraus, *“ Then round about” .. Handel
Chorus, “ Wretched lovers” .. Handel
Larghetto, (2ud Symphony) .. Beethoven
Chorus, “ Let their celestial ” .. Handel
Pastorale . . Kullak
Canzonetta, (1st Quartett) Mendelssohn
Chorus, “I will sing” .. . Handel
Aria from a Sonata . .. Paradies
Motett,  Insans et vanas "’ .. Haydn
Chorus, “ Fix'd in His everlasting” Handel
Choral Fugue .. . Reissiger
Choral Fugue .. . . Bach
Overture, Last Judgment . Spohr
March in C (Op. 3) . . ‘Weber
Andante in D (Quarietts) . Haydn
Chorus, “ The heavens are telling” Haydn
Wedding March . Mendelsgohn
Motett, * Deus tibi laus et honoxr” Mozart
Larghetto (Op. 48) . Dussek
Adagio and Finale, 1st Quartett Spohr
Air, “ Ask if yon damask rose ” .. Handel
Choral Fugue, ‘ Pignus futurse Mozart
Air and Chorus (4lceste) . Gluck
Chorus, “ Queen of Summer” ., Handel
Schiller—Festival March .« Meyerbeer
Sinfonia (Semele) . - Handel
Chorus, “Hallelujah” .. .. Beethoven
Larghetto, 9th Quartett . Mozart
Andantino, “ Power of Sound » .. Spohr
Romanza, “ La Reine de France” Haydn
Overture (Military Band) Mendelssohn
Chorus, “ We all would die” Handel
Overture, Athalia .o . Handel
Motett, ¢ Jehovah ™ . . Spohr
Chorus, ‘We have no King” .. Handel
Offertorium, ‘‘ Alma virgo " Hummel
March (Egmont) . . Beethoven
March (Hercules) . . Handel
Larghetto {Olarionet Quintett) .. Mozart
Cvertare, Samaon . . Handel

In One Hurdred Numbers, at 2s. each; or in Five Volumes, each containing 20 Numbers, 36s. each.

No.

21

22

23

24

25

26
27

28

29
30

81

82

83

84

85
86

37

38
39

40

CONTENTS OF VOLUME II.
Andante, Sonata, (Op. 45) Mendelssohn
Dead March (Samson) .. .o Handel
Dead March (Sawl) .e . Handel

Chorus, “Gloria in excelsis” .. Bach
Overture, Occasional Oratorio Handel
Andante con Var. (Septuor) . Beethoven
March in C (Idomeneo) .. .. Mozart
Marche Solennelle .. Schubert
Andante con Var. (Nottumw) . Spohr
Chorus, “The people shall hear ” Handel
Air, “Thou shalt bring them in”’ Handel
Fugue in B major (No. 47) . Bach
Solemn March (Joshua) .. Handel
March (Le Prophéte) . Meyerbeer

.. Beéthoven

Adagio in E, Sonata (Op. 2)
and

Air, “Arm, arm ye brave,”

Chorus, “ We come’’ (J: wdas) . . Handel
Chaconne (4th Violin Sonata) Bach
Chorus, * To Thee let ev'ry soul”  Handel
Air and Chorus “The marv'lous

work”’ o Haydn
Andante in C minor (Op 3) . Weber
Air, “Cangio d’aspetto” ve Handel
Andante in F (Op. 60) .. o ‘Weber
Chorus, ““ The traitor if you there

descry . .. Handel
Finale in E (Op. 02) . .+ Schumann
Adagio (Vattumo) . .. Spohr
Overture, Saul .. Handel
Air and Chorus, Placldo 8 il mar” Mozart
Andante (Ist Sy ymphony) Mendelssohn
March (Notturno) . . Spohr
Chorus, ““If thou let this man go ™ Handel
Musette (6th Grand Concerto) Handel
Chorus, “ Come, gentle Spring " Haydn
Air, ‘“ Sin not, O King ” . Handel
March in F (Idomeneo) .. Mozart
Larghetto (1st S; _/mpho'ny) .. Spohr
Chorus, “ How ovely Mendelssohn
Allegretto Quartett Op 59) . Beethoven
Adagio (5th Quartett) .. Mendelssohn
Motett, “ Jesu dulcis memoria .. Biihler
Adagio in C (Post. Work) Schubert
Chorus, “Father of mercy” .. Handel
Motett, “ Splendente te Deus” .. Mozart
Air and Chorus, “Dal tuo stellato” Rossini
Overture, “ Fall of Babylon” .. Spohr
Gavotte in D (Suite for Orchestra) Bach
Chorus, “ Let us not rend it .. Handel
Ooncertoin G .. e . Handel
Motett, O salutaris” .. . Auber
Air and Chorus, “Holy! holy!” Spohr
Chorus, “ Give thanks unto God " Spohr
Andante in A (Bagatelles) .+ Beethoven
Chorale, “ Sleepers, wake 1 Mendelssohn
Arioso, ‘“But the Liord is mindful”

Mendelssohn
Six Fugues (Pianoforte Works) .. Bach
Romanza in G (Op. 40) . . Beethoven
March in D (Post. Work) . Mozart
Chorus, “ The many rend the skies” Handel
March (Scipio) . Handel
Chorus, ‘ Bow down 7 ee . Bach
Andante (3rd Symphony) . Mozart
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ORGAN MUSIC PUBLISHED BY NOVELLO, EWER AND CO.

THE ORGAN WORKS
JOHN SEBASTIAN BACH.

EDITED BY

J. ¥. BRIDGE, ano JAMES HIGGS,

Mus. Doc., Oxon. Mus. Bac., Oxon.

BOOK I.—EIGHT SHORT PRELUDES AND FUGUES.
Price Two Shillings and Sixpence.

In this Edition much help is offered toward a correct and effective
rendering of Bach’s Organ Music. The distribution of the parts between
the two hands is clearly shown. The notes most conveniently played by
the right hand are printed on the upper, and those best taken by the left
hand on the lower, of the two manual staves. The pedalling is indicated
where necessary. Marks of expression and phrasing are added occasionally,
and suggestions for the effective use of the organ are given throughout.
The Preface contains many useful hints.

BOOK II.—PRELUDES, FUGUES, AND TRIO.
Price Three Shillings.

The Second Book of the New Edition of Bach’s Organ Works is more
advanced in point of difficulty than the first, and will be found of con-
spicuous interest. It includes the well-known ¢ Giant” in D minor, the
shorter Prelude and Fugue in E minor (a great favourite with Mendelssohn),
and an exceedingly effective Prelude and Fugue in C minor, in addition to
other less-known but important works. It is a specialty of this Edition that
a convenient and effective mode of performance is everywhere indicated.
Appended to the Preface is a suggested metronomic rate for each movement.

BOOK III...PRELUDES, FUGUES, AND FANTASIA.
Price Three Shillings.

The Third Book contains compositions of greater difficulty; it is there-
fore more fully fingered and marked for the pedals. It is believed Organ
Students will derive the greatest possible assistance by having their attention
directed from the outset to a convenient method of dealing with each diffi-
culty as it arises. The present Book includes the Fugue in B minor, on a
subject from Corelli; a beautiful Prelude and Fugue in A major (most useful
for obtaining command of the higher part of the pedal-board); a Prelude
and Fugue in C major; a Fantasia and Fugue in C minor; and the well-
known short G minor Fugue. Thereis, as usual, in this Edition a Preface
containing interesting particulars of the several works.

J. BARNBY.

Three Pieces—Allegretto (Joy), Andante graziosa s -
(Sorrow), and Gloria Patri, from ServiceinE 2z o

EMILE BERNARD.
Suitein E . 3 0

1. Andantino, 1s.; 2. Scherzo Caprlce, 1s. 6d ;3. Introductlon and
Fugue, 1s.

CHARLES COLLIN.

The Church Organist: a Collection of Pieces
for use during Divine Service.  Three books.

Book I. 2s. 6d. Book II. 3s. Book III. 2s. 6d.
March. Offertoire for the Feast Elevation.
Communion. H;&Efmtecost. | Postludium.
Elevation. | Elevation. Offertoire.
Offertoire. Communion. ] Communion.

GEORGE CALKIN s.
Soft Voluntaries, Book 1 . . 2
’ Book II. 7 to 12 . .2
ys Book III. 13 to 18 . .2
” Book IV. 19 to 24 . . 2
) NIELS W. GADE
Three Pieces. Op. 22 . . .2
 DR. HENRY HILES.
Air, varied . . . . I
Fantasia . . . . . . 3
Andante from ditto . . . . T
Festival March . . . . 2
Six Impromptus . . . 3
Six Impromptus, Second Set . . . 4
Prelude and Fugue in D minor . . .2
Prelude and Fugue in A major . . .2
Sonata in G minor . . . 3
LEFEBURE- WELY
Six Grand Offertoires. Op. 35 .2

1. inBflat; 2.inF; 3.inC; mG 5mA ﬁmEﬂat.

The Modern Organist a Collectlon of 34 pieces
in all styles. The adaptation to English
Organs by W. T. Best. Twelve Numbers, or

One Volume, cloth . . . . I2

No. 1, price 1s. 6d. No. 7, price 2s.
1 Pastorale. 19 Allegretto Cantabile.
2 Communion. 20 Postlude.
3 Prelude on the Hymn for the .
Feast of Pentecost. No. 8, price 1s. 6d.
4 Prelude. 21 Postlude.
5 Offertoire. 22 Prelude.
No. 2, price 1s. 6d. 23 Prelude. i
6 Elevation or Communion. 24 Elevation or Communion.
7 Prelude. No. g, price 2s. 6d.
8 Offertoire. . 25 Fantasia Pastorale.
No. 3, price 2s. 26 Offertoire for Christmas.
g Communion.
10 Fugue. No. 10, price 2s.
11 Offertoire. 27 Offertoire.
No. 4, price 2s. 28 Prelude.
12 Offertoire. No. 11, price 2s.
13 Prelude. Postlud
14 Elevation or Communion. 29 Postlude.
No. 5, price 2s 30 Fugue.
. 5 X : .
15 Offertoire. 31 Elevation or Communion.
16 Pastorale. No. 12, price 2s.
No. 6, price zs. 32 Offertoire.
17 Processional Hymn ¢ Adoro te.” 33 Fugue.
18 March. 34 March.
Four Organ Pieces in the Free Style . . 6
1. Allegretto in B flat .. 2 O
2. Christmas Offertorium ... 2 6
3. Fantasia in A minor . e 2 0
4. Grand Fantasia in E mmor(The Storm) . 3 6
Trois Sonates . . . . .7

- e 4

o ¥ e ¥ e ¥-]
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]
o

SIR GEORGE MAOFARREN -
Sonata in C . . 4

MEN DELSSOHN

Six Sonatas and Three Preludes and Fugues.
Edited by W. T. Best. In One Volume 5 o

AUGUST MOOSMAIR

Fantasia in E flat . . . 1 6
Grand Solemn March . . 1 6
SIR FREDERICK OUSELEY
Eighteen Preludes and Fugues . . I5 O
Seven Preludes and Fugues . . . 6 o
Six Preludes and Fugues . . . .5 O
Six Short Preludes . . . . 2 6
Prelude and Fugue in A flat . . .1 6
Three Andantes . . . .1 6
A Sonata in C minor . . . . 2 0
A Second Sonata in G . 3 0

ORIGINAL COMPOSITIONS for the ORGAN

1. Two Introductory Voluntaries. G. J. BENNETT I ©
2. Three Andantes. HAMILTON CLARKE . 2 0
3. Postlude. (Christmas.) Dr. GARRETT .1 6
4. Andante con moto. Dr. GARRETT . . I 0
5. Interlude for Advent. OrLIvER KING . . I o
6 {Prelude for Lent. Ovriver King . 1 I o
* |Fantasia on a Theme by H. Goetz. Ditto]
7. Three Pieces. a. Baptism. b. Wedding.
¢. Burial. A. C. MACKENZIE . each 1 o
8. Voluntary for Christmastide. Sir F. OUSELEY I o©
9. Voluntary. Sir FREDERICK OUSELEY . I o
10. Short Voluntary for a time of sorrow. RIDLEY
PreNTICE . . . . 0o 6
11. Short Voluntary for Lent. B. LUARD SELBY I o
12. Postlude in C minor. Dr. STEGGALL 1 0
13. Concluding Voluntary or Fantasia (Lent)
C. E. STEPHENS . . . 1 0
14. Three Canons. W. G. Woop . . 2 0
15. Allegretto. C. H. LrLoyDp . . . I o
16. Allegretto in D. B. LUARD SELBY . . I o
17. Three Pieces. H. M. Higas . 2 6

No. 1. Allegretto Moderato. | No. 2. Andante con moto.

No. 3. Processional March.
18. Andante in G. HEeRBERT W. WAREING .
19. Andante in A and Minuet in A. C. H. LLoyD

20. Allegro ma non troppo. OsCAR WAGNER .
21. Processional Wedding March. H. R. BIRD .
22. Réverie. B. LUARD SELBY . .

23. Three Piecesin F, D, and G. B. LUARD SELBY
24. Marche Serieuse. B. LUARD SELBY . .

HoH M H - HH
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N°l. CHORAL WITH VARIATIONS. e
2. TWO TRIOS e e . TR B Y -
3. GRAND SOLEMN MARCH In E staT .o . 2/o
4. ANDANTE NS 1IN G mAJOR /e
5. ANDANTE ... .N© 2In A MAJOR. 16
6. ANDANTE. .. .. . N© 3in E minoRr. BT . lle
7. SIX SHORT & EASY PIECES NO°S| & 2 ... . 1e
8. ...DS. ... pDe. . e 3 & B 1B
9. _..Do. Do 5 &6 1/e
10. AIR WITH VARIATIONS & FINALE FUGATO.. . . ... 3/0
I1. TWELVE SHORT & EASY PIEGES wVARIOUS STYLES, NOS 1104 2/6

12, TWELVE SHORT & EASY PIECES inVARIOUS STYLES, N2 516 8. .2/0

13. TWELVE SHORT & EASY PIECES v VARIOUS STYLES, N9S 91012 2/6
14. PRELUDE v A ano POSTLUDE n G .. ... 1o
15. PRELUDE I8N E FLAT oo
INTRODUCTORY VOLUNTARY ix B ruar. - .. . .1le
ANDANTE GRAZIOSO .. ..o .
16. POSTLUDE IN D oo e
17. TWELVE SHORT INTERLUDES ... . T
18. MARCH IN G e B
19. EASY PRELUDES NSl wF. N2 G
0. MINUET (N Coooooo
21. FESTIVE MARCH in D
22. POSTLUDE N E FLaT

Numbers 14 o 22 from the Organists Juarterly Joomal.

LONDON, NOVELLO, EWER & C®
2 Berners Street, W and SO & 81, Queen Street, E.C.

Boston, New York ke Philadelphia,
DITSON & C°

Reduced Price
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ORGAN MUSIC PUBLISHED BY NOVELLO, EWER AND CO.

THE ORGAN WORKS
JOHN SEBASTIAN BACH.

EDITED BY

J. F. BRIDGE, axo JAMES HIGGS,

Mus. Doc., Oxon. Mus. Bac., Oxon.

BOOX I..-.EIGHT SHORT PRELUDES AND FUGUES.

Price Two Shillings and Sixpence.

In this Edition much help is offered toward a correct and effective
rendering of Bach’s Organ Music. The distribution of the parts between
the two hands is clearly shown. The notes most conveniently played by
the right hand are printed on the upper, and those best taken by the left
hand on the lower, of the two manual staves. The pedalling is indicated
whete necessary. Marks of expression and phrasing are added occasionally,
and suggestions for the effective use of the organ are given throughout.
The Preface contains many useful hints.

BOOK II.—PRELUDES, FUGUES, AND TRIO.
Price Three Shillings.

The Second Book of the New Edition of Bach’s Organ Works is more
advanced in point of difficulty than the first, and will be found of con-
spicuous interest. It includes the well- known ¢ Giant’’ in D minor, the
shorter Prelude and Fugue in E minor (a great favourite with Mendelssohn)
and an exceedingly effeCtive Prelude and Fugue in C minor, in addition to
other less-known but important works. It is a specialty of this Edition that
a convenient and effective mode of performance is everywhere indicated.
Appended to the Preface is a suggested metronomic rate for each movement.

J. BARNBY.

Three Pieces—Allegretto (Joy), Andante graziosa s o
(Sorrow), and Gloria Patri, from Servicein E 2 o

EMILE BERNARD.

Suite in E . 3 o
B 3 Andantmo, 15,5 2. Scherzo Capnce, 18. 6d ;3. Introductxon and
Fugue, 1s.
GEORGE CALKIN.
Soft Voluntaries, Book I. 1to6 . . 2 6
v Book II. #to 12 . . 2 6
’s Book ITI. 13 to 18 . 2 6
Cay Book IV. 19 to 24 2 6
CHARLES COLLIN.
The Church Organist: a Collection of Pieces
" for use during Divine Service.  Three books.
Book I.  2s. 6d. ‘ Book II. 3s. ‘ Book III. 2s. 6d.
March. k Offertoire for the Feast | Elevation.
Communion. [ of Pentecost. Postludium.
. Hymn. | .
Elevation. f Elevation. ! Offertoire.
Offertoire. Communion. 1 Communion.
P IIN i Ditto. ! T e o8 e

NIELS W. GADE.

Three Pieces. Op. 22

. . .

DR. HENRY HILES.

Air, varied .
Fantasia . .
Andante from ditto .
Festival March .
Six Impromptus .

Six Impromptus, Second Set

.

Prelude and Fugue in D minor
Prelude and Fugue in A major

Sonata in G minor .

.

LEFEBURE-WELY.

Six Grand Offertoires.
1. in B flat; 2.

The Modern Organist:
in all styles.
Organs by W. T. Best.
One Volume, cloth

i Op-35
inFj; 3.inC;

. in G' 5. in A. 6. in E.ﬂat.
a Collectlon of 34 pieces
The adaptation to English

Twelve Numbers, or

WNDNPEWDND HWH

2

I2

No. 1, price 18. 6d. No. 7, price 2s.
1 Pastorale, 19 Allegretto Cantabile.
2 Communion. ) 20 Postlude.
3 Prelude on the Hymn for the R
Feast of Pentecost. No. 8, price 1s. 6d.
4 Prelude. 21 Postlude.
5 Offertoire. 22 Prelude.
No. 2, price 1s. 6d. 23 Prelude. .
6 Elevation or Communion. 24 Elevation or Communion.
7 Prelude. No. g, price 2s. 6d.
8 Offertoire. - 25 Fantasia Pastorale.
No. 3, price 2s. 26 Offertoire for Christmas.
9 Communion.
10 Fugue. No. 10, price 2s.
11 Offertoire. 27 Offertoire.
No. 4, price 2s. 28 Prelude.
12 Offertoire. No. 11, price 2s.
13 Preludg. . 29 Postlude. P
14 Elevation or Co.mmumon. 30 Fugue.
No. 5, price 2s. 31 Elevation or Communion.
15 Offertoire.
16 Pastorale. No. 12, price 2s.
No. 6, price 2s. 32 Offertoire.
17 ‘Processional Hymn ¢ Adoro te.” 33 Fugue.
18 March. 34 March.
J. LEMMENS.
Four Organ Pieces in the Free Style . .
1. Allegretto in B flat .. 2 0
2. Christmas Offertorium 2 6
3. Fantasja in A minor e e 2 0
4. Grand Fantasia in E minor (The Storm) . 3 6
Trois Sonates . . . .
No. 1. Sonate Pontificale 3 0

[eliel ol el Yol

a
Q

SIR GEORGE MACFARREN
Sonata in C . . 4

MENDELSSOHN

Six Sonatas and Three Preludes and Fugues.
Edited by W. T. Best. In One Volume 35

AUGUST MOOSMAlR

w
by

Fantasia in E flat . . LI
Grand Solemn March . I
SIR FREDERICK OUSELEY
Eighteen Preludes and Fugues . . 15
Seven Preludes and Fugues 6
Six Preludes and Fugues . . . 5
Six Short Preludes . . . 2
Prelude and Fugue in A flat b
Three Andantes . I
A Sonata in C minor 2

A second Sonata in G

w

(oo

[N el Yo Yo Noliole]

ORIGINAL COMPOSITIO\S for the ORGAN

1. Two Introductory Voluntaries. G. J. BENNETT I
2. Three Andantes. Hamirton CLARKE .2
3. Postlude. (Christmas.) Dr. GARRETT .
4. Andante con moto. Dr. GARRETT 1
5. Interlude for Advent. OrLivEr King . LI

6 {Prelude for Lent. Oriver Kine . )
* |Fantasia on a Theme by H. Goetz. Ditto]

7. Three Pieces. a. Baptism. b. Wedding.
¢. Burial: A. C. MACKENZIE each 1
8. Voluntary for Christmastide. Sir I, OUSELEY I
9. Voluntary. Sir FREDERICK OUSELEY 1

10. Short Voluntary for a time of sorrow. RIDLEY
PreNTICE . o
11. Short Voluntary for Lent. B. LUARD SELBY I
12. Postlude in C minor. Dr. STEGGALL 1
13. Concluding Voluntary or Fantasia (Lent) .
C. E. STEPHENS . . . I
14. Three Canons. W. G. Woop 2
15. Allegretto. C. H. LLoyD 1
16. Allegretto in D. B. LUARD SELBY I
17. Three Pieces. H. M. Higags . 2

No. 1. Allegretto Moderato. | No. 2. Andante con moto

: No. 3. Processional March.

18. Andante in G. HERBERT W. WAREING .
19. Andante in A and Minuet in A, C. H. LrLovyD 1
20. Allegro ma non troppo. OscaAR WAGNER . I
21. Processional Wedding March. H. R. Bmrp . 1
22. Reverie. . LUARD SELBY . . ¢
23. Three P1eces in F,D,and G. B. LUARD SELBY I
24. Marche Serieuse. B. LUARD SELBY . .
e Qiv Miniatniree Ocear WACGNER 2

© ocooco

© 0©°

oo

[*)Neolielele]

NO OO O OO0



N°l. CHORAL WITH VARIATIONS
2. TWO TRIOS.. e,
3. GRAND SOLEMN MARCH INE FLAT .
4. ANDANTE N2 1in G MmauOR .
5. ANDANTE N2 2INn A MauOR.
6. ANDANTE ... NQ 318 E minoRr
7. SIX SHORT & EASY PIECES NOS| & 2
8. De I © .- S .. 3 &4 .
9, De. . ... ... Do . .5 & 6
10. AIR WITH VARIATIONS & F‘INALE FUGATO..

~.3/o

. TWELVE SHORT & EASY PIECES inVARIQUS STYLES NoS I to 4 2[6
. TWELVE SHORT & EASY PIECES v VARIOUS STYLES, N2 510 8 2/0

. TWELVE SHORT & EASY PIECES i VARIOUS STYLES, N9$9+0i2 2/6
. PRELUDE ix A ano POSTLUDE in C. L _ .. 1/o

15. PRELUDE v E rFrat ... .
INTRODUCTORY VOLUNTARY in B rLaT . .1le
ANDANTE GRAZIOSO e
16. POSTLUDE N D oo e 1B
17. TWELVE SHORT INTERLUDES RN § | -
18. MARCH wn G-.. B U 1 1 o
19. EASY PRELUDES N° | F. N°2 N G /o
20. MINUET i~ C . S 1/~
21 FESTIVE MARCH WD . . ]88
22. POSTLUDE in E Frar.. e e ... \e

Numbers 14 to 22 fram the Organists Juartecly Jovmnal.

Reduced Price 1/ 6

LONDON, NOVELLQ, EWER & C°
1. Berners Street, W and SO X 81, Queen Street, E.C.

Bostorn, New Jorke £ Philadelplia,
DITSON & C°
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SELECTION FROM

NOVELLO’S CATALOGUE of ORGAN MUSIC.

F. ARCHER 8.
CONCERT VARIATIONS on an ORIGINAL THEME 2
THREE ANDANTES —

In ol2.InF .. 1 0|3 InA .. 10
'ALLEIJRETTO inE, "and PRELUDE in G e e we I
*MOTIVO, in B ﬂat and FUGUE, in D minor .. e I
*MARCHE TRIOMPHALE e I

® From the Orgamst's Quartnly }oumal
Jd. BARNBY.
ALLEGRETTO (Joy), ANDANTE GRAZIOSO (Sorrow),
and GLORIA ATRI from Service in E . 2
T. BEST.
SIX CONCERT PIECES. In Six Numbers, each 18, 6d.; or
complete . 8
1. Fantasia. Fu 1. 5 Andante.

2. Allegro Marziale. 4 Air w:th variations. | 6, Pastorale.
SONATA, in G major, inscribed to] Lemmens ... e e 4
THREE PRELU].)]:S and FUGUES :—

I. Aminor 1 6}2. Eflat ... 1 6}3 Eminor 1 6
FANTASIA e o . e T §
FANTASIE ETUDE inE major e RV ¢
HOMMAGE A HANDEL, by Ignace Moscheles. Op. 92 . 3

This work is especially suitable for the inauguration of New

Organs.

HANDEL'S SIX ORGAN CONCERTOS o
1.InG .. 3 o|3 InGminor 2 o|5. InF T 4
2. InBflat 2 6|4. InF w. 3 6|6, In B flat... 2

MOZART’S OVERTURE to “ DIE ZAUBERFLOTE” .. 2

A COLLECTION OF ORGAN PIECES, composed for Church
use. Each Number of this work contains six original
compositions of moderate difficulty; three of which serve
to display the softer combinations of organ-tone, and the
remaining three the full power of the instrument, as at the
commencement and conclusion of Divine Service. In Six
Books, each 3s.; or in One Volume cloth 12

Book I.

.. 12
6
o

tival, in
11. Alla Breve, in C.
12. Fantasia, in F.
Book III,
16. Andantino, in E flat.
17. Choral Prelude on the

. Fuga, in A.
. Andantino, in G.

1. Andante con moto, in E. 4. Allegro con brio, in F.

2. Allegro moderato, in A minor. 5. Adagio, in D.

3. Andante, in B flat. 6, Allegro moderato, in C.
Book II,

7. Andante serioso, in D minor. 10. March for a Church Fes-

8

£3. Choral Prelude on the
Tune “London,” in E

flat. Tune *St. Bride,” in
14. Fuga, in C. A minor.
15. Choral Prelude on the 18. Andante, in B flat.
Tune * Halifax,” in A.
Booxk IV,
19. Andante Religioso, in F. 22, Largo and Allegro mode-
20. Allegro maestoso e vivace, in rato, in G,

23. Adagio, in A flat.
24. Allegro con brio, in E.

C minor.
Andante tranquillo, in A,

00K V.
SIX PIECES FOR CHRISTMAS.
25, **8it laus plena, sit sonora.” | 28. * Venite in Bethlehem,”
Allegro con brio, in A. Andantino, in F.

2I1.

26, “ Quem vidistis, Pastores?’ | 29. Pastorale. Allegretto, in
Andante con moto, in E. B flat.

27. “Psallite, omnes _Angeli” | 30. “ 0O magnum Mysterium!”
Allegro vivace, in C. Andante, in E flat.

Boox VI.

31, Wedding March, in E flat. 35. Funeral March, in F sharp

32. Allegro giojoso, in G. minor.

33. Andante con moto, in 36, Adagio Elegiaco, in E

34. Prelude on the Hymn, “ Stabat minor.

Mater,”in D minor

J. BAPTISTE CALKIN.

. ANDANTE, VARIED o e 1
. HOMMAGE A MOZART and CHORAL I‘UGUE

MARCHE RELIGIEUSE and ALLEGRETTO ...
ANDANTE ESPRESSIVO. Organ Study on Pleyel'
Hymn Tune, and Hommage & Haydn ...

. ALLEGRETTO RELIGIOSO, Mmuet and Trlo
. FESTAL MARCH, Hommage a Mendelssohn ( Three- Part
Song without wor rds ) 2
7. HARVEST THANKSGIVING MARCH (Two-pan Song

without words) e
8. *MINUETTO .

% From the Orgamst’s Qua‘rterly _'}'ournal
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HAMILTON CLARKE.
GRAND MARCH

CHARLES COLLIN

THE CHURCH ORGANIST. A Collection of Pieces espe-
cially suitable for use during Divine Service, the shorter
pieces being available at the commencement of Service, and
those of greater length as Voluntaries at its conclusion. The
various pieces present no unusual difficulty to the performer,
and are very melodious and effective in their character.
The adaptation to English Organs is by W. T. Best.

Book I, 2s. 6d.
March, Elevation. Postlude.
Communion, Offertoire. Offertoire.
Book 11, 3s.
Offertoire _for the Elevation. March.
Feastof Pentecost. | Communion, Postlude.
Hymn. Ditto.
Book III., 2s. 6d.
Elevation. Offertoire, Elevation.
Postludium. Communion, March.
J. MARTIN DUNSTAN.
ARRANGEMENTS.
Allegretto (* Hymn of Praise”) ... . Mendelssohn
Andante (Symphony in G) ... we e Haydn
Andante Cantabile from a Sonata o Mozart
Angels ever bright and fair Handel
And the glory of the Lord (* Messiah ”) . Hancdel
¢ Athalie,” Selections from .. . Mendelssohn
Largo from Haydn’s %uartett Op 40 ... e
Lord, remember David (* Redempuon ”) Handel
Pious orgies (* Judas ™) . . Handel
Quis est homo (* Stabat Mater ") . Rossini
Return, O God of Hosts (* Samson") ... Handel
The people that walked in darkness (from
Mozart’s Score) Handel
To Thee, Cherubim (Dettmgen Te Deum) Handel
Trio for anno, Violin, and Cello .. Himmel
R. FI ELDWICK
OFFERTOIRE ... e
IELS W GADE
THREE PIECES. Op.22 ... .
CH. GOU N OD.
THER S A GREEN HILL FAR AWAY, arranged by
G.C
MARCHE SOLENN]:.LLE arranged by E. Prout ... o
OBE RT
SONATA R RT - HAINWO H e eee
THREE OFFERTOIRES —
.. 1 6]z Ianmor! o] 3. InA w 1 6
OFFERTOIRE in C minor ...
J. H ARCO URT.
THREE MOVEMENTS FOR THE SOFT STOPS .
G. F. HATTON.
PRELUDE and FUGUE, in D minor ... e
ADOLPH HESSE.
ORIGINAL COMPOSITIONS Two Books ... «. each

Booxk I

1. Allegretto. 2.Andantiuo.l . Andant;uo. 6. Introduction and
5.

3. Prelude and Fugue. agm Fugue (Spohr).
Book
7. Air, with variations. | 9. Audante l 11. Andantino.
8. Allegretto. 10. Andante. 12. Andants,

DR. HENRY HILES

A FANTASIA ...
The Andante, separately
SIX IMPROMP
Or smgly :—1, 2, and 4, Is. each 3, 5, and 6, od.
SECOND SET OF SIX IMPROMPTUS
PRELUDE and FUGUE, in D minor .
PRELUDE and FUGUE, in A major
SONATA, in G minor ...
AIR, VARIED . o
FESTIVAL MARCH ...
OLIVER KING
OFFERTOIRE, in D .. .
d. LE M M E N S
FOUR PIECES IN THE FREE STYLE. Dedlcntedl tg
LT, . t

Best " .
2 6

each.

eoe o

1. Allegretto, inB flat... 3 Fantasza in Aminor 2 o

2. Christmas Offer- 4. Grand Fantasia, in
torium e e 2 E minor ('I‘he
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Selection from Novello’s Catalogue of Organ Music—continued.

LEFEBURE-WELY.
SIX GRAND OFFERTOIRES o e s -
1. Offertoire, in Bﬂat - |4 Offertoire,in G ... 1 9
2. Dfertoire,inF 5. Offertoire.in A ... 1 0
3. Ohenmre, mC .. x 0|b Cffertoire,Zn 2 ... 1 6
THE MODERN ORGANIST: a Collection of Organ Pieces
in all styles. The adaptation to English Organs by W. T.
Best. In Twelve Numbers, or in One Volume +.. cloth
No. 1. 1s,6d. No. 4. No. 9.
Pastorale. Offertoire & Prelude.
Communion, Elevation.
Prelude on the Hymn N

mas.
0.5, 2s.
for the Feast of Offertoire. Pastorale.

No. 10.

Pentecost. Offertoire.

as.

Offertoire.

No. 2. 1s.6d.

Elevation or Com-
muntion.

Processional

No. 6. as,
Hymn,
““ Adoro te.” March.

No.7. 2s.

Prelude.

No. 11,

Postlude.
Fugue.

28.

7
Allegretto Cantabile.
Postludium.

No. 8. 1s.6d.
Postlude.
Two Preludes.
Communion.

FRANZ LISZT.
AVE MARIA D’ARCADELT

G. A. MACFARREN.

cee . ave e .es

MENDELSSOHN.
New EpitioN, OsLong. Epitep By W. T. BesT.
SIX GRAND SONATAS and THREE PRELUDES and
FUGUES. Op 65 and 37.
The Sonatas, in Six Numbers, each, 2s, 6d.; or in One
Volume, cloth ...
1, In F minor. 3. In A.
2. In C minor. 4. In B flat.
‘The Three Preludes and Fugues...
WEDDING MARCH (E. Willing) ...
WAR MARCH, “ATHALIE " (Dr. Steggall)
“ CORNELIUS” MARCH (W. T, Best) ... e en
FUNERAL MARCH (ditto)

Prelude.
Offertoire,

Communion.

No. 12.
Offertoire.
Fugue,
March.

No. 3.
Communion.
Fugue, Offertoire,

28,

SONATA,inC ..

wos

5. InD.

each

28.

18

2s. 6d.
Fantasia Pastorale,
Offertoire for Christ-

10

6, In D minor.

2
I
I
I

X

For other arrangements from Mendzlssohu s works, see Catalogue.

GUSTAV MERKEL.
SONATA in D minor, Originally written as an Organ Duet,
arranged as a Solo by Fred. Archer .

B. MOLIQUE.
MARCH FROM “ABRAHAM” (W. T. Best) ...

AUGUST MOOSMAIR
GRAND SOLEMN MARCH v e
FANTASIA, in E flat ...

THE REV. SIR FRED. OUSELEY BART
EIGHTEEN PRELUDES and FUGUES
SEVEN PRELUDES and FUGUES
SIX PRELUDES and FUGUES ...
SIX SHORT PRELUDES ...
PRELUDE and FUGUE, in A flat ..
THREE ANDANTES.

A SONATA, composed for the Openmg of the New Orgau in
the Sheldonian Theatre, Oxford, 1877
MARCH, from “ 8. Polycarp” (Langdon Co!borne)

W. S. PRATTEN.
SIX PRELUDES and FUGUES .. ..
Or in Six Numbers ...

W. d. PRICHARD
PRELUDE and FUGUE ... e

d. E RICHARDSON

SCHUBERT
GRAND FUNERAL MARCH (E. Silas)...  wi e oo

E. SILAS.
ORIGINAL COMPOSITIONS :(—
1. Allegro Moderato ... I
2. Andante
3. Prelude e e
4. Andante
5. Fantasia o e
6. Pastorale ...
7. Canzonetta ...
#8. Andante, in C ...}’x Fantasia on St.
Melody, in C Ann’s Tune ... 1
* From the Organist’s Quarterly Fournal.
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MARCH

*g, Introduction and
Fugue... .
Prclude, inD ..
Fugue, in C min.
March, in B flat
Sonata, in F ...
Minuetto, in F ...

*10.
*11,
*12.
*13.
*14.
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HENRY SMART.

ORIGINAL COMPOSITIONS:—

1. Choral with Variations ...

2, Two Trios ...

3. Grand Solemn March .

4. Anaante, No. 1,1n G major
. Andante, No. 2, in A major
Andante, No. 3, in E minor ...
7. Six Short and Easy Pieces.
8. Six Short and Easy Pieces.
9. Six Short and Easy Pieces.
Air with Variations and Finale Fugato

ow

r‘relude in B flat; Introductory Voluntary

No. 1, inF' No. z..i'uG -

10.
11. Twelve Short, Easy Picces, 1 to%
12. Twelve Short, Easy Pieces, 5 to
13. Twelve Short, Easy Pieces, 9 t0 12 ...
*14. Prelude, in A, and Postlude, in C
*15.
Andante Grazioso s
*16. Postlude, in D .. .
*17. Twelve Short Interludes
*18. March, in G
*19. Easy Preludes.
#20. Minuet, in C

Nos.randz ..
Nos. 3and 4 ...
Nos.5and 6 .

RN RU M N e
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* From the Orgumsz’s Quarterly }’oumal

STAINER.

ARRANGEMENTS, in Numbers .
1. Andante from Quintett, in E flat (Op. 4)
Minuet from the Oboe Concerto... o

. Andante from a annoforte Duet...
Qverture, * Semele”

. Introduction and Allegro from a Symphony
Andante molto from Pianoforte Sonata(Op. 122)

Kyrie eleison, Mass

No. ..

2
3
4. Sinfonia, * Last Judgment,” second part
5

. Adagio expressivo

from Symphony, inC

Cavatina from the Violin Quartett No. 13

Andante

Andante from P. F. Sonata No. 3, Op 20

CHARLES E. STEPHENS.

FANTASIA (on Chorale, * St. ..
A THIRD SET OF TWO M
No. 1. Elegy.

ames’s’
VEMENTS

.. each 2 o
... Beethoven.
... Handel.
«w. Mozart.
Handel,
Haydn.
Schubert.
Spohr.
Eybler.

w. Schumann.
... Beethoven.
oo Abel.

... Schubert.

ae e 2

No. 2. Andantinoalla Oanoue.

ELIZABETH STIRLING.

SIX PEDAL FUGUES and EIGHT SLOW MOVEMENTS

The Slow movements may be had separately at 6d..gd., or 1s. each.

MARCHE TRIOMPHALE

FESTIVE MARCH

T. STONE
E. H. THORNE

ORIGINAL COMPOSITIONS :—

Book 1. 1s.6d.
Andante Pastorale.,
Andante,
Adagio.
Andante.
Andante,
Adagio.
Andante.

Book 2.
Fughetta,
Andante.
Allegro Maestoso.
Allegretto.

Largo.

Andante.

Andante.

Andante quasi Alle-
gretto Cantabile.

29.

Book 3. 1s.6d.
Adagio Maestoso.
Allegretto.

Adagio.
Andante con Moto.
Andante con Moto.
Andante Maestoso.
Allegretto.

.

Book 4. 1s.6d.
Fughetta.
Allegretto.
Adagio.

Andante,

Trio.

Andante Cantabile.
Andante.

Andante.

7 6
e we I 6
.. . 2 0
Book 5. 1s.6d.
Larghetto.
Andante con Mota.
Larghetto.
Larghetto.
Andante.

Counterpoint on the
Psalm Tune
¢ Abridge.”

Andante con Moto.

Book 6. 2s.
Overture.
Book 7. 2s.

Fugue, in F, Funeral
March and March.

BERTHOLD TOURS.
FOUR SACRED MELODIES. O Salutaris, Faith, Repose,
and Mélodie religieuse

G. 4. VAN EYKEN.

SIX CHARACTERISTIC PIECES,
Original Planoforte Duets, Op 12.

Book II.

Book 1.

e ide

.. s I

transcribed from his

e .o PYRR. §

=3

eee PITRE. §

DR. C. G. VERR|NDER
INTRODUCTION and SIX VARIATIONS onthe RUSSIAN
NATIONAL MELODY .. ..

THREE PIECES FOR A CHAMBER ORGAN
1. Andante, in E flat.

2. Andante, in F

n C.
THREE PIECES FOR A CHAMBER ORGAN

1. Andante, in G.
2. Air,
ANDANTE,in G ..

DR. S. S. WESLEY

.. vee w 2 6

Settr 4 o

3. Choral Song and Fugue,

we Set2 2 6

3. Andante, in E flat.

vnrred in F sharp rniuor

o e

INTRODUCTION and FUGU

THE NATIONAL ANTHEM, thh VARIATIONS [
ANDANTE, in E minor

ANDANTE inA ..
ANDANLE, I A ALY CHURCH BELLS (Varied)

wae s
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FOR THE N

N°1. CHORAL WITH VARIATIONS ile
2.TWO TRIOS - e o o _ile
3. GRAND SOLEMN MARCH INEfiar .. ... . .. 2o
4. ANDANTE N® I in G MAUOR i/
5. ANDANTE .N@ 2IN A MAuOR. . 1B
6. ANDANTE ...N© 3 /n E wminoR . . S N
7. SIX SHORT & EASY PIECES N©°S| & 2 . . e
8. De. ... .. D° . B & A /e
8. _.D° ... Do . B &6 e 1]B
10. AIR WITH VARIATIONS & FINALE FUGATO. . . .. .3/0
1. TWELVE SHORT & EASY PIECES v VARIOUS STYLES, N2 |1 104 _2/6
2. TWELVE SHORT & EASY PIECES in VARIOUS STYLES, N°S 510 8. 2/0

I6.
17.
18.
19.
20.
21.
22.

INTRODUCTORY VOLUNTARY in B rLaT .
ANDANTE GRAZIOSO.. ... - J
POSTLUDE w D o

TWELVE SHORT INTERLUDES . .
MARCHw G .. ... .

EASY PRELUDES NCIlinF. N22 NG

MINUET ix C e
FESTIVE MARCH in D .. .
POSTLUDE v E rFrat.

Numbers 14 1o 22 from the Organists fuarterly Joornal.

A 10.

LONDON, NOVELLO, EWER & C?°
1 Berners Street, W and SO K-8, Qrueen Street, E.(.

Boston, New Yorle £ Philadelphia,
DITSON & C°

. TWELVE SHORT & EASY PIECES in VARIOUS STYLES, NS 91012, 2/6
. PRELUDE in A ano POSTLUDE 8 C .
. PRELUDE w E FtAT oo o o 1

1/0
1ls

. 1le
e 1fB
1o
/o
e

t/6

/e

Reduced Price 3/

CRrannddialid,



84‘ DEDICATED TO HIS FRIEND HENRY LINCOLN.

AIR WITH VARIATIONs AND FINALE FUGATO.
HENRY SMART.

Mso. ANDANTE QUASI ALLEGRETT0 MA MODERATO.
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THE

ORGANIST'S QUARTERLY JOURNAL

OF ORIGINAL COMPOSITIONS.

EDITED BY

WILLIAM SPARK, Mus. Doc.

VOLUME I. Price 21s.
Part 1.—2s. 6d.
Andante in C w. _ E. Silas.
Communion (Larghetto) in E flat s ... E. Batiste.
Postlude in C Henry Smart.
Prelude in F .. W.Funke.
Concert Fantasta in 3 movements Sir R. P. Stewart.

Part IT.—2s. Gd
Prefude in A
Allegroin C (Ist movement of a Sonata)

Henry Smart.
G. A. Macfarren.

Andante,in A «w. H.Smart.
Andanflno with Choml inD .. ... J.Barnby.
Introduction in D minor and Fugue in D ma_]or E. Silas.
Introductory Voluntaryin F ... . J. F. Barnett.

Part III.—2s. 6d.
Andante Serioso in D minor ...
Two Organ Themes, No. 1, in A flat, No. 2 inF
Andante in E (2nd Movement of Sona.ta. in Q)

Carl Reinecke,
Dr. H. Hiles.
G. A. Macfarren.

Pastorale in G N Gustav Merkel.

Andante in B e Dr. E. G. Monk.
Part IV,—2s. 64, .

Andante in A major .. e o Inglis Bervon.

Fantasia in C minor nmd C major

Andante in D minor and Allegro inD ma)or
Triple Fugue in G minor
Allegro deciso (Finale of Sonata in C)

Part V.—2s, 6d.

Philip Tietz.
Dr. W. Spark.
Gustay Merkel.
G. A. Macfarren.

Postlude (Fughetta), in G minor G. Kiihmstedt.
Introductory Voluntary, in B flat Henry Smart.
Andantino, in F minor e . E. Batiste.
Allegro ...

Adagio, in E flat (Choral Hymn) we Dr Ww. Spark
Melody, in C major ... . o . E. Silas.
Andante Pastorale, in A major ... Dr Steggall.

Easy Piece, without Pedal, A minor e G. A. Macfarren,
Theme, varied, in A major F. W. Hird.
Part VI.—2s. 6d.

Adagio, in A minor ... e Philip Tietz.
Postlude, in F minor... ... Alexander Guilmant.
Allegretto, in E . Frederic Archer.
Prelude, in G major ... e Gustav Merkel.

Walter Parratt.
Leo Kerbusch,

Prelude in C sharp minor
Elegy in E minor, with Chorale & anue inE

Larghetto, in A minor G. Kiihmstedt,
Andante, varied, in G major ... .. Dr.W.J. Westbrook.
Part VII.—2s. 6d.

Offertoire, in G major . e G. Kiihmstedt,
Andante Grazioso, in G major ... e Henry Smart.

«. _ E. Prout.

Postlude, in C minor and C major
...Chr. Schaab.

Priludium, in E flat

Allegro Moderato, in B flat ‘W. J. Prichard.
Fugue, in D minor .., ver . Dr, Chas. Steggall,
Larghetto, in G minor ... E. Batiste.
Part VIIL.—2s. 6d.
Concertstiick, in F major C. E. Stephens.
Andante, in B flat .., ‘Wm. F. Crossley.
Postlude, in D major . ver Gustav Merkel,
Andante, in G major e G. A. Macfarren,
Fantasia (in form of an Offertome), C major Berthold Tours.
VOLUME II. Price 21s.

Part IX.—~2s. 6d.

Chorale Preludes, No. 1(Ein'feste Burg)
Prelude, inE ﬂa.t

Professor Gradener.
. F. Warner Jackson.

Trio, in A .. o J. F. Schwenke,
Concluding Voluntary Arthur Page,
Fugue, in G major ... ...Otto Dienel,
Andante, in A P oo ‘W. H. Barnett.
Adagio, in D e w. G.D.W. Osterholdt.
Andante, in G . Philip Tietz.
Part X.—2s. 6d.
Chorale Preludes, No, 2 (Ach Gott und Herr) Professor Gredener,
Introduction and Fughetta Dr. W. Spark.
Andante ... Inglis Bervon,
Fantasia on Choral (Jesu meine Freunde) G. D. W. Osterholdt.
Andante amabile . ... G.J. Hills,

W. J. Prichard.
James Thomson.

Andantino
Allegro maestoso .

Part XI,—25, 6d,

Voluntary for the Communion ... .. P, Valentin.
Prelude ... e Walter Macfarren,
Fugato, Op. 63 Philip Tietz,
Preludium et Fuga ... e .. Rev. 8ir F. Quseley.

Prralivdo Avihiir ' Nivayw

Part XII.—2s, 6d.

Larghetto "o
Postlude, D ma]or -
Andantmo
Allegro vwace .
Introductory Voluntary e
Prelude and Fugue ...
Andante .., e .
Prelude .. e ol

Part XIII.—2s. 6d.
Concertstiick, F minor
Prelude, G major
Fantasm, D major -

Introductory Voluntary, A major

Impromptu, A minor..
Choral Vorspiel, No. 1 No.2 ...
Andante Cantabile, G major -

Part XIV.—2s. 6d.

Prelude, D, and March, B flat minor
Pastorale, F major ...
Religious March, E flat major ... .
Easy Prelude for M.F. Stops, in F
Easy Prelude for Soft Stops, in G
Prelude, G major
Motivo, B flat major ...
Moderato, F major
Pastorale, A major ...
Part XV.—2s. 6d.

Allegretto Grazioso ...

Marcia ..

Fugue -
Secular March e e e
Trio for Soft Stops ...

Fantasia ...

Part XVI.——2s. 6d.
Marche Triomphale
Andante con moto

T. M. Mudie.
Henry Smart.
Gustav Merkel,
F. W. Hird.
‘W. H. Barnett.

Professor Ch. Gralener.

Dr. W. H. Sangster,
Alex. 8. Cooper.

H., F. Degenhardt.
William Spark,
Philip Tietz.
Arthur Page.

.. C.J. Frost,
Dr. R. Papperitz.
Wm, Wright.

er E. Silas.
T. M. Pattison.
G. A. Macfarren.
Henry Smart.
Henry Smart.
Frederic Archer.
Frederic Archer,
Gustav Merkel,
Gustav Merkel,

... B.Tours.
Henry Smart.
... Carl Piatti.
G. A. Macfarren.
G. Kithmstedt.

Horace Wadham Nicholl.

Alex. Guilmant.
C. J. Hargitt.

Sonata, in F (First Movemcnt) - E. Silas.

Pa.storale in E flat ... Philip Tietz.

Adagio, D major Arthur Johnson.

Postlude, A major . .. H. J, Stark.
VOLUME IIl. Price 21s.

Part XVIL—2s. 6d.

Twelve Short Interludes for Soft Stops, for
use between the Offertory Sentences, or
at Confirmations

Andante, B flat, Continuation of Sonata mF

Concluding Voluntary Fugato ...

Offertoire, F major ...

Prelude in C minor ...

Part XVIII—2s, 6d.

Voluntary, D minor and F major e
Andante, D major ... .
Allegro Moderato. Completlon of Sonata
Air with Variations and Finale, in A

Part XIX.—2s. 6d.

Solemn March o
Introductory Voluntary o
Postlude, D major ... o
Romanece, G major ... aee e
March, F major e .
Andante Pastorale ...
March "
Part XX.—2s. 6d.
Orgelstiicke
Andante, C major ... e
Grand Offertoire, in A e
Larghetto, C major .., e
St. Stephen’s Fugue ...
Moderato assai, G minor
Part XXI.—2s. 6d.
Lied ohne Worte ...
Andante ... .-
Concert-Fantasia
Andante ... "
Postlude ... .-

Palt XX[I —2s, 6d.
Offertorium, F major -
Twelve Short and Easy Preludes
Allegro Marziale, C major

Andante I mqin‘r

Henry Smart.

E. Silas.
Philip Tietz.
Robert Hainworth,
F. E. Gladstone.

Dr. 8. 8. Wesley.
Sir H. Oakeley.
e E. Silas.
A, Page.

Charles E. Horsley.
Dr. C. G. Verrinder,
B. Tours.

R. Forsey Brion.

J. H, Wallis,
James Tomlinson.
J. Pattinson.

F. G. Werner.
Dr. W. Spark.
Hamilton Clarke.
Ch. J. Frost.
Robert Fieldwick.
Philip Tietz,

Frederick Lux.

J. W. Gritton.
Johann Worping,
Charles H. Shepherd.
Arthur E. Dyer,

C. A, Barry.
. A. Bord.
F. E. Gladstone.
T H Walliqa
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Part XXTIII.—2s. 6d.

TIntroduction and Fugue, C minor e E. Silas.
Andante con moto, Fmajor ... J. F. Barnett.
Andante, G major .., e J. Stimpson.
Twelve Easy Preludes C. C. Moldenhauer.
Postlude, C major ... ... Humphrey J, Stark.
Part XXIV.—2s. 6d.
Prelude-—Andante serioso Henry Smart.
Variations on the Chorale * Windsor” ... G. A. Macfarren.
Offertorium or Postlude in B flat Dr. W. Spark.
Andante, G major .. e Inglis Bervon.
Allegretto cantabile, inF maJor e J. Tomlinson.

VOLUME IV. Price 21s.
Part XXV.—2s. 6d,

Marche Triomphale, in E flat ... F, Archer,
Two Preludes, No.1,in A; No. 2,in G Ludwig Thil.
Concert Fantasw, in'G Leopold de Prins.
Andante, in E flat major o wo F.J. Read.
Part XXVI.~2s. 6d.
Prelude ... - Ludwig Richter.
Maestoso alla Marcia’ ‘W. F. Hird,
Sonata, Op. 16 o e “r P. H. Riifer,
Andante ... we . C.J.Frost.

Part XXVII.—2s. 6d.
Andante con moto (continuation of Sonata) P. H. Riifer.
Allegro vivace, D major Charlton T. Speer.
Fantasia on St. Ann's, Op 93 .. E. Silas,
Fugue, G minor . ‘E. F. Gaebler.

Part XXVIIL.-2s. 6d.
Fantasie sur M¢lodies Anglaises (“Home,

sweet home,” ¢ Rule Britannia™)

Allegro Maestoso—Finale of Sonata
Prelude and Postlude, in C

Part XXIX.~—2s. 6d.

Alex. Guilmant.
P, H. Riifer,
«ws C. J. Frost.

Quintuor, A major ... A. W. Bach.
l’astorale, ¥ major .., . . Hamilton Clarke.
Postlude, B flat major ‘W. H. Barnett.

Prelude and Fugue, E minor C. Villiers Stanford,

Part XXX.—2s. 6d.

Jerusalem the Golden, Varmtwns and Finale Dr. W. Spark,

Larghetto, G minor ... J. E. Richardson.
Andante, F major ... Ed. A. Sutton.
Mmuet—In the Ancient Style ... ... H.Clarke,
Minuet—Per un Organo di Salone . «. Ed, Bilas.
Part XXXI.—2s. 6d.
Andante ... . H. H. Battley.
Postlude . Arthur Carnall,
Prelude and Fugus Jacob Bradford.
Andante con moto E. H. Turpin,
Fugue, D minor Fred. Archer,
Part XXXII.—2s. 6d.
Minuet ... Henry Smart,
Fantasia ... W. 8. Hoyte.
Andante Sostenuto ... John Wrigley.
Minuetto, Op. 90 J. Baptiste Calkin,

VOLUME V. Price 21s.
Part XXXIIT.—2s, 6d.

March, C minor . s Geo. B. Allen.
Elegy, "A minor and mB.JOI' we  Charles Goodban.
Minuetto, G minor and major ... B. Tours,
Preludio e Fuga, G major e A. Moricanie.
Concluding Voluntary ... Arthur Johnson.
Easy Voluntary, G major . Dr. W. Spark.
Part XXXIV.—2s. 6d.
Melody, in E minor ... ves - ... E.Silag,
Andante Pastorale, A major e D. Hemingway.
Offertory or Communion, D major . H. Clarke.
Air Variée, B flat major C.B. Lissant.

Andante con moto, E flat E Townshend Driffield.

Prelude, in G minor ... v Dr. Walter H. Sangster.
Pa.rb XXXV ~28, 6d
Minuet, A minor . Dr. W. Spark.
Gavotte, D major Dr. W. Spark,
Introduction and Fugue, C minor u.nd major o J. Wrigley.
March Lyro, F major ... J. Whitaker.
Sonata, D flat major (First Movcment) we Charlton T. Speer.
Part XXXVI.—2s, 6d.
Andante Espressivo ... e ...  James Stimpson.
Allemande ... Frederic Archer.
Andante .. Dr.J.V.Roberts.
Postlude e oo W. H. Wale.
March . W. A. C. Cruickshank.
Andante szxoso e George Smith,

Part XX'XVII —2s, 6d.
Festive March Henry Smart.
Adagio. Continnation of Sonata in Part XXXV. Charlton T. Speer.

Part XXXVIil.—2s. 6d.
Prelude and Fugue, C major
Rousseau’s Dream ( Varied)

. Power 0'Donnghuse,

Thos. Craddock.

Easy Prelude, F major ... Ignace Gibsone.
Prelude, F major o H. Houseley.
Part XXXTIX.—28, 6d.

Pastorale, D major Gustav Merkel,
Finale of Sonata in Prm, XXXVII «e Charlton T. Specr.
Andante (Introductory Volunta,ry) H. Cardini Cole,
Andante Pastorale . . s Albert E, Bishop.
Andante . ‘W, Greenwood.
Introduction and Andante e e Dr. F. Hillier.
Part XL.—2s, 6d.

Allegretto in A and Allegro inD . Gustav Merkel.
Fugue, B flat major .. E. W. Healey.
Communion, No, 1,in D ; dltto, No 2, in B flat Ferris Tozer.
Festal Ma.rch E ﬂat mn;or Dr. C. 8. Heap.
VOLUME VI. Price 21s.

Part XLI.—2s. 6d.

Overture (Op 123) o e Gustav Merkel.
Andante Rich. I, Morkton.
Postlude .o e o John Naylor.
Andante oo Henry Hiles,
Fantasia e o “Charles Joseph Frost.
Part XLII.—2s. 6d.

Prelude for the Diapasons, G major e T. L. Forbes.
Alla Marcia Funubre, C minor ... s Reinhold Succo.
Postlude, D major o Sydney R. Coles,
Four Short Introductory Voluntaries Arthur Johnson.
Postlude, C major e - H. Cardini Cole.

Part XLIIL.—2s. 6d.
Postlude, E flat major ... .
Andante, G major .
Intmduunon and Fugue, F ma]or
Introduction and Allegro, D major
Prelude and Fugue, E major

Part XLIV.—2s. 6d.

Three Short Pieces e
Andante Religioso, E flat
Idylle, G major .
Sonatina, C Major

Part XLV.—2s. 6d.
Prelude and Fugue ...
Soft Movement
Flute Fantasia
Réverie Religieuse .

Part XLVI—2s. 6d.
Elégie e o e
Prelude for the Diapasons s
Prelude and Fugue ... s
In Meworiam

Part XLVIL.—2s. 6d.
Postlude in F . -
Andante in B flat .
Fantasia in C minor and C ma;or
Marchin C ... e -
Andante in F e

Part XLVIIL.—2s. 6d.

Prelude for Soft Stops in E ee
Introductory Voluntary in B .
Morceau pour les Carillons, in F ...

Festal March in C
Introduction and Fugue n E flat...

VOLUME VII.,
Part XLIX.—bs.

Three Hymn Tunes, arranged as Interludes—St.

Peter—Alla Trinit?l—Rockingham
Toceata in D
Easy Prelude (Andante Rehgmso) nA ..
Basso Ostinato, by Zelter, as a Passacaglia ...

Part L.—bs.
Introduretory Voluntary (G major)
Short Postlude (E flat major)
Andante Moderato (G minor)
Prelude and Fugue (C minor)
Larghetto (D major) ...
Short Prelade (F major)

Part LI.—b5s.

Fuga (D major) veo
Minuet (C major)
Two short and easy Preludes (No. 1, B flat
major. No. 2, E flat major) ..

Henry Smart.

. Hamilton Kobinson,
Mra. ’\Iounscy Bartholomew.

William Spark.

. Chaxles E. Melville.

Gustav Merkel.
W. Mullineux.
L. Sampson.

Charlcs Joseph Frost.

J. E. P. Aldous.
Dr. C. S. Heap,
Inglis Bervon.
Dr. J. Dunne.

Reinhold Sueeo.
E. W. Healy.
E. H. Turpin.
Geo. J. Bennett.

Dr. J. V. Roberts.
James J. Pye.
Arthur Carnall.
R. H. Heath.

< Arthur W, Marchant.

Gustay Merkel.
J. M. Doughty.
William Spark.
D. Hemingway.
Dr. Geo. Dixon.

F. W. Hird.
Reinhold Succo.
M., J. Monk.
Geo. Hepworth.

J. More Smieton,
George Hepworth,

Get;rge Gardner, Mus, Bac.
'W. Creser, Mus. Doc,, Oxon.

James Br yant.

Oliver Brooksbank, ¥.C.O.

Reinhold Succo (Berlm)
James T. Pye, Mus. Bac., Oxon., F.C.O.

... Charles Joseph Frost.
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10

11
12

13

14

15

oluntaries, avvanged for the Ovgan, by @, J.

In Numbers, 1s. 6d. each; or Volumes, bound in whole cloth, each containing 12 Numbers, 15s.

Agnus Dei, Mass No. 1
¢ 1 know that my Redeemer ”

VOLUME L

(Messiah)

Poco Adagio, from the Third Symphony, Op. 24
Cujus Animam (Stabat Mater)
Fac ut portem (Stabat Mater)
Air with Variations .
Andante con Variazioni, from the Quartett

No. 4, Op. 7

Marcia Funebre, Sonata, Op 74 (4 hands)

Chorus, ¢ At last divine

(Alezander’s Feast)

Adagio, Sonata 2,

Op. 20 .

Cecilia came”

Allegretto, from a Symphony inG (The Mlhtary)
Adagio, from Trio for Two Oboes and English

Horn ...

Largo from a Symphony in G
Art of Fugue ...
Andante grazioso in A, from a Trio ...

Fugue in D minor.

Affettuoso, from a
Minuetto,

Fugue from Mcéhul's Joseph
Quartett.

Poco Adagio.
Beneath the Vine.
Festival March
God of light.

Andante.

Overture (Joseph)

Concerto
ditto

N050p9

Air (Solomon) ...

Chorus (Seasons)
Pianoforte Duets
Meine Lebenszeit verstreicht.

Motett

Air, *“ By the rushy-fringed bank ” (Comus)
Military Symphony (1st movement)
Air, ¢ Rejoice greatly ” (1st form) (Messiah) ...

Fugue in D minor.

Larghetto con un

Art of Fugue

VOLUME II.

Air and Chorus “ Inflammatus " (Stabat Mater)
The Quail call. Grand Sonata, Op. 56

poco di moto.

Andante (Posthumous Quartett)

Adagio ...
Andante, Sonata,

Op 51

Larghetto, 5th Symphony ...
Chorus, Jealousy (Hercules)

Trio, Op. 65

LONDON :

Mozart

Handel

L. Kozeluch
Rossini

Rossini

W. J. Westbrook

Ignace Pleyel
Dussek

Handel
L. Kozeluch
Haydn

Beethoven
Haydn

J. 8. Bach
Mozart

Dr. P. Hayes
Dr. P. Hayes
T. Adams
Haydn
Handel

W. J. Westbrook
Haydn
Weber

J. G. Schicht
Méhul

Dr. Arne
Haydn
Handel

J. S. Bach.

Rossini

F. Kalkbrenner
Dussek
Mozart

Julius André
J. F. Kelz

L. Spohr
Handel

NOVELLO, EWER AND CO., 1, BERNERS STREET (W.), AND 80 & 81, QUEEN STREET, CHEAPSIDE (E.C.)

16 Introduction and Fugue (11th Trio)...

17

18

19

20

21

22

23

24

25

26

27

28

Chorus “ By slow degrees,” (Belshazzar)
Chorus and Recit., Eia mater (Stabat Mater) ..

March
Adagio ...

Andante, Sonata, Op 14

Fugue

Counterpoint on Melody by Haydn

Andante..

Larghetto Concerto, No. 3 Op 26

Moderato

Adagio, from Qua.rtett
Then shall they know

Air, ¢ On mighty pens” (Oreation)

Abendlied

Chorus, ¢ Lift up your heads” (Messzah)

Andante con moto (from a Quartett)

Andante con Espressione

Original Fugue on a subject by Mozart
Adagio (Sonata, Op. 51, No. 2)
Double chorus, ¢ From the censer” (Solomon)

Choral Fugue, from an Anthem

Chorus, ¢ When Israel out of Egypt came ”

VOLUME III.

Andante, Lieder ohne Worte, Book 8

Adagio, - »

Eight-part Psalm,
heathen ”

Air, ¢ Ave Maria”

7

VOLUME IL.—continued.

“Why rage fiercely the

Minuetto, from Quartett No. 6, Op. 23
Chorus, ¢ Glory be to the Father,” (Utrecht

Jubilate)

Festival March, No. 2
Andante Espressivo, from a Sonata ...

Andante from a Violin Duet

Andante con moto (Pilgrim's March),

Symphony

Fugue (No. 11, Op. 1)

4th

Dr. Boyce
Handel

Rossini

W. J. Westbrook
S. Sechter
Beethoven

T. Adams
Sechter

F. Kithmstedt
J. B. Cramer
M. Brosig
Haydn

Handel

Haydn
Mendelssohn
Handel

Haydn

W. J. Westbrook
Thomas Adams
L. Kozeluch
Handel

W. N. Watson.
Mendelssohn

Mendelssohn
Mendelgsohn

Mendelssohn
Adolph Henselt

L. Pleyel

Handel

W. J. Westbrook
F. Kalkbrenner

Spohr

Mendelssohn
Albrechtsberger

30

34

35

36

37

38

Op. 26

Dead March in Saul

Gavotte ..

On thy love, Chorale, 13th Psalm
Offertoire from St. Cecilia Mass

Solo, No. 9

Solo and Chorus, Why, O Lord 13th Psalm

Praise to God
Solo, No. 10

Organ Song, Ode on St. cecﬂla s Day -
Quartett, ¢ Lasst T nen die Harfen” (Babylon)

Ave Verum

First Voluntary ...

The first sorrow
Lento assai
Rondeau
Theme

Canon
Moderato
Moderato

Pastoral Symphony (Meoszah)

VOLUME 1V.

The Marvellous Work (Creation)
Sleepers, wake (St. Paul)
Schmiicke dich, O liebe Seele

[To be continued.]

estbrook,

VOLUME IIL.-—continued.

29 Andante con moto espressione

Andantino, Quartett (No. 1, Op. 32)
Overture to the Indian Queen

Solo. ¢ Hear my Prayer ”

Andante alla marcia (Sonata, No. 2, Op 27)
Adagio, Symphony, Op. 12

March (from Op. 27)

Andantino, from a Quartett

Allegro, from a Sonata in F

Cornelius March, Op. 108 ...

Andante Cantabile, from a Sonata in B flat
Funeral March on the death of a Hero, Sonata,

W. Bargiel
Kozeluch
Purcell
Mendelssohn
J. Woelfl

I. Pleyel

F. Schubert
Bach
Mozart
Mendelssohn
Mozart

Beethoven

Handel

F. G. B. Martini
Mendelssohn
Gounod
Archangelo Corelli
Mendelssohn
Schumann
Archangelo Corelli
Handel

Spohr

Mozart

S. Wesley

Haydn
Mendelssohn
Bach
Schumann
Schumann
Schumann
Schumann
Schumann
Schumann
Schumann

“Handel



