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3
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CHORAL WITH VARIATIONS ... ... ... . 1,6
TWO TRIOS . . b, B
GRAND SOLEMN MARCH..... o 2,0
ANDANTE.......... N° v G. MAJOR. 1.6
ANDANTE. ... N°2 w A.MAJOR. ... ... 1.6
ANDANTE....... . N°3wE MINOR.... . .. . ... 1.6
SIX SHORT AND EASY PIECES. N°S(& 2. . ... 1.6

LD De. ... . 3%4. .. .1 6
.. Dbe. . D% 5&6.......1.6
AIR WITH VARIATIONS & FINALE FUGATO .. 3.0
TWELVE SHORT & EASY PIECES ix VARIOUS STYLES.N°%)104 2.6
TWELVE SHORT & EASY PIECES :~ VARIOUS STYLES. N°'.551Ao 82.0

N2 13, TWELVE SHORT & EASY PIECES v VARIOUS STYLES, NOS9ol2
*14, PRELUDEw A & POSTLUDEWC ... . .
*|15, PRELUDEn EV INTRODUCTORY VOLUNTARY,NBQ

ANDANTE GRAZIOSO [
*6, POSTLUDEWwWD. .. ... ...
*17, TWELVE SHORT INTERLUDES. ... . ..
*18, MARCH!~G ... e
*19. EASY PRELUDES NSIwF N°2w G .
¥20, MINUET N C oo

* From the Organists Quarterly Journal.
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ORGAN ARRANGI_,M

In Numbers, price 2s.

VOLUME 1.

Introduction and Fugue, from an unpublished
Sonata..

Adagio, from the Otetto

Adagio Cantabile, from a Sonata ...
Adagio, from the Quartett No. 3, Op. 29...

Adagio espressivo, from the Quintett No, 12 ...
Fugue .

Adagio Cantabile .
Andante, from a Quintett

Fugue, from the Temperaments ...
Adagio, from a Sonata

Larghetto, from the Pianoforte works
Chorus, « May all the host of Heav'n”
Ada,glo, from a Sonata

Chorus, ¢ Great and wonderful,” from the Last
Judgmmt

Larghetto, from the « Vater unser”

Gloria, from the Mass in C .

Andante, from the “ Sonata Ultima ”
Choral Fugue, from the “ Aus tiefer Noth”
Adagio, from a Sonata, “ L’Invocation ”

Adagio Cantabile from Op. 50
Poco Adagio, from an Opera
Andante Cantabile, from a Quintett

Fughetta... .
Andante, from the Pianoforte works Op. 41’
Amen Chorus, from the ¢ Ineclina Domme 7oL

Fantasia con fuga, from the Pianoforte works
Aria, from an Opera ...

Fugue, from Op. 35
Der aber die Herzen, from the Motetts

J. S. Bach
Mendelssohn

Haydn
L. Spohr

G. Onslow
Schwenke

Gr. Onslow
A. Romberg

Mendelssohn
Beethoven

Hummel
Handel
Beethoven

L. Spohr
F. H. Himmel
F. Schubert

Haydn
Mendelssohn
Dussek

Beethoven
Mozart
G. Onslow

Schwenke
Mozart
Cherubini

dJ. 8. Bach
Mozart

Mendelssohn
J. S. Bach

I will sing of Thy great mercies, Arioso (Sz. Pc.t.ul) Mendelssohn

13

14

16

17

18

19

20

24

GEORGE COOPER

ENTS

each; or in Three Volumes, cloth, each containing Twelve Numbers, 21s.

VOLUME II.

Laudate Dominum .
Chorus « All we like sheep
Agnus Dei, 6th Mass

Chorus, “O great is the depth” (St PauZ)
Air «He layeth the beams” (Etius) .

(M. essfah' )

Fantasia and Fugue
Chorus, “The Nations are now the L01d’ N
St. Paul

Slow movement, Sonata, Op. 10
Movement, from a Sy mphonv
Larghetto, First Double Quartett

Te Deum laudamus ..
Kyrie, from the Vocal Mass ...

Prelude and Fugue on the name of Bach
Fuga canonica

Slow movement, from a Sonata ...

Air, “ O Lord, Whose mercies ” (Saul) ...
Chorus, “ Our fainting courage ” (Saul)
Fugue, from the Pianoforte Works

Chorus, “He rebuked the Red Sea ” (Israel)
Tu es sacerdos, from the ¢ Dixit Dominus”
Andante Sostenuto, from the Quintett, Op. 18

Iste dies observabilis Domine
Adagio, from the Quartett, Op. 11

Hear us, O Lord (Judas)

Domine salvum fac regem

Adagio, from the Divertimento

Aria, “Lord, at all times I will bless Thee”
(Lauda Sion) -

Adagio, from the Pianoforte Works

Aria, ¢ Hear ye, Israel,” and Chorus, ¢ Be not
afrald ? (Eljah)

Andante Cantabile, from the Musikalischer bpass

Chorus, «“By His prov1dence directed” (Lauda
Sion)

Mozart
Handel
F. Morlacchi

Mendelssohn
Handel

A. W. Bach

Mendelssohn

Beethoven
Kalliwoda
Spohr

Anton André
L. Spohr

J. S. Bach
Schwenke

G. Onslow
Handel
Handel
Clementi

Handel
A. Romberg
Mendelssohn

Cherubini
Spohr

Handel
S. Wesley

Mozart

Mendelssohn
Mozart

Mendelssohn
Mozart

Mendelssohn

25

28

29

30

31

32

33

34

36

VOLUME I[II

Adagio Cantabile, from the Septucr
Minuet and Trio, from a Divertimento
Benedictus, from the 2nd Mass

Prelude and Fugue ..
Gloria, from the Vocal Mass .
Gute nacht O Wiesen, from the SIX Motetts

Andante con moto, Op. 17
Fugue in double Counterpomt by all the
Intervals

Chorus, “ To our great God ? (Judas Maccabmw)
Adagio, from Op. 145 .

Slow Movement, Quartett in C
Allegro Assai Appassionata, Trio, Op. 49
Minuetto, Op. 61

Slow Movement, Trio, Op. 49
Adagio, Op. 113
Slow Movement

Adagio, Sestetto, Op. 110
Larghetto, Sonata, Op. 115
Andante, Third Quintett

Andante, Otetto in F, Op. 166
Fugue .

Motwo Op. 30

Barcarole, from Op. 135 ..
Allegro con moto, Quintett, Op 18

Larghetto

Counterpoint on a Chorale « Wer nur den hebbn
Gott lisst walten ”

Gloria Patri .

Recit., Air, and Chorus “0 thou that tellest »

Quartett (Lauda Sion)
Recitative and Air, ¢« The people that walked ”
Andante, Op. 27
Adagio, Op. 125, No. 1

Panis Omuipotentia, from the thany in Bb
Regina Ceeli .

O come let us Worshlp

Come down, and in the dust (Fall of Baby ﬂon)
Adjiciat Domme (Von nobis Domine)

ane

NOVELLO, EWER & CO., 1, BERNERS STREET (W.), AND 8o & 81, QUEEN STREET (E.C.)

Beethoven
Mozart
Hummel

A. W. Bach
Spohr

Bach

Mendelssohn

Schwenke

Handel
Spohr

. Sir I A. G. Ouseley, Bt,

Mendelssohn
Mozart

Mendelssohn
Spohr
Mozart

Mendelssohn
Spohr
Mozart

F. Schubert
Muzio Clementi
Kalliwoda
Spohr
Mendelssohn
L. Spohr

V. Klauss
S. Wesley
Handel

Mendelssolin
Handel
Spohr

F. Schubert
Mozart

Ant. Caldara
Mendelssohn
Spohr
Mendelssohn
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GRAND SOLEMN MARCH... ... ... 2.0 15.
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3. GRAND SOLEMN MARCH IN E FLat ...
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5. ANDANTE NQ 2iN A MAUOR.
6. ANDANTE .. . N2 3in E minoOR .
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OF ORIGINAL COMPOSITIONS. EDITED BY

WILLIAM SPARK,

Mus. Doc.

VOLUME 1. Price 21s.

Part 1.—2s. 6d.
Andante in C E. Silas.
Communion (Ls.rghetto) in E flat E. Batiste.
Postlude in C Henry Smart.
Prelude in F W. Funke.
Concert Fantasia in 3 movements e Sir R. P. Stewart.

Part II.—2s. 6d.

Henry Smart.
G. A. Macfarren.

Prelude in A
Allegro in C (1st movement of a Sonata)

Andante,in A - «we H.Smart.
Andantino with Choral in D ... «. J. Barnby.
[utroduction in D minor and Fugue in D ma'or E. Silas.

Introductory Voluntaryin F ... J. F. Barnstt.

Part III.—2s. 6d.
Andante Serioso in D minor ...
Two Organ Themes, No. 1, in A flat, No. 2 inF
Andante in E {2nd Movementof Sonat,a. in CJ

Carl Reinecke.
Dr. H. Hiles.
G. A. Macfarren.

Pastorale in G Gustav Merkel.

Andante in & e s . Dr. E. G. Monk.
Part IV.—2s. 6d.

Andante in A major ... e Inglis Bervon.

Philip Tietz.
Dr. W. Spark.
Gustav Merkel.
G. A. Macfarren.

Fantasia in C minor and C major

Andante in D minor and Allegro inD ma,]or
Triple Fugue in G minor
Allegro deciso (Finale of Sonata in C)

Part V.—2s, 6d.

Postlude (Fughetta), in G minor G. Kiibmstedt.
Introductory Voluntary, in B flat . Henry Smart,
Andarntino, in ¥ minor s . E. Batiste.
Allegro ...

Adagio, in E flat (Choral Hymn) . Dr W. Spark
Melody, in C major ... e v E. Silas,
Andante Pastorale, in A major ... . “'Dr. Steggall.
Eacy Piece, without Pedal, A minor e G. A, Macfarren,
Theme, varied, in A major e F. W. Hird.

Part VI.—2s, 6d.

Adagio. in A minor ... wse Philip Tietz.
Postlude, in F minor... . ... Alexander Guilmant.
Allegretto, in E - Frederic Archer.
Prelude, in G major .. o Gustav Merkel.

‘Walter Parratt.

Prelude, in C sharp minor
Leo Kerbusch.

Elegy in E minor, with Chorale & Fugue, i in &

Larghetto, in A minor e G. Kiihmstedt.
Andante, varied, in G- major ... «. Dr,W.J, Westbrook.
Part VII.—2s. 6d.

Offertoire, in G major e G. Kilthmstedt,
Andante Grazioso, in G major ... e Henry Smart.
Postlude, in C minor and C major e . E.Prout.
Priludiom, in E flat e e ..Chr. Schaab.
Allegro Moderato, in B flat vee W J. Prichard.
Fugue, in D minor ... vor Dr. Chas. Steggall,
Larghetto, in G minor . s .. E, Batiste,

Part VIIL—2s. 6d.
Concertstiick, in F major
Andante, in B flat ...
Postlude, in D maJor
Andante, in G major
Fantasia (in form of an Offertoue), C maJor

VOLUME Il. Price 21s.
Part IX.—2s. 6d.
Chorale Preludes, No.1(Ein’feste Burg) ...

e C. E. Stephens.
‘Wm. F. Crossley.
Gustav Merkel,
G. A. Macfarren.
Berthold Tours.

Professor Gradener,

Prelude, in B flat W. F. Warner Jackson.
Trio, in A .. J. F. Schwenke.
Concluding Voluntary . .. Arthur Page.
Fugue, in G major ... ...Otto Dienel.
Andante, in A e e W. H. Barnett.
Adagio, in D ... G.D.W. Osterholdt.
Andante, in G . vee Philip Tietz.
Part X.—2s. 6d.
Chorale Preludes, No. 2 (Ach Gott und Herr) Professor Gradener.
Introduction and Fughetta Dr. W. Spark.
Andante ... o Inglis Bervon,
Fantasia on Choral (J esu meine Freunde) «we G.D.W.Osterholdt.
Andante amabile ... G.J. Hills,
Andantino ‘W. J. Prichard.
Allegro maestoso - . e James Thomson.

Part XI.—2s, 6d.

Voluntary for the Communion ... ... P. Valentin.

Prelude ... . Walter Macfarren.,
Fugato, Op. 63 e o o Philip Tietz.
Preludium et Fuga ... e «s  Rev. 8ir F. Ouseley.
Prelude ... [ Arthur E, Dyer.
Andante ... we J. Hamilton Clarke.

Part XII.—2s, 6d.

Larghetto er
Postiude, D ma;or - e
Andantino .. e .
Allegro vwace .
Introductory Voluntary e

Prelude and Fugue ...

Andante ... e oe
Prelude .., e

Part XIIT.—2s. 6d.

Concertstiick, F minor
Prelude, G major ...
Fantasia, D major ...
Introductory Voluntary, A ma]or

Impromptu, A minor..
Choral Vorspiel, No. 1 No.2 ..
Andante Caniabile, G major

Part XIV.—2s. 6d.

Prelude, D, and March, B flat minor
Pastorale, F major ... .
Rehgwus March, E flat ma]or
Easy Prelude for M.F. Stops, in F
Easy Prelude for Soft Stops, in G .
Prelude, G major ...
Motivo, B flat major .
Moderato, F major ...
Pastorale, A major ...

Part XV.—2s. 6d.

T. M. Mudie.
Henry Smart.
Gustav Merkel,
. Hird.

W. H. Barnett.

Professor Ch. Gradener.

. W, H. Sangster.
Alex. S. Cooper.

H, F. Degenhardt.
William Spark,
Philip Tietz,
Arthur Page.

«. C.J. Frost.
Dr. R. Papperitz.
Wm, Wright.

e B, Silas.
T. M. Pattison.
G. A. Macfarren.
Henry Smart.
Henry Smart.
Frederic Archer.
Frederic Archer,
Grastav Merkel,
Gustav Merkel.

Allegretto Graziogo ... ... B.Tours.

arcia . . Henry Smart.
Fague . e - Carl Pintti.
Secular March - G. A. Macfarren,
Trio for Soft Stops ... G. Kithmstedt.
Fantasia ... - Horace Wadham Nicholl,

Part XVI.—2s. 6d.
Marche Triomphale ... Alex. Guilmant.
Andante con moto ... C. J. Hargitt.,
Sonata, in F (First Movement) e E. Silas,
Pastomle in E flat ... Philip Tietz.
Adagio, D major Arthur Johnson.
Postiude, A major ... ... H, J, Stark.
VOLUME IlI. Price 21s.

Part XVIL.—2s. 6d.

Twelve Short Interludes for Soft Stops, for
use between the Offertory Sentences, or
at Confirmations

Andante, B flat. Continuation of Sonata mF

Concluding Voluntary Fugato ...

Offertoire, F major ...
Prelude in C minor ... o

Part XVIII.—2s, 6d.
Voluntary, D minor and F major

Andante, D major ...
Allegro Moderato. Completion of Sonata
Air with Variations and Finale, in A

Part XIX.—2s. 6d.
Solemn Marchk e o
Introductory Volunta.ry .
Postlude, D major

Romance, G major ... N vee
March, F major et wes -
Andante Pastorale ...
March e
Part XX.—2s, 6d.
Orgelatiicke
Andante, C major . ™
Grand Offertoire, in A ea
Larghetto, C major ... wan
St. Stephen’s Fugue ... . e
Moderato assai, G minor s

Part XXI.—2s. 6d.

e

Lied ohne Worte

Andante ... .
Concert-Fantagia ...
Andante ... e
Postlude ...

Part XXII,—2s, 6d.
Offertorium, F major

Twelve Short and Easy Preludes’ e
Allegro Marziale, C major e
Andante, F major .. e
Prelude and Fugue, E ‘minor e

Henry Smart.

o E. Silas.
Phihp Tietz.
Robert Hainworth,
F. E. Gladstone.

Dr. 8. 8. Wesley.
Sir H. Oakeley.
E. Silas.
<. A, DPage,

Charles E. Horsley.
Dr. C. G. Verrinder.
... B.Tours.

R. Forsey Brion.

J. H. Wallis,
James Tomlinson.
J. Pattinson.

F. G. Werner.
Dr. W. Spark.
Hamilton Clarke.
Ch. J. Frost.
Robert Fieldwick.
Philip Tietz.

Frederick Lux,
J. W. Gritton,
Johann Worping.

... Charles H. Shepherd.

Arthur E. Dyer.

C. A. Barry.

A. Bord.

F. E. Gladstone.
J. H. Wallis.
W. Willmore.

THE ORGANIST'S QUARTERLY JOURNAL—Continucd.

Part XXIIL.—2s, 6d.

Tntroduction and Fugne, C minor o E. 8ilas.
Andante con moto, F major ... J. F. Barnett.
Andante, G major ... e J. Stimpson.

C. C. Moldenhauer.

Twelve Easy Preludes e
Humphiey J, Stark.

Postlude, C major ... .
Part XXIV.—2s, 6d.

Prelude—Andante serioso e Henry Smart.
Varia'ions on the Chorale * Windsor” ... G. A. Macfarren.
Offertorium or Postlude in B ﬂat Dr. W. Spark.
Andante, G major ... .o Inglis Bervon,
Allegretto cantfmile, in F ma]or J. Tomlinson.

VOLUME 1V. Price 21s.
Part XXV ,—2s, 6d.

Marche Triomphale, in E flat

F. Archer.
Two Preludes, No.1,in A No 2,in G

Ludwig Thil.

Concert Fantasia, in G Leopold de Prins.
Andante, in E fiat major . w. F.J.Read.
Part XXVI.—2s. 6d.

Prelude ... . - Ludwig Richter.
Maestoso alla Marcia . W. F. Hird.
Sonata, Op. 16 . - e P. H. Riifer,
Andante ... . C.J. Frost.
Part XXVIL—2s. 6d.

Andante con moto (continuation of Sonata) P. H. Riifer,
Allegro vivace, D major Charlton T. Speer.
Fantasia on St. Ann’ s, Op 93 E. Silas.

Fugue, G minor ‘E.F Gaebler.

Part XXVIII.—2s. 6d.
Fantasie sur Mélodies Anglaises (“Home,
sweet home,” * Rule Britannia”) .
Allegro Maestoso—Finale of Sonata

Alex. Guilmant.
P. H. Riifer.

Prelude and Postlude, in C we C.d. Frost,
Part XXIX.—2s. 6d.

Quintunor, A major ... A. W. Bach,

Pastorale, F major ... . Hamilton Clarke.

‘W, H. Barnett,

Postlede, B flat major
C. Villiers Stanford.

Prelude and Fugue, E minor
Part XXX.—2s. 6d.

Jerusalem the Golden, Varmtmns and Finale Dr. W. Spark,
Larghetto, G minor ... J. BE. Richardson.
Andante, F major ... Ed. A. Satton.
Minuet—In the Ancient Style ... .. H. Clarke.
Minuet—Per un Organo di Salone . ... Ed.Silas,
Part XXXI.—2s. 6d.
Andante ... H. H. Battley.
Postlude ... e Arthur Carnall,
Prelude and Fugune ... Jacob Bradford.
Andante con mouto E. H. Turpin.
Fugue, D minor = ... Fred. Archer.
Part XXXII.—2s. 6d.
Minuet ... Henry Smart.
Fantasia ... ‘W. S. Hoyte.
Andante Sostenuto John Wrigley.

Minuetto, Op. 90 e ... J.Baptiste Calkin,

VOLUME V. Price 21s.
Part XXXITL.—2s. 6d.

March, C minor e Geo. B, Allen.
Elegy, ’A minor and ma]or e «. Charles Goodban.
Minuetto, G minor and major oo ... B. Tours,
Preludio e Fuga, G major e A. Moricanie,
Concluding Voluntary ... Arthur Johnson.
Easy Voluntary, G major Dr. W. Spazk.
Part XXXIV.—2s. 6d.
Melody, in E minor ... ... E, Silas.
Andante Pastorale, A major e D. Hemingway.
Offertory or Communion, D major . H. Clarke,
Air Variée, B flat major C B Lissant.
Andante con moto, E flat E. Tovmshend Driffield.
Prelude, in G minor ... Dr. Walter H. Sangster.
Part XXXV.—28, 6d.
Minuet, A minor Dr. W. Spark.

Gmot.te, D major .
Introduction and Fugue. °C minor and maj or
March Lyro, F major

Dr. W. Spark,
. J. Wrigley.
J. Whitaker,

Sonata, D flat major (Fusc Movement) «e  Charlton T, Speer.
Part XXX VI.—2s, 6d.

Andante Espressivo ... James Stimpson.

Allemande ... e e Frederic Archer.

Andante e «. Dr.J. V. Roberts.

Postlude . ‘W. H. Wale,

March W. A, C. Cruickshank.

Andante Grazioso
Part XXXVII—2s. 6d.

George Smith,

Festive March Henry Smart.
Adagio. Continuation of Sonata in’ Part XXXV Charlton T. Speer.
Minuet v Arthur Carnall.
Andante Modexato A . Dr. George Garrett,

Part XXXVIIL.—2s. 6d.
Prelude and Fugne. C major Wm. Power 0'Don<ghue.

Rousseau’s Dream (Varied) vor Thos. Craddocks
Easy Prelude, ¥ major ... e . e Ignace Gibsoue.
Prelude, F major .o H. Houseloy.
Part XXXIX.—28. 6d.
Pastorale, D major . . Gustav Merkel.
Finale of Sonata in Pmrt XX‘{VII ... Charlton T. Speer.
Andante (Introductory Voluntary)... ovw H. Cardini Cole.
Andante Pastorale .. s Albert E. Bishop.
Andante - . . ‘Wm. Greenwood.
Introduction and Andante .. oo Dr. F. Hillier.
Part XL.—2s. 6d.
Allegretto in A and Allegro inD . CGustav Merkel.

E. W. Healey.

Fugue B flat major
Ferris Tozer.

Communion, No. 1,in D dltto,No 2. inB flat

Festal Mnrch E flat ma]or e Dr. C. 8. Heap.
VOLUME Vi. Price 21s.
Part XLI.—2s. 6d.
Oversure (Op. 123) e Gustav Merkel.
Andante .. Rich. L. Monkton.
Postlude John Naylor,
Andante Ienry Hiles.
Fantasia e “Charles Joseph Frost.
Part XLIL—2s, €d.
Prelude for the Dispasons, G major T. L. Forbes.
Alla Marcia Funcbre, C minor ... e Reinhold Succo.
Postlude, D major con Sydney R. Coles.
Four Short Introdnctory Voluntarics Arthur Johnson.
Postlude, C major H. Cardini Cols.
Part XLIII.—2s. Gd.
Postlude, E flat major ... e Hernry Sraart.
Andante, G major e .- Hamilton Rn binson,

Mrs. ‘\10unney Bartholomew.

Introduction and Fugue, F major
William Spark.

Introduction and Aliegro, D m.;,]m'

Prelude and Fague, E major ... Charles E. Melville,
Part XLIV.—28. 6d,

Three Short Pieces e e Gustay Merkel.

Andante Religioso, B fla W. Mullineux,

Idylle, G major L. Sampson.

Sonatina, C Major “Charles Joseph Frost.

Part XLV.—23. 6d.

Prelude and Fugue ... J. E. P. Aldous,
Soft Movement Dr. €. 8. Heap.
Flute Fantasia Inglis Bervon.
Réverie Religieuse Dr. J. Dunne.
Part XLVI.—2s, 6a.
Elégie e e Reinhold Succo,
Prelude for the Dmpmsons v E. W. Healy.
Prelude and Fugue ... e E. II. Turpin.
In Mewioriam e Geo. J. Benneth,
Part XLVIL—2s. 6d.
Postlude in ¥ e Dr. J. V. Roberts.
Andante in B flat . Jarmes J. Pye.
Fantasija in C minor a.nd C ms.]or an Arthur Carnall.
March in C . s R. H Heath,
Andante in F o . Arthur W. Marchant.
Part XLVIIL.—2s, 6d.
Prelude for Soft Stops in E e Gustav Merkel.
Introductory Voluntary in B ue J. M. Doughty.
Morceau pour les Ca.rillons, inF. ‘William Spark.
Festal March in C D. Hemingway.
Introduction and Fugue in E flat... e Dr. Geo. Dixon.

VOLUME VII.

Part XLIX.—bs.
Three Hymn Tunes, arranged as Interludes—St.

Peter—Alla Trinita-—Rockingham F. W. Hird
Toceata in D Reinhold Succo.
Easy Prelude (Anda.nte Rehgloso) in A M. J. Monk.

Basso Ostinato, by Zelter, as a Passacaglia Geo. Hepworth

Part L.—bs.
Intraductory Voluntary (G major)
Short Postlude (E flat major) ...
Andante Moderato (G minor) ...
Prelude and Fugue (C miner) ...

J. More Smie‘omn.

George Hepwoith,

George Gardner, Mus. Bac,
W. Creser, Mus. Doc., Oxon,

Larghetto (D major) ... James Bn ant.
Short Prelude (F major) Oliver Brooksbank, F.C.O.
Part LI.—bs.

Fuaga (D major) s Reinhold Succo (Berlin).

Minuet (C major) James T. Pye, Mus. Bac., Oxon., F.C.O.

Two short and easy Preludes (No. 1, B flap
major. No. 2, E flat major) ..

Andante Tmnquillo (G major)

Romanza (A major) .. e .

.- Cha.rles J oseph Frost.
W. Owen Jones,
H. Houseley,



NP 1 5 .

N°i. CHORAL WITH VARIATIONS , o R 1 1 -
2.TWO TRIOS i Hl6
3. GRAND SOLEMN MARCH W Evfar ..o 2/l0
4. ANDANTE NS 1IN G MAUOR. ile
5. ANDANTE ..N2 2IN A MadoOR. e 1@
6. ANDANTE NC 3N E MINOR . oo oo 1|8
7. SIX SHORT & EASY PIECES NO°51 & 2 .. 1/e
8. pe. . .........D% &4 .. ... .. 16
9. Do . .. ....D° .. . 5&6 . . . 1|6
10. AIR WITH VARIATIONS & FINALE FUGATO.. oo, 3/0
Il. TWELVE SHORT & EASY PIECES wVARIOUS STYLES, NSS 1104 .2(6
12. TWELVE SHORT & EASY PIECES w VARIOUS STYLES, NS 5+0 8. 2/0

13. TWELVE SHORT & EASY PIECES i VARIOUS STYLES, NO$ 91012 2/6
14. PRELUDE ixn A ano POSTLUDE WG .. .. _ /o
15. PRELUDE v E FLaT

INTRODUCTORY VOLUNTARY in B rLat | 1le

ANDANTE GRAZIOSO . . o _ :
16. POSTLUDE in D oo o lle
17. TWELVE SHORT INTERLUDES ... e 18
18. MARCH W G . 10
19. EASY PRELUDES NeIwF.N22wG ... . .....10
BO.MINUETNC. e M8
21. FESTIVE MARCH in D ... e 1]8
22. POSTLUDE N E FLAT i B

Numbers 14 fo 22 from the Organists [uarterly Jovrnal.

LONDON, NOVELLO, EWER & C?°
1 Berners Street, W and SO X S1, Queert Street, K.C.

Boston, New Yorle £ Philadelphia,
DITSON & C°
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SELECT ORGAN MOVEMENTS,

Consisting of & Series of Picces chiefly from the Scoves of the Worhs of the Great Wasters,

ARRANGED BY

EDWARD J. HOPKINS.

In One Volume, whole Cloth, price 18s.; or 22 Numbers, 1s. 3d. each.

Ziror1, Pastorale.

Havon. Gloria in excelsis (First Mass).
MozarT. Placido ¢ il mar (Idomeneo).
Havpn. Kyrie Eleison (Second Mass).
BeeTHovEN. Motivo (from Op. 73).

Mozart. Pignus futurz (from a Litany).
MozarT. Benedictus (Requiem).

Havpn. Credo (First Mass).

Haypn. Quoniam tu solus (Second Mass).
Mozart. Agnus Dei (First Mass).

Hanper. Verdi prati, € selve Amene (Alcina).
Hanper. Hallelujah Chorus (Messiah).
PerGoLest. Propter Magnum,

Havpn. Andante Movement (Symphony).
MozarT. Introduction.

Leo Sede a Dextris (Dixit Dominus).

Bovcg, Dr. All Kings shall fall down before Him.
Hanper. Zadock the Priest.

HanpeL, What tho’ I trace (Solomon).

Bacs, J. S. Chorale (Passion Music).

No.

10.

II.

I2.

I3.
14.

I5.

16.

17.
18.

IQ.

200

21.
22.

Corerir. Pastorale (Eighth Concerto).

Psalm Tune.

Haypn. Come, gentle Spring (Seasons).

Hanper. He was despised (Messiah).

Sronr. Adagio Movement (from a Quartett, Op. 58).
Haypn. Marvellous, Lord, are Thy works (Seasons).
Seonr. Blest are the departed (Last Judgment).
GrauN. Te Deum laudamus.

Hanper. Let the bright Seraphim (Samson).
Graun. Chorale.
Mozart. Seelig, seelig, wer dich liebet.

Hanper. Glory be to the Father (Jubilate).
Crari. Cum Sanctu Spiritu.

Mozart. Deus tibi (Motett).
BeeTHOVEN. Slow movement (Concerto in C).

Hanper. The dead shall live (from Ode to St. Cecilia).

BeerHovEN. Adagio movement (from Op. 13).
Havpn. Adagio Movement (1oth Symphony).

Sponr. When this scene of trouble closes (Calvary).
Mozart. Ah, grazie si rendano (La Clemenza di Tito.
MozarT. Benedictus (12th Mass).

Seonr. Praise His awful Name (Last Judgment),

LONDON : NOVELLO, EWER & CO., 1, BERNERS STRELT (W.), AND 80 & 81, QUEEN STREET (E.C.)
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N°l. CHORAL WITH VARIATIONS e 13 TWELVE SHORT & EASY PIECES v VARIOUS STYLES. NOS 9+0l2 2/6
2. TWO TRIOS . , ile 14. PRELUDE v A anp POSTLUDE v C /o
3. GRAND SOLEMN MARCH iN E rFraT 2lo 15. PRELUDE v E fLar ... . D
4. ANDANTE N2 1 in G mavor . 1'e INTRODUCTORY VOLUNTARY in B riar 1le
5. ANDANTE .. .N© 2in A MAJOR. 16 ANDANTE GRAZIOSO
6. ANDANTE NS 3in E minor te 16. POSTLUDE w D .. .. . ‘ . 1e
7. SIX SHORT & EASY PIECES No°S| & 2 e {7. TWELVE SHORT INTERLUDES R 11 -
8. Do . _..Do . L3 & 4 ; e 18. MARCH W G .. ... . . . MO
9. Do Do 5 &6 . 16 | 19. EASY PRELUDES NoImwF. N22in G o
10. AIR WITH VARIATIONS & FINALE FUGATO 3/0 | 20. MINUET v C o L R 1~
1. TWELVE SHORT & EASY PIECES wVARIOUS STYLES, N9 1t04 2/6 | 2I. FESTIVE MARCH in D e R | -
2. TWELVE SHORT & EASY PIECES wVARIOUS STYLES, N9 5708 2/0 | 22. POSTLUDE v E riar o R 11

Numbers 14 10 22 from the Organists Juarfecly Jovrnal.

e 16 Reduced Price 1/6
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1 Brerners Street, W and SO %81, Queernn Street, F.C.
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OF ORIGINAL COMPOSITIONS.

WILLIAM SPARK,

THE

ORGANIST'S QUARTERLY JOURNAL

EDITED BY

Mus. Doc.

VOLUME I. Price 21s.
Part 1.—2s. 6d.
Andante in C E. Silas.
Communion (Larghetto) in E flat e E. Batiste.
Postlude in C Henry Smart.
Prelude in F . Funke,
Concert Fantasia in 3 movements oo Sir R. P. Stewart.

Part IT.—2s. 6d
Prefude in A
Allegro in C (st movement of a Sonata)
Andante,in A . e
‘Andantino with Choral in D

lotroduction in D minor and Fugue inD ma_)or

Introductory Voluntaryin F ...

Part IIL.—2s. Gd
Andante Serioso in D minor ...

Two Organ Themes, No. 1, in A flat, No. 2 inF

Andante in E (2nd Movementof Sonata inC)

Pastorale in G .
Andante in E

Part IV,—2s. 6d.
Andante in A major ™

Fantasia in C minor and C maj or

Andante in D minor and Allegro inD ma_]or
Triple Fugue in G minor .
Allegro deciso (Finale of Sonata m C)

Part V.—2s, 6d.

Postlude (Fughetta), in G minor
Introductory Voluntary, in B flat
Andantino, in F minor e .
Allegro ... o
Adagio, in E flat (Choral Hymn)

Melody, in C major ... e v
Andante Pastorale, in A major ... [
Easy Piece, without Pedal, A minor e
Theme, varied, in A major e

Adagio. in A minor ...

Postlude, in F minor... "
Allegretto, in B s o
Prelude, in G major ...

Prelude, in C sharp minor

Elegy in E minor, with Chorale & Fugue, i inE

Larghetto, in A minor e
Andante, varied, in G major ... .
Part VIIL.—2s, 6d.
Offertoire, in G major ..
Andante Grazioso, in G major ... e
Postlude, in C minor and C major
Priludium, in E flat . o
Allegro Moderato, in B flat e o
Fugue, in D minor .. v
Larghetto, in G minor .
Part VIIL.—2g, 6d.
Concertstiick, in F major .
Andante, in B flat ... e
Postlude, in D major .o

Andante, in G major
Fantasm (in form of an Oﬁertmre), C major
VOLUME Il
Part IX.—2s. 6d.
Chorale Preludes, No. 1 (Ein’ feste Burg) ...

Prelude, in E flat .

Trio, in A . oo e
Concludmg Voluntary e
Fugue, in G major ...

Andante, in A v
Adagio, in D ane e
Andante, in G s

Part X.—2¢. 6d.
Chorale Preludes, No. 2 (Ach Gott und Herr)

Introduction and Fughetta .
Andante ...
Fantasia on Choral (J esu meine Freunde) e
Andante amabile ee ..
Andantino o "o
Allegro maestoso e e e
Part XT,—2s, 6d.
Voluntary for the Communion ...
Prelude ... - e
Yugato, Op. 63 oo
Preludium et Fuga ...
Prelude .. ver e

Andante .. M

Henry Smart.
@G. A. Macfarren.
w. H.Smart.

... dJ.Barnby.
v E. Silas.
J. F. Barnett.

Carl Reinecke.
Dr. H. Hiles.
G. A. Macfarren.
Gustav Merkel,
Dr. E. G. Monk.

Inglis Bervon.
Philip Tietz.
Dr. W. Spark.
Gustav Merkel.
G. A. Macfarren.

G. Kiilkmstedt.

Henry Smart.

... E. Batiste.
9

Dr. W. Spark.

. E. Silas.

Dr. Steggall.

G. A. Macfarren.

F. W. Hird.

Philip Tietz.
Alexander Guilmant,
Frederic Archer.

Gustav Merkel.
Walter Parratt.
Leo Kerbusch,
G. Kiihmstedt.
Dr. W. J. Westbrook.

G. Kiihmstedt.
Henry Smart.

«w.  E. Prout.
..Chr. Schaab.

W. 7. Prichard.
Dr. Chas. Steggall.
« E, Batiste.

C. E. Stephens.
‘Wm. F. Crossley.
Gustay Merkel.
G. A. Macfarren.
Berthold Tours.

Price 21s.

Professor Gredener.

‘W.F. Warner Jackson.

J. F. Schwenke.
Arthur Page,
Otto Dienel.

‘W. H. Barnett.

G. D. W. Osterholdt.
Philip Tietz,

Professor Gredener.
Dr. W, Spark.
Inglis Bervon.

G. D. W, Osterholdt.
... G.J. Hills,

‘W. J. Prichard.
James Thomson.

... P. Valentin.
Walter Macfarren.
Philip Tietz.

Rev. 8ir F. Ouseley.
Arthur E, Dyer.

J. Hamilton Clarke.

Part XIT,—2s, 6d.

Larghetto e e
Postlude, D major ... . ™
Andantino .. oo
Allegro v1vace .
Introductory Voluntary
Prelude and Fugue ... e
Andante ... e .
Prelude .. o e
Part XIII,—2s, 6d.
Concertstiick, F minor
Prelude, G major
Fantasia, D major ...

Introductory Voluntary, A major
Impromptu, A minor...
Choral Vorspiel, No. 1, No, 2 ...

Andante Cantabile, G major

Part XIV.—2s. 6d.
Prelude, D, and March, B flat minor
Pastorale, F major ...

Religious March, E flat major
Easy Prelude for M.F. Stops, in F
Easy Prelude for Soft Stops, in G
Prelude, G major ...
Motivo, B flat major
Moderato, F major ...

Pastorale, A major ...
Part XV.—2s. 6d.

Allegretto Grazioso ...

Marcia ...

Fugue

Secular March e

Trio for Soft Stops ...

Fantasia ... o

Part XVI.—2s. 6d.
Marche Triomphale ...
Andante con moto

Sonata, in F (First M&}ement)
Pastorale in E flat ... s
Adagio, D major s
Postlude, A major ...

VOLUME Ill. Price

Part XVII.—2s. 6d.

Twelve Short Interludes for Soft Stops, for
use between the Offertory Sentences, or
at Confirmations

Andante, B flat. Continuation of Sonata i in F

Concluding Voluntary Fugato ...
Offertoire, F major ... ee
Prelude in C minor ...

Part XVIIL.—2s. 6d.
Voluntary, D minor and F major o

Andante, D major ...
Allegro Moderato. Complehon of Sonata
Air with Variations and Finale, in A .

Part XIX:—2s. 6d.

Solemn March o
Introductory Voluntary e
Postlude, D major ... e
Romance, G major ... aes oo
March, F major e s e
Andante Pastorale ...
March ...
Part XX.—2s. 6d.
Orgelstiicke e
Andante, C major ... aen e
Grand Offertoire, in A . son
Larghetto, C major ... e
St. Stephen’s Fugue ... e
Moderato assai, G minor e

Part XXI.—2s. 6d.

Lied ohne Worte ...

Andante ... vea .
Concert-Fantasia ... e .
Andante ... e .
Postlude ... .
Part XXTI.—2s, 6d.
Offertorium, F major
Twelve Short and Easy Preludes e
Allegro Marziale, C major s
Andante, F major ..
Prelude and Fugue, B ‘minor ...

T. M. Mudie.
Henry Smart,
Gustav Merkel,
F. W. Hird.
‘W. H. Barnett.

Professor Ch. Graedener.

Dr. W. H. Sangster.
Alex, 8. Cooper.

H. F. Degenhardt.
‘William Spark.
Philip Tietz.
Arthur Page,

w. C.Jd. Frost.
Dr. R. Papperitz.
Wm. Wright.

e E. Silas,
T. M. Pattison,
G. A. Macfarren,
Henry Smart.
Henry Smart.
Frederic Archer,
Frederic Archer,
Gustav Merkel,
Gustav Merkel.

w. B.Tours.
Henry Smart.
Carl Piutti.

G. A. Macfarren.
G. Kiithmstedt.

Horace Wadham Nicholl.

Alex, Guilmant,
C. J. Hargitt.

E. Silas.
Philip Tietz.
Arthur Johnson.
... H, J, Stark.

21s.

Henry Smart.

v E. Silas.
Philip Tietz.
Robert Hainworth,
F. E. Gladstone.

Dr. 8. S. Wesley.
Sir H. Oakeley.
E. Silas.
A. Page.

Charles E. Horsley.
Dr. C. G. Verrinder.
.. B.Tours,

R. Forsey Brion.
J. H, Wallis,
James Tomlinson.
J. Pattinson.

F. G. Werner.
Dr. W. Spark.
Hamilton Clarke.
Ch. J. Frost.
Robert Fieldwick.
Philip Tietz.

Frederick Lux.
J. W, Gritton,
Johann Worping.

.. Charles H. Shepherd.

Arthur E. Dyer.

F. E. Gladstone.
J. H. Wallis,
W, Willore.

THE ORGANIST'S QUARTERLY JOURNAL—Continucd.

Part XXITL—2s, 6d.

Tatroduction and Fugue, C minor . E. Silas.
Andante con moto, ¥ major J. F. Barnett.
Andante, G major ... J. Stimpson,
Twelve Easy Preludes ... C.C. Moldenhauer,

Postlude, C major ...

Part XXIV.—2s. 6d.
Prelude—Andante serioso
Variasions on the Chorale ** Windsor "

Humphrey J. Stark.

Henry Smart.
G. A. Macfarren.

Offertorium or Postiude in B flat Dr. W, Spark.
Andante, G major ... . e Inglis Bervon.
Allegretto cantabile, in F ma]or . J. Tomlinson.

VOLUME V. Price 21s.

Part XXV.—2s. 6d.
Marche Triomphale, in E flat ...
Two Preludes, No.1,in A; No. 2,in G ...
Concert Fantasia, in G

F. Archer,
Ludwig Thil.
Leopold de Prins.

Andante, in E flat major oo we F.J. Read.
Part XXVI.—2s. 6d.

Prelude .. e . Ludwig Richter.

Maestoso alla Marcia’ W. F. Hird.

Sonata, Op. 1 e won oo P. H. Riifer.

Andante ... e ... C.J.Frost.
Part XXVII.—2s. 6d.

Andante con moto (continuation of Sonata) P. H. Riifer.

Allegro vivace, D major .- Charlton T. Speer.
Fantasia on St. Ann’ s, 0p 93 .. E. Silas,
Fugue, G minor ‘E. F. Gaebler.

Part XXVIII—2s, 6d.
Fantasie sur Mélodies Anglaises (“Home,

sweet home,” ¢ Rule Britannia™)
Allegro Maes’coso—Fmale of Sonata

Alex. Guilmant.
P. H. Riifer.

Prelude and Postlude, in C we C, J. Frost.
Part XXIX.=28. 6d.

Quintuor, A major ... A.W. Bach.

Pastorale, F major .., .se Hamilton Clarke.

Postlede, B flat major ‘W, H, Barnett,

Prelude and Fugue, E minor

Part XXX.—9s. 6d.
Jerusalem the Golden, Va.nations and Finale

C. Villiers Stanford.

Dr. W. Spark.

Larghetto, G minor ... J. E. Richardson.
Andante, F major ... . Ed. A. Sutton.
Minuet—1In the Ancient Style ... ... H. Clarke.
Minuet—Per un Organo di Salone .. ... Ed. Silas,
Part XXXI,~2s. 6d.
Andante ... H. H. Battley.
Postlude ... Arthur Carnall.
Prelude and Fugne ... Jacob Bradford.
Aundante con moto ... E. H. Turpin,
Fugue, D minor e Fred. Archer.
Part XXXIT.—2s, 6d.
Minuet ... Henry Smart.
Fantasia ... e ‘W. S. Hoyte.
Andante Sostenuto .., e John Wrigley.
Minuetto, Op. 90 .. J.Baptiste Calkin,

VOLUME V. Price 21s,
Part XXXITL~2s. 6d.

March, C minor . o Geo. B. Allen.
Elegy, "A minor and ma;or wes  Charles Goodban.
Minuetto, G minor and major . B. Tours.
Preludio e Fuga, G major vee s’ A. Moricanie.
Concluding Voluntary ... . Arthur Johnson.
Easy Voluntary, G major e Dr. W. Spark.
Part XXXIV.—2s. 6d.
Melody, in E minor ... ... E. Silas,

Andante Pastorale, A major D. Hemingway.

Offertory or Communion, D ma]or . H. Clarke,
Air Variée, B flat major C B Lissant.
Andante con moto, E flat E Townshend Driffield.
Prelude, in G minor ... Dr. Walter H. Sangster.
Part XXXV.—2s, 6d.
Minuet, A minor Dy, W, Spark.
Gavotte, D major s Dr, W. Spark.
Introduction and Fugue, 'C minor and major o J. Wrigley.
March Lyre, F ma]or J. Whitaker.
Sonata, D flat major (F1rst Mov ement) «s Charlton T. Speer,
Part XXXVI.—2s. 64,
Andante Espressivo ... e ...  James Stimpson.
Allemande Frederic Archer.
Andante Dr. J. V Roberts.
Postlude o o . ‘W. H. Wale.
March . e W. A. C. Cruickshank,
Andante Grazioso George Smith,

Part XXXVII.—2s. 6d.
Festive March Henry Smart.
Adagio. Continnation of Sonata. in Part XXXV. Charlton 7. Specr.
Minuet e S Arthur Carnall,
Andante Modemto " an «. Di. George Garrett.

Part XXXVIIL—2s. 6d.

Prelude and Fugue, C major

Wm. Power O'Doncchue.

Roussean’s Dream (Varied) Thos. Craddock.

Easy Prelude, F major ... e Ignace Gibsone.

Prelude, ¥ major X .o H, Houseley.
Part XXXIX.--2s. 6d.

Pastorale, D major . e Gustav Merkel,

Finale of Sonata in Part XX‘IVII we Charlton T. Speer.

Andante (Introductory Voluntary)...

H. Cardini Cole.

Andante Pastorale e Albert E, Bishop.
Andante . e Wmn. Greenwood.
Introduction and Andante e oe Dr. F. Hillier.
Part XT..—2s. 6d.
Allegretto in A and Allegroin D . Gustav Merkel,
Fugue, B flat major . E. W. Healey.
Communion, No. 1,in D; dltto, No. 2, in B flat Forris Tozer.
Festal March E ﬂat mu.]or v Dr. C. 8. Heap.
VOLUME VI. Price 21s,
Part XLI.—2s. 6d.
Overture (Op 123) Gustav Merkel.
Andante e Rich. I. Monkton,
Postlude e vee John Naylor,
Andante Henry Hiles.
Fantasia “Charles J oseph Frost.
Part XLIL—2s. 6d,
Prelude for the Diapasons, G major T. L. Forbes.
Alla Marcia Funébre, C minor ... oo Reinhold Succo.
Postlude, D major es Sydney R. Coles,
Four Short Int.roduetory Voluntancs .- Arthur Johnson.
Postlude, C major e H. Cardini Cole.
Part XLIIT.—2s. 6d.
Postlude, E flat major ... " Henry Smart,
Andante, G major . Hamilton Kobinson,

Introductmn and Fague, F m».]or
Introduction and Allegro, D ma}ot
Prelude and Fugue, E major

Part XLIV,—2s. 6.

Three Short Pieces . e e
Andante Rehgloso, E ﬁat

Idylle, G major

Sonatina, C Major
Part XLV.—2s. 64.
Prelude and Fugue ...
Sotft Movement
Flute Fantasia
Réverie Religicuse
Part XLVI.—2s. 6d.
Elégie e
P1elude for t.he Diapasons
Prelude and Fugue ... s
In Mewmoriam
Part XLVIL—2s. 6d.

Postlude in F e
Andante in B flat .
Fantasia in C minor a.nd. C ma:or
March in C . e

Andante in F o

Part XLVIII.—2s. 6d.

Prelude for Soft Stops in B
Introductory Voluntary in E e e
Morceau pour les Can]lons, inF ..
Festal March in C
Introduction and Fugue in E flat..

VOLUME VII.
Part XLIX.—5s.

Mrs. ‘\iounsey Bartholomew.

William Spark.

. Charles E, Melville.

Gustay Merkel.
W. Mullineux.
L. Sampson.

“Chaxles J oseph Frost.

J. E. P. Aldous,
Dr. C. S. Heap.
Inglis Bervon.
Dr. J. Dunne.

Reinhold Succo.
E. W. Healy.

E. H. Turpin.
Geo. J. Bennett.

Dr. J. V. Roberts.
James J. Pye.
Arthur Carnall.

R. H. Heath,
Arthur ‘W. Marchant.

Gustav Merkel.
J. M., Doughty.
‘William Spark.
D. Hemingway.
Dr. Geo. Dixon,

Three Hymn Tunes, arranged as Interludes—8%.

Peter—Alla Trinité.—Rockingham
Tocecata in D
Easy Prelude (Andante Rehgmso) n A
Basgso Ostinato, by Zelter, as a Passacaglia ...

Part L.—bs.
Introductory Voluntary (G major)
Short Postlude (E flat major) ...
Andante Moderato (G minor) ...
Prelude and Fugue (C minor) ...

Larghetto (D major) ... e
Short Prelude (F major) .

Part LI.—5s.
Fuga (D major)

Minuet (C major)

Two short and easy Preludes (No. 1, B B,t
major. No. 2, E flat major) ...

Andante ’I‘ranqui]lo (G major)

Romanza (A major) ... e e

F. W. Hird.
Reinhold Succo.
M. J. Monk,
Geo. Hepworth.

J. More Smieton,
George Hepworth,

George Gardner, Mus. Bac.
‘W. Creser, Mus. Doc., Oxon,

James Bryant.

Oliver Brooksbank, ¥.C.O.

Reinhold Sueco (Berlin).
James T. Pye, Maus. Bae., Oxon., F.C.O,

.. Charles Joseph Frost,

W. Owen Jones.
H, Houseley.
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ORGAN MUSIC PUBLISHED BY NOVELLO, EWER AND CO.

THE ORGAN WORKS
JOHN SEBASTIAN BACH.

EDITED BY

J. F. BRIDGE, axp JAMES HIGGS,

Mus. Doc., Oxon. Mus. Bac., Oxon.

BOOK I.—EIGHT SHORT PRELUDES AND FUGUES.

Price Two Shillings and Sixpence.

In this Edition much help is offered toward a correct and effective
rendering of Bach’s Organ Music. The distribution of the parts between
the two hands is clearly shown. The notes most conveniently played by
the right hand are printed on the upper, and those best taken by the left
hand on the lower, of the two manual staves. The pedalling is indicated
where necessary. Marks of expression and phrasing are added occasionally,
and suggestions for the effective use of the organ are given throughout.
The Preface contains many useful hints.

BOOK II..-PRELUDES, FUGUES, AND TRIO.
Price Three Shillings.

The Second Book of the New Edition of Bach’s Organ Works is more
advanced in point of difficulty than the first, and will be found of con-
spicuous interest. It includes the well-known * Giant” in D minor, the
shorter Prelude and Fugue in E minor (a great favourite with Mendelssohn),
and an exceedingly effective Prelude and Fugue in C minor, in addition to
other less-known but important works. It is a specialty of this Edition that
a convenient and effective mode of performance is everywhere indicated.
Appended to the Preface is a suggested metronomic rate for each movement.

J. BARNBY.

Three Pieces—Allegretto (Joy), Andante graziosa s D
(Sorrow), and Gloria Patri, from Service in E 2 0

EMILE BERNARD.

Suitein E . 3 0
1. Andantino, 18.; 2. Scherzo Capnce, 18. 6d ;3 Introductxon and
Fugue, 1s.

GEORGE CALKIN.

Soft Voluntaries, Book I. Itob6 . . 2 b

’s Book II. #7to 12 . . 2 6
’e Book III. 13 to 18 . .2 6
’s Book IV. 19 to 24 . . 2 6
CHARLES COLLIN.
The Church Organist: a Collection of Pieces
for use during Divine Service.  Three books.
Book I. 2s. 6d. Book II. 3s. | Book III. 2s. 6d.
March. ‘ Offertoire for the Feast Elevation.
Communion. [ Horfnientecost. i Postludium.
Elevation. ‘ El)évati-on. Offertoire.
Offertoire. ‘ Communion. | Communion.
Postlude. ’ Mi)rlctﬁo ! Elevation.
Offertoire. Postlude. ! March.

NIELS W. GADE.

Three Pieces. Op. 22 . . . .

DR. HENRY HILES.

Air, varied . . . .
Fantasia . . . . .
Andante from ditto . . . .
Festival March . . . .
Six Impromptus . . .
Six Impromptus, Second Set

Prelude and Fugue in D minor

Prelude and Fugue in A major

Sonata in G minor . .

LEFEBURE-WELY.
Six Grand Offertoires. Op. 35

o N HW K

NN

[SY]

2

1. in Bflat; 2.inF; 3.inC; 4.inG; 5. in A; 6. mE.ﬂat.
The Modern Olganlst a Collectlon of 34 pieces
in all styles. The adaptation to English
Organs by W. T. Best. Twelve Numbers, or
One Volume, cloth . . . . I2
No. 1, price 1s. 6d. No. 7, price 2s.
1 Pastorale. 19 Allegretto Cantabile.
2 Communion. 20 Postlude.
3 Prelude on the Hymn for the N
IF'east of Pentecost. No. 8, price 1s. 6d.
4 Prelude. 21 Postlude.
5 Offertoire. 22 Prelude.
No. 2, price 1s. 6d. 23 Prelude. )
6 Elevation or Communion. 24 Elevation or Communion.
7 Prelude. i
L Offertorre. NP. 9, price 2s. 6d.
N R 25 Fantasia Pastorale.
0. 3, price 2s. 26 Offertoire for Christmas.
o Communion.
10 Fugue. No. 10, price 2s.
11 Offertoire. 27 Offertoire.
No. 4, price 2s. 28 Prelude.
12 Offertoire. No. 11, price 2s.
13 Prelud;. . 29 Postlude.
14 Elevation or Communion, 30 Fugue.
No. 5, price 2s. 31 Elevation or Communion.
15 Offertoire.
16 Pastorale. No. 12, price 2s.
No. 6, price 2s. 32 Offertoire.
17 Processional Hymn ‘¢ Adoro te.” 33 Fugue.
18 March. 34 March.

Four Organ Pieces in the Free Style

1. Allegretto in B flat 2 o

2. Christmas Offertorium 2 6

3. Fantasia in A minor . . 2 0

4. Grand Fantasiain E mmor (The Storm) 3 6

Trois Sonates . . . . .
No. 1. Sonate Pontificale 3 o

2. Sonate O Filii 3 o

3. Sonate Pascale 3 o

[elNe) NalNe))

Cc O

O

SIR GEORGE MAGFARREN

Sonata in C . .

MEN DELSSOHN

Six Sonatas and Three Preludes and Fugues.
Edited by W. T. Best. In One Volume

AUGUST MOOSMAIR

Fantasia in E flat .
Grand Solemn March

SIR FREDERICK OUSELEY

Eighteen Preludes and Fugues
Seven Preludes and Fuffues
Six Preludes and Fugues

Six Short Preludes .

Prelude and Fugue in A flat
Three Andantes

A Sonata in C minor

A second Sonata in G .

N~ MH N O\ 2]

w

[eYe)

OO OO OC O O

ORIGINAL CO\’[POSITIONS for the ORGAN

Two Introductory Voluntaries.
Three Andantes.
Postlude.

I G. J. BENNETT
2 HamirToN CLARKE

3 (Christmas.) Dr. GARRETT

4. Andante con moto. Dr. GARRETT .

5. Interlude for Advent. Orivir King . .
6 {Prelude for Lent. OLivEr King . ]
7

8

9

0

Fantasia on a Theme by H. Goetz. Dittoj
Three Pieces. «. Baptism. b, Wedding.
¢. Burial. A. C. MACRENZIE each

Voluntary for Christmastide. Sir F. OUSELEY
Voluntary. Sir FREDERICK OUSELEY .
Short Voluntary for a time of sorrow. RIDLEY
PreNTICE . . .
11. Short Voluntary for Lent. B. LuARD SELBY
12. Postlude in C minor. Dr. STEGGALL
13. Concluding Voluntary or Fantasia (Lent)
C. E. STEPHENS . .
14. Three Canons. W. G. Woon .
15. Allegretto. C. H. LLoyD . .
16. Allegretto in D. B. LUARD SELBY .

17. Three Pieces. H. M. Hicas .
No. 1. Allegretto Moderato. | No. 2. Andante con moto
No. 3. Processional March.
18. Andante in G. HEerBERT W. WAREING .
19. Andante in A and Minuet in A. C. H. LrLoyp
20. Allegro ma non troppo. OscAR WAGNER

21. Processional Wedding March. H. R. BirD

22. Reverie. B. LuarD SeLBY .

23. Three Piecesin F, D,and G. B. LUARD SELBY
24. Marche Serieuse. B. LUARD SELBY .

25. Six Miniatures. OSCAR WAGNER . .

(To be continued.)
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Nombers 14 1o 22 from the Organists Juarterly Jounal.
219, Leduced Price ] /

London & New York
NOVYELLO. EWER & C©
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10

11

12

ORGAN ARRANGEMENTS

In Numbers, price 2s.

VOLUME 1.

Introduction and Fugue, from an unpublished
Sonata..

Adagio, from the Ot(,l:to

s

Adagio Cantabile, from a Sonata ...
Adagio, from the Quartett No. 3, Op. 29...

Adagio espresswo, from the Qumtett No.12,
Fugue .

Adagio Cantabile .
Andante, from a Quintett

Fugue, from the Temperaments ..,
Adamo, from a Sonata

Larghetto, from the Pianoforte works
Chorus, “ May all the host of Heav'n”
Adagio, from a Sonata

Chorus, ¢ Great and wonderful,” from the Last
Judgment ..

L’\mlmtto, from the « Vater u unser”

Gloria, from the Mass in C .

Andante, from the “ Sonata Ultima ?
Choral I‘ugue from the “Aus tiefer Noth”
Adagio, from a Sonata, ¢ I’Invocation ”

Adagio Cantabile from Op. 50
Poco Adagio, from an Opera
Andante Cantablle, from a Quintett

Fughetta..

Andante flom the Pianoforte works Op. 41 h
Amen Chorus, from the ¢Inclina Domme ?o

Fantasia con fuga, from the Pianoforte works
Aria, from an Opera ...

Fugue, from Op. 35
Der aber die Herzen, from the Motetts

J. 8. Bach
Mendelssohn

Haydn
L. Spohr

G. Onslow
Schwenke

G. Onslow
A. Romberg

Mendelssohn
Beethoven

Hummel
Handel
Beethoven

L. Spohr
F. H. Himmel
F. Schubert

Haydn
Mendelssohn
Dussek

Beethoven
Mozart
G. Onslow

Schwenke
Mozart
Cherubini

J. 8. Bach
Mozart

Mendelssohn
J. S. Bach

I will sing of Thy gr eat mercies, Arioso (St Pc-z'ul) Mendelssohn

13

14

15

16

17

18

19

20

21

22

23

24

GEORGE COOPER

each; or in Three Volumes, cloth, each containing Twelve Numbers, 21s.

VOLUME II

Laudate Dominum
Chorus ¢ All we like sheep » (Messmh)
Agnus Dei, 6th Mass

Chorus, “O great is the depth” (St¢. Paul)
Air “Ie layeth the beams” (Ztius)

Fantasia and Fugue
Chorus, “The Nations are now the Lord’ e
St. Paul

Slow movement, Sonata, Op. 10
Movement, from a Symphon .
Larghetto, First Double Quartett

sen

Te Deum laudamus ...
Kiyrie, from the Vocal Mass ...

Prelude and Fugue on the name of Bach
Fuga canonica ..

Slow movement, from a Sonata ...

Air, ¢ O Lord, Whose mercies ” (Saul) ...
Chorus, “ Our fainting courage ” (Saul)
Fugue, from the Pianoforte Works

Chorus, “He rebuked the Red Sea ” (Israel) ...
Tu es sacerdos, from the ¢ Dixit Dominus”
Andante Sostenuto, from the Quintett, Op. 18

Iste dies observabilis Domine
Adagio, from the Quartett, Op. 11

Hear us, O Lord (Judas)
Domine salvum fac regem

sen

Adagio, from the Divertimento

Aria, “Lord, at all times I will bless Thee”
(Lauda Sion) .

Adagio, from the Pianoforte Works

Aria, «Hear ye, Israel,” and Chorus, * Be not
afraid ” (Elyah)

Andante Cantabile, from the Musikalischer bpass

Chorus, “ By His prov1dence directed ” (Lauda
Sion) .

LONDON & NEW YORK: NOVELLO,

Mozart
Handel
F. Morlacchi

Mendelssohn
Handel

A. W. Bach
Mendelssohn

Beethoven
Kalliwoda
Spohr

Anton André
L. Spohr

J. S. Bach
Schwenke

G. Onslow
Handel
Handel
Clementi

Handel
A. Romberg

Mendelssohn

Cherubini
Spohr

Handel
S. Wesley

Mozart

Mendelssohn
Mozart

Mendelssohn
Mozart

Mendelssohn

25

26

27

28

29

30

31

32

33

34

35

36

EWER & CO.

VOLUME III.

Adagio Cantabile, from the Septuor
Minuet and Trio, from a Divertimento
Benedictus, from the 2nd Mass

Prelude and Fugue vee
Gloria, from the Vocal Mass e
Gute nacht O Wiesen, from the Six Motetts

Andante con moto, Op. 17

Fugue in double Counterpomt by all the
Intervals

Chorus, “ To our great God” (Judas Maccabazus)
Adamo, from Op. 145 .

Slow Movement, Quartett in c
Allegro Assai Appassionata, Trlo, Op 49
Minuetto, Op. 61 . .

Slow Movement, Trio, Op. 49
Adagio, Op. 113 .
Slow Movement .
Adagio, Sestetto, Op. 110 ...
Larghetto, Sonata, Op. 115
Andante, Third Quintett

Andante, Otetto in F, Op. 166
Fugue .

Motlvo, Op. 30

Barcarole, from Op. 135 ...
Allegro con moto, Quintett, Op. 18

Larghetto .

Counterpoint on a ‘Chorale “ Wer nur den lichen
Gott lasst walten ”

Gloria Patri .

Recit., Air, and Chorus «( thou that tellest”

Quartett (Lauda Sion)

Recitative and Air, © The people that walked ”

Andante, Op. 27

Adagio, Op. 125, No. 1

Panis Ommpotentm, from the thany in Bl’

Regina Ceeli .

O come let us worship

Come down, and in the dust (Fall of Babylon)

Adjiciat Domine (Non nobis Domine)

sre

Beethoven
Mozart
Hummel

A. W. Bach
Spohr

Bach

Mendelssohn

Schwenke

Handel
Spobr

Sir F. A. G- Ouseley, Bt,

Mendelssohn
Mozart
Mendelssohn
Spohr
Mozart
Mendelssohn
Spohr
Mozart

TF. Schubert
Muzio Clementi
Kalliwoda
Spohr
Mendelssohn

L. Spohr

V. Klauss

S. Wesley
Handel
Mendelssohn
Handel
Spohr

F. Schubert
Mozart

Ant, Caldara
Mendelssohn
Spohr
Mendelssohn
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N°1. CHORAL WITH VARIATIONS . e ile
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VOLUME I. Price 21s.

PART 1.—2s. 64,
Andante, in C. E. Silas,
Communion, in E flat, E. Batiste,
Postlude, in C. Henry Smart.
Prelude, in F. W, Funke.

Concert Fantasia. Sir R. P, Stewart.

ParT II.—2s. 64d.
Prelude, in A. H. Smart.

Allegro, in C (First Movement of a Sonata), Sir G.

A. Macfarren.

Andantino, with Choral, in D. _J. Barnby. i
Introduction, in D minor,and Fugue, in D. E. Silas.
Introductory Voluntary, in F. ]. F, Barnett,

Part III.—2s. 6d.

Andante Serioso, in D minor. Carl Reinecke.

‘Two Organ Themes, Dr. Hiles.

No. 1, in A flat. No. 2,in F. )
Andante, in E (Second movement of Sonata, in C).

Sir G. A. Macfarren.
Pastorale, in G. Gustav Merkel.

Andante sostenuto, in E. Dr. E, G, Monk.

PArT IV.—2s. 64,
Andante, in A. Inglis Bervon.

Fantasia, in C minor and C. Op. 40. Philip Tietz.
Andante, in D minor, and Allegro, in D.
‘Triple Fugue, in G minor, Gustav Merkel.
Allegro deciso (Finale of Sonata in C).

Macfarren.
PART V.—2s. 64.

Postlude (Fughetta), in G minor. G. Kithmstedt,
Introductory Voluntary, in B flat. Henry Smart.
Allegretto Pastorale, in A, Dr. Steggall,

Andantino, in F minor. E. Batiste.
Allegro in F, E. Batiste.

Adagio, in E flat (Choral Hymn). Dr, Spark.

Melody, in C. E. Silas.
Larghetto, without Pedal, A minor.
farren.

‘Theme, varied,in A. F. W, Hird,
Part VI.—2s, 64,

Adagio, in A minor. Philip Tietz.

Postlude, in F. Alexander Guilmant.

Allegretto,in E. Frederic Archer,

Prelude, in G. Gustav Merkel.

Prelude, in C sharp minor. Walter Parratt.
Elegy, in E minor, with Chorale, and Fugue, i

Leo Kerbusch.

Larghetto, in A minor, G. Kithmstedt.
Andante, varied, in G. Dr. Westbrook.

Part VII.—2s. 64,
Offertoire, in G. G. Kiihmstedt.

Andante Grazioso, in G. Henry Smart,
Postlude, in C minor and C. E. Prout.

Priludium, in E flat. Chr. Schaab.

Allegro Moderato, in B flat. W, J. Prichard.

Fugue, in D minor. Dr, Steggall

Larghetto, in G minor, E, Batiste.
Parr VIIL.—a2s. 64.

Offertoire, in F. C. E. Stephens.

Andante, in B flat. Wm. F. Crossley.

Postludium, in D. Gustav Merkel.

Andante, in G. Sir G. A, Macfarren.
Fantasia (in form of an Offertoire), in C. B. Tours.

VOLUME Il. Price 21s.

ParT IX,—25, 6d.

Chorale Preludes, No. 1 (Ein’ feste Burg). Professor

Graedener.

Prelude, in E flat. 'W. J. Warner Jackson.

Trio, in A. ]. F. Schwéncke,

Concluding Voluntary. Arthur Page,

Fugue, in G. Otto Dienel.
Andante, in A, W. H. Barnett.
Adagio, in D. G. D. W, Osterholdt.
Andante, in G. Philip Tietz.

PArT X.—2s. 6d

6d.
Chorale Preludes, No. 2. “ Ach Gott und

Professor Gradener.

Introduction and Fughetta. Dr. Spark.

Andante. Inglis Bervon.

Fantasia on Chorale,  Jesu meine Freude.”

W. Osterholdt.
Andante amabile. G. ], Hills,
Andantino. W, ], Prichard.
Allegro maestoso. James Thomson,

Part XI.—2s.64d.

Voluntary for the Communion. P. Valentin,

Prelude.  Walter Macfarren.
Fugato. Op.63. Philip Tietz,

Przludium et Fuga. Rev. Sir F. Ouseley.

Prelude. Arthur E. Dyer.
Andante. J.Hamilton Clarke.

Epitep BY WILLIAM SPARK, Mus. Doc.

Part XII,—2s. 6d.
Larghetto. T. M. Mudie.
Postlude, in D. Henry Smart,
Andantino. Gustav Merkel,
Allegro Vivace, F.W. Hird.
Introductory Voluntary. W, H. Barnett.
Prelude and Fugue. Professor Gradener.
Andante, No. 2. Dr. W, H, Sangster,
Prelude, Alex. S. Cooper.

ParT XIII.—2s. 64,
Concertstiick, in F minor, H. F. Degenhardt,
Prelude, in G. Dr. Spark.
Fantasia, in D, Philip Tietz.
Introductory Voluntary, in A. Arthur Page.
Impromptu, in A minor, C. J. Frost,
Choral-Vorspiel (Nos. 1 and 2). Dr. R, Papperitz.
Andante Cantabile, in G, Wm. Wright,

Part XIV.—2s. 6d.
Prelude, in D, and March, in B flat minor. E, Silas.
Pastorale, in F, T. M. Pattison.
Religious March, in E flat. G. A, Macfarren.
Easy Prelude for M.F, stops, in F, Henry Smart,
Easy Prelude for Soft stops, in G, Henry Smart.
Prelude, in G. Frederic Archer.
Motivo, in B flat. Frederic Archer,
Moderato, in F. Gustav Merkel.
Pastorale, in A. Gustav Merkel.

Part XV.—2s, 6d.
Allegretto Grazioso, Berthold Tours.
Marcia, in G. Henry Smart.
Fugue. Carl Piutti.
Secular March, in A, _Sir G. A. Macfarren,
Trio for Soft stops. G. Kiihmstedt.
Fantasia. Horace Wadham Nicholl.

PArRT XVI—2s, 6d.
March Triomphale. Alex. Guilmant.
Andante con moto. C. J. Hargitt. )
Sonata, in F. (First movement.) E, Silas.
Pastorale, in E flat, Philip Tietz,
Adagio, in D, Arthur Johnson.
Postlude, in A, H. J. Stark.

VOLUME I1l. Price 21s.

Part XVIIL—2s. 6d.

Twelve Short Interludes for soft stops for use between
the Offertory Sentences, or at Confirmation.
Henry Smart,

Andante, in B flat. Continuation of the Sonata in
Part XVI. E. Silas.

Concluding Voluntary Fugato. Philip Tietz,

Offertoire, in F. Robert Hainworth.

Prelude, in C minor. F. E. Gladstone.

Part XVIII.—2s. 6d.

Voluntary, in D minor and F. Dr. S. S. Wesley.

Andante, in D, Sir H. Oakeley.

Allegro Moderato. Completion of Sonata. E. Silas,

Air with Variations and Finale, in A. A. Page.

Part XIX,—2s.6d.

Solemn March. Charles E, Horsley.

Introductory Voluntary, Dr. Verrinder.

Postlude, in D. Berthold Tours.

Romance, in G. R. Forsey Brion.

March, in F. J. H, Wallis,

Andante Pastorale, James Tomlinson.

March. J. Pattinson.

PART XX.—25. 64d.

Orgelstiicke, F. G, Werner.

Andante, in C. (The Lake,) Dr. Spark.

Grand Offertoire, in A. Hamilton Clarke.

Larghetto,in C. Ch. J. Frost,

St. Stephen’s Fugue. Robert Fieldwick.

Moderato assai, in G minor, Philip Tietz.

Part XXI.—25. 6d.

Lied ohne Worte. Frederick Lux.

Andante, J. W, Gritton.

Concert-Fantasia, 1‘!Iohann Worping.

Andante. Charles H, Shepherd.

Postlude. Arthur E. Dyer.

Parr XXII,—2s, 6d.

Offertorium, in F, C. A, Barry.

12 Short and Easy Preludes, in various keys, A Bord.

Allegro Marziale, in C. F. E. Gladstone.

Andante, in F, J. H, Wallis,

Prelude and Fugue, in E minor, W. Wilmore,

Part XXIIL—2s. 64.

Fugue, in C minor. E. Silas.

Andante con moto, in F. J. F. Barnett.

Andante, in G. ], Stimpson.

Twelve Short and Easy Preludes, in various keys.
C. C. Moldenhauer,

Postlude, in C. Humphrey J. Stark.

Part XXIV.—2s5.64.
Prelude—Andante serioso, Henry Smart,
Variations on the Chorale “ Windsor.” Sir G. A.

Macfarren,
Offertorium or Postlude, in B flat. Dr. Spark.
Andante, in G. Inglis Bervon. X
Allegretto cantabile, in F. J. Tomlinson.

VOLUME IV. Price 21s.

Part XXV.—2s. 6d.

Marche Triomphale, in E flat. F, Archer. | .
Two Preludes, No.1,in A; No.2,in G, Ludwig Thal,
Concert Fantasia, in G. Leopold de Prins.
Andante, in E flat. F, J. Read.

ParT XXVI.—25. 64,
Prelude. Ludwig Richter.
Maestoso alla Marcia. F. W, Hird.
Sonata. Op. 16.  P. H. Riifer.
Andante. C.].Frost.

Part XXVIL—2s. 6d.
Andante con moto (Continuation of Sonata), P. H,

Riifer.

Allegro vivace, in D, Charlton T. Speer.
Fantasia on St, Ann’s Hymn Tune. Op.93. E. Silas.
Fugue, in G minor. E. F. Gaebler.

ParT XXVIII—2s. 6d.

Fantaisie sur deux Mélodies Anglaises (“ Home, sweet |

home,” “ Rule Britannia’). Alex. Guilmant.
Allegro Maestoso - Finale of Sonata in G minor,
. H. Riifer.
Prelude and Postlude, in C.  C. J. Frost,
ParT XXIX,—2s, 6d.
Quintuor, in A, A, W. Bach,
Pastorale, in F. Hamilton Clarke.
Postlude, in B flat. W. H. Barnett.
Prelude and Fugue, in E minor, C. V. Stanford.
ParT XXX.—25. 6d.
Jerusalerﬁ the Golden, Variations and Finale. Dr.
park.
Larghetto, in G minor. J. E. Richardson.
Andante, in F. Ed. A. Sutton.
Minuet—In the Ancient Style. Hamilton Clarke.
Minuetto—Per un Organo di Salone. Ed. Silas.
ParT XXXI,—2s, 6d.
Andante, H. H. Battley,
Postlude. Arthur Carnall,
Prelude and Fugue. Jacob Bradford.
Andante con moto, E. H. Turpin.
Fugue, in D minor, Fred. Archer.
Part XXXII,—2s, 64,
Minuet. Henry Smart.
Fantasia. W. S. Hoyte.
Andante Sostenuto. John Wrigley.
Minuetto, Op.go. J. Baptiste Calkin,

VOLUME V. PricE 21s.

Parr XXXIII.—25. 6d.
March, in C minor. Geo. B. Allen.
Elegy, in A minor and major, Charles Goodban.
Menuetto, in G minor and major. Berthold Tours.
Preludio e Fuga, in G. A. Moricani.
Concluding Voluntary. Arthur Johnson.
Easy Voluntary,in G. Dr. Spark.
ParT XXXIV,—2s, 6d. -
Melody, in E minor. E. Silas.
Andante Pastorale, in A, D, Hemingway.
Offertory or Communion, in D. Hamilton Clarke.
Air Varié, in B flat. G. B. Lissant.
Andante con moto,in E flat. E. Townshend Driffield.
Prelude, in G minor. Dr.W. H. Sangster.
ParT XXXV.—2s, 64.
Minuet, in A minor. Dr. Spark.
Gavotte, in D. Dr. Spark.
Introduction and Fugue, in C minor and major.
J. Wrigley.
March Lyro, in F, J. Whitaker.
Sonata, in D flat, (First movement). Charlton T.

Speer.
ParRT XXXVI.—2s, 6d.
Andante espressivo. James Stimpson.
Allemande. Frederic Archer.
Andante. Dr. J. V. Roberts.
Postlude. W. H. Wale,
March., W. A. C. Cruickshank.
Andante grazioso. George Smith.
Part XXXVIL—2s. 6d.
Festive March, in D. Henry Smart,
Adagio. Continuation of Sonata in Part XXXV,
Charlton T. Speer.
Minuet. Dr. Arthur Carnall.
Andante Moderato. Dr. Garrett.

Part XXXVIII—2s, 6d.
Prelude and Fugue, in C. Wm. Power O’Donoghue.
Rousseau’s Dream (Varied). Thos. Craddock.
Easy Prelude, in F. Ignace Gibsone.
Prelude, in F. H. Houseley.

ParT XXXIX,—2s. 6d,
Pastorale, in D. Gustav Merkel,
Finale of Sonata in Part XXXVII. Charlton T. Speer.
Andante (Introductory Voluntary). H. Cardini Cole,
Andante Pastorale. Albert E. Bishop.
Andante.  Wm. Greenwood.
Introduction and Andante. Dr. Hiller.

Part XL.—25, 64,

Allegretto, in A. Gustav Merkel,
Allegro, in D. Gustav Merkel,
Fugue, in B flat, E, W. Healey.
Communion, No. 1, in D. Ferris Tozer.
Communion, No. 2,in B flat. Ferris Tozer,
Festal March, in E flat. Dr. C. S. Heap.

VOLUME VL. Price 21s,

Part XLI.—2s. 64,
Overture, in C, Op. 123. G. Merkel.
Andante. Rich. I, Monkton.
Postlude. Lr. John Naylor.
Andante. Dr. Hiles.
Fantasia. Charles J. Frost,

Part XLII.—a2s, 6d.
Prelude for the Diapasons, in G. T. L. Forbes.
Alla Marcia Funebre, in C minor. Reinhold Succo.
Postlude, in D. Sydney R. Coles,
Four Short Introductory Voluntaries. Arthur Johnson,
Postlude, in C. H. Cardini Cole.

ParT XLIIL—2s. 6d.
Postlude, in E flat. Henry Smart.
Andante, in G. Hamilton Robinson,
Introduction and Fugue, in F. Mrs, Mounsey

Bartholomew.

Introduction and Allegro, in D. Dr. Spark.
Prelude and Fugue, in E. Charles E. Melville.

Part XLIV.—a2s. 64d.
Three Short Pieces. Gustav Merkel,
Andante Religioso, in E flat. W, Mullineux.
Idylle, in G, L. Samson.
Sonatina, in C, Charles Joseph Frost,

Part XLV.—a2s. 6d.
Prelude and Fugue. ]. E. P. Aldous.
Soft Movement. Dr. C, S. Heap.
Flute Fantasia. Inglis Bervon.
Réverie religieuse. Dr. J. Dunne,

ParT XLVI,—2s.6d,
Elegie. Reinhold Succo.
Prelude for the Diapasons. E. W. Healey.
Prelude and Fugue. E, H, Turpin,
In Memoriam. G. J. Bennett.

Parr XLVII.—2s, 6d.
Postlude, in F. Dr, J. V. Roberts.
Andante, in B flat. Jas. T. Pye.
Fantasia, in C. Dr. Arthur Carnall,
March, in C. R. H. Heath.
Andante, in F. Arthur W. Marchant.

ParT XLVIIL.—2s. 64.
Prelude for Soft Stops, in E flat. Gustav Merkel.
Introductory Voluntary, in E. J. M. Doughty.
Morceau pour les Carillons, in F. Dr. Spark.
Festal March, in C. D. Hemingway.
Introduction and Fugue, in E flat. Dr. Geo. Dixon.

VOLUME VIIL. Price 21s.

Part XLIX.—s5s.
Three}-ﬁymn-’l‘unesv Arranged as Interludes, F.W.
ird.
Toccata, in D. Reinhold Succo (Berlin).
Andante Religioso, in A. M. J. Monk,
Basso ostinato, by Zelter, as a Passacaglia. Geo.
Hepworth,
PArT L.—55.
Introductory Voluntary, in G. J. More Smieton.
Short Postlude, in E flat. George Hepworth.
Andante moderato, in G minor. George Gardner.
Prelude and Fugue, in C minor. Dr. W, Creser.
Larghetto, in D. James Bryant,
Short Prelude, in F. Oliver Brooksbank.
Part LI.—5s.
Fuga, in D. Reinhold Succo (Berlin).
Minuet, in C. James T. Pye.
Two short and easy Preludes (No. 1, in B flat; No. 2,
in E flat). Charles Joseph Frost.
Andante Tranquillo, in G. ‘W, Owen Jones.
Romanzo. in A. H. Houseley.
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. ParT LIL—3s,
Postlude, in E flat. C, W. Pearce,
Andante, in F. J. Alsop.
Fughetta, in C. *Wm. Hepworth,
Gavotte, in G. W. Blakeley.
Fugue on the name of B-A-C-H. W, Conradi
{Schwerin),
Concluding Voluntary, in A, Hermann Lott.

ParT LIIT.—5s.

Postlude, in E flat. Julius Katterfeldt (Schwerin),

Fantasia on Mendelssohn’s * Volkslied,” in D. G.
Hepworth.

Prelude, in D minor. Franklin Harvey,

Prayer, in F. Edwin Evans.

Prelude, in G. J. Benson.

Fugue, in E flat, E. W. Healey.

ParT LIV,—5s.

Andante, in G. Dr. J. C. Tiley (1872).

Passacaglia in C. Dr. J. C. Tiley (1876).

Prelude for the Diapasons, in C sharp minor. J. Kat-
terfeldt.

Hommage a Smart, Variations on the Hymn-tune
* Lancashire.” ]. Matthews.

Motive-Fantasy, in D, W. Conradi (Schwerin).

Andante cantabile, in E flat. James L, Gregory.

ParT LV,—5s,
Sonata, in D minor. Otto Dienel (Berlin).
PartT LVI.—s5s.

Prelude and Fugue. Dr. J. C. Tiley.

Characteristisches Tongemalde. Characteristic Piece.
(Pastorale,) G. Hepworth.

Variations on the Choral “ Nun danket alle Gott.”

Dr.]J. T, Pye.
Two Short and Easy Postludes. Dr. C. J. Frost.

VOLUME VIIL

Part LVIL.—j3s.
Voluntary, in B flat. Slow Movement, with Varia-
tions. Horton Allison, Mus. Doc.
Postlude, in D. J. W. Hudson, Mus, Bac.
Intermezzo, in A Charles W. Pearce.
Thematical Prelude, in E minor. W, Conradi.
Postlude; Counterpoint on a Hymn Tune. W. N,

Watson,
Part LVIIL—35s.
Andante. Dr. J. C. Tiley.
Sonata for Four Hands and Pedals. George Hep-

worth.
Short Easy Postlude, in D. Dr. Spark.
ParT LIX.—35s.
Concert-Satz. Otto Dienel.
Allegretto. W. Wolstenholme.
Postlude, Introduction, and Fugue. The Hon. Adela
Douglas Pennant,
Postlude, in G. G. B. Gilbert.
Part LX.—35s,
Fantasia in Three Movements. Dr, Spark.
Impromptu. W. Henry Maxfield.
Fantasia on Mozart’s celebrated Duet from “ Il Flauto
Magico.,” George Hepworth.
Fantasie, Julius Katterfeldt.
Postlude. Fred. J. Read.
Part LXI.—5s.
Andante Espressivo. Dr. Spark.
Introductory Voluntary on the Russian Hymn, Dr.
James T. Pye.
Andante.  J. H. Wallis,
Fugue. Four voices. Dr. J. C. Tiley.
Concert-Aria. Edwin Evans,
ParT LXII—s5s,
Improvisata en Forme d’Ouverture. E. Townshend
riffield,
Postlude, in D. W, Conradi.
Andante Espressivo. George Gardner.
Sonata da Chiesa. Edwin Edwards.
Przludium et Fuga. William Hepworth.
(To be continued.)
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THE ORGANISTS QUARTERLY JOURNAL
Epitep By WILLIAM SPARK, Mus. Doc.

VOLUME I. Price 21s.
ParT I.—2s. 6d.
Andante, in C. E. Silas.
Communion, in E flat. E. Batiste,

Postlude, in C. Henry Smart.
Prelude,in F, W, Funke.
Concert Fantasia. Sir R. P. Stewart,

ParT IL.—2s, 6d.
Prelude, in A, H, Smart. .
Allegro, in C (First Movement of a Sonata). Sir G.
A. Macfarren.
Andantino, with Choral, in D. _J. Barnby. N
Introduction, in D minor,and Fugue, in D. E, Silas.
Introductory Voluntary, in F. J.F. Barnett.

Parr IIL—z2s 6d.
Andante Serioso, in D minor. Carl Reinecke.
‘Two Organ Themes. Dr. Hiles.
No. 1, in A flat. No. 2,in F. )
Andante, in E (Second movement of Sonata, in C).
ir G. A. Macfarren.
Pastorale, in G. Gustav Merkel,
Andante sostenuto, in E. Dr. E. G, Monk.

Part IV.—2s. 64.
Andante, in A, Inglis Bervon. i
Fantasia, in C minor and C. Op. 40. Philip Tietz.
Andante, in D minor, and Allegro, in D, Dr, Spark.
Triple Fugue, in G minor. Gustav Merkel.
Allegro deciso (Finale of Sonata in C). Sir G. A.

Macfarren.
Part V.—25. 64.

Postlude (Fughetta), in G minor. G. Kithmstedt.
Introductory Voluntary, in B flat, Henry Smart.
Allegretto Pastorale, in A. Dr. Steggall.
Andantino, in F minor. E. Batiste.
Allegro in F. E. Batiste,
Adagio, in E flat (Choral Hymn). Dr, Spark.
Melody, in C. E. Silas.
Larghetto, without Pedal, A minor. Sir G.A. Mac-

arren.
Theme, varied, in A. F. W, Hird.

PaArT VI.—2s. 6d.
Adagio, in A minor, Philip Tietz.
Postlude, in F. Alexander Guilmant,
Allegretto,in E. Frederic Archer.
Prelude, in G. Gustav Merkel.
Prelude, in C sharp minor. Walter Parratt.

Elegy, in E minor, with Chorale, and Fugue, in E.
Leo Kerbusch.
Larghetto, in A minor, G. Kithmstedt.
Andante, varied, in G. Dr. Westbrook.

ParT VII.—2s. 64.
Offertoire, in G. G. Kithmstedt.
Andante Grazioso, in G. Henry Smart.
Postlude, in C minor and C. E. Prout.
Priludium, in E flat. Chr. Schaab.
Allegro Moderato, in B flat. W. J. Prichard.
Fugue, in D minor. Dr. Steggall,
Larghetto, in G minor. E, Batiste.

PART VIIL—2s. 6d.
Offertoire, in F. C. E. Stephens.
Andante, in B flat. Wm. F, Crossley,.
Postludium, in D, Gustav Merkel.
Andante, in G. Sir G. A, Macfarren.

Fantasia (in form of an Offertoire), in C. B. Tours.
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Part IX.—2s. 6d,

Chorale Preludes, No. 1 (Ein’ feste Burg).
Tedener,

Prelude, in E flat. 'W. J. Warner Jackson.
‘Trio,in A, J. F. Schwencke.
Concluding Voluntary. Arthur Page.
Fugue, in G. Otto Dienel.
Andante, in A, W, H. Barnett.
Adagio, in D. G. D. W, Osterholdt.
Andante, in G. Philip Tietz.

Parr X.—2s8, 6d.
Chorale Preludes, No, 2. * Ach Gott und Herr.”

Professor Grzdener.
Introduction and Fughetta. Dr. Spark,
Andante, Inglis Bervon.
Fantasia on Chorale, * Jesu meine Freude.”
W. Osterholdt.

Andante amabile. G, J. Hills,
Andantino. W, ], Prichard.
Allegro maestoso. James Thomson,

ParT XI1.—25.6d.
Voluntary for the Communion. P. Valentin.
Prelude, ” Walter Macfarren.
Fugato. Op.63. Philip Tietz.
Przludium et Fuga. Rev. Sir F. Ouseley.
Prelude. Arthur E. Dyer.
Andante. J. Hamilton Clarke,

Professor

G. D,

PArRT XII.—2s, 6d,
Larghetto. T. M. Mudie.
Postlude, in D. Heory Smart,
Andantino. Gustav Merkel.
Allegro Vivace. F.W. Hird.
Introductory Voluntary. W. H. Barnett.
Prelude and Fugue. Professor Gradener.
Andante, No. 2. Dr. W, H, Sangster.
Prelude. Alex. S. Cooper.

: Parr XIII—2s, 6d.
Concertstiick, in F minor, H. F, Degenhardt,
Prelude, in G. Dr. Spark.

Fantasia, in D. Philip Tietz.

Introductory Voluntary, in A. Arthur Page.
Impromptu, in A minor, C.J. Frost,
Choral-Vorspiel (Nos. 1 and 2). Dr. R. Papperitz.
Andante Cantabile, in G. Wm. Wright.

Part XIV.—2s, 6d.
Prelude, in D, and March, in B flat minor. E. Silas,
Pastorale, in F, T. M. Pattison.
Religious March, in E flat. G. A, Macfarren.
Easy Prelude for M.F. stops, in F, Henry Smart,
Easy Prelude for Soft stops, in G, Henry Smart,
Prelude, in G. Frederic Archer.
Motivo, in B flat. Frederic Archer,
Moderato, in F, Gustav Merkel.
Pastorale, in A, Gustav Merkel,

ParT XV.—2s. 6d.
Allegretto Grazioso. Berthold Tours,
Marcia, in G. Henry Smart.
Fugue. Carl Piutti.
Secular March, in A, Sir G. A. Macfarren.
Trio for Soft stops. G. Kithmstedt.
Fantasia. Horace Wadham Nicholl,

ParT XVIL—2s, 64.
March Triomphale, Alex. Guilmant.
Andante con moto, C. J. Hargitt,

Sonata, in F, (First movement.) E. Silas.
Pastorale, in E flat. Philip Tietz.
Adagio, in D, Arthur Johnson.
Postlude, in A. H. ], Stark.
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Part XVII~2s, 6d.

Twelve Short Interludes for soft stops for use between
the Offertory Sentences, or at Confirmation.
Henry Smart.

Andante, in B flat. Continuation of the Sonata in
Part XVI. ilas.

Concluding Voluntary Fugato. Philip Tietz.

Offertoire, in F, Robert Hainworth.

Prelude, in C minor. F, E. Gladstone.

ParT XVIII.—2s. 6d.
Voluntary, in D minor and F. Dr. S. S. Wesley,
Andante, in D. Sir H. Oakeley.
Allegro Moderato. Completion of Sonata. E. Silas.
Air with Variations and Finale, in A. A, Page,
Part XIX,—2s, 6d.
Solemn March, Charles E, Horsley.
Introductory Voluatary. Dr. Verrinder,
Postlude, in D. Berthold Tours.
Romance, in G. R. Forsey Brion.
March, in F. J. H, Wallis.
Andante Pastorale. James Tomlinson,
March. ]. Pattinson.
PArRT XX.<2s. 64,
Orgelstiicke, F. G. Werner.
Andante, in C. (The Lake,) Dr, Spark.
Grand Offertoire, in A, Hamilton Clarke.
Larghetto,in C. Ch. J. Frost.
St. Stephen’s Fugue, Robert Fieldwick.
Moderato assai, in G minor. Philip Tietz.
Part XXI.—2s. 6d.
Lied ohne Worte, Frederick Lux,
Andante, J. W. Gritton,
Concert-Fantasia. glohann Worping.
Andante. Charles H. Shepherd.
Postlude. Arthur E. Dyer.
Part XXII.—2s, 64,
Offertorium, in F. C. A, Barry.
12 Short and Easy Preludes, in various keys. A Bord.
Allegro Marziale, in C. E. Gladstone.
Andante, in F. J. H. Wallis,
Prelude and Fugue, in E minor, W. Wilmore.
Part XXIIL—a2s, 64.
Fugue, in C minor. E, Silas.
Andante con moto, in F. ]. F. Barnett.
Andante, in G. J. Stimpson,
Twelve Short and Easy Preludes, in various keys,
C. C. Moldenhauer,
Postlude, in C, Humphrey J. Stark,

ParT XXIV.—2s. 6d.
Prelude—Andante serioso. Henry Smart.

Variations on the Chorale “ Windsor.” Sir G. A,
Macfarren.
Offertorium or Postlude, in B flat. Dr. Spark,

Andante, in G. Inglis Bervon. i
Allegretto cantabile, in F. J. Tomlinson.

VOLUME IV. Price 21s.

Part XXV.—2s. 64.

Marche Triomphale, in E flat. F, Archer. .
Two Preludes, No. 1,in A; No,2,in G. Ludwig Thal,
Concert Fantasia, in G. Leopold de Prins.
Andante, in E flat. F. J. Read.

ParT XXVI—2s. 6d.
Prelude. Ludwig Richter.
Maestoso alla Marcia. F. W, Hird,
Sonata. Op. 16. P. H. Riifer.
Andante. C. J.Frost.

ParT XXVII.—2s, 6d.
Andante con moto (Continuation of Sonata). P. H.

Rifer.

Allegro vivace, in D, Charlton T. Speer. X
Fantasia on St. Ann’s Hymn Tune. Op.93. E. Silas.
Fugue, in G minor. E. F. Gaebler.

ParT XXVIIIL—2s, 64.
Fantaisie sur deux Mélodies Anglaises (* Home, sweet

home,” “ Rule Britannia”).  Alex. Guilmant.

Allegro Maestoso = Finale of Sonata in G minor,

. H. Rifer.

Prelude and Postlude, in C. C. J. Frost.
ParT XXIX.—25. 6d.

Quintuor, in A, A, W, Bach,

Pastorale, in F. Hamilton Clarke.

Postlude, in B flat. 'W. H. Barnett.

Prelude and Fugue, in E minor, C. V. Stanford.
ParT XXX.—2s. 6d.

Jerusalem the Golden, Variations and Finale. Dr.

park.

Larghetto, in G minor. _J. E. Richardson.

Andante, in F. Ed. A. Sutton.

Minuet—In the Ancient Style.

Minuetto—Per un Organo di Salone.
ParT XXXI,—a2s. 6d.

Andante. H. H. Battley,

Postlude. Arthur Carnall,

Prelude and Fugue, Jacob Bradford,

Andante con moto. H. Turpin.

Fugue, in D minor. Fred. Archer,
ParT XXXII,~2s, 64,

Minuet. Henry Smart,

Fantasia. W, S, Hoyte.

Andante Sostenuto. John Wrigley.

Minuetto, Op.go. J. Baptiste Calkin,

Hamilton Clarke.
Ed. Silas.

VOLUME V. PRICE 21s.

Part XXXIII.—2s. 64.
March, in C minor. Geo. B. Allen.
Elegy, in A minor and major, Charles Goodban.
Menuetto, in G minor and major. Berthold Tours.
Preludio e Fuga, in G. A. Moricani.
Concluding Voluntary. Arthur Johnson.
Easy Voluntary,in G. Dr. Spark.

ParT XXXIV,—25, 64,
Melody, in E minor. E. Silas.
Andante Pastorale, in A, D, Hemingway.
Offertory or Communion, in D. Hamilton Clarke.
Air Varié, in B flat. G. B. Lissant.
Andante con moto,in E flat. E. Townshend Driffield.
Prelude, in G minor. Dr. W. H. Sangster.

ParT XXXV.—25. 64,
Minuet, in A minor. Dr. Spark,
Gavotte, in D. Dr. Spark.
Introduction and Fugue, in C minor and major.

J. Wrigley.
March Lyro, in F.  J. Whitaker.
Son:-éta, in D flat, (First movement), Charlton T.
peer.

ParT XXXVI.—25. 64,
Andante espressivo. James Stimpson.
Allemande. Frederic Archer,
Andante. Dr. J. V. Roberts.
Postlude. W. H. Wale,
March. W. A, C. Cruickshank.
Andante grazioso. George Smith.

PArT XXXVIIL.—2s. 6d.
Festive March, in D. Henry Smart.
Adagio. Continuation of Sonata in Part XXXV,

Charlton T. Speer.

Minuet. Dr, Arthur Carnall.
Andante Moderato. Dr. Garrett,

Parr XXXVIII.—2s. 64,
Prelude and Fugue, in C. Wm. Power O'Donoghue.
Rousseau’s Dream (Varied). Thos, Craddock.
Easy Prelude, in F. Ignace Gibsone.
Prelude, in F. H. Houseley.

PART XXXIX.—2s, 64,
Pastorale, in D. Gustav Merkel.
Finale of Sonata in Part XXXVII. Charlton T. Speer.
Andante (Introductory Voluntary). H. Cardini Cole.
Andante Pastorale. Albert E, Bishop.
Andante.  'Wm. Greenwood.
Introduction and Andante. Dr. Hiller.

Part XL.—a2s. 6d.

Allegretto, in A. Gustav Merkel,
Allegro, in D. Gustav Merkel.
Fugue, in B flat. E. W. Healey.
Communion, No, 1, in D. Ferris Tozer.
Communion, No. 2, in B flat. Ferris Tozer.
Festal March, in E flat, Dr, C. S. Heap.

VOLUME VI

Part XLI,—2s. 64,
Overture, in C. Op. 123. G. Merkel.
Andante, Rich. I, Monkton,
Postlude. Lr. John Naylor.
Andante. Dr. Hiles.
Fantasia, Charles J. Frost,
ParT XLIL—2s, 6d.
Prelude for the Diapasons, in G. T. L, Forbes.
Alla Marcia Funebre, in C minor, Reinhold Succo.
Postlude, in D. Sydney R. Coles.
Four Short Introductory Voluntaries, Arthur Johnson.
Postlude, in C. H. Cardini Cole.

PArRT XLIIL—2s. 64,
Postlude, in E flat. Henry Smart.
Andante, in G. Hamilton Robinson.
Introduction and Fugue, in F,

Bartholomew,

Introduction and Allegro, in D. Dr. Spark.
Prelude and Fugue, in E. Charles E. Melville,

Parr XLIV.—2s, 64,
Three Short Pieces. Gustav Merkel,
Andante Religioso, in E flat, W, Mullineux.
Idylle, in G, L. Samson,
Sonatina, in C. Charles Joseph Frost,

ParT XLV.—2s5. 64,
Prelude and Fugue. ]. E. P, Aldous,
Soft Movement, Dr, C. S. Heap.
Flute Fantasia. Inglis Bervon.
Réverie religieuse. Dr. J. Dunne,

PArRT XLVI.—2s.64d.
Elegie, Reinhold Succo.
Prelude for the Diapasons. E. W, Healey,
Prelude and Fugue. E. H.Turpin,
In Memoriam. G. J. Bennett.

PART XLVII.—2s. 64,
Postlude, in F. Dr.f. V. Roberts.
Andante, in B flat, Jas. T. Pye.
Fantasia, in C.  Dr. Arthur Carnall.
March, in C. R. H. Heath,
Andante, in F. Arthur W, Marchant.

Part XLVIIL.—2s, 6d.
Prelude for Soft Stops, in E flat. Gustav Merkel.
Introductory Voluntary, in E. I! M. Doughty.
Morceau pour les Carillons, in ¥, Dr. Spark,
Festal March,in C. D. Hemingway,
Introduction and Fugue, in E flat, Dr. Geo. Dixon.

PRICE 21s,

Mrs. Mounsey

VOLUME VII. Price 21s.

PART XLIX.—s5s.
Thrtﬁ'l-aymn-’runes. Arranged as Interludes. F. W,
1T

Toccata, in D. Reinhold Succo (Berlin},
Andante Religioso, in A. M., J. Monk.
Basso ostinato, by Zelter, as a Passacaglia. Geo.
Hepworth.

ParT L.—35s.
Introductory Voluntary, in G. J. More Smieton.
Short Postlude, in E flat. George Hepworth.
Andante moderato, in G minor. George Gardner,
Prelude and Fugue, in C minor. Dr. W, Creser,
Larghetto, in D, James Bryant,
Short Prelude, in F, Oliver Brooksbank,

ParT LI.—5s.
Fuga, in D. Reinhold Succo (Berlin).
Minuet, in C. James T, Pye.
Two short and easy Preludes (No. 1, in B flat; No. 2,
in E flat). Charles Joseph Frost.
Andante Tranquillo, in G. W, Owen Jones.
Romanzo, in A, H, Houseley.

PART LIL—ss,
Postlude, in E flat. C. W, Pearce.
Andante, in F. J. Alsop.
Fughetta, in C. " Wm. Hepworth,
Gavotte, in G. W. Blakeley.

Fugue on the name of B-A-C-H. W. Conradi
(Schwerin),
Concluding Voluntary, in A. Hermann Lott.

ParT LIII.—5s.

Postlude, in E flat. Julius Katterfeldt (Schwerin),

Fantasia on Mendelssohn’s * Volkslied,” in D. G.
Hepworth,

Prelude, in D minor. Franklin Harvey.

Prayer, in F. Edwin Evans.

Prelude, in G. J. Benson.

Fugue, in E flat. E. W, Healey.

PArT LIV, —5s.

Andante, in G. Dr. J. C. Tiley (1872).

Passacaglia in C. Dr, J. C. Tiley (1876).

Prelude for the Diapasons, in C sharp minor, J. Kat-
terfeldt.

Hommage a Smart, Variations on the Hymn-tune
 Lancashire.” J. Matthews.

Motive-Fantasy, in ‘W. Conradi (Schwerin).

Andante cantabile, in E flat. James L. Gregory.

ParRT LV.—5s.
Sonata, in D minor. Otto Dienel (Berlin).
Parr LVI.—s5s.

Prelude and Fugue. Dr. J. C, Tiley.

Characteristisches Tongemailde. Characteristic Piece.
(Pastorale.) G, Hepworth,

Variations on the Choral “ Nun danket alle Gott.”

Dr. J. T. Pye.
‘Two Short and Easy Postludes, Dr. C. J. Frost.

VOLUME VIIL

PArRT LVIL—s5s.

Voluntary, in B flat. Slow Movement, with Varia-
tions. Horton Allison, Mus. Doc.

Postlude, in D. J. W. Hudson, Mus. Bac.

Intermezzo, in A’ Charles W. Pearce.

Thematical Prelude, in E minor. W. Conradi.

Postlude; Counterpoint on a Hymn Tune. W. N.

‘Watson.
PArRT LVIIL—s3s.
Andante. Dr. J. C. Tiley.
Sonata for Four Hands and Pedals. George Hep-

worth.
Short Easy Postlude, in D. Dr. Spark.
PArT LIX,—5s.
Concert-Satz. Otto Dienel.
Allegretto. W. Wolstenholme,
Postlude, Introduction, and Fugue. The Hon. Adela
Douglas Pennant.
Postlude, in G. G. B. Gilbert.
PART LX.—s5s,
Fantasia in Three Movements. Dr, Spark,
Impromptu. W, Henry Maxfield.
Fantasia on Mozart’s celebrated Duet from * Il Flauto
Magico.” George Hepworth,
Fantasie, Julius Katterfeidt.
Postlude. Fred. J. Read.
Parr LXI.—5s.
Andante Espressivo, Dr. Spark.
Introductory Voluntary on the Russian Hymn. Dr.
James T. Pye.
Andante. J. H. Wallis.
Fugue. Four voices. Dr. J. C, Tiley.
Concert-Aria, Edwin Evans.
ParT LXII.—s5s.
Improvisata en Forme d’Ouverture. E. Townshend
Driffield.
Postlude, in D. W. Conradi.
Andante Espressivo. George Gardner.
Sonata da Chiesa. Edwin Edwards.
Preludium et Fuga. William Hepworth.

(To be continued.)



