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1
La Xenophone.
by
CARL PHILIPP EMANUEL BACH.
1714 - 1788.
A second part of this piece in C§ minor entitled “La Sybille” has been omitted,
since it doesnot possess,in our opinion, equal value with the first.
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2

Edited, Revised and Fingered La’ COInpla’lsante'
by JOSEPH HENIUS.

Carl Philipp Emanuel Bach.

Allegretto grazioso. (Met. d-8s.) (1714 - 1788
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3
Edited, Revised and Fingered Les MOlssonneurS'
by JOSEPH HENIUS. (The Reapers.)

») The present is a delightful specimen of the original or “01d” rondo form. This was
at first a 7ound dance in which the performers, joining hands, sang a strain in chorus
which regularly alternated with one or more others (called cowuplels) delivered by soloists.

The form is found practically unchanged in the finales of many of Haydn’s and Mo-
zarts Sonatas, and with slight modifications has been used by almost all modern com-
posers, even in works of a more or less elaborate character; see, for example, Schu-
mann’s “Arabesque” the first movement of the““ Faschingsschwank’ etc.

“RONDEAU. Francois Couperin.
Gaiement. Foyfully. Met.d = 168. (1668 -1753)
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6
Les Tricoteuses.
Edited, Revised and Fingered .
by JOSEPH HENIUS. (The Knitters.)

This charming piece, besides suggesting a certain resemblance techni-
cally to the spinning songs of Schubert, Wagner and Mendelssohn (espe-
cially that of the latter) is an excellent study in light finger staccato.

Frangois Couperin,

Staccato e leggiero. Met. J =72, (1668 - 1733)
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8
Edlted Revised and Fingered LeS Paplllons'
by JOSEPH HENIUS. (Butterflies.)

A comparison of this with the similarly named piece of Grieg (Op.43 N91) and

the set by Schumann (Op.2) would be of interest.

The various phrasingsof the little groups should be carefully heeded. The slurs,
however, indicate rather the accent at the beginning of each than the raising of the
finger at the end,since,at the tempo indicated, this last would hardly be practicable.

In this and a few other pieces 1 have greatly reduced the number of ornaments

with which the originals are overladen, retaining only such as seemed essential

the character, or necessary to preserve the quaint flavor, of the piece.

Allegro e leggierissimo. Met. ¢:=144 -152.
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Edited, Revised and Fingered
by JOSEPH HENIUS, Sonate.
» This is that Galuppi of whom Robert Browning speaks in his poem “A
Toccata of Galuppi? We have vainly tried, however, to find the toccata in question.
The opening Adagio should be played very broadly and with somewhat free
interpretation. The succeeding Allegro is to be played brilliantly and in strict
time. So,too,the final Gigue. The Largo should be very full and sustained through-
out. The pedal may be admitted here at the discretion of the teacher, provided the
utmost care be exercised to avoid any confusion of the harmony. © Baldassare Galuppi.
(1706 -1785)
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Edited,Revised and Fingered.
by JOSEPH HENIUS.

Andantino. Met. J =116 - 120.

21

Sonata.
by

BALDASSARE GALUPPI.

(1708 -1785)

5 3
1 5 3
w3 5 A = "5 e 5PL£2:’ =
b) iﬁ )
ey = Froi =~ F e
o L |
D) ] dol } I
mf ma dolce. leggiero
. o _» i . »
- o . e o 9 2 o o A
- el P e f | — j —-e e
5% !
4 5
e AR R
]
a) b)' [
decresc. ~ & = »
) . =
s i - —®
f . i - . _:P 1; J[ r
4 :—- 3 4 e
3 - ;: 34
= o- 1 .4 [ ¥ m € X
g ? ——— 7 |18 7 ==
ANV
o) E C) d)
p —— e
r o » 1
Y — - ° . . o o
B3 = e e EEE=n2
L ! +- L
- F== 3
443 43
) 121 37 3 4
52 . aS2s == I“ = i 2 %L(?':—\F.-?Q
; 1 VL]
f i - L i T i 2
i — -
2 B2 s e) —J/ =
- o o ﬁ f
i — 1 Py I Lf;*._.% . , ) \
bt e ol Ll ey =Pl
& 34
/t._._._% 2 9 B .‘/'\ & 3
H 4 i} ~ a -
[ J - ]
4 f)
. & » »
== e ===£;r E
| L

*) NOTE: Take the small notes always from the time of the prineipal note as in this measure:

)%b)%)
a) tfeee = ¢

3
2315-10% * 3 21

d)as at ©). €)as at b). f)ﬁ

o

S~——
Copyright MCMIX by Carl Fischer, N.Y.

‘5/




22

L\

-
2 7] T > - — — 1
[d 1 Nl { )

VA
L //

Ny
N

\JZ
J¢
S
3
%)
S

- ‘ P _—_leggiero. ~Z @
T A A ==
#®- . F:-'F

%
1
-y
M

\
%)
1
?
l

R ~catl
NURIIRYZSS
B2
3
1
e

1 35 len.

®
x
3
x
“
o

2
e
S
[oet=4t:
= —f—
T | - 2
e mf° poco accel e cresc. sempre ! i
— T e ‘
1L
. i
D 7 ~F 11 {’ FE; : B
— - — i
——
% . ;
mallo—— - 7 3 [ s
; .r&r._gd_# : - x> mﬁi&_’ <
¢ "l == T : o v
f—_—y »  JS=Y
= e 2|2
Srar: ] ir‘ e ,J ;

g) see/ng&to second measure. h) %g% 1) %‘E J)éﬁg k) seei).

m) : n) always as at m).

12318-104



23

.2,__—_1 ﬁ i3l
42A: 1l
W e
B By
CI ,%ﬁ
_J8m
N i
N

LY,
(VA
VA

—
===

f subito

e

_
ﬁ o
o
o
-
'l
1>4 ¢
o el o]
p v ool
‘4 L
r Y
@ '
LY
™ ¢
LY
¢
ey i
“

#
p A
i

>~ T ML
o 101}
S
N
(S [I.‘ "

4
2
13

—
=

iﬁ

Y "L
ey 11
ANV

o)

H¢

1

s¥le
]I
T L
mlii
ik
- ) <
-_:
Wi
.
kw1t
will
il
N s
LT
. it
LSE0h A
° I
a3
-]
ﬁ £
a -~
S
(5
w
mm 3
33 =~

12318-104



24

12318-104

3
Allegro. Me:(s =126.) . 1
%u# 2] { 5 L l o
@ﬁj—‘ t 3 Va ! ! 4 s
- 3 ] < 1'—‘ 2 x‘ 1\ L ] 1
o) .t - [ o———
A 1 fgn' feﬂ.
o) S ; 7 T I I ) v i y ) I
[ ‘—ﬂ%—‘; 7 i i 3 Py / -y 3
1
- 34 4
4/———1_—_? ‘b}-—*\i : 3m
i > + . L_FP‘E" —
Yy 1 E_ ! [ ] | [
ANSV4 | s 1 Il
o) —— — = ——
S Q) S
ey i—e ] £ .-
ol O - 20 1 S  J  Se— f ] §
4 1 F .y o 4 f Ar r'y
F i
4 4 T
04 == ) et
™~ ~ S . 1 P e o - L —
ANN V4 | A 7/ L b o
e - o - !
cresc. . - . - _ _ - -
/'-\
i N - e
o) 52 . , P, . ; )
A | T 8 — & [
i o 5 - 3
% 4 3 . 5
TR St e B
- ’ X ] 7] —4 Y Y
o) [ 3 3 o T 1
S i 71 =——x |
dolce. e | > cresc. - - -
S » ..#..2&#%# 1 S ?o
i I
= | TP z 2 0
e : ‘ | =
\“__/‘
m T I e W~ S
’_flm 1 :( ’;ﬁ [ # ﬂ# ] # l
D
cresc.
3 ha | = J
B " 4 f#’FP' 2
o)t — = $ —1— y ) ¥ ¢ Y-,
S ———a 3 = ™ #
|
3




len.

29

@

=13

1

N3V
),

e

.

-

o

g

-

-

P dolce.

=
11

ry

CrESC.

o2

4 /At

fen.

12318-104

1))}




26

.\

Ccresc.,

T

2

o

ity

O wmie

—

I——

S Ye e

: :

4]

YA
&r

4

cresc.

| L
1

il

———— T e

A\YY 4
)

T

[V}
L

ad

marcato

11

i £an

—+

Cresc.

#

ik oY

S) see q).
12318-104



R7

len.

_9 ?Tu#

a1
f}lw g
H =_L
YN . 5%2J$If N ‘.5
e
“ o
Diﬁ .
<
| i Fl
4
-~ ) Lljhl
VI
7 '. 2
it
L Y g
l A
L\
Y

x

HlS
(Y8
i~ buj——

I3 =
~e ‘

_ . H Y
AR ol
] P
Cs BN N A
N

—

==

o —o0—0 90—+

I i)

oo o @

| 04.
ﬂi
I,
i~ !I H .
|
i# : ﬁ -
i
i o
|
!
I[N
E Mg
N A
| |

) ,\l«v 0 ld. .
oAy i .j 1 $
4| S . |

1 . N\ 11 m L
e y v -~
% TR | HHte I
dy ‘\ Al 17&
A | . I x 1 ‘
] w * ﬂ‘
S Wl i’ ' v
Al = A i, Nk
T NF 1] &
ML / 1] h: N
Al 229y &
.ll H
A . >llﬁ T -+
AT 1 . h
L1y
- > J I — 7+ v 8l T Fiiﬁ
Il , S
31.&,«% [ . | 3 'S m 45.1”4
1 i\
4# e | + ﬁa.!. m g
| - 7M <
% N i .
Y B
# g H mq 4\/@ Nl ) th E
S (- (A
e 5 Oln.m.g_v W Glﬁmwv # \..m,
N Nt~ N~

12318-104



B

V)

v

|

2

o

.—-—""\

5

-

3]

lﬂ‘
L

144
?)

1W)

|y

3

4

Presto. Met J
A

)
D) T
AT

#
ko

o).

#

.4

e

= #°

—&
L
f >
B
]

& —
|

=

1la
L

#;X)
=
¥
=
.
YeSce
'_..__

i Sl = Bl =i O
il T A HfoR | Tt
( o We a8 "

21
1
'3
4
Ienu
s
1T 1
-
w

3

- .m == =11 = E B = = = Py
= ==

Hm,. mm Fi mmm 1 A 1 m 3

U @& 10 ol = P pav}

C e \ 70 Ce _ >

-l




29

l4

BNS 3

L NH

—

')

Q,WAL_— =

(=8 ’ —9 MLl
N

[}
|
=i |
_u fmiuumlma
" e
nuumm 8
Le-
RN

i

3423

1

(<

>2I

1

gk

@
23

—

=

4

4t
#t

L))

o &I
L o
f

ANY
'),

@ —|

D Y

K.

e}

i ~—v
]

2y _#
>y

o &l

/1

—

at
r. do

g

oy

Lgﬂﬁfl._.«

g N,

1 YT\ et

#

R

.

#

% K.

+— 7) see X).

4.

12315-104



30

Edited, Revised and Fingered {
by JOSEPH HENIUS. G 1 gu €.

This powerful and brilliant piece is far enough from the modern Gig

as we conceive it, and is well calculated to afford a welcome alterna-
tive to the Heller Tarantelles, etc.

Carl Heinrich Graun.

Presto. Met. J: 144 (1701-1759)
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Gavotte.”

¥ See note to Gavotte by Martini, page 41.

Johann Philipp Kirnberger.
(1721 -1783)
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Edited, Revised and Fingered

by JOSEPH HENIUS.
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Edited, Revised and Fingered
by JOSEPH HENIUS. Menuet.

The Minuet is too well known to require description. Its chief his-
toric importance arises from its retention, alone of all the old dances,
in the Symphony, whence is derived the modern Scherzo.

Friedrich Wilhelm Marpurg.

Allgretto grazioso. Met. J = 84 (1718 - 1795)
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Edited, Revised and Fingered
by JOSEPH HENIUS.

37

LLa Badine.
(The Tease.)

RONDEAU. Friedrich Wilhelm Marpurg.
Allegretto. Met. o = 108=116 (1718 -1795)
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Edited, Revised and Fingered
by JOSEPH HENIUS.

39

La Voltigeuse.
(The Tight-Rope Girl.)

RONDEAU. Friedrich ‘Wilhelm Marpurg.
Allegro. Met. J-126 4 3 5 stacc. (1718 - 1795)
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Edited, Revised and Fingered
by JOSEPH HENIUS., Gavotte.

The peculiarity of the Gavotte is in the rhythmic disposition of the phrases,
all of which start on the second or unaccented beat.

Padre Giovanni Battista Martini.

Alla Gavotta,grazioso. Met. 4 - 72. (1706-1784)
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Edited, Revised and Fingered So nate.
by JOSEPH HENIUS.

(1754%)

Paradisi ranks as greatest, after Scarlatti, amongst the early Italian clavichord
composersThe Sonatas of both have been noticed by Weitzmann in his‘History
of the Pianoforte”for their original and piquant metrical structure. See, for exam-

ple, the first subject here, which is composed of two groups of five bars each in-

stead of the usual four. Pietro Domenico Paradisi.

(1712 - 1795)
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(Napolitano.)

Pietro Domenico Paradisi.
(1712 -1795.)
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Edited, Revised and Fingered
by JOSEPH HENIUS.

Air and Variations.

62

This makes a good substitute for the somewhat over used
“Harmonious Blacksmith” which,in places, it strongly sug-

gests.

Andantino. (Met. J. 80.)
T~

Jean Phillippe Rameau.
(1683 - 1764.)
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VAR.IIL. (Poco pra lento.)
La él[elodz'a un poco marcalo.
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Edited, Revised and Fingered :
by JOSEPH HENIUS. Rigaudon.
“The Rigaudon” (Rigadoon) is a merry or grotesque dance. .. ... whose short-
er and most singular third part falls in as if by chance.... often without proper

close so that the more regular part following may have a more surprising effect”
(Weitzmann) This well describes the present specimen. A famous modern exam-
ple for piano is Raffs Rigaudon.

RIGAUDON 1. Jean Phillipe Rameau.
Allegro. Met. d: 126, ) (1683 -1764)
leggiero e con brio. :
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DOUBLE du 2me RIGAUDON.
Allegro molto. Met. d - 132

legoierissimo
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Edited, Revised and Fingered Tamb ourin.
by JOSEPH HENIUS.

The Tambourin was a rustic dance, as the name indicates. The
present specimen partakes also of the character of the Musette in
the sustained bass note “e” throughout.

Jean Phillipe Rameau.
(1683 -1764)

VYivace. Met. J: 138.
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Edited, Revised and Fingered
by JOSEPH HENIUS,

74

Pastorale.

Domenico Scarlatti is generally regarded as the greatest of all the early
Italian pianists. The technique of his work is remarkably modernyand the
invention of many usages, since grown universal, is attributed to him _ a-

mongst others the crossing over of the hands.

Allegretto. Met. J.-63.

Domenico Searlatti-(Tausig.)
(1683 - 1757)
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f) as at C). g) Strike the grace note with the first note of the broken chord in the bass.

h) always as at e).
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Edited, Revised and Fingered
by JOSEPH HENIUS. Scherzo.

Although the composer calls this piece a Sonate, we have taken the liberty
of substituting a name that seems more in accordance with its character.

Domenico Scarlatti -(Tausig.)

Allegro vivacissimo. Met. 0. 112, (1683 - 1757)
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a) The lower nctes of the bass octaves may be omitted by smaller hands.

12318-10%



|

. [
(

4
. 5 5 4 sempre staccalo
. + 1 1 4 3
2 1
1| [ 1
N 2Y ! . f | ] - l l‘
R : o .
- ' e l

¢
tLJL—f S >

%ﬁ:ﬁ’ @% 2
_—Pkﬂl T d . -
S e [ ) b)
S p
I)E%ISZ— S =
|7 | 1 | S— / ’ | ]
— = O D R o g . —
2 4 4 4 4 4

I A | . I
e L

-

T
Ik

2

h
Yejm e E=T ===

o —0—0—

LT

A

) T ——) P = ——] -

mollo cresc. e ‘é:

 —— —— ——— = A |

& ; S S enE e e e

r r & T r T r

b) Smaller hands may omit the lower notes of the octaves. b') ﬁ'&
12318-104%




—

J

rs

¥

_‘.-

o lp mp

1

31} 4

&

)

|
o

i

-

o
P

[——

3"

I

]

81

I 7

IR VA v

T
Hinre
AR

e

]

>

J0Y

P molto leggiere

3

> 55 | 554

il D] Y

L

9

T

C) see note 21).

12318-104



=

Feacs

| o WL/ J
ANS V4

]
Ll

1

e

—

41l

A
o

s
>

ki

»
T

Y

1

e
o

=

~

EEBEEE

&=

»

vV _Z

¢ D

ol 1
T "~ I!
)
or.

staccalo)

of =TT =

)]

hoeo [ooo [ooe [oeoe

o) —

v

[ _al
t l ,.»i

& | :
D= ri :

§,

y4

/

|

£
=,

e CEEscE e

%%

S molto cresc. .

r.
e b).

[

d) see mnot
12318-104



83

Edited, Revised and Fingered . eqe
by JOSEPH HENIUS. S iciliano

The Siciliano was a graceful dance of a pastoral character. The
present is a beautiful and celebrated specimen.

Domenico Scarlatti {(Bilow.)
(1683 -1757)

Andantino. Met. J.- 69.
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Edited, Revised and Fingered
by JOSEPH HENIUS.

86
Presto.
by
FERDINANDO TURINI.
749-1812(?)

Presto molto. Met. 4 - 160-168
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a) In this and the following piece the notes printed in smaller type have been added by a later editor.
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Sonate.

(NOsg.)
by

FERDINANDO TURINI.

1749-1812 (?)

This Sonata approximates more to the modern form than does any other
in the collection, especially in having a“development-section” following the
The choice of key, too, is suggestive of a later day.

double bar.

Allegro assai. Met. J-135.
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