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Explanation of Signs

M Down-Bow M. - With the Middle of the Bow

VvV  Up-Bow 1.

W.B.- With Whole Bow R L . )
H. B.- With Half Bow 3 ¢ Keep down respective finger till end of line
T.-With the Tip or Point of the Bow 4_

With short firm bowing, with middle to point of bow.
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Moderato Sul A %3 . 3 A.Blumenstengel, Op.33
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Play with long-drawn bow; each note its full value,and with firm,decided placing of the fingers.

Allegro moderato
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6

Short,decided strokes at the tip for the detached eighths, and full long-drawn strokes,up and down, fcr the slurred

eighth-notes.

Moderato
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7
Keep bow at the tip during this entire exercise. Short,energetic strokes for all the dotted eighth notes, throughout.
Pay close attention to stretching of the 4th finger.

Allegro . .;\1 . .o~ .
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Long drawn, full bows,with careful and exact attention to the chromatic intervals.

Moderato
W.B.
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10
Long evenly drawn bowing,with firm and very decided setting of the fingers of the left hand.

Allegro moderato
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Energetic, decided strokes, at the tip of the bow.

Allegro moderato
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Short,energetic martelé bowing.
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For even and well-balanced bowing during change of strin‘gs. v

Moderato
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For special uses of the fourth finger in connection with long-drawn bowing.

Allegro moderato
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Changeable bowing in connection with repeated change of position.
Moderato energico
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Broken chords and running Passages with constantly changing chromatic intervals. Special care should be de- 19
voted to clearness and purity of intonation. v

Allegro moderato
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Even and well-balanced bowing.

Allegro moderato
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Mixed bowing, with more difficult passages and position changing.
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Long drawn bowing,with more advanced chromatic passages.

Moderato
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For lighter and more graceful bowing.

24

Allegretto scherzando
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Arpeggio bowing, with quick changes for the left hand.
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26
Broken Octaves; even bowing at the tip; firm and sure setting of first and fourth fingers;and both must remain

on their respective strings during changes.
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At the middle of ,and with springing, bow.
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This is a preparatory exercise for style and expression,

Andante con moto ed espressione
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Firm and energetic bowing,together with very decided setting of the fingers.
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Allegro risoluto
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Great caremust be taken that the bow is drawn as evenly as possible, and that each tone is sustained for its exact
value.
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This is a preparatory study for sustaining a melody and accompanying it with a running passage. The upper
notes must be clearly sustained, and should stand out above the accompaniment.
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A preparatory study for style and expressionin double stops.

Andante
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NOVELTIES FOR THE

A HELPFUL INNOVATION IN
CLASS TEACHING

V10LIN PARTS OF EASY COLLECTIONS
WITHOUT PIANO ACCOMPANIMENT

In response to the growing demand among teachers of class violin instruc-
tion, we introduce the novelty of offering for sale violin parts of some of our
begmners collections unaccompanied by the usual piano part. The student
who receives classroom instruction has no immediate need of a piano part, and
its voluntary omission by us reduces his purchase cost by one-half.

Violin Violin

Vlolin Vietin
& Plano Alone & Piano Alone
Bach, J. S., 10 Little Classics .75 40 ol
Busch, C., Melodic Suite, 6 ﬂ"i'““""'l""'“s‘“" Zephyrs. ... 1.00 .50
Easy Violin Solos 1.00 50 rima Vste'L Album........... 1.50 .75
Dancla, Ch., Op. 89. Russian Folk Songs........... 1.75 75
b xarieé.h Vgl. I 75 50 Saenger, Gustav, 50 Hymns... 1.00 .50
=4 ancla, .. Op. 3 a
¢ ~""Varies. " Vol, ... ... 35 g0 SOV e Tmund.  Farmiand 65
=4 Dancla, Ch.,, Op. i87. 12 eavern.  Edmund. im0 Plt !
= Melodic  Recroations. ... ... 1.00 .60 Land . ""relzs 6
@ Empire Collection. ... B0 - -65
= Every Day Favorites 50 Tralka, Jos. Polish N«ﬂonal
@ Gems of italy... .... - ‘25 Album ... 1.25 60
4] Harris, Ch., Flirst Recreations .60 .30 Treasur~s of the Ballroom.... 1.00 -50
@ Hoffmann, Op. 85. {6 Melodi- Viollnists’ First Solo Album,
= ous Pieces, 2 Books, at... 1.00 50 Vol. 1. Home Circle, No. 35 1.00 .50
@t Juvenile lemist Home Clrue, Violinists’ First Solo  Atbum,
g No. 37................ 50 Vol. il, Home Circle, No. 4t 1.00 .50
= Mlnlature Masteruleces Vlolinists’ First Solo Repertoire,
) Circle, No. . 50 olumes. ... ............ 50
=g 0ld Treasures, 3 Volumes at.. 1.00 50 Wecker, Echoes from Melody-
[™> Operatic Favorites, Home Circle, AN e 1.01 .50
= No. 38.................... .00 50 Weiss, Op. 38, 43, 53, 54, at.. 1.25 75
[ Popular Sonos and Melodles, Winn, E. L., Pine Toter Tales .75 .40
] Home Circle, No. & .50 Winn, E. L., Shadow Pictures .75 40

Al

€/\E

MELODIOUS SOLOS FOR STUDENT-VIOLINISTS

()

2 First Position ONLY
™ ARTHUR E. HARRIS (Fantasies) Pensez 3 Moi (Melodie)...... .50
= Take back the Heart ........ Andante Religioso ....cecvveu. .50
E. Loreley .........c.vvvuvinnnn .’75 GUSTAV SAENGER
= By-lo-Baby ................. -60 Springtime Valse ........... .60
L7 Bidea Wee ................ .60 Morning Prayer ............ .40
ey  Blue Bells of Scotland ....... -60 The Little Chatterbox ........ .50
=4 Rob.in Adair ............ ..., .60 LEO OEHMLER
Ry Cruiskeen Lawn ............ -50 Harvester’s Return........... .40
= The Harp that Once ......... .60 Rustic Dance ‘50
= National Fantasie ........... J6 Sherherd’s Store
& Shepherd’s Story ... .40
b4  Refuge (Sacred).............. .60 0
™ _ Spanish Fantasie ............ 5 Gipsy's Night Song 4
2 FRITZ STAHLBERG FRANZ C. BORNSCHEIN

4 f At the Lily Pond ........... .50
& Petite Gavotte .............. .50 S + Cont 50
4 ARTHUR TROOSTWYK weet Content .............. .

q : Summer Longings ........... .50
™ In Arcadian Days ........... .50 "
= Dance of the Elves ........ ‘50 The Mirthful Shepherd ....... .76
™ IRMA SEYDEL : RICHARD CZERWONKY
-4 Minuet ..........c.....e... .50 Village Festival (Dance) .... .76
6{‘ ERNST SCHMIDT Twilight Shadows (Petite Ro-
-4  Ballade (on 3 strings) ...... .40 MANCE) t..v.iniiiiinne -40
™  Melancholie (on 2 strings) ... .40 In Slumberland (Berceuse) .. .50
= Romance (on 2 strings) ..... 40 W. F. AMBROSIO
B Valse (on 3 strings) ......... .40 Valse ... iiiiiiiiiiiiiaaen .60
= Alla Turca (on 4 strings) ... .40 Pas de Sylphes ............. .40
&) Perpetuum = Mobile (on 4 Menuet ......civviiirenennnn .50
:t: StOiNES) ...l .40 Air de Ballet ............... .60
) ARNOLDO SARTORIO ALLAN MACBETH

J Gavotte Gentil .............. .60 Love in Idleness ............ .65

AMERICAN ACADEMIC SERIES
No. 1. MELODIC SUITE
Six Easy Violin Solos with Piano Accompaniment
1. Valse Mignonne 4. Solitude
2. Tenderness 5. Air de Ballet
3. Playfulness 6. Nocturne

by CarL Buscu
Price $1.00

No. 2. DOUBLE STOPPING FOR THE VIOLIN

How Acquired, Developed and Mastered, from first
to intermediate stages
by Paver L. Byroverzski
Price $1.25

No. 3. RIGHT ARM GYMNASTICS
Selected and Annotated Bowing Styles for Daily Study
by PAuL STOEVING
Price $1.50
FINGER-STRENGTHENING EXERCISES
FOR THE VIOLIN
Specially Designed to Develop Independence, Flexibility,
and Surety of Finger-Action
by Arexanper Brocu
Price 75¢
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STUDENT VIOLINIST

How 10 TEACH THE VIOLIN IN CLASS
by PaurL StoEviNG
Price 60 cents

In this entertaining little volume the author, whose many years of experience
in the broad field of violin pedagogy eminently qualify him for the task, dem-
onstrates that teach.ng the violin in class not only can be done but can be done
well—and artistically. This handbook has been endorsed in the highest terms
by the country’s most prominent educators.

MunNiIcirAL LooSE LEAF VIOLIN METHOD

by Freperick W. ORTMANN

A course of systematic violin teaching for class or private instruction
employed in the after school violin classes in the public schools of New York
and other cities. Sold in single sheets at the price of 5 cents net for two sheets.
Each sheet consists of one lesson and is perforated so that any number of sheets
can be tied together in a specially constructed reinforced manila tag board cover;
price of cover, 5 cents net.

First Year’s Course, 60 Lessons and Cover......... $1.565 Net
Second Year’s Course, 44 Lessons and Cover ....... $1.15 Net

SPECIAL OFFER—Order the first eight lessons with cover and learn the new
revelation in violin teaching—mailed upon receipt of 25c¢.
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MELODIOUS SOLOS FOR STUDENT-VIOLINISTS

FIRST AND THIRD POSITION

C. DELLO JOIO ALBERT STOESSEL
Canzonetta Appassionata ,... .50 La Media Noche (Aviles ).... .60

ARNOLDO SARTORIO LEO SCHERMANN

{

£

iANIANI7AN

Le Gondolier de Venice ...... .60 Gavotte .........0000n RPN -1 I
Habanera ............... veo B
Tarantelle ......... eeveessss 100 S. FROEHLICH
Chanson d’Amour .....cevvee B0
FRITZ STAHLBERG B H FRE
ANZONE ..evrrrerenenes veees (B0 . H. Y
Canzone Longing for Thee ............ .50
RIGCHARD CZERWONKY 5 E. MOLLENHAUER
avotte ...... RN eieeaes s The Infant Paganini, Fantasia. .50
EDMUND SEVERN CECIL BURLEIGH
Polish Dance ...... seessessss 1,00 Fragrance .......coceiverrene .50
The Juggler ......... seeenss 100 Hour of Nine ......o.0vvuvan .50
VICTOR KUZDO L. DELIBES
Country Dance ....... ceesees o680 Passepied (Gruenberg) ....... .60
N. J. ELSENHEIMER G. FAURE .
May Dance alla Haendel .... .40 Apresk’;’;n%evf_(“?'rf"ll’?"lfl{lf’f}."‘_l
. ENGELMANN EDWIN GRASSE
Polish Dance .........0s vevee. .80 Song without words........... .60
Spanish Dance ........ees ees W78
ARTHUR HARTMANN
ALFRED MOFFAT Valse Caline (Brogi) ........ .65
Entrée (Leclair) ............ 15
Amarillis-Melodie (Giardini).. .65 DAVID HOCHSTEIN
Allegro Entusiastico (Pugnani) .65 Ballade ..................... .60
Divine Decrilla (Old Italian 0 Minuet in Olden Style ....... .60
Menuet) .......... b .
La Folichon (Barbella) ;50 A. WALTER KRAMER 4
Adagio Soavemente (Tartini). .50 Gavotte .......c.ivivnieaiins .40
(Comiyione ¢ Giga da Camera o FRANCIS MACMILLEN
La Tromba (Carbonelli)...... 75 Maiden’s Wish (Chopin) ..... .50
®»IST ALFRED POCHON
CHRIST IAA.N ERIENS Serenade (Haydn) ...... .. 90
Hapry Spring ......covvennns N5
]:AJS;C} S;ory ......... serennes %g CLAUDE RADER
Madrigale ........... . . :
Romantic Walts .l ‘60 Valse Petite ...o.vivevennnnns i
ALBERT SPAULDING
WM. H. POTSTOCK Melody by Lully «.veveenesee. .50
Souvenir de Sarasateé ......... .65

GAYLORD YOST
Abendlied .......ciiiiireinann .40

GUSTAV SAENGER
Scotch Pastorale (Original ver-
SION) tiiiiiiniieiienaan, .50

ELLIS LEVY
Cariole, (A Cradle Song) ... .60

JOSEPH MALKIN
Musette (C. W. von Gluck) .. .60

RHYTHMIC-MELODIC
Violin Method for Beginners
By John Grolle
A. A. Series, No. 7, 100
A4 svstematic Course founded 1pon the -ssentials of vhythmic-melodic
development and modern pedagogic principles, for Class or Individual training

with general instructions to teachers, practical exercises and directions to
pupils and provided with numerous speczally prepaved photographic illustrations.
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