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I have ventured to sugyest the Registeration for the rarious pieces throughout this Volume @

keeping in mind the vesowrces of the ordinary Three Manual Organ;
However, with a little management in the use of Stops, all of these pieces can be well and effect-
ively played upon any organ of two manuals, of full compass and the customary variety of registers.
o Wi E. Astmall. -
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