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Preface

Since the very earliest times of Violin playing, much pleasure has been derived from using
the instrument for all kinds of imitative effects. While the stricter school of violin players has
always been averse to using the Queen of instruments for what they consider as degrading pur-

poses, not much harm can be done by indulging in such pleasantry within reason.

The following collection of Imitations, etc,has been compiled merely for popular entertainment
purposes, and if played in the spirit in which they have been jotted down much amusement can be
derived from them. Let us not forget that some of the greatest violinists at times entertained
their audiences with astonishing little tricks, particularly Paganini, who it is said at one time

nearly created ariot in one of his concerts by imitating the braying of an ass with astonishing
cleverness.

In addition to the many humorous imitations, a number of tricky variations and special ex-
tracts from well-known violin solos have been included, all of which are intended as a humor-

ous contribution to every violinists repertoire.
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4 The Wizard Violinist

M Down Bow NQ1. Imitation of the Hurdy-Gurdy.
v Up Bow English Style (Original Tune)

The melody to be played entirely on the second string. Two bows in each bar.
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To bring about the characteristic twangy effect, a small bunch of keys may be placed just behind the
bridge, on the fourth string side.
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Italian Style.
To be played entirely on the second and third strings.

i 3 -
# '&u [3) [, = [ ql I! i I“—E‘ | J.E
23 Ve 2 Vs 21 Ve
10y —¥ z 1 T 1 1
0y 2 oo z e ¢ e o U v
/—\3 /"\3
% “ & 4_—m /—\ - =~ P
P- TN Z] 4 ] & 7 7 ] 7] pa e
i, ] T
Lo ) T I H
“i] [, [#, q [7) [#% [, "—r [Z [#; [Z] [~ [,

NO 2. A Lover’s Serenade.

The notes marked pizz. should be firmly struck with the fingers of the right hand in imitation ofa guitar
accompaniment,while the melody is played throughout with the bow.
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NO 3. Imitation of Highland Bagpipes.

To be plaved entirely on the second and third strings. The effect can be greatly increased by commencing pp
and gradually increasing to f
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N© 4. A Hunting Scene

Introducing the quacking of ducks and crowing of cocks.
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6 The Huntsman's Horn . m
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No 5. The Blacksmiths Forge.

Clang of the hammer, while the Blacksmith sings “The Miller of the Deel
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NO 6. Imitation of the Braying of an Ass.
. “Hec haw! Hee haw!” O Jerusalem)
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The top (s to be plaved on the 27“_d and 3td strings simultaneously with decided up-bows, near the bridge;
the low C% with down-bows on the G string.



NO 7. Cantabile from Dancla’s 5th Air Varié *

“i1.G? in the following movement stands for “Main gauche? the French for “Left Hand” and indicating that the
double stop pizzicato notesare tobe picked with an unemployed finger of the left hand, while the upper melody is

being played with the bow.
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x) For complete edition of this well-known violin-solo see "3th Air Varié sn a theme by Weigl™ by Charles Dancla, Op.sy.
Published by Carl Fischer. Cooper Square, New York City.
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8 NO 8. Air as played by Paganini.”

The top line is played with the bow while the notes of the lower line are played pizzicato with the unem-
ploved fingers of the left hand, just as in the preceding number by Dancla.
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» For complete edition of this famous violin solo see:-"Merveille? Duo for one Violin, by Paganini. Published by Carl Fis-
cher, Cooper Square. New York City.
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NO9. Imitation of a Country Fiddler playing an old Village Dance.

This number is to be played very quickly, the performer loudly marking time with his right foot at the com-
mencement of each measure,
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10 NO 10. My Country, tis of Thee

National Anthem with Variations

Majestic.
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Note: A very brilliant effect canbe achieved by playing the first note of each triplet an octave higher;in doing this the first and
fourth finger are required to stretch a tenth with every triplet; the fourth finger should not be raised,only the first in order
that the open string may be sounded. The first bar as written below will illustrate such a change:
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*) By playing this number entirely in the Second Position as marked,the hand need not be moved for any of the intervals,
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12 The Austrian National Hymn (In Harmenics)
With a tricky Variation.

Single and Double Harmonics and Pizzicato for both Hands.
(By playing the following entirely in the Second Position as marked, the hand need not be moved for any of the
intervals.)

Maestoso
“ K 1% L 3——~7'4 4|
" ) X T ! 75 1 ! - H
i C ) 2 f i ! 7} i 3
\ WA 7. % I Y /2" f 7y, b 2 .
B - ; N et e :
o > e TR & 7 R 1y 73
i 4 ~ 1
A “ 31 X J 3_4 2 2 4 F'1 % 4 \ m
# t J— 3 ™ ! o~ i * % 1y Y !
i i i T I T 9 SON !
7 1 g/ ” 7 3 N— Tt N
A\IV4 /;I 44 il 7, g4 g‘ . 2 %‘L 0 4
) 3\ 3 ke 1 4 ¥ 7 1 1 R
1 1
4 4 4 % 3
/) # e % 1 IE-H | 3 4 38 o
# i v P . f2 fos N 1 1 R— 7] 2 1 = 5
i - T Y 3 G 9t os 7S q"[ A o < 7 >
Allegro assai segue
+ B0 + + + 90 +ho +@®o tgo 0
. . efe o2, o

:
Var. {5 v v —y VP v ’—; . .
LR E 2] CrgEL

+ 0 arco
®- + 0 +
Fe 2 - + I\ + + + £ 0arco V
= e +® o0 ¥ ] T T e _—
é" =T £ oo pfe * £ £ o o 2, O
o ! o—=& .
‘J — —_ A S
- . v \ arco 0
== — 2 piZZ. pizz.
pizz. pizz. pizz.pizz. Segue + + + + o+ o+
+ 4+ + o+ + + o+,
+ + o ;
+ + + + # F F

arco

L JIL R
L I8 X4
Y+
p+
et
;;‘
§ +
$ +
™+
"+
i~
P

D »
* Note: L E

All Chords marked with an + are to be struck pizzicato by the right hand. All notes marked with an o are to
be played pizzicato by the left hand.




NO 12. Imitation of an Echo® 13

Andante mosso
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For bomplete edition of this very effective Violin Solo see'‘The Echo”’(L’ Eco) Rondo Capriccioso by A.D Agostino, Op. 33.
Published by Carl Fiséher, Cooper Square, New York City.




14 N© 13. The Ploughboy’s Dream

Early Morning in the Country,
with Imitation of Birds,Animals, etc.
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Press heavily with the bow and hang a bunch
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Cow Bleating over its Calf.
Slide the forefinger rapidly along the G string, letting the

Hen Clucking over another Egg.

AU o, [sound gradually die away.
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Recollections of the Fair. A wandering mountebank playing an old English air on a Hurdy-gurdy.
Played in a slow, droning fashion
™ V//—\ = T /-\>
4 EIE I == = = = = > >
LAY £ ) - ! - i f I T T
7/ T 1 {
< o leeele Syl , ZEE R o te g <
= -
P N = N
= S g | e e EEee
Py —=——= I S * oz % — v < —
= r—r P~F P~ = P P—F ~F
The Village Bells.
The notes marked arco are played with the bow;those marked pizz are struck with a finger of the left hand.
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Cat Mewing. .
Slide finger on the A string Dog Barkl'ng. .
Slow Press heavily with the bow.
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The Ploughboy Awakes.
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NO 14. Imitation of Cathedral Chimes. 17

The notes marked pizzicato are played on the open string with the left hand,while the melody is played With[ the

bow.
Moderato
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18

N? 16.The Approach,Passing By and gradual disappearance of a Stage Coach.

Imitation of horses galloping in the distance.
Allegro moderato

4 Put mute on bridge
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N© 17. Venctian Gondola Song,
(With imitation Guitar Accompaniment)

14

The small notes marked pizzicato are struck with the forefinger of the right hand in imitation of a guitar. The
melody throughout is played with the bow,as indicated by the word arco.

Len-;[r(-)co pi:z. arco pizz. arco pizz. arco
<) 1 1 !
. 1 I
: ot === e SE=
) 31 —— — =
mf° 4 ; g ; # 4
pizz arco pizz. arco pizz. pizz. arco
et L e T NI
o —— —— : = o2 e
: —e == +o—o—¢ <4 t +o—o—
¢ v 9 93 3 § 39 79
pizz. pizz. arco pizz. izz. arco
J; arco 4 )| Mv 4 arco pizz | r-L
P> \Jl q——. 0, 7 1 q—
{y—1 r = ] # I’} T
3 T ) D) N - D) 2 D)
M T 31 bt et 3“/1 ot Bl ol A4 ]
¢ ; 3 3 f 1 § 3 3 3 v 3 7. 7§ 9 73
pizz. pizz. pizz. pizz.
arco ‘ .
2 J) J !]) -\ > J. arco arco J> d J ) J ,I J areo
o e v
~ 1L = - .]I AL N
- | 4 # . 0 — N N )
¢ s 3 331 T NS T 37 3=
= = = =
N© I8. The Mocking Bird*
Nloderato espressivo (With a tricky Va,riatlon) o
— @ * P v va e -~ K ‘.—b v -
" \ Wi ; % 1 g ’“ | 4 L ] ; / IVJ I l + } ] 1
2 ~a .
) k4 ; L l
Y = -~ ™
b A s2 222 5 - L 2
N4 p e PCCCCLE2 S o ppep
%—" ) y J { ——— o f—
/i 1 i Il . 1 I Vi
r T
J
Py S - . . .
eoee o~ £l 2 £ ppee
1 . 1

e e e T T ———
-
] T
- -
& |

*) For complete edition of this brillant Solo sce “Concert Variations on The Mocking Bird” by Roland de Berton, Op:s. Published

by Carl Fischer,

Cooper Square, New York City,
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NO 19@). The Bird in the Tree® 21
A tricky solo number in which a bird in a tree
is cleverly imitated by a melody and trills in Harmo%igﬁ__ .
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*) For complete edition of this famous solo see “The Birdin the Tree.’ Caprice Burlesque by M.Huuser, Op. 34. Published hy Carl
Fischer. Cooper Square, New York City.



22 N2 19m.Cadenza and Ending from“The Bird in the Tree’
(See Foot Note to N219@))
4r 4r ‘i" ‘g‘ Tutti Cadenza.Solo.
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Andante

N©220. Duet for One Violin
by H.Leonard®
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*) For comvlete edition of this famous violin solo see: “Souvenir de Haydn” by H.Leonard. Published by Carl Fischer, Cooper

Square, New York City



24 NO 21. Duet for One Violin

by H. Léonard.™)
Andante con moto
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*) For complete edition of this well-known solo see: “Souvenir de Bade” by H. Léonard. Published by Carl Fischer, Cooper
Square, New York City.
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NO 22, See the Conquering Hero Comes> R5
Maestoso
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N0 23. My Old Kentucky Home™
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*) For numerous other arrangements of popular, folks and natural songs in this style see School of Double Stop Playing by Si-

mon Heilbron,whica contains 25 such melodies,all specially arranged in the first position. Published by Carl Fischer, Cooper
Square, New York City.
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=6 NO 24. A Curious Duet for Two Violins

by Mestrino.

In this unique little composition the first violin starts at one end, while the second violin starts at the
other. The music should be placed on a small table, the players standing opposite to each other.

1st Violin

Allegro moderato

1??6) p 4 - 1 1 l_ql _ﬂf.L
J\G Z]T 1 1 1 ‘ | %
J = e %
: . - _— o I R
e | oo eadae i otae
————— S —— 2=

K
[
)

|
[

N

pmp, ®
T @9- ‘F._ 1y
@ ﬁ ° T ['_]" e @ ll -ﬁ[h\
o~
— o e e | &
o-o—— |- o P~ =
A\ 4 1 T . —— 1 — i )
Qj _* \_3?’/ - \')’—/ e — ————— T
Sererss e rersrs eyl il P rerere ofFfe ©
i?::# e T 3 U#

E
i
.
)
N
I
e
N

= £
ojelapoul 013V

Y

UI[OTA pud

‘outI}soqy £q
SUIJOTA OM\], J0] Jon( SNOLIND V '3 & 6N



27
NO 25. The Carneval of Venice

with

Tricky Variations by Paganini, Ernst and Dancla.

In the following original variations by Paganini the Violin is tuned one-half tone higher as follows: @
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An easy Variation in Natural Harmonics:
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A (difficult Variation in which the Echo is imitated by means- of Double-Stop Harmonics
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A brilliant Variation for tricky bowing, mingled with pizzicato for the left hand, by Dancla, ’

Vivo e leggiero
4

o 'ﬁ ¢r . 'ﬁ' o arco z;/r v Y Vv yo> oar —_
*0 . ®_p -
48 5 Fo chr — ‘{r\ Ct!.\ #'plzz‘ p2ppp v B, HEPPM'.:.
i F’?ﬁ'&'ﬁﬂgﬁ‘ ?E‘éﬂgqg‘g' i
!
ﬂ“‘“—d 3 i ——
3 02040
ar
; ; : eyt T Y v
E#EEWE 2 ¢ r preo V' 3 o0 . 231
Aut =0 —~ —~ = — 2 —~ [ pizz. 2 p. T p. - p. T p. " p. o 0 ,®0 0
o . . — o
E——
harm.
a.rvco ar 2‘ ar ar. ‘141: "’;'
. - L.oar. v ar. )
o Dizz. Vv ar. 'y P Y V ar ar. ar. v
e P @b a s 2 .
Lut =2 spPariigpa . o ) Vpelfe PoppepVyr 4 iy po P @35,
i v " o Vet £ P‘!‘—F"‘#m?
! d : T T i
ar. 4 ar. ar. 4
\Y} ar ar ar. vy Y, 4
oPyp V P ar ar. ., 8.V P P y _ ar. ar 0
it , . p. 2 . ar
ppk FRerforVerV o .V, Jve fo ferpe2V, o ¥ o &, Y
G et S e e e e P :
—— =—————i= i

Another Dancla Variation in which the Melody (in harmonics) is accompanied by pizzicato single
and double stops for the left hand.
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luthe following Variations by Ernst the Violin is also to be tuned as in the Paganini Variations. (One half-tone
higher,)

A Difficult Variation in Harmonics on the G String.
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A humorous Variation in Harmonics and Double Stops.
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A Variation in which the viclinist supplies a tremolo accompaniment tothe melody.
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A Variation in which a second part in pizzicato notes is played simultaneously with the melody.
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The last of the Ernst Variations, consisting of brilliant pizzicato, arco and staccato passages.
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MODERN VIOLIN METHODS

DI JANNI

INTRODUCTORY METHOD
FOR THE VIOLIN

Based on the established principles of violin playing, as handed
down to us by the classic masters, this little method provides a
system of carefully graded and prepared exercising material
which cannot fail but achieve the most satisfactory results. It
is all designed for very young students and introduces the
preliminary essentials of violin playing-— different note values,
easiest bowings and string transfers, use of the fourth fingers—
in so clear and well-developed a manner and with such melodious
material that the beginner cannot help but advance rapidly.

PRICE, $1.00 NET

well-graded studies for

WINN

JUVENILE VIOLIN METHOD

Instructive violin publications for very young children are
exceedingly scarce, and this Juvenile Violin Method, specially
designed for children from five to about eight years of age,
should become very popular. It sets forth the most important
principles of bowing, rhythm and fingering in a very simple
manner, in order that the child may progress slowly but surely.
One of the main ideas involved is that the child should master
one principle before going to the next, making this method, as a
whole, a practical stepping stone to more pretentious works.
Contains special exercising material for each string and
string transfers, which make this
Juvenile Violin Method well worth while for daily practice,
even after the teacher has passed on to another book.

PRICE, 75 CENTS

LOOSE LEAF
VIOLIN METHOD

am B Y Cwra

FREDERICK W. ORTMANN

A course of systematic Violin Teaching for class or private instruc-
tion employed in the after school violin classes in the public
schools of New York and other cities. Sold in single sheets at
the price of 5 cents net for two sheets. Each sheet consists of
one lesson and is perforated se that any number of sheets can ke
tied together in_a specially constructed reinforced manila tag
board cover; price of cover, 5 cents net. Up to date forty-five
lessons have been issued; others will be added continually.

FIRST YEARS’ COURSE CONSISTS OF SIXTY LESSONS—SECOND YEARS’ COURSE IN PREPARATION

MUNICIPAL

BE INQUISITIVE

ORDER THE FIRST EIGHT LESSONS WITH COVER

LEARN THE NEW REVELATION |IN 25 CENTS

VIOLIN TEACHING—MAILED UPON RECEIPT OF

The Municipal Loose Leaf Violin Method
%3

y
FREDERICK WILLIAM ORTMANN

lexa oc Prvate Lostructioa as employed by EW Ortivem
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MOLLENHAUER
VIOLIN SCHOOL

PUBLISHED IN TWO PARTS

The ideas and principles embodied in this Violin School are
highly original and their instructive properties and benefits are
worked out in entirely different fashion than in other methods.
Edward Mollenhauer, who was acknowiedged as one of the
most brilliant violin piayers of his time, claimed that while a
large number of elementary instruction beoks for the violin had
been written by great masters, not one of them pointed the
wayv to practical progress for either the pupil or teacher.
The main benefits of this Mollenhauer School are to be sought
in its concise, practical and progressive features, and the
drawbacks of other methods. such as incessant first position
studies, constant repetitions, skipping about for suitable material
or substitution of different exercises, is entlrely done away with.

It is primarily intended to facilitate and sim-

plify the study for both teacher and pupil

PART I, $1.50 PRICES

PART 11, $1.00

preliminary exercises

LAMBERT

VIOLIN METHOD

This method is specially designed to supply a careful, thorough
and practical course of training for young players. It acquaints
the pupil lastingly with the preliminary needs of violin playing,
and teaches him the easiest scales and keys of the first pcaition
through means of the very simplest exercises. It contains a
splendid system for employing the four fingers upon each string,
and presents the diatonic major and minor scales as far as four
sharps and four flats. In addition to specially designed exercising
material for gaining familiarity with the fundamental intervals
and fingering of the first position, it contains a set of twelve
intended to impart the first ideas
of musical form and a thoroughly practical knowledge of the
different kind of notes, rests and the simplest styles of bowing.

PRICE, 60 CENTS

BOSTON
380-382 BOYLSTON STREET

CARL FISCHER 58%%% NEW YORK

CHICAGO

335-339 SO. WABASH AVENUE




