
The ART of

A C C OMPAN IAMENT
or

J -J

TH\) ROUGH BASS
on the , _

opera n": Part the 2''

Br

F. G EM INlA NI.
LO N D • ' N Piiuted fi)!' the Authoi hy J^o^n jf^diijof! in Clieapfide, of whom mav be had,

_________ all the Aurh,.:'s Woiks ,





r----..i

INTRODUCTION.
BEFORE the Learner proceeds to the following Examples, I think it neceffarj

to premife, that the Art of Aecompaniament confifts principally in two things^

which I call Pofition and Motion.

By Pofition I mean the placing the proper Chord upon any Bafs Note, and con-

tinuing the fame during the whole Time of that Note ; and this conftitutes Harmony.

By Motion I mean the pafling from one Sound to another, either acute or grave
;

and this conftitutes Melody. So that Harmony cannot fubfift without Pofition, nor

Melody without Motion. Thele two Articles therefore I have endeavoured to explain

in the following Book.

It will perhaps be faid, that the following Examples are arbitrary Compofitions up-

on the Bafs ; and it may be afked how this arbitrary Manner of accompanying can

agree with the Intention and Stile of all forts of Compofitions. Moreover a fine

Singer or Player, when he finds himfelf accompanied in this Manner, will perhaps

complain that he is interrupted, and the Beauties of his Performance thereby obfcured,

and deprived of their Effed:. To this I anfwer, That a good Accompanyer ought to

pofTefs the Faculty of playing all forts of Bafles, in different Manners ; fo as to be able^

on proper Occafions, to enliven the Compofition, and delight the Singer or Player.

But he is to exercife this Faculty with Judgment, Tafte, and Difcretion, agreeable

to the Stile of the Compofition, and the Manner and Intention of the Performer. If

an Accompanyer thinks of nothing elfe but the fatisfying his own Whim and Caprice^

he may perhaps be faid to play well, but will certainly be faid to accompany ilL

The Letters N F, in the following Examples, fignify Nota Fundamentale, or Bafs

Notes. The Letter P fignifies Pofition ; the Letter M fignifies Motion ; and the Let-

ter I fignifies that the fucceeding Notes are only introdudtory to the next Harmony,

and arbitrary at the Fancy of the Performer.

I obferved to the Learner, in the firft Part of this Book, that the round black Notes

without Tails, are to be ftruck in the Middle of the Time of the Notes under or over

them ; that Minims having a Stroke acrofs their Tails are to be played as Crotchets,

and the Crotchets immediately following played in the latter Half of the Time. The
fame things are to be obferved in this Book ; and alfo, that Quavers under or over

Crotchets, are to be ftruck in the Middle of the Time of thofe Crotchets under or

over them.

Example I.

In the firft Bar of this Example is the Bafs Note, in the three following Bars are the

three Pofitions of Harmony belonging to that Note. In the two fucceeding Bars

Motion is added, there being two different Pofitions of Harmony over each Bafs

Note.



Example 2.

Ill the four firft Bars of this Example are the Bafs Notes ; the fuceeeding Bars con-

tain a Variety of Pofition and Motion.

Example 3.

All I need fay concerning this Example is, that the Letter R over the laft Bar of

the Example, fignifies that the Harmony following the foregoing Letter R, is to be

repeated with the two Bafs Notes, in the laft Bar but one of the Example.

E X A M P L E S
'

4, 5.

Thefe Examples want no Explanation, except that the Letters C I, in the latter

Part of the 5 th Example, fignify Cadenza d'ingano, or a deceptive Cadence. Thele

Letters are alfo found in other Examples, and fignifythe fame thing.

E X A M P L E 6.

This Example requires no Explanation.

E X A M P L E S 7, 8.

The Letter F in thefe Examples, fignifies that the fuceeeding Notes are added onljr

to make a proper Conclufion ; otherwife the Melody would be imperfect.

Example 9.

In this Example, the Harmony of the Notes of the firft three Bars thereof, is ex-

hibited in a Variety of Pofition and Motion, in feven different Keys, afcending by
the Degrees of the Diatonic Scale ; and at the End of each Key are exhibited Modu-
lations proper to lead to the next, which Modulations are marked with the Letters

I M over them.

Example 10.

The firft fix Bars of this Example contain the Bafs ; then follows a Variety of Pofition

and Motion of Harmony belonging to that Bafs, with a Third Minor. The fame is

afterwards to be performed with the Third Major ; the fame is afterwards tranfpofed

into B fa with a Third Major ; afterwards with the Third Minor ; and laftly into

B mi with the Third Minor.

Example ii.

The firft eight Bars of this Example contain the Bafs, then follows a Variety of Po-

fition and Motion of Harmony, belonging to that Bafs. The fame Bafs is afterwards

tranfpofed into the Key of B fa with a Third Major (introduced by proper Modulations)

with a further Variety of Pofition and Motion of Harmony.

Example 12.

The Letter F in this Example fignifies Fundamentale ; the Letters N R fignify

Note Rivoltate, or inverted Notes. When the Notes of any Chord are placed out of

their natural Order, then the Harmony is inverted. The Note Delafolre, in the lower

Staff of the firft Bar of this Example, is the fundamental Bafs Note, its Harmony Third
and Fifth. The Note F faut with its Sixth, and Alamire with its Fourth and Sixth,

in the upper Staff, are the Inverted Harmony of Delafolre with its Third and Fifth.

The Note Alamire, in the lower Staff of the fecond Bar, is the fundamental Bafs

Note, the Harmony belonging thereto Third Major, Fifth and Seventh ; the Note
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C sharp with its falfe Fifth and Sixth, Elami with its Third, Fourth, and Sixth Ma-
jor, and G Soheut with its Second Fourth Major and Sixth, are the Inverted Harmony
of Alamire, with Third Major Fifth and Seventh. In the under Staff of the rernain-

ing Part of this Example, are reprefented the Fundamental Bafs Notes Delafolre and

Alamire, marked N F. In the Upper Staff, is reprefented the Variety of Baffes

arifing from inverting the Harmony of thefe two fundamental Bafs Notes.

Example 1-3.

In the foregoing Example were exhibited the Inverted Harmonies of the Fundamental

Bafs Notes Delafolre and Alamire In this Example is exhibited a Bafs, cotiilfting of

Fundamental, Inverted, and Paffmg Notes, with the proper Accompaniaments, in a

Variety of Pofition and Motion. The Learner will obferve a Reft in this Example,

which is intended as a Hint, that it is fometimes prudent to play only the Bafs Notes,

without any Accompaniment, to avoid Confufion. The Third Staff is intended to

fliew, that all the Variety of the Bafs in the Staff above, is derived only from the two

Notes D and A.

E X A M P L E 14.

In thisExample are exhibited feveralDifcords, with theirPreparations andRefolutions.

In the firft Article of this Example, is exhibited the Fourth prepared in the 06tave^

and refolved in the Third. The Letter P fignifies Preparation, the Letter L Ligature,

and the Letter R Re/blution. Every Difcord mufl be prepared in a Concord, and re-

Iblved in the neareft Interval below. The Letter C fignifies Cativo, or that in the

Example under that Letter, the Situation of the Note by v/hich the Difcord fhould

be prepared, or the Note by which it fhould be refolved, is wrong : From which the

Learner will obferve, that it is not fufficient to flrike the Chords over the Bafs, in any

Order or Situation • but in fuch Order as that the Difcords be properly prepared and
refolved.

In the fecond Article is exhibited the Fourth prepared in the Fifth, and refolved iri

the Third.

In the third Article is exhibited the Fourth prepared and refolved in the Third.

In the fourth Article is exhibited the Fourth prepared in the Sixth, and refolved

in the Third.

In the fifth Article is exhibited the Difcord of the Fourth, prepared in the Fourth,

accompanied with the Sixth, and refolved in the Third. For it is to be obferved,

that the Fourth accompanied with the Sixth is a Concord, and only the Perfed

Harmony inverted.

In the fixth Article is exhibited the Difcord of the Fourth prepared in the Leffer

Fifth, accompanied with the Sixth, and refolved in the Third : For the Leffer Fifth,

accompanied with the Sixth, is confidered as a Concord.

In the feventh Article is exhibited the Difcord of the Fourth prepared in the Lefler

Seventh (accompanied with Third Major) and refolved in the Third : For I confider
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ihe Seventh Minor, accompanied with the Third Major, in this Situation, as d

Concord.

In the eighth Article is exhibited the Difcord of the Seventh^ prepared in the

Odtave, and refolved in the Sixth.

In the ninth Article is exhibited the Difcord of the Seventh, prepared in the Odave,

and refolved in the Third.

In the tenth Article is exhibited the Difcord of the Seventh, prepared in the Sixth,

and refolved in the Sixth.

In the eleventh Article is exhibited the Difcord of the Seventh, prepared in the

Fifth, and refolved in the Sixth.

In the twelfth Article is exhibited the Difcord of the Seventh, prepared in the Third,

and refolved in the Sixth.

In the thirteenth Article is exhibited the Ninth, prepared in the Fifth, and refolved

in the Eighth.

In the fourteenth Article is exhibited the Ninth, prepared in the Third, and re-

folved in the Eighthi

In the fourteenth Article is exhibited the Difcord of the Perfect Fifth, accorripanied

with the Sixth, prepared in the Odave, and refolved in the Third : For I confider the

Fifth accompanied with the Sixth, in this Situation as a Difcord.

In the fifteenth Article is exhibited the Difcord of the Perfect Fifth, accompanied

with the Sixthj prepared in the Fifth, and refolved in the Fourth and Sixth.

In the fixteenth Article is exhibited the Difcord of the Fifth, accompanied with the

Sixth, prepared in the Third, and refolved in the Fourth and Sixth.

In the feventeenth Article is exhibited the Difcord of the Fifth, accompanied with

the Sixth, prepared in the Sixth, and refolved in the Third.

In the eighteenth Article is exhibited the Difcord of the Fourth and Second, prepared

in the Perfect Harmony, and refolved in the Third, accompanied with the Leffer Fifth.

In the nineteenth Article is exhibited the Difcord of the Fourth and Second, {Pre-

pared in the Fifth and Sixth, and refolved in the Sixth.

It is to be obferved, that the Difcord of the Fourth and Second is prepared and re-

folved by the Bafs.

The proper Accompanyments to the foregoing Difcords, appear in the Examples.

To have given Examples of all the Variety of Refolutions of Difcords, would have

fwelled this Book too riiuch ; but the Learner will find them all contained in my
Giiida Armonka*
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