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Benedetto Marcello Tatrizio Veneto, and now adapted to the Enghjh Verjion by the /aid

Petitioner, with feveral other Pieces of Vocal and Inftrumental Mufic ; and hath

therefore humbly befought Us to grant him Our Royal Privilege and Licence for

the fole Printing and Publiftiing thereof for the Term of Fourteen Years : We be-
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pleafed to condefcend to His Requeft ; and Wc do therefore, by thefe Prefents, fo
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unto him, the laid JOHN GARTH, his Executors, Adminiftrators, and

Affigns, Our Licence for the fole Printing and Publiftiing the faid Work, for

the Term of Fourteen Years, to be computed from the Date hereof ; ftridly for-

bidding all Our Subjeds within Our Kingdoms and Dominions to reprint or abridge
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their Hands and Seals firft had and obtained, as They will anfwer the contrary at
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dience may be rendered to Our Pleafure herein declared. Given at Our Court at

Kenjington^ the TwcEty-firft Day of May lys^y in the Twenty-ninth Year of

Our Reign.
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ADVERTISEMEN T.

IN
adapting Marcello's Pfalms to the Englijh Verfion, I have followed the Original^

Verfe by Verfe, throughout each Pfalm ; and have endeavoured to preferve each par-

ticular Defign in this Work, by ftridlly adhering to every Change of Sentiment and

Paffion, and by adapting the Melody and Exprejfwn of Marcello's Mufic, to the Co%-

firu5iion and Profody of the Englijh Language.

To accomplifh this, and to keep up, as near as poffible., to the Variety and Spirit of the

Original, which was compofed for a poetic and difFufive Paraphrafe, it was neceffary to

change the Words and Sentences in many Places, to adopt others of the fame Signification

in the Room of thofe which were found deficient, or improper in their Accent, and to

provide a Supply for every Subject in the Mufic, except in thofe Subjeds where I judged

the Repetition of the fame Words might have no bad Effect.

For this Purpofe, Recourfe was had to various Places in the fame Verfion, and to the

Bible Trandation ; alfo to That of Mr Edwards on the Plan of Bishop Hare, and fome-

times to other Parts of Scripture: And that this might be done with the utmofl Propriety^,

in Regard to the Connexion and Senfe of the Words, every Alteration, and Addition of

Words, which was thought efTential for the Sake of the MufiC; has been examined and

approved by feveral of our mofl learned Divines.

With Refpedl to the Mufic, it is hoped, no Alterations in That will be fouhd, wherein

any material Defign of the Compofer is injured : Where it was neceffary to Jhoft'en the Reci-

tative, the principal Modulation IS prtftrved: And where Words of different Syllables re-

quired either the dividing of the Minim into Crotchets, &c, or the reducing of Crotchets, ^^c^

to Minims, the original Air, notwithflanding thefe Alterations, is yet nearly the fame •, and

in both Cafes, the Harmony remains untouched: But in moft Places, the MeUdy of Marcello^

and the ConJiru£lion of the Englijh Words, very happily coincide.

From an impartial View of the Whole of this Work, I flatter myfelf it will appear, that

the Spirit of our fublime and expreffive Pfalms, is every where preferved in thefe inimitable

Compofitions ; and that, therefore, they will be confidered as proper Performances for the

Service of our Cathedrals, for which Purpofe chiefly they are adapted to the Englifh

Verfion : And that they will now not only prove ufeful on this Account, but alfo give great

Pleafure to Lovers of Mufic in general, I have been encouraged to hope from the Appro-

bation of many Judges who have perufed them in Manufcript.

Should the Succefs of this Publication enable me to proceed according to the

Propofals annexed, the fame Method and Care which have been employed in this Part,

lhall be continued throughout the Whole, to render it as worthy as pofTible of Marcello's
Name, and the Encouragement of thofe who have been pleafed to approve and promote

this Defign.

B
Durham, March, 175'/'. JohnGarth»





p R E F A C E
TO THE

ORIGINAL WORK.

TH E following Poetic and Harmonical Work Is now fubmitted to the Juugment
of the Learned, notwithftanding the Difadvantage under which it muft neceflarily

appear, being the firft of its Kind, and introduced into the World without any

Precedent that might have diredled the Method and Difpofition of it : But as it

pleafed the Almighty to fuggeft to the Minds of its Authors, the Idea of a De-
fign never attempted before, and indeed of too arduous a Nature with regard to their own
weak Abilities, it was alfo the divine Will to endow them with Powers fufRcient for the con-

dufting it, in forne refped, towards a profperous End.

The Tranflation is a Poetical Paraphrafe of the Pfalms, fet off with fome Ornaments of

Poetry, and enlarged by fome Expofitions, which are, however, founded on the Authority

of our moft venerable Commentators ; without which Liberty of paraphrafing, it would
have been difHcult to have connedted the Senfe, fo as to have rendered them eafy and intel-

ligible to every one.

And as this Paraphrafe, for the moft Part, Is rather literal than allegorical, we have, in

the Conftrudlion of it, chiefly followed the Sentiments of thofe Interpreters who have ex-

plained the Senfe of the Text according to the Letter.—It differs alfo from a clofe and

chaflifed Tranfladon in this refpedl, that we have fometimes made Choice of thofe Terms
and ExprefTions, which we judged not only more fuitable to the Idiom of our Language,
but alfo of greater EfHcacy for enforcing the Senfe : And this we have done for the Sake of

Ferfpicuity, every Language having its natural and peculiar Phrafeology, the Propriety and
Freedom of which are moft difHcult to be preferved in Tranflations.

The Verfe is, for the moft Part, without Rhyme^ and of various Metre and of fiich are

the Pfalms themfelves in the Hebrew Text. Befides, the Variety and Sublimity of the Subje6t

will fcarce admit of an uniform Metre confined to a determinate Number of Verfes or Rhymes^

as is ufuilly pradtifed in profane Writings. Neither will there be found in this Work any

of thofe arbitrary and fabulous Allegories, never didlated from above to the Royal Prophet,

but of which, fome 1 ranflators have neverthelefs thought proper to avail themfelves.

On the contrary, we have rather exprefly avoided thofe fwelling poetic Terms, and fuper-

fluous DigrefTions, which agree but little with the Subjedf, and ftill lefs with the warm Devo-
tion of the Heart addrefTing itfelf to Heaven.—Add to this, that we have written for a kind

of Mufic, which, in its various folemn Airs, fhould be removed as far as poffible from every

trivial ExprefTion that may vainly flatter the common Ear.

If this Paraphrafe, which is chiefly formed from the Text of the Fulgaie, ihQu\d be found

in fome Parts to differ from it, let it be confidered, that for the Sake of Clearnefs and Con-

nexion, Recourfe was fometimes had, both to the Hebrew, and to the SeptuagintVerfion,

With regard to the Mufic, it is adapted to a Subjed which requires, principally, the Ex-
prefTion of the Words and the Sentiments. Hence it is, for the moft Part, compofed for

two Voices only, in order to produce more happily the Effed intended. It was for the fame

C Pur-



PREFACE, ^c.

Puipofe, and to move the Pafifions and Aflfeftions, that Mufic was made Ufe of by the An-
cients in Unifons on.ly, particularly by the Hebrews, Phuenicians, and Greeks. And tho' it v.-aa

fung by many and various Kinds of Voices, yet, till the Time of Guido Aretino, who lived

about the eleventh Century, the Air was one and the fame through all the Parts ; fometimes

accompanied with one Inftrument, and fometimes with another ; which founded the /^ir or

vocal Part itfelf : And both the Vocal and Inftrumental were no otherwife diverfified, than

by taking the 1'one, or Pitch, either above or below : (a) And of thofe Inftruments there are

ftill remaining fome imperfed: Refemblances among the Monuments of Antiquity, as may be

feen in the printed Colle6lions of the Curious, (b) tho' they are not at all fuitable to the pre-

fent State of Mufic amongft us : It fhould alfo be obferved, that Harmony, (c) which is un-

derftood by the Moderns to imply n various Mixture o{ Voices and Inftruments, was anciently

no other than a Progreffion of Sounds, various indeed in refpedl of their fimple or compound
Intervals, (d) yet the fame confidered in Unifon.— Such was their Melopoeia—But in our Days,

the Ear being accuftomed to the harmonic Inftitution of many Parts, the Attempt to ap-

proach too nearly to that moft happy and fimple Melody of the Ancients, might prove no
lefs difficult than dangerous ; it was, therefore, judged not improper to compofe for two,

fometimes for three and four Parts, as may be feen in the following Volumes.

After all, it muft be confeffed, this Kind of Compofition, which may rather be termed an

ingenious Counterpoint than natural Melody, is more likely to excite the Admiration of the

learned Inquirer, who examines it in Writing, than to affed the Heart and move the Paffions

of thofe who hear it in the Performance. And this arifes, as well from the perpetual Con-

fli£i of Fugues, or Imitations, in che different Parts, as from the Multiplicity of mixed Har-
monies, which accompany them, in order to fill and complete the Chorus : And thefe, in faft,

are not real Harmonies according to the undeniable Geometric and Arithmetical Experiments
made by the ancient Greek Philofophers, who have difcovered a profound Skill in invefti-

gating whatever is truly excellent in this Science. C^J

On the other Hand, it is moft certain that during % long Series of Time new Laws, both
in Theory and Pradlice, were continually added •, to which, at this Time, we muft en-

tirely fubmit, although far different from thofe ancient Rules, which produced, in their

Mufic, thofe marvellous Effedls, fully attefted by Hiftorians both facred and profane ; who
inform us likewife of the magnificent Ufe, and the facred Purpofes to which it was applied.

Thofe who imagine that Simplicity was a Defe£t in the ancient Mufic, are greatly de-

ceived fmce it was, in Fa61:, one of its nobleft Perfections. Indeed it cannot be doubted,

but that by multiplying Inftruments and Voices we have rendered our Compofitions, in Com-
parifon of thofe of the Ancients, full of Ornaments and Beauty of a different Kind ; more
laboured by the many Subjefts of which they are compofed ; more harmonious by the Di-

verfity

(a) The Ancients compofed their Melodies in three different Tones
;
namely, the Tragic, in deep or grave

Sounds, for fiviple Declamation.—The Dithyranihic , in middle Sounds, for muftcal Song.—And the Nomic, in

tbe highefl:, for the Promulgation oftheir Laws. The Melodies were alfo divided, with regard to the Intervals

or Genera they obferved, into the Diatonic, Chromatic, and Enharmonic ; and with refpedt to the Modes, into

the Phryi^ian, Doric, and Lydian. [See critical Refledions on Poetry, Painting, and Mufic by the Abbe da
Bos. Yo\. 3. Chap, 4.]

(b) Calmet DiHionaire de la Bill. Perrault de la Mufqiie des Anciens.

(c) Among the Ancients Harmony was intended to fignify only the Ratios, or Proportions of the Intervals of
Sounds, as meafured upon Strings ; or calculated by Numbers.—Thus far was Theory.—The reducing this to

Pra6lice, confidered as an Art, was their Melopoeia, or the Method of compofing Melody. The EfFedt was mu-
Jical Declamation; muftcal Air; o'c muftcal Accent put in Pradtice. Hence it appears that the intermediate
Melopxia was the only one that produced the EfFeft of what we call Melody.

(d) Simple Intervals are thofe which proceed by contiguous, harmonical Sounds, and the Compound by Thirds

f

Fourths, &c. &c.

(e) The Difcords which are introduced In the prefent Syftem of Mufic, are not according to the arithmetical
Calculations of the harmonical Proportions. Neverthelefs, tho' a complex and ftudied Harmony may not pro-
duce fo inflantaneous an EfFeft

;
yet, perhaps, when this Kind of Harmony is once underflood, the various Sim-

plicities of which it is capable, when joined to fome natural Melody, may as forcibly afFeft the Mind, and polfefs
it much longer.
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verfity oF Voices, and the various Combinations of Concords and Difcords, which mufl nc-
celTarily follow in their Conftru<5tion and more full and fonorous by the many and different

Inftruments united in Concert which accompany them. But the fimple and unadorned
Mufic of the Ancients, which, according to the divine Plato, confided, not in Harmony, (f)
but in Unifons, did produce, in a better Manner, its proper EfFed of moving the Paffions ;

for this Philofopher judged, that the Graces and afFeded Delicacies of Harmony enervated
and broke the Strength and Manlinefs of the Art ,(g) and therefore that this plain and fimple

Mufic was more agreeable to Nature, than That which is fet off with too many laboured
and artificial Ornaments.

If the Ancients, as it is faid, had various Inftruments and various Kinds of Voices, which
varioufly proceeded, according to the various Properties and Diftributions of their feveral

SyftemSy Tetrachords, Genera, and Tones (one of which Genera, namely, the Enharmonic,

moft powerful to excite the Paffions, and the moft perfetfl Ornament of the natural Diatonic

and artificial Chromatic Genera, is now quite lofb in the prefent Harmonic Conftrudion of Mu-
fic) It mufl: however be fuppofed that their Songs, Voices, and Inftruments, did not confound
the Words or perplex the Senfe ; and though they fung in a numerous Chorus, and fome-
times in Harmony, f-^j yet was each Word diftindly pronounced by every Singer at the

fame Moment, nor were then heard any confufed Repetitions, or vain Paffages, every Interval,

or Note, in its minuteft Difference, being fenfibly felt and enjoyed ; nor was one Mode ever

mixed with another, but with the utmoft Care and Art leaft one Paffion might be raifed in-

ftead of another, each particular PafTion having its proper Mode, or Melody, affigned to it.

Now whoever ferioufly confiders this, will doubtlefs own, that all thefe Circumfliances mufl
concur to produce all the great Effeds of Mufic, namely, to delight the Ear, afFe6t the Pleart,

and to enliven and recreate the Mind.

But how far the prefent Mufic may be deftitute of thefe Powers, either by the Introduc-

tion of new Laws ; or, perhaps, by our Negligence in the Ufe and Application of thofe Pow-
ers, may eafily be perceived, when its real EfFeds are confidered, and compared with thofe

mentioned above : For tho' it be copious in its various Harmonies, and various in its pleafing

Movements, yet does it not, even in the lowefl Degree, produce any of thofe wonderful Ef-

Feds of the ancient Mufic, which, when related, feem (and not without allAppearance of Rea-

fon) rather fabulous than true : Let us not, however, fuppofe, that the modern Mufic does not

give us great Pleafure by its Harmony ; for furely, if harfii and difcordant Sounds ffrike the

Air with a jarring Shrilnefs and wound the Ear, thofe which are fmooth and concordant mufl

fill it with Pleafure.

This, upon the whole, is certain, that fince thofe happy Days, thefe internal Paffions have

been raifed, and are itill raifed, by Mufic ; but this is rather the EfFed of Melody than a com-

hined zn^ full Harmony : We cannot, however, in any Cafe exped thefe EfFeds without an a-

wakened Attention and Senfibility in the Hearer, and a Mind free from the tumul-

tuous and unruly Paffions : Now from the Application and frequent Ufe of this excel-

lent Caufe we may clearly derive the wonderful EfFeds of ancient Mufic. To attain the fame
End,

(f) """"^ ^'^'"^ diflingu'ifh iht Harmony of Air \n Mufic, as the Harmony ofNumbers in Postry : for it no

where appears, that the Ancients ever made ufe of Harmony according to the modern Syilem : But it is evident

every where, that they had a Kind of Declamatory Mulic (perhaps like the Recitative) or fimple Melody, ivith-

out a mufical Seng. In this Cafe, the Words mull; have been dilHndly pronounced and heard ; whereas in the

other, the yf/V becoming more principal, the Words, of courfe, would be lefs underftood. But, it feems, the

the Simplicity of ancient Air was fuch, that our Author, a little below, fuppofes it rather to have alFided than to

have dellroyed the Senfe.

(^g) It is mere than probable, that Plaio difapproved the Additions that were made in his Time to the Com-

pafs of Inftruments : For in his Book of Laws, he forbids the Entertainment of Perfons who make and ufe In-

Ilruments of many Strings ; as the Trigonus and Pedis : but admits the Lyra (with feven Strings) and the Cittia-

ra, and fome fimple Fijiula. Therefore, perhaps, what is here meant by the Graces ofHarmony, may liave been

the Additions made to their fimple Mufic by increafing the Scale, and multiplying Strings.
_

Or, perhaps, by ex-

tending the Compafs of their Inftruments, they might have formed fome Kind of harmonical Accompaniments,

which it is highly probable they did ; becaufe, in the ProgrefFion of their Scale, they had the very Means direft-

ly before them ; and becaufe fuch a Harmony might have been produced, without reducing it to the Syftera

which it is brought to at prefent.

(h) See the Notes (e) and (f) above.
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Knd, we have found it neceflary to ufe the fame Means In our prefent Labours, as far as the

received Tafte and Rules of our Times would allow us.

Thus much may be faid, as well for the Sake of Truth, as for obtaining, if not fome
Praife, at leaft fome favourable Excufe, that we have not in this Work always introduced,

the prefent fafhionable airy Stile ; though we would not be thought to take upon us to re-

form it ; and that, to fupport, in fome Meafure, the true Simplicity and manly Gravity of the

ancient Stile, we have fometimes tranfgrelTed againft the Elegancies of the Modern.

Butthefe Prejudices againft Mufic do not merely arife from the Artitfelf ; which is often

debafed by mean and trivial Poetry, which, inftead of rendering it a Subjedt of Philofophi-

cal Speculation, by its Magnificence and Sublimity, produces a contrary Effecft, of little or no
Eftimation, how pleafing foever it may be to fome. And this Abufe is not wholly confined

Co the Theatre, but has even intruded into Places of facred Worfhip where it is fometimes

rather fitted to excite the foft and effeminate Paflions, than to fill the Mind with an honefland
calm Delight—to regulate the Manners—to revive Courage—and to infpire us with an aw-
ful Veneration of the Mofb High and his facred Laws. And for thefe Purpofes was this Art
learned and cultivated by the Ancients, who, by applying it to the great End for which it

was given us by the Almighty, tailed it in its higheft Perfedion. And to this we mufl at-

tribute all thofe wonderful Effeds mentioned above, when they fung the A6tions of their illu-

flrious Men, their Triumphs, the public Laws, Tragedies, moral Inftrudtions, and the Prai-

fcs of their Goas.

In order therefore to reflore Mufic to its former Dignity and Service, we have chofen the

divine Subje<5l of the Pfalms and to render it again, if not of equal Efficacy with That of
the Ancients, oy Reafon of its different Laws, at leaft more conformable to the facred Ufe for

which it was principally intended ; namely, the Worfhip of the Deity.

But tho' the greatefl Part of thefe Pfalms, as remarked above, are compofed for two Voi-
ces only, they ought fometimes to be fung with a Reinforcement of Voices, agreeably to the

Diretftions annexed to the Work itfelf : And our Reafons for this Conduct in the Perform-
ance, which will hereafter be fubjoined, may ferve to give fome Idea of the particular Method
which was obferved by the Hebrews in finging their Pfalms and Canticles.

We may obferve in the Holy Scriptures, that Mofes, after his miraculous PafTage through
the Red Sea, compofed, on the Occafion, a Canticle or Hymn, which he fung, not alone,

but together with the Children of Ifrael ; while his Sifter Miriam, at the Head of the Women
with Timbrels, according to the Cuftom of that Time, gave the Intonation of the fame
Hymn.fzj—That David afterwards introduced the Method of finging in many Chorufes.

—

That he compofed many Hymns and Pfalms which were fung in the Tabernacle, and in other

Religious Ceremonies—That the Sons of Jfaph, of Heman, and o^Jeduthun (chief Diredtors of
the Mufic in the Temple under the Reigns of David and Solomon) prefided at the Head of
twenty-four Chorufes of Muficians, which Chorufes were diflinguifhed and divided according

to the different Inftruments they founded (which were preferved in the Temple to an almoft in-

finite Number) and according to the different Places which they occupied in the Temple :

Hence the Sons of Jeduthun founded the Kinor, or Lyre : Thofe of Afaph, the Nabal^ or

Pfalter: And thofe of Neman, xht Mezilothaim ; which was a Kind of Bell, or hollow Inftru-

ment of Metal.

When we confider the prodigious Number which were here employed in celebrating the

Praifesof the Deity, we fhall fee it is highly reafonable to multiply our Voices in this Cafe;
vv'hich muft, however, be done in fomejuft Proportion: For in the firft Place, the Chorus
of thofe who exalt the divine Praifes, fhould be as numerous, and full as pofllble ; and alfo

thefe Pfalms, tho' for the moft Part compofed for two Voices only^ will produce a more
noble Efi^edf, when the Chorus Parts are reinforced, than when they are performed only by

two Singers', and thefe, perhaps, not always ready in their Execution: Or however fldlful

they may be in this, or excellent in other Refpeds, yet if they be too long heard, their Per-

formance

(i) Perhaps, gave the Pitch, or led the Chorus, or repeated with her Chorus of Women, at proper Intervals,
the Intercalary Verfe, or Burthen of the Song. See Exod. 15.
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formance will be lefs pleafing, than when the Parts are redoubled ; this being neceffary to

render it fometimes more foleinn or more enlivening and full, according as the Words or

Sentiments require a more powerful Emphafis and Exprcfllon; which was ufually praftifed

among the Hebrews^ not by one or two Ptrfons, as novv a Days, but by a great Number
together.

In fome Parts of this Work, befides fome Pfalms which are compoled throughout for

cne Voice only^ are alfo introduced Recitatives, and a Species of Airs to be fung by one Voice

only, or, alternately by two, fwhich was likewife in Ufe among the Ancients, and was called

Alternate Singing) to diverfify the Hearers Pleafure by fome Variety borrowed from modern
Pradice, and at the fame Time to approach, in fome Degree, to that of the Pr^scentors, or

Chief Muficians among the Hebrews, as may be colleded from Scripture.

We have for this Reafon more frequently compofed for Tenors than for Trebles -, feeing

thefe latter too delicate and acute Voices, were not ufed by the Hebrews, or other ancient Na-
tionsj; Pythagoras having forbid the exceeding the ^ladrupla : In the firfb Flac£, that Harmony,
according to Theory, might always be heard j which cannot arife from any Proportion of the

Multiple, Super -particular, or Super-partient kind, zmox\Q the Numbers 5,4, 3, 2, i. And
alfo, that the Voices, according to Pra^ice, might not be carried beyond their natural Com-
pafs ; as in this Cafe, by exceeding tJie ^adrupla, they would either be feigned or forced,

fo as eafily to render them offenHve to the Ear {k) —It is true, indeed, that the Necefllty

of the modern Figurate Defiant, (/) for the Inftitution of which the fifth Tetrachord was ad-

ded to the ancient Syftem by Guido Aretino, often requires us to exceed the Scale of Pythago-

ras-, yet not in the Tenors, but in the Trebles only : And of thefe, which have, in general,

but a moderate Compafs, none fhould exceed the laft fiuper-added Tetrachord.

It was thought not improper to introduce, in thefe Pfalms, feveral of the moft ancient and
moil common Intonations, or Chants of the Hebrews, which were formerly, and are ftill fung

by the Jews, as a Species of Mufic peculiar to that People. Thefe Chants we have fomedmics

accompanied after the modern artificial Syftem, as will be feen in the fecond, and more
ditTufively in the third and fourth Volumes, together with fome ancient Greek Odes,

taken from printed and manufcript Remarks on thofe Hymns; although made Ufe of by

the Heathens to celebrate the Praifes of their falfe Gods. And thefe we have interpreted,

with the utmoft Care, according to the mufical Charadlers of two ancient Greek Philofophers,

AUpius and Gaudentius, which we have now adapted to the modern Pradice.

Nor was it thought inexpedient to adapt a peculiar Kind of Mufic to thofe Myflerious

and Emphatic Sentences, in which the Royal Prophet hath denounced the dreadful Venge-

ance of Divine Juftice. Thefe we have attempted to exprefs by fome foreign and uncom-

mon Refearches in the moft extreme Diatonico-chromatic Modulation, leaning upon the E-
quivocal Chord, {m) and, therefore, imperfed in the Scale of our modern Inflruments, particu-

larly in that of the Harpficord. In this Cafe, our prefent Labours, not unaptly, may be con-

fidered like that of the Pilot, who, in a wide and tempefluous Ocean, embraces every Wind
that may condud him fafe to the defired Port*, yet, in a long and dangerous Voyage, is

fometimes conftrained to vary his Courfe.

--"1

We come now to the Execution of the Pfalms : This ought to be exad throughout %

more efipecially in the Chorus; as when Mufic is intended for the Solemnity of divine Worlhip,

we

(/{) This Conduft, however mull not be applied to the Connnjflion of Inflrumental Mujic : fince the greater

the Scale, the more Room both for Melody and Accompanyment : And where the former is not canied to an

extravagant Compafs, and the latter not crowded, the Effects of extended Melodies and diftant Harmonies

are fometimes very pleafing.

(/) The Ufe of Difcords as pradVifed by modern Compofers.

(wi) The Chromatic Diefu, or extreme Sharp, which by the Compofers Art, may be contrived to dwell upon

the Ear, fo as to leave it doubtful to what Harmony it properly belongs, and may be carried into extreme diffe-

rent Melodies at Pleafure. Hence it is called the Equivocal Chord. But the Enharmonic Diejis, or quarter

Tone, can only be expreffed by the Voice, and by that with great Difficulty afcertained, therefore it is not ufed »

in the prefent Syftem of Harmony.
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vre fliould never attempt thofe vague and florid Ornaments, which but ill fuit with the truly

devout and attentive Mind. Let not the Performer, therefore, embellifli the Subje6t, un-

lefs he can form his Graces, like the Jkilful Muftc'ian^ in perfedl: Cadence of Time, and De-
corum of Manner and Voice; and, with Clearnefs of ExprelTion, diftin£ily articulate and
refound each Syllable and Note. Alfo, the Ripieno Accompaniments of various BafTes

ought to be as numerous, and difpofed in as exadt Proportion as poflible, in order to fupply,

in the beft Manner, the Ufe of the ancient Inftruments, that from the whole together may
be derived the full and proper Effect for which it was compofed.

The firft twenty five Pfalms are here offered to the Public. If they meet with a favoura-

ble Reception, the Authors will think themfelves well rewarded for their Labours beftowed

on this, no inconfiderable Work. But if fuch and fo various are its Defeats, as rather to me-
rit the Severity of Cenfure than an indulgent Approbation, may it pleafe the Almighty (for

whofe Service they have employed thofe Talents he imparted to them) to infpire others with

a like Ardour and Refoiution to purfue this Track ; which, however is neither eafy nor

plain : And in this Cafe, they will at leafl, have the Confolation of being the firft that led the

Way i and, at the fame Time, may be admonifhed of thofe Errors, into which, through
the Weaknefs of the human Mind, they may inadvertantly have been betrayed.
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BENEDETTO MARC ELL O, N.H*

BENEDETTO MARCELLO, Patrician of Venice, wa^ horn at Venice on the

24th of July i685i

His Father was j^gojlim Mamllo, (a) a. moft worthy Senator, Son of Alejandro

Marcello ; his Mother, Paolina, was Daughter of Girolamo Cappello, (b) both of
them ilkiftrious, as well for their fmgular Endowments of Mind, as for the Nobility of their

Birth.

Benedetto gave very early and fure Indications of his peculiar Talent, which, continually

hnproving and difplaying itfelf, rofe, at length, to a great Excellence in Poetry and Mufic.

In the Year 1718, he publiflied a little Colledlion of Love Sonnets, under the Title of
Driante Sacreo Pajlor Arcade ; which he dedicated to the celebrated Giovanni Mario Cref-

cemheni of Macerata, under the Name uf Alfcfii/cu Curlu
\
, one of the Founders of the Aca-

demy of Arcadians^ into which Benedetto, from his great Reputation, had been fomeTime be-

fore eledled as appears from the Catalogue of illuflrious Arcadians given in the Hiftory of

the Italian Poetry, Vol. vi. P. 378. of the Venice Edition 1730 in 4to.

In the Year 1722, he pnblilhed an elegant little Work, intitled, Teatro alia Moda, of

which there have been a great many Editions. The Judgment which the Marquis Scipio

Maffei has given of this excellent Performance, which is in the gay, lively, and facetious

Stile, may be feen in the third Volume of his Literary Obfervations, P. 308, Edition of

Verona 1738 and that of Signior Afpofiolo Zeno in his Letters j both of them much to the

Honor of the Author.

But his principal Faculty, and that in which he was chiefly employed, was Mufic. His
natural Genius and flrong Propenflty to this Study was firft awakened by a pleafant Incident

in his own Family, which raifed in his Mind a high Spirit of Emulation and Honor, and
which deferves to be mentioned.

The Princes of Brtinfwick happened to be at Venice ; and as Alejandro Marcello, his elder

Brother, ufed to hold regularly, one Day in the Week at his own Houfe, an Academy of

Mufic, in which his own Compofitions, both Vocal and Inftrumental, were performed the

Princes being at one of thefe AfTemblies, and underftanding that Benedetto^ who was prefenc

and at that Time very young, was Alejandro'?, Brother, they took Occafion to afk him in a

polite Manner, in what Study He employ'd himfelf : Oh, fays Alejandro, with an Air of

D Banter^

* The following Account of the Life oi Benedetto Marcello was procured from the Family at Venice, and
communicated to us by an Engiijlj Lady of Diftindtion, now refiding in that City.

(a) In the Line of thofe of La Maddalena, >

(b) She v/as Sirter to the Father of Pielro Andrea Cappelln, AmbafTador at the Courts Spainj Viennd, Eng-
land and Rome, at which lad Place he is now for the fecond Time in the fame Charadcr.

t It is to be obferved, that all the Members of the Accademla degli Arcadi (a famous Lstetary Society at Rome)
take upon themfelves, as fuch, fiflitious Names, and ftile themfeives Paftori Afc.tdi;

i
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Banter, H'ls Errploymerit is to fetch me my Papers, which fuits tvell enough mih one of

^)is Jge. This innocent Pleafantry of his Brother pierced the fenfible Mind of Benedetto : He
was piqued, and from a Point of Honor, gave himfelf up from that Time wholly to Mufic j

and he fucceeded in it to Admiration.

It is as impoffible to recount the Number and Variety of his Compofitions, as to fpeak of

them in Terms equal to their fuperior Excellence.

§

In the Year 171 6, when the Birth of the eldeft Son of the Emperor Charles VI. was ce-

lebrated at Vienna^ he compofed the Mufic for the Serenata which was performed there on
that Occafion. Concerning this Incident and our Author's Compofition, the Reader may-

fee what the above-mentioned Signior Appoftolo Zeno has written in his Letters which are

printed ; as likewife what is faid in the Conclufion of the Dedication of a Book, intitled,

2"rattato delle viziofe maniere di difender le Caufe nel Foro^ printed at Venice 1 748, where in a

clear, but a little too concife Manner, an Account is given of Him, and of his two Bro-

thers ('fj.

The Fifty Pfalms of David fet to Mufic by Him (d) were received with the higheft

Applaufe.

The Mufcovites tranflated the Italian Paraphrafe into their own Language, that they might
have the Pleafure of enjoying the Mufic and fome Sheets of this Performance were tranf-

mitted to the Author in his Life-time at Venice -\-. One of thefe Pfalms was performed

every Week at the Palace of Cardinal Otloboni at Rome, where the principal Nobility, both

Ecclefiaftical and Secular, were alTembled. When the News of the Death of ^^-w^/^/^i?, in

the Year 1739, was brought thither, his Eminence did him the Honor to give a public

Teftimony of the-Efteem and AfFettion which he had for him.—He ordered, that on the

Day appointed for the ufual AlTembly, a folemn Academy fliould be held in Mourning:'
The Room whera they met was hung with Black Father Santo Canal, a Jefuit, made the

Oration •, and the moft eminent of the Learned of that Time rehearfed their refpedive

Compofitions upon the Occafion in various Languages, in the Prefence of the many confi-

derable Perfonages there affembled.

He

§ There are many Cantatas and Duetts of our Author to be met with in the Colleftions of Manufcript Mufic

in thefe Kingdoms. We have alfo a complete Performance wiih his Name to it, dated 1733, intitled 11

Trionfo delta Pocfia edella Mujica, nel celebrarfi ha Morte, <bc. di Mariafewpre l^irgtne afflinta in Cielo, Orato-

fio facro a fei Voci, the Mufic of which bears the ftrong Charaders ot MarceUo'% great and afFedling Simplicity

in Compofition.

(c) Of his great Skill in Mufic, we fliall not here repeat what has been already faid : The many and elabo-
" rate Performances which he has given to the Public will for ever remain an ample and undoubted Proof ot it ;

" in which, having furpalfed all that have gone before him, he has cut off from thofe that (hall fucceed him all

Hopes of ever being able to equal him."

(d) Who is there among either the ProfefTors or Lovers of Mufic, that is not acquainted with his great
" Work upon the Fifty Pfalms oi David, printed in Eight Volumes in Folio? A Work, which comprehends all

" the Kinds, and all the Modes of the Mufic of every polite Nation ; the Copies oi which were quickly fpread
" thro' all the Courts of Europe."

In the feveral Volumes of this Work, there are Letters addrelTed to the Author from moft of the diftinguiflied

Compofers who lived at that Time ; and all of them exprefs their Admiration of Marcello's happy Talent in the

Execution of this Dcfign. In a Letter from Gafparini, printed in the firft Volume, it appears that Marcello re-

ceived his firft Rudiments of Mufic from that eminent Corapofer during his Refidence at Ve?tice : and after GaJ-
parini^i Departure to Rome, that a Correfpondence, by Letters, fubfifted long between them. Marcello fubmitted

rbefe Pfalms to the Infpeftion of his old Mafler, who, with great Juftice and Candour, acknowledges the fupe-

rior Genius of his illuflrious Pupil, as the only Compofer who, to the Simplicity of the Ancient, had added the

Graces of the modern Mufic, and thence formed a Syftem ofHarmony entirely his O'wn.

f In Mathejon'z Letter from Hamburgh, which is printed in the fixth Volume of this Work, there is an Ac-
count, that Part of Mar-cello'' 5 Pfalms had been adapted to the German Language, and performed by a feledt Band
of Singers to a numerous Congregation in the Cathedral there

; and, that all exprefied a Pleafure and Admiration
never known before on any like Occafion. It does not, however, appear, that thefe Pfalms have been publi/hed
any where, but atFenice by the Author himfelf : And, perhaps, the Publication of this great Work, adapted to

our own Verfion of the Pfalms, may be referved for the Honor of this Nation, where every Work of Genius is

fure to find Encouragement and Proteflion.



M E M O I R S, <^c.

He diilinguifiied himfelr in a very extraordinary Manner by two Cantatas, the one in-*

titled // Timoteo ; the other La Cajfandra * ; in which he wonderfully difplayed his extenfive
Knowledge and Abilities. The Reader may fee what the learned Sigp.ior Abate Conti fays of
them, in the Firft Volume of his Works, printed at Venice in the Year 1739 (e).

Fie compofed likewife many excellent Pieces of facred Mufic for the Service of the
Church. His Cantata for the Mafs, is highly celebrated, and was performed for the firft

Time, in the Church of Santa Maria delta Celejlia, on Occafion of Donna Alexandra Maria
Marcello^ his Brothers Daughter, taking the Veil in that Monaftery,

The Lamentations of Jeremiah^ the Miferere, the Salve, and a great many other Compofi-
tions of the fame Kind, he gave to the Clergy of Santa Sophia^ and inftrufted them in the

juft Execution of them.

He many Years held a mufical Academy at the Houfe of Jgofiino Coletti^ Organift of the

Church of the Holy Apoftles ; where he always prefided at the Harpficord, and kept all the

Performers, Inftrumental and Vocal, under his ov/n Diredion ; who, in their refpe(5Live Ap-
pointments, always acknowledged his Authority, and the Improvement they received

from it.

He printed a Colle6lion oF Sonnetts, which he intitled Sonetti a Dio^ with various other
Compofitions on facred Subjeds, of which there were two numerous Impreflions in a Ihort

Time. This Work he pubiiOied as a Forerunner of another infinitely greater, which he
did not live to finifh, as he hoped to have done : To prepare himfelf for this learned and
fublime Undertaking, he firft employed fome Years in the Study of Theology and the

Holy Fathers. See what the Author of the Dedication prefixed to the Treatife above-men-
tioned, Delle viziofe maniere di difender le Caufe nel Foro^ fays of it. (f)

At the fame Time that he was employed in fuch Studies, and fo many and various Works,
he moreover executed, with great Attention for many Years, the honorable but delicate

Office of Judge in the Councils of Forty
-f" from which, he removed to the Charge of

Count and Proveditor of Fola ; afterv/ards to that of Chamberlain or Treafurer in the City

of Brefcia ; where he gained the Affedion and Efteem of all Orders of Men, and above all

of

* This latter CavJata, which is in the PofTefTion of feveral of our muficnl VirtuoG in England^ contains a Va-
riety of Movements fufficient for an Entertainment of three Hours Performance.

(e) Signr. Abate Conti expreffes himfelf as follows, in a Letter to his Excellence Signr. Girolamo Afcanio
Gbijlinianl, with which he fends the two Cantatas oiTinioteo ^x\d^Ca[fandra.

" Dryden, a celebrated Englifb Poet, in an Ode for Mufic introduces 77;«(7?^d'iVJ, who, finging toAlexander, one
" while of Wars and Viftories

;
anotiier, of Tendcrnefs and Love ; then of the llain in Battle and their Gholts ;

" and of other Subjedis v/hich move Terror or Compaffion, raifes in him, by turns, all the fofteff, and the molt

furious Paffions. I was fo pleafed with the Newnefs of this Thought, that fo long ago as when I was in

France, I tranflated it out of ErigltJJo into Italian Ye^fe, changing the Lyric Form of the Poem into Dra-
** matic, by introducing the Chorus, and two Perfons, one of which explains the Subjefl of the Song, the other is

" Timotbeus himfelf, who fings. Benedetto Marcello being pleafed with the Poem, compofed of it that noble fr^rn-

tata, in which he fo greatly difplayed the Fruitfulnefs, and, at the fameTime, the Depth of his Art : And after-

wards defired to have the whole Variety of Pafllons, exprelTed in Timotheus, brought into a Poem, by Means of

feme oiher Fable or Story, in which one Perfon only (hould fpeak. I, recollefling that firlt Euripides, and then
" Lycophron, introduce Cajfatidra to foretell the Misfortunes that fliould befall, in the one Cafe the Creeki,'m the
" other the Trojans, undertook to imitate them ; and to give Magnificence and Beauty to the Imaginations

of Poetry, I put into the Mcuth of Cajj'av.dra, in the Form of a Prophecy, the moll memorable Events celebra-
" ted by Homer in the Iliad, Mar cello was pleafed with the Invention, and adorned it with all thofe Colours of
" Harmony, v.'hich are moft interefling, furpriling, and delightful : And I think I fay every thing, when I com-
" pare the Mufic of the CaJJandra, making due Allowance for the Difference of the Subjedf, to That of the Pfalms
" paraphrafed by your Excellence, and fung with fo much Applaufe at Venice, Vienna, and Padua."

" (f) Benedetto was not only polTefTed of thofe admirable Qualities, the Genius, and Spirit formed by Nature

for Lyric Poetry, as appears evidently from his celebrated Sonnetts, both amorous and facred, which are pub-

liflied ; but in the hfl Years of his Life, he had undcirtakeri, and carried on with incredible Application, an
" Epic Poem, on the Subjedt of the Redemption of Mankind : A V/ork, which, by his untimely Death, is left

** imperfedf, but which is full of a moft profound Theology, and furniflied with feledl Authorities, both facred

" and profane. It is written with great Purity of Style, and fhews that he had a fingular Readinefs and Power
" of Expreffion in Poetry."

t There are at Venice three dilFerent Councils of Forty : They are Courts of Juftice, and confifl; each of
Forty Judges.
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'idF his Eminence Cardinal ^erini, who encouraged frequent Vifits from him in the mofl: fa-

miliar Manner, and had once a Week a Literary Conference with him upon his Epic Poem
-mentioned above.

He died at Brefda in theYear 1739, in the Month of July, at Ten o'Clock at Night, on
the Eve of St James' % Day, aged 52 Years, 1 1 Months, and 28 Days. § He was buried in

the Church of the Fathers Minor Obfervants of ^tjofeph in Brefda, mth very honorable
Funeral Pomp; and on his Tomb Stone of Marble, in the middle of the Church, is engra-
ved the following Infcription.

BENEDICTO. MARCELLO. PATRITIO. VENETO.
PIENTISSIMO. PHILOLOGO. POET^E. MUSICES. PRINCIPI.

QUESTORI. BRIXIENSI. UXOR. MOESTISSIMA.
POSUIT.

ANNO. MDCCXXXIX. VIII. KALENDAS. AUGUSTI.
VIXIT. ANNOS. Lll. MENSES. XI. DIES. XXVIII.

While he was at Brefda he wrote a very elegantPoem, which he intitled Volo T'uidarico Eroi-

comico, in which, feigning himfelf to be carried with afudden FlighttotheCofFee-Houfeinthe
Campo-f ofSt Felice, at Venice, which he ufedto frequent to meet the many Friends he had there,

he defcribes, in a pleafing and lively Strain of Humour, the peculiar Manners and Charader of
each of them •, and then gives them the like Information of his own Way of Life at Brefda,
and of the mofl: refpedlable Perfons among thofe, whofe Friendihip he there enjoyed.

He left in Manufcript fome Admonitions in Profe, to his Nephew Lorenzo Aleffandro, a
Perfon of great Genius and Learning, Son of Aleffandro, a moft worthy Senator. Thefe Ad-
monitions confift of Counfels and Precepts, expreffing his own great Piety and Religion, and
full of that Prudence which he himfelf had acquired. Alfo, twenty-five Cantos of the

Poem above-mmtioned.—A Treatife of Proportions.—Another of the Mufical Syftem.

—

Another of the Harmonical Concords, and a grear Number of Compofitions, ferious and
pleafant, in various Meafures; as Sonetti, Canzoni, Terzine; which are in the Pofleffion of

the abovementioned Signior Lorenzo Aleffandro, his Nephew.

His Pourtrait has been done from the Life, by Father Molino, Patrician of Venice, Bene-

didine Monk of the Convent of St Giorgio Maggiore, and Brother of Sabaliiano^ a mofl ho-

norable Senator.

Of the mofl noble Family of Marcello, ancient in its Origin, and famous for the illuflrious

Perfons which in every Age have flourifhed in it. Mention is made by all the Hiflorians of

Venice, and the oldefl Chronicles in Manufcript: And among the Moderns, by Cajimire Fref-^

coth, Bruzen la Martiniere in his Geographical Dictionary under the Article Venice, and Mar-
co Fofcarini in his excellent Treatife of the Italian Literature.

§ Mori nelVanno 1739, nel Mefe di Agoflo aWore died delta notte venendo it g'lorno di S, Ciacomo, in eta*

d^anni 52, Meft 11 Gionii 28.

There is fome Miftake in the Date of the Day of Marcello'z Birth, or in that of his Death. It appears, by this

Account, that he died on his Birth Day ; confequently he mufl: have been full 53 Years old : But where the Error
lies, we cannot take upon us to determine; we have, therefore, given it to the Reader as it ftands in the Manu-
fcript. In Italy the Day begins an Hour after Sun-fet, whence they compute the Hours 24 to Sun-fet again :

But among the better Sort of People, our Way of telling the Hours begins to prevail
; and, in this Account of

Marcello''^ Death, they are reckoned according to our Manner, tho' at the fame Time, the Day is made to be-

gin at Sun-fet, which is fomewhat inconfiftent. "What is called in the Manufcript 10 o'Clock at JNig/it, St James'^s

Day coming on ( i, e. the 25th oS. July and the 8th of the Kalends o{ Augufl') we fliould call the Night of the

24th of July. The Author has made another Miftake, and put Augujl (which Word he happened to caft his

Eye upon, in the Epitaph, without attending tg the Ufe of it tlaere) for July.

t Square or Court.
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MARCELLO*s PSALMS, notwkhftandlng their Excellence, are far from be-

ing generally known in. and, perhaps, there are fome, even of our
beft Judges, who cannot at prefent determine what Rank of Merit they may
deferve amongft mufical Performances : But it is hoped they will foon be uni-

verfally known, by Means of the prefent extenfive Defign of adapting them to

the EngUJh Verfion. For this Purpofe, the following Account and Charadlerof the original

Work is now laid before the Public, as alfo this Specimen in our own Language ; and I

hope thofe who are capable of judging, will impartially confider, how far fome effedual

Encouragement for publifhing the whole Work would improve our prefent Mufic, and re-

dound to the Honor of the Briti/h Virtuofi.

We may obferve in the Freface of M a k c t l Out lumc cfpccially In his Method of

Compofition, how greatly the Melody of the Ancients hath engaged his Attention ; and how
copioufly he hath exerted his deep Skill in a great Variety of unaccujiomed Harmonies.—
Hence the Simplicity of thofe grand and affecting Modulations, which abound in this Work i

and the many uncommon Tranjitions which excite, not only our Pleafure, but Admiration,

that fuch natural and obvious Beauties Ihould not occur to every Compofer.

Inequalities, indeed, are to be found in the beil Performances j and I am ready to ac-

knowledge, that the Pfalms of Marcello are not free from Imperfedions ; but thefe, I

think, are the Imperfedions of Genius ; and therefore I freely leave them to the candid

Cenfure of thofe whofe Genius and Capacity make them Judges. Some Objedions, how-
ever, have been made to this Work, which do not appear juft j and the taking Notice of

thefe will give me an Opportunity of faying fomethirig on the Charadter of the Author.

Firfi, It has been alledged, that, if particular Pfalms, or Parts of Pfalms, had been

feledted for this Work, inflead of proceeding regularly fo far as it is carried, the Mufic would

not only have been more ufeful for the Church, but even more entertaining in the Chamber.

Secondly, It has been faid, that the Movements, are, in general, too Ihort 5 and that often

one Subjed is no fooner produced than it is quitted for another.

Laftly, That many PafTages in this Work have been taken from Co r e ll i.

To remove thefe OBJECTIONS I (hall obferve,

Firfi, That a Succeffion of very different Movements, which are intended to exprefs

very different Paffions, is much more likely to keep Attention awake, and to afford, on the

Whole, a much greater Degree of Pleafure through a long Performance, than if it were only

lulfained by fome continued Chain of uniform Movements,

E Secondly^
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Secondly, As the Subjeds of the Pfalms are various and defultory, fo that the Paffions and

Sentiments are frequently and fuddenly changed in the fame Pfalm ; the Compofer was to

exprefs thefe Changes in his Mufic. And in this chiefly confifts the fuperior Excellence of

the Work. It was this great Variety and frequent Change of Sentiments and Paffion, which

gave Scope to the unbounded Genius of Marcello-, and gave him Occafion to invent

fo various a Melody. And this will render his Work an inexhauftible Refource for all future

Compofers.

As to the laft Objedion, it mufl: be owned, that fome of the finefl: Harmonies of

CoRELLi appear to be adopted by Marcello: But I think this no Diminution of

Marcello^s Talents. The numerous Excellencies, which are confejfedly his own, will ever fe-

cure him the Character of an original Compofer. It may be obferved, that Perfons of real

Genius often ftrike out the fame great and beautiful Sentiments, without any Communication
with each other and, I believe, an Author often ufes the Images and Sentiments of another

of fimilar Genius, whom he has read with Admiration, even without fufpeding they are not

his own. Befides, there is, perhaps, as much Art often fliewn in the Improvement and

happy Expreffion of the Thoughts of another, or in adapting them juftly to a new Purpofe,

as in the original Invention : And I defire it may be confidered, whether Marcello has

not done this in the Harmonies he is fuppofed to have taken from C o r e l l r.—We may
lay he feems to create the Harmonies of Corelli, and make them his own, as La
Bruyere faid, Boileau did the Thoughts of other Poets. *' Celui—cy paffe Juvenal,
*' atteint Horace, femble creer les Penfees d'autrui et fe rendre propre tout ce qu'il mani •, il a
" dans ce qu'il emprunt des autres toutes les Graces de la nouveaute, et toute le merite de
*' I'invention."

The Work of every true Genius is, as I apprehend, a Whole •, and the Excellence and
Beauty of it arifes from the juft Harmony and Fitnefs of the feveral Parts : And in this

Light I could wifh every Pfalm of Marcello may be viewed by the beft Judges.

Let the general Defign r^f <-Ko Wkolo Uo firfl. v.oufi<lercd j let the jufl. Exprefllon of

every particular Part be attended to; let the Whole have an adequate Performance; and
then the Genius and Talents of Marcello will appear in their full Luftre : Thefe Pfalms

will then be found fo excellent ; and the great and affedling Strokes, both of Nature and Art
fo numerous, that few Subjeds of Cenfure will be found. But thefe Beauties may not,

indeed, be fo eafily comprehended from any partial, defultory, or imperfect Performance ; nor

yet from the niceji Examination of them in Writing : Since many, very Angular Beauties,

entirely arife from certain Contrivances in the Compofition, which can never be fully

tafted and known, if not efFedtually performed : Of which many remarkable Inftances will

be obferved in this Work .

Such are the Changes from lively Movements to pathetic ; and e contra^ in their

various Degrees. The Breaks and Paufes, which mark the Bounds of the Paffions:

The extreme Modulations, which denote fome Elevation or Enthufiafm in the Sentiments

:

Such alfo, in a particular Manner, is the noble Contraft between the Solo and the Chorus

of many Voices ; which Fullnefs is intended, not only for enforcing fome peculiar Expreffion,

but alfo, as a general Aid, for relieving the Ear by every poffible Variety. To thefe we
may add, the Imitation of Thunder ; the raging of the Sea and of Floods and Tempefls, i^c.

by the accompanying BafTes, while the Vocal Parts are employed in fome awful and corre-

fpondent Expreffion. And this is alfo the Cafe, where Expression alone is required \

as in the Sublimity of Praise The Chearfulness of Devotion -And
the Sorrow of Contrition : Each of which are expreffed in their refpedlive Stiles, and
can be fully itXtin the Performance only.

To illuftrate what has been faid, I fliall now refer to the Works themfelves ; and point

out fuch Parts of them, as perfedly coincide with the feveral Characters of Expreffion here

noted. And as the want of Attention, rather than the want of Abilities, often prevents us
from difcerning the Beauties in Mufic ; it will, I hope, be thought no ill Expedient, to di-

ftinguifh, in the following Manner, thofe Beauties in M a k c e l l o, which deferve a more
particular Obfervation.

In
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In the 9th Pfalm, which includes alfo the loth of our Verfion, * and in the i8th Pfalm,
(both which are very long Performances) the Subjeds are remarkably various, and fome of

them carried into extreme Modulations. In the 29th and 33d Pfalm are feveralvery grand
Imitations in the In/irumental Ba.(Tes : And where thefe are employed, there is always fome
Stroke of natural Beauty in thQ Focal Melody.

Under the various Stiles of Exprefiion, the refpeftive Pfalms may be claffed thus

:

Under the Sublime; the 2, 18, 19, 24, 26,29, 35, 48, and 50th Pfalm. The
Joyous ; the 21, 33, and 47th. The Learned-, the 37, 44, and 49th.- -The Chearful

;

the45, and 34th. The Serene j the i, 8, 15, 16, 28, 40, 41, and42d. 'ThePaJlorali
the 23d. The Devout ; the 4, 5, 25th, and 39th. The Plaintive , the 3, 6, and 38th.

The Sorrowful \ the 22, and 51ft Pfalm.

I cannot omit, under this Head, a more particular Mention of the Penitential Pfalms.

The 2 2d iscompofed for one Voice only, accompanied by TVwr Violins ; which Inftruments,

when flcilfully managed, are the beft adapted for expreffing mournful Sounds. The 51ft,

for three Voices, is alfo accompanied by Tenors ; and defigned for the Reinforcement of
many Voices and Inftruments of the fame Kind. The Subject, in both thefe Pfalms, is the

Prayer of a deeply afHided and penitent Sinner. And as Mufic, perhaps, may be made
more exprefUve of the Paffion of Grief than of any other : The Compofer, in thefe Per-

formances, hath exprefled this Paffion by fuch various moving Accents in his Melody, that

the fenfible Hearer is every where afFeded by them.

It mufi:, however, be obferved, that moil of thefe Pfalms have fome Movements different

from the general Charafler, which is here appropriated to them : And alfo, that the Pfalms,

not fpecified, are too various in their Meanings to be claffed under any one general Cha-
radler ; fome of them containing, in themfelves, almofl all the various Stiles of Expreffion.

The principal Movements of thofe, are

The 8, 13, 14, 15, and lyth Verfe oF the 7 Pfalm.—The 7th V. of the nth
P . The ifl and 7th V. of the r2th P . The i, 2, and 6th V. of the 13th

P . The I, 6, 7, and iithV. of the 14th P . The 3d and 6th V. of the 17th

P .. The I, 2, and jothV. of the 20th P . The i, 2, and 20th V. of the 27th

P The I ft and 15th V. of the 30th P . The i, 5, 8, 11, 19, 23, Cifr. of the

^jft p . The ifl, 3, 8, and nth V. of the 32d P . The 36th Pfalm through-

out.—The 4th and iith V. of the 46th Pfalm.

The Verfes here fpecified are, in general, adapted to regular Movements ; and

their refpeftive Chara6lers v/ill be eafily diftinguilhed by thofe who are Judges of Mufic^

and of the Paffions which it can beft exprefs. The entire Pfalms referred to have alfo their

regular Movements, confilling \n grand andjoyous Fugues; ferene and graceful Airs ; and de-

voutly pathetic Strains, eminently diftinguifhed, as the Mafter-JVorks of each Defign, amongfl

vwimtxous folemn znd rapid ^ort Airs : And by a juft Expreffion of thefe, in their feveral

Stiles, a feniimental or impajfioned Mufic is every where produced.

Thofe Pfalms which are claffed under the Character of the Learned, are of that

Species of Mufic which is diftinguifhed by the Term Da Capella ; and are compofed, like

our Full Anthems and Services,^ for the more frequent Ufes of Divine Service.

Moft of the other Pfalms may be confidered as Ferfe Anthems, containing different

Movements for two, three, or fourYo\ct?>; and, like them, may be reinforced in the Cho-

rus, at Pleafure. But of thefe Pfalms (excepting thofe for two Voices, which may alfo be

reinforced in the Chorus) there are none in this Volume which, however excellent in all

other refpefts, is yet inferior to the other Volumes, in regard to the Variety, Grandeur,

and Solemnity of the Subjects.

THE
* The 9th and loth Pfalms being united in the ltiilia?i Parjphrafe, our jifl Pfalm becomes included in this

Work. It is neccirary, therefore, to obfervC; that the following References are made to the Pfalms, as they are

numbered in the Englijh Verfion.
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The Solo Pfalms, are the 8th, 15, i(5, 22, 39, 43, and 47th, Some of thefe arc

Zccom'pzniQdi \v\xh Tenors ov Violoncellos : And, where thefe Inftruments are wanting, they

fftay be fupplicd by the Organ, with nearly the fame Etfe6l. Others again are intended for

the Reinforcement of many Voices, in Imitation of the ancient Mufic, as fung by a numerous
Chorus in Unifons.

At the Clofe of the eighth and laft Volurne, there is a perpetual Canon for fix Voices,

fet to Part of the 4th Verfe of the 19th Pfalm.—" Their Sound is gone out into all Lands:
" and their Words into the Ends cf the World." This ^bftrufe ^nd laboured Piece the

Compofer hath annexed to his Workj to fhew the Admirers of Counterpoint^ how far he
might have extended his Skill in this perplexed Branch of Harmony. But he was fenfible,

that the Mufic, which required an intenfe Application in the Compofition, muft alfo require

a fevere Attention to the Performance of it. Confequently, that this kind of artful Har^
mony could never produce the ready and happy EfFedts of a natural Mufic.

From! this fhort View of the Charader of Mar cello's Pfalms, together with the

firft Volume now pubHfhed, it is hoped at leaft to raife fo much Attention, that they may be
impartially confidered by the beft Judges. And fince there is a proper and folemn Mufic,

which, from Time immemorial, has been appointed for the Service of Religion j the Pfalms
ofMARCELLo, I hope, will be found to deferve that Charader and prove, as they are

now adapted to Englijh Ytr^ion^ of great and fignal Ufe; particularly the Full Pfalms,

which every accuflomed Singeir may execute with Eafe, and, at the fame Time, hear with
Pleafure and Improvement. Were thefe Pfalms circulated through this Kingdom, and
joined to fome eftablifhed Colleftion of the Old Services, as a Body of folemn Compofitions
for the Churchj (which is now propofed to the Public by Dy Boyce, after the Plan of the late

Dr Green) they would foon be found a moft noble and ufeful Acquifition to the Choir Mujic :

and that fuch Improvements are not unneceflTary, may reafonably be prefumed, from the De-
fign of thefe two eminent Mailers, for reltoring its Services to their original Corredtnefs

and Excellence.

Upon the whole, I Hatter myfelf, It will appear, that moft of thofe Things which have
been deemed Imperfeftions in Marcello's Work, chiefly arofe from the great Extent and
Variety of his Genius j and are, in Reality, his greateft Excellencies. Upon a ferious Re-
view of what has been faid, I do not think I have exaggerated the Genius of Marcello.
His Pfalms, after long Experience, appear to me fraught with every mufical Beauty : And
I believe, that, from every Improvement in the Performance, frefh Beauties will be difcovered

in the Compofition.—In fine-, wherever the Pfalms of Marcello have been known, they

have been admired : And every Succefllon of true Lovers of Mufic will admire them, till

Time, and the Art itfelf, lhall be no more.

Newcajik, March 1 757. CharlesAvison,^
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Then haft made him to
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excellent is thj name in all the world. how excellent is thy name in all the world.

9^



in all the world. how excellent is thy name in all the world.

• - -
' „ir^ ' -

- •

1-
,

r- i • w—

7

—
o Lord oar Go — - - _ver- - - — nor» how excellent.

Tutti

5t ^
is thy name in all the world- how excellent is thy name in all the world

#=3

P 1
'ian«3 . F<arte . .

V Ml'—

•
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