
     
Allegro 


            


7     



    


      


16                   


23

      


      
  


  


33

     


   


 


42

     


         


49

   


            


62 

     


   


      


77         


        


84    

    


    


      

Matinas do Sábado Santo

Tractos do Sábado Santo
Manoel Dias de Oliveira

(1734 - 1813)

©Edição de Rafael Sales Arantes

Horn in F 1

1º Tracto
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2º Tracto
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4º Tracto


