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to make ** EDITION WOOD ” the finest
and most correct edition of Standard
Studies, Recreations and Classics yet issued.

IT has been the endeavor of the publishers

I

The Editors have tried to be very conserva-
tive in their work, and havc followed as closely
as possible the original editions of the classics,
making only the changes which seemed neces-
sary in order that the phrasing and fingering
should agree with modern ideas.

S

The engraving, paper, printing and binding
are the best obtainable; in fact, nothing has
been spared to place the Edition upon as high
a plane of excellence mechanically as it is

musically.
S

All of the volumes are bound in such a man-
‘ner that they will remain open and flat upon
the piano rack when in use, and many of the
volumes are to be had in handsome, durable,

full cloth bindings.
E 4

Fully one-half of the volumes contained in
* EDITION WOOD ” are the copyright prop-
erty of the publishers and can be obtained in

no other edition.
S

The phenomenal success of ¢ EDITION
WOOD” is the best testimony of its merit.
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Cassandra.

He was my lover! Aund he adored me so!

Revised by Hans Semper.

Allegro agitato. (d-- 98.)
2

From Acschylus, ‘Agamemnon

A. JENSEN, Op. 44, Net.
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Revised by Hans Semper.

The Enchantress.

Hushed are the waves of the sea, and silent the winds of heaven,
But the ache of love in my heart is never stilled;
For him I lose myself in burning passion.

Hail, Hecaté: haunted woman! Be to me helpful;
Make the herbs no less powerful than those of Circe.
Or Medea, or the golden-haired Perimede.

From Theocritus, Idyll II.

A. JENSEN, Op. 44, No 2.
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(Galatea.

And since I saw you, e’en till now,

12

A. JENSEN, Op.44, N°3.

From Theocritus, Idyll XI.

Have I ne’er freed myself from love.

Revised by Huns Semper.

Con espressione delicatamente. (Jz69)
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? Electra.

How can I silent be,
Now that thou art here;
Unexpected, and against my hopes
I see thee!
From Sophocles, “Electra’
Revised by Hans Semper. A.JENSEN, Op. 44, N2 4

Andante maestoso. (- ss.)
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The Complaint of Adonis.

Revised by Hans Semper. A. JENSEN,
Op.44,No5.
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A. JENSEN, Op. 44, N0 6,

Idyll IIT.

A frightful god!
.A lioness’ breast has he despoiled.
Theocritus.

Yes, now know I Eros.

Revised by Hans Semper.
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" Cypris.

Chaste heaven longs the earth to embrace;
Earth would with heaven join.
From the quietheaven falls the gentle rain,
The earth receives it and brings to life
The grazing for the lambs,- the mild fruit of Demeter;
And lets the rainy bridal night
The forest’s budding Spring awake.
All this is here at hand.
Aeschylus. Fragments of Danaide.
Revised by Hans Semper. ' A.JENSEN, Op.44,N27.

Allegro vivace con delicatezza.
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A series of Volumes of Standard Works, including Studies,
been taken, not oaly in the selection, but in the editing, engravi
additions both from the Classics and from the best Modern Works,

) Gdiition ood

24

Recreations and Classical Works, in which the greatest cow
ing and printing. This series will be continued by <ons
A complete catalogue may be had on applic

When osdering please give number only. The contents of volumes marked* may be had in sheet form.

4

100,

#4538/ 459
R641,/643.
#5617 562,
*428/ 432,

*13,

104

126.

127.

1g0.

338,
636,/637.
%356,/ 311,

8468,
35.

169,
*600.
£o0A.
632,

201 /304,
283,

286,

387,

303,
#3312,

%331,
LT3N
ar.

3487349,
233.

-233./ 234,
213.

216 /317,
$30.
£30A.
510,
SI0A,
410,
4104,
FIs

4%2.

438,
415A.
#5350,
33CA.
*575-
3754,

500

5004,

*300.,
3004,

*yyy.
Y174,

*364.
5b4A.
®503,
20%.
268,
335,
340,
*i0b,
*460,
326,
327,328,

PIANO SOLO

ABELLE SALON ALBUM.Vols. 3.

ALBUM CLASSIQUE, Voals. 5-2.

ALBUM MODERNE, Vols. 1.

546,/550. ALBUM OF QGEMS. 10 vols.

ALETTER, W. 10 Melodious Recre-
ations,

—8ix Children's Pieces. Flrst Grade.

BACH, J. 8. Two-Part Inventions.

—Three-Part Inventions.

—Two and Three-Part Inventicns,

—S8hort Preludes and Fugues.

—Well-Tempered Clavichord. Vols.1-a.

BARRETT, R. Op.a3. Birthstone
Suite. Vols. 103,

BARTH. Op. x4. Eight Very Easy
Tone Sketches.

BEETHOVEN. Album of Feurteen
Favorite and Eaay Comporitions.

—0p. 83. Beven Bagatelies,

BEETHOVEN SONATA ALBUM,

The Same. Full Cloth.

BERENS, H. Op, fx. New School
of Velocity. Complete.

The Same, in 4 books.

BERTINI, H. Op. 39. %4 Etudes,

—Op, 33. 24 Etudes.

~0p. 100, Etudes Without Octaves.

—Twelva Little Pieces and Preludes,

BROWN, A. L. Op. 16, Scenes from
Pixie-Land.

—Op. 25, Souvenirs du Veyage,

~Op. 33, The Pizies’ Carnival,

BURGMULLER,F, Op. z00. 35 Eany
and Progressive Etudes.

The Same, in 3 books.

—~Op. lo,s. Twelve Etudes Briliantes
et Mélodigues. Complete,

The Same, in 2

—Op. 109.Etudes ds Qeare, Complete.

The Same, ia 3 books. plete

CHOPIN BALLADES,

The Same. Full Cloth.

CHOPIN BALLADES and IM-
PROMPTUS,

The Same, Full Cloth.

CHOPIN ETUDES, Op. 10snd 25,
and Three New Etudes.

The Same. Fuil Cloth,

—0p. 30, Twelve Etudes,

~QOp. 35 and Three New Etudes,

CHOPIN MAZURKAS. Complete.

Ths Same,  Full Cloth, .

CHOPIN NOCTURNES, Complete.

The Same. Full Cloth,

CHOPIN POLONAISES, Complets.

The Same. Full Cloth.

CHCPIN SCHERZOS and FAN-
TAISIE,

The Same. Full Cloth,

CHOPIN WALTZES., Complets,

The Same, Full Cloth,

CHOPIN ALBUM No. 1,

The Same, Full Cloth,

CHOPIN ALBUM o, 2.

The Same, Full Cloth,

C}%%glN—TRNEEEK IMPROMP-

CLEMENTI. Op. %, 37, 38. Sona-
tinas.

COMCONE, J. Op. 24.
Etudes, I B

—Op, 35. Btudies in Btyle and Ex-
preasion,

~0p, 30. Stedies for Acquiring the
Singlog Touch, uining

CRAMM. Op. 7.
Pictures,

~p, 13. Ten 8kstches from Tone-
and.

Meledivus

Ten Little Toue

CZERMNY. Op.139. 100 Progressive
Studies Without Octaves, Comp.
The Same, in 2 books,
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. =—=0Op. 176, Ecole Primaire.

PIANO SOLO

CZERNY. Op.afi. 125 Exercisesin
Passage Playing.

—Op. 259. School of Velocity. Comp.

The Same, in 4 books.

—~Op. 337. Forty Daily Exercises.

--Op. 553. Octave Studies.

—Op. 599. Method for Beginners.

—Op. 636, Preliminary School of
anger Dexterity.

—Op, 718, 34 Left Hand Studies.

—Op. 740. Finger Dexterity. Comp.

The Same, in 6 books.

—Op. 802, Practical Exercises, Comp.
The Same, in 3 books.

—Op. 821. 160 Short Exercises,

—Op. 823. Little Fianist. Complete,
‘The Same, in 2 books.

—Op. 849. New Studies in Technics,
—100 Easy Recreations. Complete.
The Same, in 4 bocks.

—41 Easy Exercises without Octaves

DEVAUX. Op.31. Eight Musical
Thoughts ( Pensées Musicales).

DIABELLI. Op. 151, 168. Eleven
Sonatinas.

DUCELLE, PAUL, Qp.16. Twelve
Musical Memories.

—0p. 17. Twelve Musical Favors,
—Op. 30. Ten Storigttes,
DUSSEK. Op.z20. Six Sonatinas.

DUVERNOY, 1. B. Op. 1a0, Mé-
canisme.
The Same, in 3 books.

‘The Sams, in 2 books.

EILENBERG, R, Op.19. Ten Tone
Pictures (Tonbildes.

-—0p. 23. Bix Silhouettes,

—0p. 25. Ten Recreations,

—Op. 25, Five Characterietic Dances.
~—QOp. 37. Six Aguarellen.

GADE. Op. 1g. Aqusrellen. Conplete.
The Same, m 2 books. .

HELLER, 8. Op. ¢3. Melodious
Studies.

—0p. 46. Progressive Studies.
~~Op. 47. Rhythm and Expression,
HERZ, H. Scales and Exercises.
KOHLER, L. Op. s0. First Studies.

KROGMANN, C, W. Op.10. Ten
Musical Bonbous.

—Op.15. Zephyss from Melody-Land.

—Op. 35. A Wreath of Melodies.

—Op. 45. Revels in Toneland,

—Op. 49. Musical Fancies. Vols, 1-2.

—0p. 52. Three Souvenirs,

~0p, 53, Litile Tone Pictures.

—Op., 63. Etchings in Tone Colors.

~-0p. 4. Twelve Miniatures,

—0p. 67. Twelve Lilliputian Idyls.

KROGMANN SALON ALBUMS,
Nos. 3-2.

KUHLAU SONATINAS. Vols. 1-1.

LE COUPP!] a
Alph;}éet. E'};'Egs'y Eotgdc!af The

«(;Ap. 20. L Agilité. Studies
echanism and Light Touch.

LEMOINE, H. Op. 37. Etudes En-
fantines.

LIVSEY. Children's Musical Mo-
ments,

LISZT, FR. Consolations. Complete,
~Liebestriume (Dreams of Love).
~~Consolations and Liebestriume,
McINTYRE, E. V., Op. 13,
Melodies from Song-Land.

MENDELSSOHN, Bor ith-
cut Words. Comy 3:?;. ongs With

The Same, Full Cloth.
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P.73. 8ix Christmas Pieces.
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*447.
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364,

*308.
158,
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508,

PIANO SOLO
MOSCHELES. Op. 7.
‘The Same, in z books
OPERA GEMS. No. 1.
ORTH, L..E. Op.10. Twelv: Minia-

ures.

--Op. x1. Ten Pictures from Touz
Land.

PETITMARCH ALBUMS. Vols.s 2.
PLAIDY. Techuical Studics.
QUIGLEY, L. J. Op. 10. Five Alpum
L.eaves for Young Pianists.
—Op.a1. Six Musical Sketches.
QUIGLEY SALON ALBUM, No.1.
QUIGLEY SALON ALBUM, No.2.
RAFF. Oyp.g5. Folkadela Reine.
REGER. Op.13. Six First Pieces.
—Op.15. Ten Melodious Pieces.
—Op.19. Ten Little Album Leaves.
—Qp. 20, Five Sonatinas.
—Op.22. Six Sonatinas.

RUBINSTEIN. Op.23. No.2. Stac-
cate Etude.

SARTORIO, A. Op.26g9. Six Recre-
ations Without Octaves.

—Op. 32. MODERN METHOD
FOR PIANOFORTE. !n g books.

—Op. 417. Technical Exercises.

. 4u7a. Scale and Arpeggio

anual,

—Op. 550, Melodious Etudes. Comp.
The Same, in 2 books.

~~Op. 721. Twelve Flower Pieces
{ Blumenstiicke), Vols, 1-2.

~0Op. 783. Fifteen Easy Recreations.

SARTORIO SALON ALBUM No, :.
SARTORIO SALON ALBUM No. 3.
SCHMITT. Prep. Exercises.
SCHUMANN, R. Op.g. Carnaval,
—O0p. 13. Fantaisiestiicke.

—Op. 15. Scenes from Childhood.

—0Op. 18 and 19. Arabeske and Blu-
menstiick.

—Op.20. Humoreske.

—Op.21. BEight Novelletten. Complete.
The Same. #ull Cloth.

—Op. 23. Nachtstiicke; and Op. 111,
Fantaisiestiicke,

—Op.26. Faschingsschwank.
—Op.63. Album for the Young.

—Op. 68 and Op. 15. Album for the
Young and Stenes from Childhooed.
The Same, Full Cloth,

—Op. 124. Album Leaves.

SONATINA ALBUMS Nos. 1-3.

TELLIER, A. Op.14. Ten Morceaux
Caractéristiques.

—Eight Chansons sans Paroles.

THOMPSON. Op. 2. Six Character-
istic Pieces.

TSCHAIKOWSKY. The Seasons.

The Same. Full Cloth.

—0p.39. Album for the Young.

TSCHAIKOWSHY ALBUM No. 1.

TSCHAIKOWSKY ALBUM No. 3.

WERNER. Op. 70. Six Musical
Gleanings.

—Op.18. 8ix Melodicus Pieces.

—Op.22. Eight Album Leavee.

WILLIS, M. B. Oyp.14. Easy Rec-
reations in Unfamiliar Keys.

-—0p. 142, Ten Melodious Sketches.

—0p. 15, Twelve Melodious Etudes
in Unfamiliar Keys,

WOLFF, BERNHARD. Op. 187.
Thirteen Basy Pleces, Vols. 1and 2.

~0p, 188, Twelve Melodious Etudes.

WOLLENHAUPT. Op. 22, Five
Morceaux Caraciéristiques.

24 Shadies.
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