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Hobenlinden.

A

On Linden, when the sun was low,
All bloodless lay th’ untrodden snow,
And dark as winter was the flow

Of Isar, rolling rapidly.

But Linden saw another sight,

When the drum beat at dead of night,

Commanding fires of death to light
The darkness of her scenery.

By torch and trumpet fast arrayed,

Each horseman drew his battle blade,

And furious ev’ry charger neighed,
To join the dreadful revelry.

Then shook the hills, with thunder riven,

Then rush'd the steed, to battle driven,

And louder than the bolts of Heaven,
Far flashed the red artillery.

But redder yet that light shall glow

On Linden’s hills of stainéd snow,

And bloodier yet the torrent flow
Of Isar, rolling rapidly.

"Tis morn, but scarce yon level sun,

Can pierce the war-clouds, rolling dun,

Where furious Frank and fiery Hun
Shout, in their sulphurous canopy.

The combat deepens: On! ye brave,

Who rush to glory or the grave !

Wave, Munich ! all thy banners wave,
And charge with all thy chivalry!

Few, few shall part where many meet |
The snow shall be their winding-sheet ;
And ev'ry turf beneath their feet
Shall be a soldier’s sepulchre.
CAMPBELL.



Thomas Campbell.

HOHENLINDEN.
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THE

CATHEDRAL PRAYER BOOK

SEING THE

BOOK OF COMMON PRAYER
WITH THE MUSIC NECESSARY FOR THE USE OF CHOIRS

TOGETHER WITH THE

CANTICLES AND PSALTER
POINTED FOR CHANTING

EDITED BY

SIR JOHN STAINER, M.A., Mus. Doc., Oxon.

(Professor of Music in the University of Oxford)
AND

THE REV. WILLIAM RUSSELL, M.A., Mus. Bac., Oxon.
(Succentor of St. Paul’s Cathedral).

EXTRACT FROM EDITORS’' PREFACE.

THE inconvenience and costliness of the number of separate Books usually requisite for the members
>f a Choir, in the perfcrmance of an ordinary Choral Service, have long pointed to the desirableness of a
manual which should, as far as possible, unite under one cover all that is necessary for the choral rendering
of, at least, those portions of the Church’s Services which are less liable to variation.

The Music of the Versicles and Responses—Festal as well as Ferial—a Psalter and Canticles
pointed for chanting, are almost indispensable for the careful and accurate rendering of a Choral Service.
And yet, hitherto, it has been scarcely possible to procure these, unless in separate numbers; involving
not only much additional expense, but also the disadvantage arising from the continual shifting of books
during Service time, which is such a hindrance to a devout participation in Divine Worship.

To remedy these evils, and to assist in Yromoting, as it is hoped, a more careful and reverent
performance of the Divine Offices, the Cathedral Prayer Book has been compiled.

The Editors are fully aware that they are not the first to make an ¢ Jort in this direction. But they
believe that several circumstances have tended to favour their attempt, and ensure its success, which
have been wanting in other instances.

This manual provides not only for the daily Morning and Evening Prayer, and the choral celebration
of the Holy Communion, in all its completeness, but also for the whole of the occasional Offices contained
in the Book of Common Prayer. A special feature of it, moreover, is that it includes an Appendix, in
which are contained not only Tallis’s Festival Responses and Litany, but a great deal of other additional
and miscellaneous matter which it is conjectured will add greatly to its usefulness and value.

The Versicles and Responses throughout the Book (exclusive of the Appendix) and the Litany are
from the arrangement used in St. Paul's Cathedral (Stainer and Martin, founded on Goss). They follow
Merbecke, although with one or two slight variations which have become traditional in the Cathedral ot
the Metropolis, and, more recently, in many other Churches.

The Music to the Order for the Administration of the Holy Communion follows the Edition of
Merbecke given in “A Choir Book of the Office of Holy Communion” (Stainer), and published some years
since. The Order for the Burial of the Dead has also been arranged from Merbecke by the same Editor.

The pointing of the Psalms and Canticles is after that known as the Cathedral Psalter, edited by the
Rev. S. Flood-Jones, the late Mr. James Turle, Dr. Troutbeck, Sir John Stainer, and Sir Joseph Barnby.

A;.’l (]]?.dition can also be had in which the Cathedral Psalter Chants to the Canticles and the Psalras

're included.

EDITIONS. .

1. Demy 8vo, 628 pp., large type. With Canticles and Psalter pointed for Chanting.
Cloth, red edges 6 o
Ditto, ditto. Red basil and red edges ... 8 o

2. Demy 8vo, 600 pp., large type. With Canticles and Psalter pointed, set to
appropriate Chants (Cathedral Psalter Chants). Cloth, red edges ... vee 6 o
Ditto, ditto. Red basil and red edges ... 8 o

3. Imperial 32mo, 696 pp., Pocket Edition. With Canticles and Psalter pointed for
Chanting. Cloth, red edges oee e 3 6
Ditto, ditto. Red basil and red edges ... 5 0

The Clergy can be supplied with copies, in quantities of not less than 25, on liberal teriis,

LonpoN: NOVELLO AND COMPANY, LiMITED

AND

NOVELLO, EWER AND CO., NEW YORK.



THE VILLAGE ORGANIST

A Series of Pieces for Church and General Use

EDITED BY

J. STAINER axp F. CUNNINGHAM WOODS.

PricE ONE SHILLING EACH Book.

Books 1 to 6, elegantly bound in one Vol., cloth, 6s. ;

PREFACE.

Books 7 to 12, elegantly bound in one Vol., cloth, 6s. |

’I‘HIS Collection has been specially compiled with a view to supplying a want felt by t1

many organists who have only a small instrument at their disposal in country churche
and who often have some difficulty in finding short and easy Voluntaries suitable for their ov
use and the instruction of their pupils.

BOOK 1.
1. The Good Shepherd .. Myles B. Foster
2. Andante .. .. W. Warder Harvey
3. Andante con moto .. .. A.R. Gaul
4. Christmas Bells .. . G.]. Elvey
Mmuet . Phnhp Hayes
udex, from ** Mors et Vlta " Gounod
oft Voluntary .. . H. A. Harding
. Slow March F. Cunmngh.m Woods
g A Song of Pm-e . J. Stainer
10. Andante in G minor .. E. H. Fellowes
BOOK 2.
1. Allegretto .. F. Cunningham Woods
2. Larghetto . . J. Barnby
3. Adagio .. .. 'W. Warder Harvey
4. Concluding Voluntary . Gaul

Introductory Voluntary E.F. Rimbault
3 Tempo di Minuetto .. Myles B. Foster
7. Andante con moto, from Quartet

Schubert

in D minor .. .
8. Adagio .. W. Sterndale Bennett

9 lnu’oduclory V;:lunlnry Daniel Mclntyre
BOOK 3.

1. Andante Tranquillo .. ..C. H. Lloyd
2. ‘l‘he Village March .. Ferris Tozer
s. R , from § de for

Strings . Mozart
4. Gavotte, from * Semele” Handel

z An Evening Prayer .. Alfred W. Tomlyn
Heaven and the earth display
(“ Athalie”) . . Mendelssohn
BOOK 4.
1. Meditation .. .. Battison Haynes
2. Allegro moderato .. W. John Reynolds
3. Puneral March, from Punofone

BOOK 7.

1. Impromptu .. . John E. West
2. Minuet, from Planofone Sonata

(Op. 10, No. 3 .. Beethoven
3. Introductory Voluntary S. J. Rowton
4. March .. Oliver O. Bnooksbank
5. Sunday Song_ .. x Oesten
6. Minuet and ‘I'no, from Quartet
(Op. 9, No. 1) Haydn
7. Pastorale . LIAlfred W. 'l'ornlyu
8. Religioso . .. T.L. Southgate
BOOK 8.
1. Elegy C. H. Lloyd
2. Rondo. from No. 6 (P:écen de Clavecin)
uperin
3. Andante Grazioso Frederick A. Keene
4. Soft Voluntary .. . Ferris Tozer
s. Allegretto Pastoraie W. John Reynolds
6. Andante in F, from String Quartet
in D minor .. Mozart
7. Meditation ..W. Wolstenholme
8. Finale, from Pianoforte Trio (Op. 88)
Schumann
9. Canon .. . Battison Haynes
BOOK 9.
1. Larghetto . F. Cunningham Woods

2. Recessional March .. . H. Fellowes
3. All men, all things (* Lobgenang ")

Mendelssohn

4. Allegro poco maestoso ‘W. G. Cusins

. Communion .. .. _Alfred R. Gaul

. Andante con moto John Francis Barnett

.+ Cuthbert Harris

Quintet (Op. 44) ..
4. Concluding olumuy Cuthben Harris
2 Introductory Voluntary E. H. Turpin
. Solemn March.. .. C. H. Lloyd

BOOK 5.

1. Agnus Dei .. F. Cunningham Woods
2. biinuet, from gth Pianoforte Sonata
Mozart
3. Jerusalem Ceelestis (** Mors et Vita")
Gounod
4. Andante Grazioso .. Kate Boundy
s. Allegro con brio Prederick A. Keene
6. Communion .. ..W. Wolstenholme
7. Allegro, from Finale to gth Piano-
forte Trio .. Haydn
8. Concluding Volunnry Cuthbert Hnms

BOOK 6.
1. O Salutaris Hostia .. Myles B. Foster
2. Slow March, from the 4th Sonatl Boyce
3.0 greal is the depth, from * St.
Paul” . Mendelssohn

4. Processional March . .. J. Warriper

5. Largo, from ** Xerxes" Handel
6. Forsake me not, Duel from * The
Last Judgment” .. e Spohr

7. Allegro moderato W. Warder Harvey
8. Minuet ., .o . Samuel Ould

Lonpon:

5
6
g. Andante Religioso ..Alfred W. Tomlyn
9

. Mmuet from Quznet in G minor
Schubert
W. H. Callcott

10. Melodyin A .. .

BOOK 10.

1. Allegro m‘?dlerato .
2. Opening Voluntary ..
“Phxle myuatch Iam keepmg, Cho&nl

.. E. Bunnett
Ferris Tozer

from ' The R ptio!
4. Meditation .. .. E.D'Evry
5. Slow Air, from Suite de Picces Lullly
6. Allegreno Pastorale .. H. A. J. Campbell

7. Allegretto Grazioso, from the last
Movement of 4th Pianoforte Sonata
Mozart
8. Hnllelu;ah Cho:uo, from *“The
Messiah . Handel

BOOK 11.

1. Pastorale . .. Battison Haynes
2. Gavotte, from the 12th Sonata for

2 Violins and Cello. . .. Boyce
3. Evenson . . Kate Boundy
4. Minuet, from the Orgnn Concerto

in B flat (No. 2, 2nd Set) . Handel
s. Allegretto . Oliver Brooksbank

Booxk 11.—continued.

6. Marche Funébre (Op. 72. No.2) Choj
Communion .. W. Wolstenhok
. Prelude in E minor and Chorale

G. A,

9. Andante con moto .. facfan

BOOK 12.

1. Berceuse (Op. 77, No. 3)
Alexandre Guilms
. })ntroductory Voluntary Hamilton Clai

2
3. Prayer .. . Bruce Stea
4. Melody .. . 's. Coleridge-Tay!
5. Evenude . . Clowes Bayl
6. Postlude.. Josiah Boo
7

Jubilant March

BOOK 13.
. Andante Tranquillo .. E. J. Hopki
. Entre-Acte (No. 2), from * Rosa-
munde ” .. Schube

W John Reynol

N~

. Offertoire (Op. 77, No. 1)
Alexandre Guilma
. Andante .. .. Oliver O. Brooksba

BOOK 14.

. Cantiléne Religieuse .. .« Th. Dubc
. March, from the Overture to the
** Occasional " Oratorio ..

3. Adagio, from the Overture to the

** Occasional " Oratorio .. Han¢
4. Meditation .. .W.G.Ro
s. Adagio .. .. .. Adolph Hes
6. Marche Sol 11 Th Adar
7
8

N o=

Hanc

3. Lieder ohne Worte, No. 9 Mendclssol
4. Andante Religioso .. G.]J. Elv
s. Interlude . A. Herbert Brew
6. Diapason Movement .. C. Lee Williar
7. Andante Edward F. Rimbait
8. Vesper Melody. . .. Thomas Ada:

BOOK 15.

. Minuetto (O No. 4)
(Op- 77: Aln.xandre Guilma

-

2. Andante con moto, from Symphony

inC .. . . Schub¢
3. Elegy . ‘S, Colendge Tayl
4. A \’lllage Chorus .. .. W.Grifh
s. Andante Religioso .. W.G. Re
6. A Dream W. A, Momgomt
7. Lieder ohne Wone, No. 22 Menagelssoi

BOOK 16.

1. Arietta S. Coleridege-Tay!
2. Minuetto, from Sonata 1V, for Two

Violins and Cello .. Hanc¢
3. Lieder ohne Worte, No. 48 \lend(lx\n
4. Prelude .. . . Dub¢
5. Short Fanusu on the Hymn 'l'une

* Abridge " .. .. Thomar Ada:
6. Allegro pomposo . ohn k. W
7. Cantabile . 1. E.H. Fellow

To be continucd.

NOVELLO AND COMPANY, LiMITED

AND

NOVELLO, EWER AND CO.,, NEW YORK.



	0007_0050.jp2
	0008_0051
	0009_0052
	0011_0054
	0013_0056.jp2
	0014_0057.jp2
	0015_0058.jp2
	0016_0059.jp2
	0017_0060.jp2
	0018_0061.jp2
	0019_0062.jp2
	0020_0063.jp2
	0021_0064.jp2
	0022_0065.jp2
	0023_0066.jp2
	0024_0067.jp2
	0025_0068.jp2
	0026_0069.jp2
	0027_0070.jp2
	0028_0071.jp2
	0029_0072.jp2
	0030_0073.jp2
	0031_0074.jp2
	0032_0075.jp2
	0033_0076.jp2
	0034_0077
	0035_0078.jp2
	0036_0079.jp2
	0037_0080.jp2
	0038_0081.jp2
	0039_0082.jp2
	0040_0083.jp2
	0041_0084
	0042_0085

