tzarbayean maarifcilik havakatinm banisi
Abbasqulu Aga Bakixcanovan xativasing hasr olunur.

This composition is dedicated to the memory of
Whbasgule Aga Bakiklhanov, founder of the
movement of enlightenment in Azerbaijan,

Hucesnaemen nassmt AGoackyan Aza Bakuxanoea, ocnoso-
HORONCHIRY HPOCEEmnethitozo dauncenis ¢ Asepoaidvcane.
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orkamli bastakar, Respublik Xalg antisti, professor Tofig Bakixanay
1930-cu jlda Baki :aharinda gotkamli sonotkar, mugam ustadi -

— Respt;b]ik:mm' Xalg artisti, tarzon, pedageq Shmod  Bakixanoyvun

nyaya goz

Xalq'!mlzln uzun illor boyu ruban qidalanarag monovi zovyg aldig mugam sanati
neca minillik zongin bir tarixo malikdir. Onu da qevd etmaliyik ki, mugamianmz weun
a'srlerdmj bari miixtalifalim, musigigiings vo hamin mugam sanatinin ifagilan vasitosila
fi‘imll{ ‘mkisaf yolr;l Iru:cnral: hal-hazirda an yiksok marholosing catnugdir

Jit TIZ) | ideyas) Azorbaycan musigisinda pesakarhigin
I'orrnnlnsdlm_dﬁwa tasadiif edir. Bu jannn inkisafing lavigl hfs veran bastokarlas
da Tofiq Bal vt yeri vardir. Tofig Bakixanovun misallifdan

darin, spesifik pesa biliklori ilo yanas:, eyni zamanda yaradicilig orijinallig 1alob edon
miirokkab janra miiraciot etmasi fakti diggotolayigdir

Simfonik mugam varadicilig sahasindo o, inamii addimlar atie Bu inkisal yolummn

lug gami Gi I ila sociyyalomr, Bastakann marain az ifa olunan

mugamlara - «Navarya (1978), sHumayumea (1992), «Rahabsa (1994), «Sahnazwa

(1996), «Digahwa (1998) yonolmisdir. Bastokar hamin asarlant atas, Shmad

Bakixanovun ifagilig laring soy) K y ir. Ogor biz bostokarmn simfonik
tna nazor salsaq, onlardan an godi i X1V asrin muganm olan «Navas miiollifin

anasi Masuma xanima ithaf alunmus, sonralar xalgimizm qalbindo obadi agriva gevrilan
Xocali faciosi ilo bagh «Mumayunn, Azorbavean maarifeilik horokatinm banisi
Abbasqulu Aga Bak un 200 illik yubileyi ilo elagadar aRahabw, dahi sairimiz
Mahammad Fitzulinin S00 illiyine ithaf olunmus whahnaen dir. Son dove varadilms
simfonik mugamiarin sirasinda «Diigatn geyd etmaliyik

Tofiq Bakixanovun «Novan vo «Humayun» simfonik mugamlarmin partituralan
2007-ci ildo Azorbaycan Respublikasi Madonivyat vo Turizm Nazilivinin sifarigi ilo
nogrolunmusdur.

Onu da qeyd etmok laztmdir ki, miiollif «Rahaby mudaminds «Rahaby rongt,

d. Imi Rahaby, «Rahaby rang), «§ikosteyi-farsn, «$ikosteyi-farsh rony),

Miibarrigen, «lragy, «Pancig b, «Qarayin, aMasihin kimy mugam sobo vo gusalorne
i q, onlari bir silsilada birlogdirmaya nail olmugyd
| e iy SR 3 «Novaedan forgli olarag  ronglorlo

gi gdir. Miiallif mugamiarin h:'ui:nquruius vo lad diiziligi xiisusivyloring

saxlayaraq rapsodik tarzdo kompozisiya sdir. Noticoda bostakar miasie simfonih

orkestrin imkanlarndan vo miixtolil novii polifonik va hamonik fisullardan istifads

edarok yem goxgaxoli ifa lisulu yaratmaga nail olmugdur, Tofig Bakixanoyvun simfonik
| siis g

mugamlarim  Azorbaycan fi | I dar bir hadiso kimi

giymatlandirmak lazimdir. Onu da geyd etmok lazimdir ki, Tofiq Bakixanovin simfonik

mugzamlarinn igiq iz gormosi ifaglar, musiisiinas vo bostakarlar figiin doyvorl tihfad
SSRI xaly artisti,

Azarbayean Respublikasimin xaly aristi,
AMEA-min miixbir fizvil, professor
Avif Malikov.



Bakikhanov was born in the family < a well-knowen tar-player in 1930, in
Baku. His father also played tar and was a connoisseur of mugam.
Mugant has o long history and served a spiritual souree for the Azerbaijani people
fisr thousands of vears
We must also note that our mugams have been improved and perfected by vanous
theorists of music, musicians and smgers and raised to the present level The idea of
composing symphonies on the basis of mugams appears in the time when professionalism
reached s highest peack in the A zerbaijani music, Comp Tofig Bakikk made his
own and worthy contribution to the development of this genre. This very complicated
genre reguiees from composers decp specific knowledge in the sphere, creative
onginality. He made convineing steps in this sphere of symphonic mugam. The success in
the genre mamnly depended on the choice of various types of mugams. The composer paid
attention to-such mugams as «Navan (1978), sHumayuns (1992), «Rakhabm (1994),
Shakhnazs (1996, «Dugakh (1998) which were sung and performed very rearly.
He composed these symphonies adbering to the tradition displayed by his father -
Ahmmd Bakikhanov, outstanding Azerbaijani player of tar. If we view the symphonic
mugamsol  Tofig Bakikhanov we shall see that «Navan is the most ancient of them,
which dates bock to the XIV century and which once was devoted to his mother Masuma
Khanum, «Humayuns has been devoted the genocide in Khojaly committed by the
Atmenian troops against the civilian Azerbaijamis. This tragedy is an eternal spiritual
wourid in the hearts of the Azerbag people.
Rakhabs has been devoled to the 200° anniversary of Abbasguly Aga
Bakikhanov, founder of the ntofenligh inA 1j
«hakhnazn has been devoted to the 500" anniversary of the great Azerbaijani poet
Mahammad Fuzull. Among the last symph fthe comp we must i
aDugakhn
ITie seores of the symphonic mugams «Navay and «Humayuns which had written
by Tofik Bukikhanov published in 2007 year in order the Ministry of Culture and Tourism.
We must also note that in the symphonic mugam «Rakhabs the composer used the
ons: «Rakhabe rangi, «Berdagte, «Amiris, «Rakhaby, «Rakhabs mangi,
. uShikasteyii-farss rangi, «Miibarriqan, «lrakn, «Panjigachs, «Geraip,

r l Y e well-knowen composer, People’s Artist of Azerbaijan professor Tofig

Tollow
“Shikastey
wMasichin.
Besides unlike «Rakhab» mugam «Navan is rich in dance melodics. Keeping
intact the stucture of mugam And the peculiarities of modal lines the author has created a
peculiar and unique cyelic composition, As a result using the opportunities of present
symphonic orchestra and vanious types of harmonic and polyphonic means, introduced his
own nterpretation of the Azerbaijani mugam, The symphonic mugams of Tofig
Bakikhanov as one whole are remarkable event in the Azerbaijam symphonic music, The
publicationofthem inacolleetion is a valuable gift for singers, musicians and Composers.

Arif Melikoy professer,
Associate of ANAS,
Peaple's Artist of Azerbaifan and the USSR..

IBECTHLIA . Hay i apruer AsepGak R | p Todos
Baxmxaion poaunca & '930 ¢ & ropant Baky m cesue wanection uprera-
MEATOrA, MACTENA MyFAML MAPOANOTO apTHE T Ateplaliisancxoi pecnyiamki

Axmena Baknxanona.
H My T, noannT [T Rr W AOCTANIEN  emy
MOPTRHOE P ofinanaer T Goratoii e
quy OTMETHTL TAKKE TO, YTO B TEHEHHE MHOTHY BeKon HCKYCCTHO MYIAMA W1 TEHT LI
T [0 PR § YUCHRIM, MYIMEOBCIOM 1 TIPEKPICHMM eI
i Bpesa 1 BHCORDE CTyTIeIn,
Haea d Hams sy v T o©onef s
il o azephail i mysuke. JocTORNOE MecTi CPen KoMIo T pon

MOBATOPOR PAIBITHA Froro wanpa sawmmact Todik Fakuxaion ¢ TPHCYUINM €MY TROPHMCCKIG
HOHEPKROM,

BacmyAHBICT BIMMANUA TOT daKT, o p o6y WONTOMY ST
Maupy kax 1y o era ¢ oy, Tofwe E W enact
¥ WarK & i myramos. Co; ( ARG 1 v
obaneTi KAPAKTEPHIYCTER BRbopom  myrason. Wirepee KOMIOIHTOPD OPHEICKIN  Peis
wenoisioumecs myramel - wHanas (1978) «Ysamons (1992), «Paxade (1999) o axigs
(1996}, «]Borxy (1998),

Ki P EOLLT ITH TPl . RN TEMREKHE TR CROLTTD
OTIA — BRLUSOLETOCH TapieTa Axsmeas Bukmaioss, Eean sesorperes s comiliomseeiie
myrastet Todika bakixanona, comuit apesinit we e obfanan oviocamniion & X1V BURY,

MrTepH pa Macysma xanysm

«YMaIOI NOCHANLE XOmKannHeoi TPaream - neus AvIuenoi Honn o napo.

dPaxafe nocamwen 200-aetmo co ane powaenns  ABBackyan Ara Bakwsanona

| O nA it At nocnsine $00
NETHIO €O AMA poiaciun Bewkoro noara Myxassena dnovn B owiecie cnmuonieckin
MYTAMOB NOCIEIHETD NePHOAN MLao Haanat s« Jloraxs,

Taprurypil cumdonmueckinx svrason «Hanan u «Yaimonn Todna Bakwsanuas Guunin
g nosakasy Miscreperma Kyasrypu o Ty i,
CITMETHM TAKKE, TO AETOPeM B cHadoniteekon myrame « Paxab
caenyroume painem: aPaxabn panrn,  obapaowte, « Dpis, «Paxado, of
wlnkectefin-dapen, wlllukecreiu-dapen  poire, oMyBappuran, abpars, ol bmesss,
w«lepay, aMecnxun. Kpose toro, cisonisecknii syram aPaxafo o ovowome ot ol lanas
oforau TaKKe Talunmi (penrasin). CoXpimg cTpYRTYDY Myrama it 0coBemoeTi Huiosus

[RI0B, ARTOP COAAAT F " 7 HICHECkoe ;
B amore P non cony WO s
OPKCCTPA W PAaniyHBle BHAW rap ST b v B, coIman
HOE nposrenne Asepbai syrastn, Coml wie myrasin Toduia
Bakixaito I Grrmine i A it i KO MV IR 1 BN

B CBET JTHX MYIIMOR ARANCTCH  MCHHBIM JAPOM iR
KOMOOIHTOROH,

MY TLIRDBEON 3

Hapodisiis apmucm CCCP u
Avepdaidxcana wiaenwop AHAN,
npogpeccop Apugh Mg,
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