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Harald Fryklof

Harald Fryklsf var under sin livstid ett aktat namn i svenskt musikliv, men
har idag en mer blygsam stillning i raden av svenska tonsittare — ett inte
ovanligt 6de. Han vann respekt som organist, tonsittare, pedagog och som
omddmesgill ledamot i styrelser och nimnder. Hans mest kiinda komposition
ar Sonata & la legenda (1918) for violin och piano.

Harald Fryklsf foddes i Uppsala 1882. Han inledde orgelstudier vid Musik-
konservatoriet 1901 och tog examen tva ar senare. Parallellt med sin formella
undervisning tog han lektioner i kontrapunkt och komposition {6r Johan
Lindegren. 1904-10 studerade han piano for Richard Andersson. Hosten 1905
vistades han i Berlin f6r studier i instrumentation {6r Philipp Scharwenka,
tonsittare, men ocksi direktdr f6r stadens musikkonservatorium.

Fryklof borjade arbeta som pedagog redan under studietiden. Han knéts till
Richard Anderssons vilrenommerade pianoskola 1904. 1908 blev han bitri-
dande lirare i harmonildra vid Musikkonservatoriet (ordinarie 1914). Han gav
ocksa privatundervisning i komposition och musikteori.

Frén 1908 arbetade han som organist i Storkyrkan, forst vikarierande, fran
1918 ordinarie.

Den méngsidige Fryklof anlitades ocksa organisatoriska sammanhang. Han
var ledamot av Musikkonservatoriets styrelse 191518 och tillhérde fran 1916
Musikaliska akademiens kommitté for tonsittarstipendier.

Harald Fryklsf inleddes sitt komponerande fére konservatoriestudierna.
Hans debut som tonsittare skedde 1908, nir Konsertféreningens orkester i
Stockholm uppférde Konsertuvertyr op. 1. Men orkesterverket var ett undan-
tag, han skrev i fortsittningen sanger, piano- och orgelverk, verk {6r kér och
nagra f& kammarmusikverk. Stilistiskt tillhér hans produktion senromantiken,
men i kompositionerna ryms ocksa arkaiserande drag, vilka kan hirledas till
Fryklofs intresse fér musikhistoria.

Harald Fryklsf avled av spanska sjukan 1918, blott 36 &r gammal.

© Gunnar 1ernhag



Om utgavan

Levande Musikarvs emenderade utgévor idr redaktionellt genomsedda och
korrigerade utgdvor av tidigare tryck med kommentarer rérande rictelser
och dndringar inférda i form av fotnoter. Justeringar av bagar, fértecken,
accenter och artikulation som inte har medfért férindrad lisart har utfores
utan kommentar.

Férlagan ir utgiven av Musikaliska konstféreningen, Stockholm.

P4 omslaget star: "Sonata / 2 la legenda / f6r / Violin och Piano / av / Ha-
rald Fryklof / Stockholm / Musikaliska konstféreningen”.

Tillkomstir: 1918.



Harald Fryklof

During his lifetime, Harald Fryklsf was held in high esteem by Swedish music
society, but today his position is ranked farther down on the list of Swedish
composers — not an unusual fate. He gained respect as an organist, composer,
pedagogue, and as a discerning representative on committees and as a board
member. His most famous composition is Sonata a la legenda (1918) for violin
and piano.

Harald Fryklsf was born in Uppsala in 1882. In 1901 he began organ stu-
dies at the Royal Conservatory of Music in Stockholm and received his degree
two years later. While studying, he also took private lessons in counterpoint
and composition from Johan Lindegren. Beginning in 1904 and until 1910 he
studied piano with Richard Andersson. In the autumn of 1905 he spent time
in Berlin, studying instrumentation with composer Philipp Scharwenka, who
was also the principal of the city’s conservatory of music.

Fryklof had already begun to work as a teacher during his own years as a
student. In 1904 he began a close association with Richard Andersson’s well-
known piano school. In 1908 he became a teaching assistant in music theory
at the conservatory (receiving tenure in 1914). He also taught privately in
composition and music theory.

In 1908 he began to substitute as an organist in the Great Church in Stock-
holm, and he received a permanent position in 1918.

Multitalented Fryklsf was also involved in work with organisations. He was
a member of the Royal Conservatory of Music board of directors from 1915 to
1918, and from 1916 as part of the Royal Swedish Academy of Music’s compo-
sition scholarship committee.

Harald Fryklsf began writing music prior to his conservatory studies. His
debut as a composer took place in 1908, when the Stockholm Concert So-
ciety premiered his Concert Overture op. 1. However, he wrote few orchestral
works, and continued to compose songs, piano and organ pieces, choral works
and chamber music. Stylistically, his works belong to the late romantic pe-
riod, but archaic characteristics — which can be traced to his interest in music
history — also exist in his compositions.

In 1918 Harald Fryklsf was felled by the Spanish flu only 36 years of age.

© Gunnar Ternhag
Trans. Thalia Thunander



About the edition

Levande Musikarv’s (Swedish Musical Heritage’s) emendated editions are edito-
rially revised and corrected versions of previously printed material, with com-
ments on the corrections and amendments inserted as footnotes. Adjustments
to slurs, accidentals, accents and articulation marks that have not affected the
reading have been made without comment.

Originally published by Musikaliska konstféreningen, Stockholm.

Text on the front page: "Sonata / 4 la legenda / f6r / Violin och Piano / av /
Harald Fryklof / Stockholm / Musikaliska konstforeningen”.

Year of composition: 1918.



