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Syftet med Levande Musikarv ir att tillgingliggéra den dolda svenska
musikskatten och gora den till en sjilvklar del av dagens repertoar och
forskning. Detta sker genom notutgivor av musik som inte lingre 4r skyd-
dad av upphovsritten, samt texter om tonsittarna och deras verk. Texterna
publiceras i projektets databas pa internet, liksom fritt nedladdningsbara
notutgdvor. Huvudman 4r Kungl. Musikaliska akademien i samarbete med
Musik- och teaterbiblioteket och Svensk Musik.

Kungl. Musikaliska akademien grundades 1771 av Gustav 1] med in-
damalet att frimja tonkonsten och musiklivet i Sverige. Numera ir akade-
mien en fristdende institution som férenar tradition med ett aktivt engage-
mang i dagens och morgondagens musikliv.

Swedish Musical Heritage and
The Royal Swedish Academy of Music

The purpose of Swedish Musical Heritage is to make accessible forgotten
gems of Swedish music and make them a natural feature of the contemporary
repertoire and musicology. This it does through editions of sheet music that
is no longer protected by copyright, and texts about the composers and their
works. This material is available in the project’s online database, where the
sheet music can be freely downloaded. The project is run under the auspices
of the Royal Swedish Academy of Music in association with the Music and
Theatre Library of Sweden and Svensk Musik.

The Royal Swedish Academy of Music was founded in 1771 by King
Gustav 11T in order to promote the composition and performance of music in
Sweden. Today, the academy is an autonomous institution that combines tra-
dition with active engagement in the contemporary and future music scene.

www.levandemusikarv.se
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August Koérling

August Korling (1842-1919) har en sjilvklar plats i svensk musikhistoria genom
tv4 insatser: som tonsittare och som byggarc av Ystads musikliv. Insatserna hor
bara delvis ihop: Kérling komponerade innan han flyttade till Ystad och som sta-
dens ledande musikanférare dgnade han mycket kraft at andras musikaliska verk.

August Korling f6ddes i Misterhult utanfér Oskarshamn, dér hans far var
organist i ortens kyrka. Man kan férutsitta att fadern gav sonen grundliggande
skolning i musikimnen. August Kérling bérjade vid Musikkonservatoriet i Stock-
holm 1855, saledes 13 ar gammal, och avlade organist- och kyrkoséngarcxamcn
1858, musiklirarexamen 1861. I studierna ingick undervisning i komposition av
Ludvig Norman. 1864 gifte han sig med sin Lovisa (f. Dahlberg) som kom frén
Kristdala nira Misterhult, varfér de troligen var ungdomsvinner. I borjan av
1866 flyttade paret till Ystad, sedan August Kérling fatt en organisttjanst i S:ta
Maria kyrka. De blev Ystad trogna livet ut. Sénerna Felix (1864-1937) och Sven
(1879-1948) gick i sin fars fotspar och blev bida musiker och tonsittare.

Med tiden skulle August Kérling komma att fa mycket stor betydelse for mu-
siklivet i Ystad. Vid sidan av organisttjinsten, som inte var pa heltid, var han frdn
1866 musiklarare vid stadens liroverk. Samma ar var han med vid grundandet av
Ystads musiksillskap som dgnade sig at korsang. Tio &r senare var han en av stif-
tarna av Ystads orkesterférening, 1906 var han med om bilda manskéren Harmo-
ni. Alla dessa ensembler leddes av Kérling som dessutom skrev originalvcrk och
gjorde arrangemang for dem. Han deltog flitigt i stadens kammarmusiksoaréer,
vilka utvecklades till Sydsvenska kammarmusikfércningcn som bildades 1910.

Den hektiskt verksamme August Korling lyckades komponera parallellt med
sina manga tjinster och uppdrag. En hel del skrev han for direkt bruk i Ystads
vixande musikliv: orkesterverk, korsdnger, kammarmusik, pianostycken, verk for
rést och piano, etc. Men han komponerade redan under Stockholmséren, bl.a.
en strakkvartett. Hans sanger har blivit sirskilt uppskattade och framfors fort-
farande regelbundet — allra mest den lyriska "Aftonstimning”. Lennart Hedwall
menar att Korling i sina singer "férenar en naturlig melodiféring och en vilkling-
ande pianosats med kinsligt reagerande uttryck fr dikternas olika stimningar”.
Vid sidan av singerna har ndgra av Korlings kdrverk dnnu en plats pa repertoaren,
fraimst balladerna Hitunaleken (for soli, blandad kér och piano) och Ster Sture
(soli och manskér).

Gunnar Ternbag

Om utgévan

Levande Musikarvs emenderade utgavor ar redaktionellt gcnomscdda och
korrigerade utgavor av tidigare tryck med kommentarer rérande riteelser
och dndringar infdrda i form av fotnoter.

Forlagan ér utgiven av Wilhelm Hansen, Képenhamn, nr 10778.

Pa omslaget star: "Hvita Rosor / af / K.A. Melin / fér sang och pianoforte / af /
Aug. Koérling / Kdpenhamn & Leipzig / Wilhelm Hansen, Musik-Férlag / Stock-
holm, Elkan & Schildknecht”.

Tryckar: 1894.



August Koérling

August Korling (1842-1919) has a self-evident place in Swedish music history
through two contributions: as a composer and as an organiser of the Ystad music
scene. These efforts are only partly related: Kérling composed before moving to
Ystad and subscqucntiy as the city’s most prominent music leader, he devoted much
energy to other people’s musical works.

August Korling was born in Misterhult outside Oskarshamn, where his father was
organist at the town’s church, and prcsumabiy his father gave him a basic musical
training. In 1855, August Korling began at the Royal Conservatory of Music in
Stockholm, while still oniy 13 years old, and graduatcd as an organist and church
choral singer in 1858, further qualifying as a music teacher in 1861. His studies
included instruction in composition with Ludvig Norman. In 1864 he married
Lovisa (née Dahlberg) who came from Kristdala close to Misterhult, which means
that thcy were probabiy young friends. In cariy 1866 the coupic moved to Ystad,
since Kérling was appointed as an organist at S:ta Maria kyrka (St. Mary’s Church).
They settled in Ystad for the rest of their lives. Sons Felix (1864-1937) and Sven
(1879-1948) followed in their father’s footsteps and both became musicians and
composers.

Over time, August Korling attained great significance for the music scene in
Ystad. Aiongsidc bcing a part-time organist he was, from 1866, a teacher at the
town’s grammar school. That same year he was involved in the founding of the
town’s musical association, which was cngagcd with choral singing. Ten years later
he was one of the founders of the town’s orchestral society. In 1906 he was involved
in forming the male voice choir, Harmoni. Kérling led all of these ensembles, and
also wrote original works and made arrangements for them. He took an active role
in the city’s chamber music gathcrings, which evolved into Sydsvcnska kammarmu-
sikféreningen (the Southern Swedish Chamber Music Society), which was formed in
1910.

Despite this hectic schedule, Kériing managcd to compose in paraiici with his
many positions and commitments. Much of what he wrote was intended for direct
use in Ystad’s growing music scene: orchestral, choral, chamber music, piano pieces,
togcthcr with works for voice and piano, and so forth. However, he also composcd
during his Stockholm years, which included a string quartet. His songs have become
particularly popular and are still regularly performed — most especially the lyrical
‘Aftonstimning’. Lennart Hedwall has commented that in his songs Koérling ‘combi-
nes a natural melodic instinct and effective piano writing with a sensitively respon-
sive expression of the texts diﬂ:cring moods’. Aiongsidc his songs, some of Kériing’s
choral works still have a place in the repertoire, mainly the ballads Hairunaleken (for
soloists, mixed chorus and piano) and Sten Sture (for soloists and male choir).

Gunnar Ternhag
Trans. Robin McGinley

About the edition

Levande Musikarv’s (Swedish Musical Heritage’s) emendated editions are editorially
revised and corrected versions of previously printed material, with comments on the
corrections and amendments inserted as footnotes.
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