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August S6derman

August Séderman (1832-1870) tillhér den lilla krets av dldre svenska tonsit-
tare, vars verk regelbundet framférs. De mest levande verken pekar faktiske pa
kinnetecknande drag i hans produktion: Ett bondbrollop f6r manskvartett visar
till vokaltonsittaren Séderman och bréllopsmarschen ur skddespelet Brolloper
pé Ulfdsa antyder att han skrev musik {6r teaterscenen.

August Séderman mer eller mindre fé6ddes in i Stockholms musikliv. Hans
far, Johan Wilhelm Séderman, var musikanférare vid flera av huvudstadens
teatrar. August Soderman studerade vid Musikkonservatoriet 1847-50 och {6r-
sorjde sig direkt direfter som musiker pd violin och oboe, bl.a. i Hovkapellet.
1851 engagerades han av Edvard Stjernstrom som musikanférare vid dennes
resande teatersillskap, vilket blev bérjan pd S6dermans ménga &r vid scenen.
Arbetet innebar att framstilla musik f6r de aktuella uppsittningarna, bade
originalmusik och arrangemang, samt skaffa limpliga musiker pa turnéorterna.
Sillskapet framtridde i Finland och Sverige. Nir Stjernstrém tog dver Mindre
teatern i Stockholm, blev Séderman dess musikansvarige.

185657 tillbringade Séderman i Leipzig for fordjupade musikstudier i
frimst kontrapunkt och komposition. Han fick dir ocksa tillfillen att hora
tidens nyare musik. Tillbaka till Stockholm fortsatte han arbetet vid Min-
dre teatern. 1860 blev han kormistare vid Kungliga Teatern, en period ocksi
bitridande hovkapellmistare — den ordinarie var Ludvig Norman. Séderman
skulle bli denna scen trogen under resten av sitt liv. Han gjorde dock en lingre
resa till Tyskland 1869-70 for att bevista konserter och se operaférestillningar,
parallellt med eget komponerande. 44 &r gammal avled Séderman i hemstaden.

August Séderman var mycket produktiv som tonsittare. Hans scenanstill-
ningar krivde det, men han ville dirutéver skriva annat. Den sceniska musiken
dominerar inte ovintat hans oeuvre, men han limnade ocksa efter sig atskilliga
sanger och kérverk, liksom en del kammarmusik.

Tvé egenskaper fingar tonsidttaren S6derman. Som teaterman levde han pa
formagan att skriva musik med dramatisk nerv, musik som fick &hérarna att
ryckas med. Vidare hade Séderman stort intresse {6r svensk folkmusik, vil-
ket hors i dtskilliga verk — antingen som direkta melodicitat eller genom egen
musik i folkton. P& den senare punkten banade han vig for senare kolleger som

exempelvis Wilhelm Peterson-Berger och Hugo Alfvén.
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Om utgavan

Levande Musikarvs emenderade utgévor idr redaktionellt genomsedda och
korrigerade utgdvor av tidigare tryck med kommentarer rérande rittelser

och dndringar inférda i form av fotnoter. Justeringar av bagar, fértecken,
accenter och artikulation som inte har medfort férindrad lisart har foretagits
utan kommentar.

Férlagan ir utgiven av Elkan & Schildknecht, Stockholm, E.&S. 880.

P4 omslaget star: “Fantasier / & la / Almqvist / komponerade for / Piano / af
!/ August Séderman / No 1. Trastens Déd / No 2. Jungfrun och Bergtrollet /
No 3. Morske Achilles / No 4. Kirleksqval / No 5. Skén Anna / No 6. Andakt
/ No 7. Norsk Norrmannadands fra Norge / No 8. De tappre Landssoldat /
Stockholm / Elkan & Schildknecht”.

Tillkomstir: 1868.



August S6derman

August Séderman (1832-1876) belongs to the limited circle of earlier Swedish
composers whose works are still performed regularly. The fact is that the com-
positions which have worn best highlight significant traits of his output: Et#
bondbrillop (Peasant wedding), for male voice quartet, shows Séderman as a
vocal composer, while the wedding march from the drama Brélloper pi Ulfisa
(Wedding in Ulfdsa) intimates that he wrote incidental music for the theatre.

August Séderman was practically born into Stockholm’s music community.
His father, Johan Wilhelm Séderman, directed the music at several Stock-
holm theatres. August Séderman studied at the Royal Conservatory of Music
between 1847 and 1850. Immediately afterwards he began earning his living
as a violinist and oboist, e.g. with the Royal Court Orchestra. In 1851 he was
engaged as director of music in a touring theatre company run by Edvard
Stjernstrém, and this marked the beginning of a long-lasting relationship with
the theatre. His duties involved supplying music — both new compositions and
arrangements — for current productions and finding suitable musicians in the
places visited. The company performed in Finland and Sweden. When Stjern-
strom took over Mindre teatern in Stockholm, S6derman became its director
of music.

Séderman spent 1856 and 1857 in Leipzig, pursuing advanced studies,
mainly in counterpoint and composition. This also gave him the opportunity
of hearing more recent music. Returning to Stockholm, he resumed his post at
Mindre teatern. In 1860 he became chorus master at the Royal Opera, where
for a time he deputised as chief conductor, the regular incumbent being Lud-
vig Norman. Séderman remained true to this stage for the remainder of his
life, but in 1869-70 he went on a long tour of Germany to attend concerts and
operatic performances, concurrently with his activity as a composer. He died
in his home city, aged 44.

August Séderman was a highly prolific composer. His theatre appoint-
ments demanded as much, but he also wanted to write music of other kinds.
Not unexpectedly, his output is dominated by stage music, but he also left a
good number of songs and choral compositions, as well as a certain amount of
chamber music.

As a composer, Séderman can be pinned down with two qualities. In the
theatre he lived on his bent for writing music with dramatic verve, music
which carried the listeners away. Secondly, he was greatly interested in Swedish
folk music, an interest manifested by direct melodic quotations or by music
of his own in folk-tune idiom. In this latter respect he paved the way for later
colleagues such as Wilhelm Peterson-Berger and Hugo Alfvén.

© Gunnar Ternhag

Trans. Roger Tanner



About the edition

Levande Musikarv’s (Swedish Musical Heritage’s) emendated editions are
editorially revised and corrected versions of previously printed material, with
comments on the corrections and amendments inserted as footnotes. Ad-
justments to slurs, accidentals, accents and articulation marks that have not
affected the reading have been made without comment.

Originally published by Elkan & Schildknecht, Stockholm, E.&S. 880.
Text on the front page: "Fantasier / & la / Almqvist / komponerade {6r /
Piano / af / August Séderman / No 1. Trastens Déd / No 2. Jungfrun och
Bergtrollet / No 3. Morske Achilles / No 4. Kirleksqval / No 5. Skén Anna /
No 6. Andakt/ No 7. Norsk Norrmannadands fra Norge / No 8. De tappre
Landssoldat / Stockholm / Elkan & Schildknecht”.
Year of composition: 1868.



