THE SACRED HOUR A. W. Ketelbey ORGAN SOLO

2/6

MASTER-WORKS
ALBERT W. KETELBEVY.

PIANO SOLO PIANO SOLO

ALGERIAN SCENE net.2.6 SANCTUARY OF THE HEART 2.6
BOWBELLS . . 2.9 SCENES FROMTHECINEMA Su/Te. 2.6
BY THE BLUE HAWAIIAN WATERS 2.6 SOUVENIR DE TENDRESSE . 2.0
CHAL ROMANO OVERTURE. 2.6 SUITE ROMANTIQUE 3.6
COCKNEY SUITE 3.0 SWEET LOUISIANA WALTZ . 2.0
DREAM OF CHRISTMAS 2.0 THREE FANCIFUL ETCHINGS 3 0
DREAM IDYLL 1.0 VALSE APPASSIONATA 2.0
FAIRIES OF THE STREAM o) WEDGCWOOD BLUE 2.0
CALLANTRY 0 THE CLOCK

IN A CAMP AND THE DRESDEN FIGURES ..2.6

OF THE ANCIENTBRITONS 2.6 “THE MYSTIC LAND OF EGYPT ... 2.0
INACHINESE TEMPLE GARDEN 2. 6 THE VISION OF FUJI-SAN 2.0
INAFAIRY REALM  Suwive 3.0 DANCE OF THE MERRY MASCOTS . 2.0
INA PERSIAN MARKET 28 A BIRTHDAY GREETING 2.0
IN THE MOONLIGHT 2.0

MY LADY BROCADE 2.0
JUNGLE DRUMS 2.6
A STATE PROCESSION
LOOSE LEAF FILM PLAY SERIES LCFrom SCOCKNEY SUITE? Do e e 2.0
Boowxs 1 11 111 rac— 2 6 R
FROM A JAPANESE SCREEN 2.0.
LOVES AWAKENING 2.0 ;
WITH HONOUR CROWNED 2.0
SACRED HOLR 2® | THE WANDERERS RETURN 2.0
SANCTUARY OF THE HEART 2. 8. T ’

WITH THE ROUMANIAN GYPSIES 2.0

BOSWORTH & CQ LTD.
 LONDON
"8, Heddon St. Regent St.wi..

NEW YORK - BRUSSELS
LEIRZIG - VIENNA

N ID7.




THE SACRED HOUR.
REVERIE.

(with choir, ad 1ib.)*

Synopsis:— A young priest is playing the organ,the melody expressing his
changing mood. His thoughts are suddenly interrupted by the singing of the
“Ave Maria) and in an access of reverent emotion he resumes playing and
almost imperceptibly his melody adapts itself to the “Ave Maria” (which is’
still being sung), and rises to a grand climax of devotional fervour.
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*1f desired to perform with Choir, Voice parts may be obtained of the publishers. Rrice 44 each.
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AVE MARIA,

(with voices ad 1ib.)
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THE SACRED HOUR.
REVERIE.

Full Choir (a /i2) ALBERT W. KETELBEY.

Religioso. Moderato con moto. . Piii mosso.
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A Birthday Greeting
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THE GPEETING OF THE BIRDS: THE GREETING OF THE BELLS:
PARENTAL DEVOTION: THE JOYOUS CHIMES:

THE GREETING OF THE BIRDS.

2 e . .

PIANO

Ped. i Ped. & Ped. @ Ped.

(53

PARENTAL DEVOTION:
con molto espressione T

A

——= = == = =]
1 T ) 1 —— 1
- R T =
Ped. 33
ight MCMXXXIl by Bosworth & Co. Ltd. Tous droits d'exécution reservés.
B aurs b o Bors Boswionth & Co., London, Bruxalies, Leiptig No. 266 Printed in England.



