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ETUDE

Rain Dance

For Left Hand Alone

A left hand study.

Make distinction between
Staccato and Sostenuto.
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SYNCOPATION

63

The tying over of the Jas? half of the first beat into the firsf half of the second beat results
in a rhythmical effect known as SYNCOPATION. The effect will be aided by giving a slight em-
phasis to the notes marked, 4

A Spanish Fiesta

Allegretto
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DRILL

E Major Scale and Arpeggio

W.M.Co. 6101
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The left hand part represents the drone
of the bass viols which were often used
to make the music to which the peasants
danced on the village green. Peasaﬂt Dance
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Keep an unbroken legato ETUDE

and play with as much
expression as possible.

The Lonesome Pine
Extended Broken Chords

Molto legato
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66
NEW FORM OF THE BROKEN CHORD

This example employs still another form of the broken chord used as accompaniment.
The HARMONY PATTERNS should be practised first like this: 2 T4 32— —5—]

4
»—
Then in broken form like this: %

3 2
L

Thomas H. Bayly

(Adapted)
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FOREARM STACCATO 67
In this touch the elbow is the hinge.

When in mid-air the hand hangs loosely from the wrist. At the moment of
the wrist drops to normal (level, position,

This touch makes more use of the Weight Principle than wrist itaccato and the result is a
staccato with more depth of tone. It is used mostly for chords and octaves.

impact with the keys,

PREPARATION A ' ATTACK RELEASE
Practise first # '
each hand separately :)—V . Hagiens
. (Ada.pted)
Moderato
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Twilight Song

Forearm Chord Playing
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DRILL

A Flat Major Scale and Arpeggio

2

Moderato
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Air

from Dvoraks “New World” Symphony

Lois Long
(Arranged)

Largo
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SEMIQUAVERS

The TIME VALUE of Semiquavers is HALF that of Quavers. There are TWO Semiquavers

to one Quaver . %  and FOUR Semiquavers to one Crotchet J

John Peel

D’ye ken John Peel with his coat so gay?

D’ye ken John Peel at the break of day?

D'ye ken John Peel when he's far away

With his hounds and his horn in the morning?

Folk Song
Allegro (Adapted)
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THE TRILL
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Joseph Barnby

Sweet and Low

(Arranged)
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Under the Leaves
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GLOSSARY OF TERMS, SIGNS
AND ABBREVIATIONS USED IN THIS BOOK

Signs or
Abbreviations Terms Meaning
= accent To emphasize or stress a certain note or beat.
allegretto Light and lively
allegro Fast .
andante Slow
andantino Slow—but not as slow as andanle.
animato With animation
arpeggio In the style of a harp—broken chord.
a tempo Resume original tempo.
T crescendo A gradual increase in the tone.
y/N Da Capo Return to beginning.
D.C al Fine Da Capo al Fine Return to the beginning and play to Fine.
—_— diminuendo A gradual decrease in the tone.
espressivo Expressively.
Fine Finale The end.
f forte Loud.
N fortissimo Very loud.
largo Very slowly.
legato Connected, bound together.
mf mezzo forte Moderately loud.
mp mezzo piano Moderately soft.
moderato At a moderate tempo.
molto Much.
Nocturne Night Song.
8ra Octavo above Play all notes under this sign one octave higher than written.
o Pause To hold or pause, according to taste.
y piano Softly
Py pianissimo Very softly
poco Little
it ritard. A gradual slowing of the tempo.
F sostenuto Sustained—with singing quality
r staccato Detached
‘ tai Time—rate of speed.
| Jj.’:‘j triplet Three notes to be played in the time normally given to two.
L
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Other titles in the John Thompson series:

John Thompson’s Adult Piano Course Book One:
Preparatory Book

WMR000077

Designed especially for the adult beginner to lead them
quickly but thoroughly through the elements of piano
study.

John Thompson’s Modern Course for Piano:

The Fourth Grade Book

WMC500104

This book is designed to carry forward both musically
and pianistically from the point of advancement reached
at the end of the preceding book. All the material has
been carefully selected and arranged to increase the
student’s knowledge and skill in the important matter of
style.

John Thompson’s Easiest Piano Course Revised
Edition Part 1

WMRO000176

This course is designed to present the easiest possible
approach to piano playing, complete with an amusing
family of characters and illustrations to help emphasise
the information being taught, Part one is devoted to
developing fluency in reading by note, the biggest
hurdle for most young children. The range is purposely
limited. Only five notes up and five notes down from
middle C are presented and time values do not go
beyond crotchets. Each book of the course contains its
own writing exercises, sightreading drills, review work
and later, technical studies. Accompaniments for teacher
or parent are supplied with most of the examples.

John Thompson’s Easiest Piano Course Revised
Edition Part 2

WMRO0O00187

This easy and fun approach to learning the piano has a
modern look with clear and straight-forward layout plus
amusing new characters who help emphasise the
information being taught. As new notes are introduced.
the pupil is given the opportunity to play examples in
which only one hand is required.

John Thompson’s Easiest Piano Course Revised
Edition Part 3

WMR000231

Part three of this casy and fun approach to learning the
piano begins by showing the importance of playing and
listening to music phrase by phrase rather than note by
note. Examples of touch follow in proper sequence.

John Thompson’s Easiest Piano Course Revised
Edition Part 4

WMR000242

The primary purpose of part four is to allow the pupil to
develop efficiency and fluency in the application of
knowledge gained in the earlier books. Several new
keys are introduced, leger lines are presented, the dotted
crotchet issexplained, and there is simple use of the
pedal. )

John Thompson’s Easiest Piano Course: First
Classics

WMRO000638

Graded to work alongside the Easiest Piano Course,
these pieces are ideal for pupils reaching part two and
upwards. They arc invaluable for securing basic
technique at the same time as developing musicality
and enjoyment.

John Thompson’s Easiest Piano Course: First
Christmas Tunes

WMRO00210

Fun repertoire for beginner pianists complementing the
Easiest Piano Course. Twenty-six pieces including ‘We
Three Kings’, ‘I Saw Three Ships’ and “Jingle Bells’.

John Thompson’s Easiest Piano Course: First Piano
Duets

WMR000209

Fun repertoire for beginner pianists to complement the
Easiest Piano Course. Includes nursery rhymes.
Christmas songs, carols and folk songs.

John Thompson’s Easiest Piano Course: First Folk
Tunes

WMR000550

Fun repertoire for beginner pianists to complement the
Easiest Piano Course. A comprehensive collection of 26
songs from around the world. including such favourites
as “Rio Grande’, "Men Of Harlech’ and *Sky Boat
Song’.

John Thompson’s Easiest Piano Course: First
Nursery Rhymes

WMRO000220

Fun repertoire for beginner pianists to complement the
Easiest Piano Course. Includes “Little Boy Blue’,
‘Ladybird, Ladybird’, *‘Bobby Shaftoe’, “Jelly On A
Plate’ and *Georgie Porgie’.



