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Ti II AT the finging of Pfalms, Hymns, and Spiritual Songs, is a Duty incumbent upon

all Denominations of Chriftiaas, is clearly evident from facred Writ. This op ; nion i:;

fo prevalent among us, that to offer Arguments to l'upport it, is uaneceiTary and iuperuuous.

Scripture alfo informs us, that all the Duties cf the Chriftian Church lbodid be performed’

with Decency and in Order j and Singing being an important Part of Divine Y. orfnip, hclairr

particular Attention, and ought to be conducted with great Propriety. This, however, win

be imp ra £1:5 cable, urdefs the Rules of Pfalnftedy are well undePlo d, and cloRly adhered to.

Hence the Neceff.ty of Schools for the Inftrudicji of Children and Youth, in this pica-lag Art,

and hence i have been induced to publidi the Contents of the fo I towing She-ts, wherein 1 have

endeavoured to la/ down the Rules of Pialmody, in as Yarn and fa nil, a r a. h . . uaer as p able.

I have alfo added i K umber of Pialm-Turcs, &c. in ari the V ada: : eft-leys, bloods oi. i:me,

ike. necef \r

/

to be taught m Schools, ami mall tire different r-.ietres molt cm.-n.,ny ineci in

the worlhipping Affemblies of America.

That this Bock might be afforded at a lo w ?V-ce, 1 hive not inferred a Page Dumber of

Tunes and Anthems, yet perhaps iuhtcient for the Ufe cf common S.ngmg-c Ciiooi :.

That it may anfwer the End yropofed, in being cord rnt or •e a. now-

ledge cf Singing, is the finceae •
i on oi

' Y



To the TEACHERS of MUSIC in the

lted States.N
GaitUnicn

“ A El I S Iktle Rook is humbly prefented for your candid Perufal and Accep-
tance. If at ••your Bar it lhould be judged unworthy your Patronage, let it

er one Requeft,I fuller either Death or Banifhment. It carries with it howev
a Rec licit no one will prdl: ne to fay is unrealbnable : viz. That it may not be*con-

demned without an impartial Examination and fair Trial. Not doubting your In-
clinations to do it J u'ii-Cc, I fubmit it, and am happy in writing my fell,

*

Gentlemen,

Your moll obedient,

And very humble Servant,

The Author.



ADVERTISEMENT.
A L L Words fet to Mufic in this Book, for which no Credit is

given, were written by Dr. WATTS, and the Number of the

Pfalm or Hymn is commonly expreffed over the Tune. •

When the feveral Parts have Words different from each other, they

are to be found under each Part
; but when any Part has no Words

dire&ly under it, they are generally to be found between the Counter

and Tenor.

The Author would efteem it as a peculiar Mark of Favour, if any

Gentleman difcovering Errors in this Book, would take the earlied Op-
portunity to give him Information.
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9

A full and plain Explanation of the foregoing Rules.

Explanation of LefTon I. Page 5.

I
N this leflfon, which contains what is commonly exiled the Gamut, the five lines with their fpaces marked with the

letters A B C D &c. reprefent the five lines, and lix fpaces, whereon rr.ufic is written, the fpaces above and below

beine included : The letters are the names by which thofe lines and fpaces are called. And although there are more than

feven places which are named by thofe letters, yet there are but feven letters ufed. viz. A B CDEF&G, every eighth

letter bein'r the fame, and it ought to be remembered that they always keep the fame orwer, xn which they are placed m
the fcale ; °viz. that wherever G,i* found, the next letter above it is always A, the next B, aad fo on, always obiemng

to reckon both lines and fpaces.

N. B. Thefe five lines and fix fpaces are called a Stave.

When notes afeend above, or defeend below the Have, a ledger line is added, whofe name may be readily known by

Attending to the order of the letters : for if a ledger line be added above the ftave in tenor or treble, where the. upper

fpace is named G, its name mult undoubtedly be A, the fpace then next above it B, and if anotner leeger lifte vve-e ad-

ded above the firffc (as is fometimes the cafe) its name will beC, and fo on. lhe lam-- rule holds gcou with regard to

the other parts. See the example. <

Pfalmody is generally compofed in four parts, viz. Bafs, Tenor, Counter, and Treble ; their names, and the older irv

Which they are placed, are faewn in the leffon, where they are linked together with a brace.

* .. & 'X •

.



10 EXPLANATION of the RULES of P S A L M 0 D V.

There are three clLTs commonly ufed on the fe four parts ; the G cliff is ufed both in treble and tenor, and is placed ca
the fecond line from the bottom, which gives it the name G.
The C cliff is ufed in Counter, and is placed on the middle line, which gives it the name C.
The F cliff is ufed in Bafs only, and is placed on the fourth* ine from the bottom, which gives it the name F.

If either of thofe cliffs were mov ed to another litre, the letters in their order mull all move with them ; but this is not

often the cafe, except i.i mafic fet for the organ or harpficherd : it is therefore belt for thofe who are learning to ling, to

learn the names of the lines and ipaces as they are marked in the lesion.

Explanation of Lefibn II. Page 5.

T H E fecond leffon contains the fix medical notes, together with their i«fneCVive relic, and the proportion

they bear to each other.

I. A femibreve is the Icng©£ note commonly ufed in pfalmody, and is catted the mcafure note, becaele the time of

the others always bears a certain proportion to the timeof t.ie femibreve.

II. A minim is but halfthe length of a femibreve: viz. but half the time mofic be taken up in loan iing a minim that

is taken up in founding a femibreve, when they are both ip the fame nv>edo. time ; lo that if a femibreve oe four fecoais,

a minim mull be two, if a femibreve be two fetonds, a minim mu ft be one, &c.

III. A crotchet is but half the length of a minim, or one fourth of a femibreve.

IV. A quaver is but half the length of a cfotchet, t>r one eighth o. a femibreve.

V. A femiquaver is but half the length of a quaver, or one fifteenth of a femibreve.

VI. A demfemiquaver is but half the length of a femiquaver, or one thircy-fecond of a femibreve.

The reds are marks of lilence, cf the lame length in time as the notes for which they il mi, aad wherever they occur,

the performer Should fufpend his voice fo long as he would have been founding their rsfpeCUvc no.es, excepting the rci

fet to the femibreve, which may more properly be called a bar red*..

Srr Pogt y, aiin .16. Thefe



PLAN a T I 0 N of the R U.L E S of PS A L M 0 D /

-

1

1

Thefe notes are fometimcs ^flicker and foafctfcnes flower, as will ’re ihewn in treating of the moods of time ;
but they

fljorter bv a &: are of diminution. A point of addition let at t. e ng.-t nano or any note, maKcs uimu «w*4*.8 >

b that a Minted ftmibrev c h or :al to three minims, ?. pointed minim to three-crotchets* a pointed crotchet to tnree quavers,

>. r T' ' '
-ire ' is called afsrr • cfdtnrnt'tion, fcecaufc tvbenfet over or under three notes oi any kind, a third part

v-en fur.cr wi
!

-,-t -he figtrrs
; fo thafthree catchers haring the figure 3 oircfily over -or under them, fhouidbe lung in -the

itr.eef tivo crtjrc : orene minim, v f:ch is the feme thing, and itkev/iic three quavers in the tune of two, etc.

fibn III. Page 5
. he. Fir/}, A I at f.nks a note half s tone, or in other words.

xor; -f.nation c;

T HIS leflon contains fundry ether <rharsc»?‘ • -

am note having a fiat at the it.t -hand o. i i ••

is fet tpoa-eukcr o the fever, letters at the be > -

ktttr through tbs itave, unlcfscti-.crwite . • • ' -r

S:.o A furp is iufithe rsve-fe ol a flat. A c.e ; aving a iharp at .
, , ,

Writer than if the .-harp was not there, or if it is let upon eicnej of the feven letters at the beginning of a nave it has thi

fern. e&ftHpea ail notes which occur on that letter through the itave, uniels otherwue tiredted by tne intervention of flat*

V,*d half a tone lower than if the Art was not there, or if it

it has the fame eiredt upon all notes .mien occur on that

vention of fiiarps or naturals.

the left har.d of it jnufi be founded half a tone

^
.

r ,la‘urai when fet at the left hahd of anv note inffrverced by a governing fiat or fimrp at the beginning of a flaw ,

re
! ’ res -t -its e,

: native found. Thus in tie example annexed we And B made flat at the beginning, but the note whit

An f ... 0 n ii mi !’
: a fur.g juli as if the: * had fc :cn no flat there, tecuuic it is reilortd by the natural at the left nandot it.

--
=’ cn. raturals, whetPP- ~ncd ton/jf/c.-ticnlar notes cnh,a~r called {icddentalflats, fiiar}i, t'«. iv

.. /,t , .y :hs in cf n }i:.vs are r,
,

x-ernittyflats a.-A[hr ,-fl , and have influence not only .on y

/j&X (Ian!, hut oti the eighth': v .• • at tie fame Utter } as wasp!: -it . •.

C; >1 . t -n E the/pace ne:-:: below tU ?; ;er line i* ihs t.- then Nth: lower line is alfo -confitter uffff-

v" • .v, when -Jo i-fie, atwajrfef at ‘tb»j-:nu titur in'vetyfart \.J> in ih Uin*$trtH,aih,jb#tf* &0 -

fc:? •



EXPLANATION of the RULES »f PSALMODY.14

Fourth

,

A flur ties or links any number of notes together which fliould be fung to one fyllable, when fung i» words*
but not when fung by notes, except when two or more notes which Hand together on one and the fame letter are flurred,

and then they Ihould be fung as but one note.

N. B. Inftnging flurred notes in words great care (hould be taken to pronounce the words properly, for which purpofe ,

obferve thefe directions
; keep your lips and teeth afunder from the beginning to the end of the flur, warble the note*

in your throat. Aiding eafily from one found to another, without any kind of hitch or jolt (which is too often praCtifed)

and if poffible don’t flop to take breath until you have done
;
otherwife you break the flur and fpoil the pronunciation.

Fifth

,

A direCt is but of fmali ufe, it being only fet at the end of a ftave to fliew the performer ^he place of the

f fucceeding note in the next Have.
Sixth, A bar is ufed in muflc to divide the time into equal parts ; fo in the example annexed the firft bar * contains

one femibreve, the fecond two crotchets and one minim, which are juft equal in time to a femibreve: and the third one
femibreve reft. For a more particular account of bars fee the explanation of leflon 5th.

1Seventh, A double bar Ihews the end of a drain, and is often preceded by a repeatf.

Eighth, A repeat denotes a repetition of the muflc from the note over which it ftands to the next double bar or clofe ;

or in other words, when you meet with a repeat (which always is or ought to be fet over each part) you muft pafs on
until you come to the next double bar or clofe, and then call your eye immediately back to the repeat, and begin at the

note which ftands direCtly under it, and proceed on as before.

an F in baft, tenor, counter, and treble, and it is then properly/aid to be F fharp ; and in the tune Wejlford, flats are fet on

B and E in everypart, which is thenfaid to be B andE flat . Governing flats andJharps arefometimes ufed in pajflngfrom
one key to another in the middle of aflave ; but then they are always fet on thefame letter in every part direSlly oppojite to each

either as at the beginning, by which means they may be diflinguifhedfrom accidentals. Their ufe is then juft thefame as when
fet at the beginning of a flave. Naturals are alfofometimes ufed in thefame manner ; asfor inflance, fuppofe a piece ofmuflc

has any number ofgoverning flats or fharps, the compofer may at any time reflore thofe letters on which they ftand to their pri-

mitive found, by placing naturals on them, and on every part diredlly oppojite to each other, E^ft perhaps the befl way in pajf-

ingfrom one key to another, may be to infert the cliffs anevto on each part, at which all influente offoregoing flats or Jharps

mufi befuppofed to ceafe ; and then the compofer may add or omit flats orfharps as 'he pleafes. ^
* Thefpace included between two bars is frequently termed a bar. f Double burs when preceded by repeats ha-vt.

jometimes dots placed on eachfide ofthem, to put the performer in mind of the repeat.
.

— - -- — - -
1 !-. .«! « -

- -



J 3F X P L A X A T i O N of the RULES of P S A L M 0 D T.

X. A double ending is (hewn by the figures i, z, which are fet over a tune (as in the example anexed) with a

double bar fta.-.ding between t i n. Thefe are never ufe.l except there be a repeat, and then after you have gone back
from the doubt •

'«u- to cV-t, , as directed above, sou mutt the fecond time of performing the mnfic omit the note

or note - under : r :<: or between figure 1 and the double bar, and perform thofe under figure 2 , except they are tyed

together with a .1 ir, and then both mutt be performed the fecond time.

N 13. Vac note - notes under f.g. . are called the firtt ending an J the note cr notes under fig. 2 are called the fecond ending.
rCF. : f, A ciofe fiicws the end or ccnclufion of a piece of mu Tick.

XLxplanatiGiP cj Lejjon. IV. Page 6.

are but four fyllables ufeJ as names for the nores in finging, viz. Mi, Fa, Sol, La, but the three lafi ofThere
them being repeated make up feven which anfwer to the feven letters ;

thefe names however are not confined to partit

^cuiar letters, but are moved from one place to another by the help of fiats and (harps, which is called tranfpofition, and is ex-

^preffed as in the lefibn. Three fiats and three (harps are f (Ecient to tranfpofe mi into either ofthe feven letters, and yet

more are fonretimes ufed, for realon-; vvhicir will be ihevsn hereafter. Mi may be alfotranfpofed into any one ofthe letner

by either fiats or (harps alone, as follows

By F L A T S,

5
B and E -

B E and A -

If B E A and D be flat mi is in

BEAD and G - -

B E A D G and C
BEADGCandF

E
A
D
G
C
F
B

By SHARPS.
F F
E and C - - C
F C and G G

If F C G and D be (harp mi is in D
F C G D and A - - - A
F C G D A and E - - - E
F C G D A E and B - - B

N. B. The natural place for mi is in B, and when all the letters are made either flat or (harp mi again retires to its native

place.

The names of the notes always keep the fame order, viz, mi, fa. fol. !a, fa, fol, la, afeending, and thecantrary, viz.

mi, la. fol, fa, la, foK fa, defending, and although thtfplace of mi only, is (hewn in the leflbn, the others may be known by



EXPLANATION of the RULES of PSALMODK>4

obferving their order, for let mi be in either of the letters the note next above it is fa, thejiext fo!, the next la Sec. and the
next below it is la, the next fol, the next la, See. So wher mi is in its natural place, B, all notes which ft .nd on C n uft be
called fa, becaufe they are next above mi, and all that hand on A muft be called la becaufe ext below mi ; again if B is fiat

and confequently mi in E, then all notes which (land on F muft be called fa, and all which ftand on D muft be called la, &c. ,

Learners fhould be careful, not only to call the notes by the right names, but to fpeak them plain and pronounce them
'

properly. The letter a in .he notes fa, and la, fhould be pronunced as in the words father*, lather. Sect. The i, in mi,
fhould be founded fhort, or "omewhat like ee, the o in fol fhould be founded long as in foldier.

Explanation of Ltffon V. Page 6.

THERE are nine different m -ods of time ufed in pfalmody
; four of them are called common time becaufe they are

meafured by even numbers, as 2
, 4, 8 , See. three are called triple time, becaufe mealured by threes, and the

othdr two are called compound time becaule they are compounded of common and triple time.

Common Time Moods.
The firft is called the adagio mood : has afemibreve for its meafure note, every bar containing that or other notes or

reft which amou nt to the fame quantity of time ; fo in the example annexed the firft bar is filled by a femi breve, the ecend

by four crotchets, &c. And in order to give "hefe notes or refts their proper time, a motion of the hand is nee firry, wb ; ch

is called beating time, and every motion or fwing of the hand is called a beat. This mood has four beats in each bar, v ;ieh

fhould be beat two down a id two up in the following manner, viz. Firft, lightly Alike the ends of > cur fing-. >.. :e-

coadly, the heel ofyour hand, thirdly, raifeyour hand a iittie and (hut it upf, fourthly, raife it ftillhighei arm .iron 1 .n

at the fame rime, which compieats the bar. Every bar in this mood of time is performed in the lame man. er, ea 1. .cat

exa&iy in one fecond of time.

The fecond is called the largo mood ; has alfo a femibreve for a meafure note cor tabling thatcr other net's or refts which

amount to the fame quantity of time in each bar. This has alio four beats in a bar which.fhou! 1 t
. _

crfcuutd in the ame
manner as in the Adagio, only a quarter quicker, viz. four beats in the time oi three fecoi.ds.

* See Mr. nVujlr's Grammatical ItJh'Mic, \Jl pari, zd Edition, page 31.

•}• It is beji 10jhut orpartly font the hand in the nurd motion to dijhnguijh itfrom thefourth , otberwife they would he both alike.



EXPLANATION of the RULES of PSALMODY.
The third is called the Allegro mood ;

has alfo a femibreve for a mealure note containing that or other notes or reds
which amount to the fame quantity of time in each bar ; has but two beats in a bar, which lhould be beat one down and
the other up, allowing one lecond to each beat.

'The fourth is called 2—4, or 2 from 4. This has a minim for a meafure note, containing that or other notes or reds

to the fame amount in each bar
;

has but two beats in each bar which are beat one down and the other up. Four beats

in this mood are peformed in the fame time as three in the Largo.

Triple Time Moods.
The fird is called 3—2, or 3 to 2 ; has three minims or other notes or reds which make up the fame quantity of time

in each bar ; has 3 beats in a bar the 2 fird are bear down the other up, In beating this and the other two moods of triple

time the motions fhould be made as follows, fird, drike the ends of your fingers, fecondly, the heal of your hand, and
thirdly, raife your hand up, which finifi.es the bar Each bea* in this mood diould be performed in one fecond of time.
The fecond is called 3*-4, or 3 from 4 ;

has three crotchets or other r.otes or reds which make up the fame quantity of time
in each bar; has three beats in each bar, the two fird beat down an a the other up. Each beat performed in the fame time as

in the Largo.

The third is called 3--S, or 3 from 8 ; has three quavers or other no fes or reds which make the fame quantity of
time in each bar. This has ali'o three beats in a bar, two beat down and the other up, as quick again as int—4.

Compound Moods.
The fird is called 6—4, or 6 to 4 ; has fix crotchets or other notes or reds which make up the fame quantity of time

in each bar ; has two beats in a bar, the fird beat down and the other up. One fecond of time to each beat.

The fecond is called 6-- 8, or&frorn8; ha- fix quivers or other notes or reds, which make up the fame quantity of timeint

each bar ; has two beats in a bar, the firft down and the < .her up. A beat in this mood has the fame time as in the Largo,
N. B. The figures in the examples placed over the ars flu >v the number of beats in each bar, and the letters placed under tire

bars fhew how they mud be beat, viz. the letter d, thews when the hand mud go down, and the letter u, when it mud rife up.-

The bar red is properly fo called becaufe it is allowed to fill a bar in ail moods of time.

Obfervd'here, that the hand falls at the beginning and rifes at the end ofevery bar in ail moods of time.

That in the Adagio and Largo moods a femibreve is four beats, a minim two, a crotchet one, a quaver half &c.
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That in the Allegro and 3—2 moods, a femibreve is two beats a crop-hct half, Sec.

That in the 2—4, 3—4, 3—8, r.nd j- 8, moods, a ir.-mioeve cannot be i:ied, becaufe it veil] more than ill* a bar.

That in 2-*4 and 3--4> a mi aim is two beats a crotchet one, a quaver led., fee.

That in 3—8, where a minim can’t Le ufed a crotchet is » to u-e,.is, a 15 1- aver one, <le.

That in 6— 4, a pointed minim is one be t, crotenrt* three at a beat, <Stc.

That in 6— 3 , a pointed crotchet is one oast, thee; o .nver at a -e « c.

Obfervc alfo. That in thof • meeds of time v/im

.

• n 1 1 ’ 0 d v. . :!i figures, a femibreve fills a bar ; but in

all thofe moods which are m . -bed « ith figures, t ic upper !: .re e.vp: cries cea.de number cfr.otes of iorne-fcitsd which
fill a bar, and the under figure fact.. Low many os 1 i <• v ns < a fen:. breve ; fo in the .ry.vd r-viked ? the
upper figure being 3 (hews that three note: of share bind in a r.nr : ; rh.n ificcd, and the sender figure .:, flicws tint two
of them are equal to a femibreve ; now two mini; ts are c . n a .. rbr.cve, there.ore three minims fid bar i.t tiiat

mood of time. The fame rule hold .
vi \.fitl; lcgitrd to the 0 : r.r i.l, nr.tkeu with finr •?.

The performing the ieverai m '••••.', in d. prosur time, is a r t.'.te \ id :fi onfi-t n ’

: ; tended to : and yet fingers

often fail in this point. That fi r. a,quic :r and , . e will ft geverymeot ... 4 : ,

or fo near alike that the difference :
s fir cet> percept, file. Tiv.r n wr.-.y pi cc: .ipet • .;>* in iuclt . r change ft cm one

mood to Another, entirely fruft. ties t : id.fi 1
1 . . the cc npefer ; -d ndr .

- r. i> c. Od.crs again i. g aii mods leo

flow: this is fo common that ms whops to be
prevalent in thofe companies wr. r the ip of mufic ;is on t

finging ;
tqey will then drag on a piece of ramie! -.ndr.nfi.-r it •: -t. t, _ 1

'

;s but cd -

agreeable to all who hear them, (fin the c.hcr hand ft u* may - r by beat* t- it. . ; e; ...ns oretnns d u.:.l in

perfons who are pofTelTed of too great a {hr. re of cfi.ewatlon. Vo cur.’ is yo:
,

tnr: ; n.. *
a>. g teachers 01 an . c .0 a-

voii all thefe errors and to give each i
‘

...i i > p.r r time t have ad • e lome.vs ; s.

Take a leaden bail, the fize where h.v mi. •

, about . .. 1 - ml 'd r. s : >. y : Z it 1
;

«

fmall tight cord in fuch a manner as It m. v living each wav !,c..s 1 .. v-" • r. r the

time, let the length of the cord from ;h . . rr •, t she bail to : ; i t or t.sdi :.nt •, :t is i. p-nn tit:. ,,n.

For the Ad: to, A.l.gec,. 3.-2 and 6--.fi meeds '
.

f
' m.

For 3——;S ,<»•»» r -

4
—

—
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Then fjr every fwingor vibration of the ball, i. e. every time it croffes the perpendicular line or place of its natural fit-

nation -then at relt, count one beat, a id for the different moods of time according to the different lengths of the cord as

expreiTed above. * This is toenly a way of afcertaining the true time for each mood, it is prefumed no one who defigns

to >e a finger will think it too much trouble to make trial of it,

Thele moods are however, (ometiines varied iro.n their true time, by arbitrary words, fuch as quick, flow fee. being
placed o er the tu le or *ntnem, in which cafe no certain rules can be given, the following general directions however
may not b .on it's.

W ten tne term flow occurs, 'et the m afic be performed about one fixth flower than the true time, and when the term
very flow occurs, acoucas much flower ttiii, and contrary tor the terms qui k and very quick.

d
Explanation -of L Ev VI, Page 7.

Of Chufinc1
.
Notes..

W i-ISN notes are fet direftly over each other on the larne have tney are called chufing notes, and either of them may
be fa ig, r noth if there be voices couch, never tut one with the lame voice, becaufe the bars are a.ways

full vitnout reckoning the time of both. See the example.

When tne notes are lee at an eign n below a.. c^;ura on bafs, they are called the ground bafs ; and when there are a
fuff-iient number of voices upon the balsas well as on the ocher parts good fingers may found the eighth below, when the

notes are not let, excep. wnen the tenoi is below the bafs
;
provided they can found the notes mufically, and without

making any difag -eea Vie leaps. Thefe ground notes when properly founded are truly majeltic.

N. ii. Wnen relh> are placed diredlly over each other, the time of both is to be reckoned.
* Albert ;;jihrally agree tvat toe Adagio, Allegro, and 3

— 2 moods Jhould be performed in the time offecortds, but they

»f ’ 1 J tfjr iv b regard to the other moods
; fO"fame day that the 2—4 mood rnnft be beat asfajl again as te AlUgro, o-

tbers f‘V jn’f a third a dozer. It mtas therefore tmpojjihlefor me to lay demon any certain rulesfor each mood, rxut'ueut d\f-
e'nrfromouor he other of thoje. I have therefore laid down the rules as conformably to the common cujlom as 1 10fit if

to and alt 'it sgh- inftme of the moods, I was under the necefftty of differingfromfame authors, yet at the fame time i Lud
it ni.it/tuJjptijibH duty, tojicg allpiecesfm tjic compfed by tbofe au.bors edacity according ft their rules.
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Of Tones and Semitones.
There are faij to be bat feven founds in nature, every eighth being In effect the fame. Thefe feven founds are re-

prefenced by the feven letters of the gamut. The didances or intervals between theie founds are ot all equal, two of

them, viz. between B and C and between E and F being but half the diilance as between the others
; tne.e two are

called femitones, the others whole tones. And, although this is the natural fituation of ;he femitones, yet their fituaticn is

altered at plcafure by flats and fhirps
; thus when B is mide flat it makes a whole tone between B and C and leaves but

half a tone between A and B ; fo when F is fliarp it makes a whole tone between E and F a~d but half a tone between

F and G, Thefe femitones are neverchelefs always found between mi and fa and between la and fa.*

Every eighth or oftave contains twelve femitoues; viz. the five whole tones being divided into femitones, and the two
natural femitones mice up twelve. See the example page 8th.

In this fcale of femitones, the lower line G is made the foundation from which the others are reckoned, and is there-
.

’ '
- %

* Hence abpea v
‘s the ground or realm of'tranlpoliuon,for ifyou. obfer-veyou willfind, in railing the note * , there are wo

•whole tones between the femitones mi fa and la fa, and three -whole tones between the femitones la fa and mi fa ;
jo between

tbe nlineal femitones B C and EF aftending are two whole tones , but between E F and B Care three whole : ones ,
> there-

fore zu hen heJem: ‘ones •cm Tin in their natural li'tat 'em, thefemitone mi fa fuits to B C ;
hut when B 's madeJlat and theJe-

m tone is betw ten A and B infieai of B and C then there are th -er whole tones between thatfemitone and the next Aonce, -viz*

E F andtherefore ml mifl be rent ved to E, becaufs there is but tws whole tones in aj'cending from thejemitene E F to the Je-

mima? which is between A >mlB. So if another Jl.it he id.ied on E it brings thejsmuone £ F one degree Iwer, then of
. confe : tenet there is but two while tone, in afeendingfrom A 3 to DE ; therrfore mi mujl then take pin e in A, ana if aflat

be added on A it operates in a (i nJar m inner. Sharps, though the re verfle oflflats, yet they by altering the fltuatiou oj the

Jrmitries, cu ft the mi to move flr.n one place to another. Thus when a (harp isJet on F it 'Opens the fcmitcm E F, and
mites a rvir hetwrn F aid G, then there is but two whole tones in afeendingfrom F G to B C, therefore the mi maft

then be in F, A . J$:. Q ofjr-v • here, thatfl its are alwtos aided upon the letter where mi is, a id by opening thejemitene

between mi and fa, caufe it to take place rider the otherfe.n ifonew h
: 'h vis between la and fa. On the contrary, Jbarps are

adId on he upper note of 'he fe n tone la fa, andhe opening toeJenMoat and making a new one in the next place above,

bring ibi mi to that very letter w.fen the jhurp i s added.
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ferecallei a unifon, becaufe one and the fame found is a unifon. The right hand column of figures fhews the number of

femitones becwean G at the bottom and each of the other letters, both in their natural fituation, and when made flat

or 'harp. Next abo/e G you'will find G ftiarp or A flat*, which is called a flat fecond, containing but one femitone ;

the next is A, which is a Iharp fecond, containing two femitones ; the next is B flat or A fharp, which is a flat third,

containing three fernhones ; the next is B, which is a fharp third, containing four femitones ; the next is C, which is

a fourth, containing five femitones. See. Sec. The flat fecond, third, fxxth, and feventh are called lefler feconds,

thirds See. and the fharp fecond, third, fourth, fixthand feventh are called greater feconds, thirds. Sec, which is the

com -** n diflinftion, ard the greater always contains a femitone more than the lefler.

N. B. Thee goth is never greeter or lefler, but always the fame, containing juft twelve femitones ; for if it contain-

ed one femitone lefs, itwould be called a greater feventh, it a femitone more, it would be a lefler ninth, which is the

o lave of a lefler fecond. The fifth alfo always contains juft feven femitones, for if it contained one lefs, it would be the

fame witn the greacer fourth f.

Of Keys.
In all pieces of mufic there is one principal or governing tone on which all the others feem to depend, which is

•therefore called the key of the mufic. Now in order to find the key of the tune, obferve the lafl note of the Bats. which
always is or ought to be on the key ; then all notes which ftand on the fame letter in either part of the tune are Arid to

be on the key, lo that if the lafl note of the Oafs Hand on A, then ail the notes which Hand on A in any pait of the

tune arefaii to ftand on the key.

A key is always either flat or fharp: A flat key is always found in the place next below mi, and a fharp key in the

place next above mi ; fo if the mi is in ita natural place, B, and the lafl note of the bale ftand on A, it is a flat key,

* G -h irp and A flat are one a id tbifam becaufe from A. to G is but oat tom, and when G is retfed half a tone and
A d't ted b ilf a tone, they .null certainly m"et halfway ; thefame is true ofthe other whole tones ; but it is improper io Jh’c p
B r E, u-i! fs title es next above arejirjl m ide ih irp, becaufe B fharp is the fame With C natural, , nd E jharp is the

J-.ne vj -j F n itc -al
; fo it is iinprober toJlat C or F, uulefs the letters next belovo are fijt made fix., because C f.at is the

Jin with & tatural, and F fix. is thefame wuh E natural.

t h is grafted a lejfrfifth isfound in one place, viz. in ajcenJing from B to F, but .theu it is ex "Ally thefame as the

greaterfourth, containingjuft the Jatne nutnrer ofjemttcr.es.
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$rat ifon C, it is a flnrp Key. Thefeare called the two natural keys, becaufe the mi is then in its natural place, but
when they a. e found in any of the other letters, they are then caLed artificial keys, although they are in fad the lame,
•nly on different letters.

The aiff rence between thefe two keys is occafioned by the different fituation of .he femitor.es, as may be feen in the

example of keys page Sth, in which the two key notes are iuppoiea to be even, on the bottom line ; then the fccond

above is alfo even, but the third in the (harp key is half a tone higher than in the flat key, becaufe from mi to fa rs a

femitone, a .d from fol to la is a whole tone, fo ltkewiie the fixth and leventh in the fharp key aie half a tone higher

than in the flat key.

N. U. Flat keys are mcfl fuitable for mournful and melancholy fubjeds, and fharp keys for gay and chearful fubjeds.

Of Trills and Marks of DifKn£tion.
A Trill denotes that the note over which it Hands is to be fhaken in an eafv and gracefu’ manner, fomething after the

man nr r fhewn in the examples. Learners fhould fing all ;iois plain until they have arrived to home degree of perfect-

ion in the art ofmufic, and even then fhould be exceedingly careful, and not (asfomedo) fnake notes to pieces which

lb u'd be fu.igpl; in. The pradice of fhaking pointed notes promifcuoufly is very erroneous.

Such notes as have the mark of diftindion placed over them lhould beiung as diftindiy as pofiible, and with feme de-

gree of emphafi .

END of the Sixth LESSON.

. Explanation of the SCALE,
Exhibiting the Connection of the Four Parts, Page 7th.

THIS fcale fhews the order of the four parts and their fituation with regard to each other, for the lines and fpaces

which unite in one and the fame letter at the right hand of the fcale are always unifens ; for T fiance, A the

tipper line in the bafs, A the {pace next belo\V the middle line in the tenor, ana A the fecond iine from tne bottom in

n* counter, all unite in one fi lg’e A at the right nand, therefore they are anifoas, and mud be lou; ded even.
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By this fcile alfo may be I ear:; el ho v to give each part of a tune its proper pitch from the key note : Snppofe, for
iinllance, you would pitch the tune Newark, in which the bafs begins on C which is the key of the tone, the tenor on C
the counter on G, and cue creole on E ; then turn to the fcale, and after having found the letters on e$ch part, trace
them ail out to die right hand, and count the diicance of the three upper parts from the bafs, and you will find the tenor
is a.i ciz til, me c<;.> iter a twelfth, and the the treble a feventeentu. A good pitch-pieis

for pttent 'g

.pipe, and 61

good pitch-pipe is a very ufcful inftrument
n ;s. etpec'.i'y tor young Ungers, for by fixing the letter on. which is the key of the tune at the end of the
'v.og, ys u have the true found thereof, and then by help of thefcaic you will be able to give each part its

proper pitch from the key
; but then if a fiat or fliarp is fet on the letter on which the key in, you muR aifo make it fiat

01 lh'.rp.>e:o

a cafe when more then three flats or (harps a:c ti e.!, the key of the tune is

you (h on rd have a .:i:t rp --/ in A, the i .i n

ar.d the found for le COLG V ol Le A
he w :i re ft e r!i • n i to J bv m;.king

f ecr.u.e A is mu ; . 't . ar.l it i:s always

halt a tone lower or . : .
*.

t'ierO t.iani : it L^a L„

‘jf
HAVE g ven an example of i andtion

US it <1 ."J

f
,1 ,rg to tbt kill. j t 0

* >'

to a or. r, , .1 .,:•laded

;

it’.’J c ; j 1:

flld.ag ftMOM ... to a.f:o tiier y 1.

from one note in a „ .It. r : i:;ut fr- '»?}*. ioc»i

the nuts, bccanfi i i

i_>

: y ’...ii i.r.
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and in order to make the matter as plain as poffible, have divided cff the beats by a finall ftroke and fet the figure l

over the firft beat in the bar, the figure 2 over the fecond, &c.

Jn the firft exaraole, the time being Allegro, a min'm is placed between tw« crotchets, therefore the firft crotchet

and half the minim mull be fung to the firft beat, & the other half of the minim with the other crotchet to the fecond beat.

In the fecond example the time being the fame, the bar is filled with a crotchet and a pointed minim
; therefore the

crotchet and half the minm muft be fung to the firft beat, and the other half of the minim with the point of addition

makes the fecond beat. The other examples are different, but what has been faid in explanation of the two firft is fuf-

ficient to give any perfon, who has any right notion of keeping time, an idea of performing them.

Of the Eight Notes, Page 8.

I
HAVE made F fharp in this example of the eight rotes, by which means they both begin and end on the proper

key without going beyond the compafs of the ftave. The founds of thefe can never be learned from the book alone,

but but if they are ever learnt it muft be by the afliftance of a mafter or feme other perfon to four d them in the ears of

every pupil, for I know oi'no way to give a perfon who is unacquainted wi h mufic, an idea of theexaft difference or

fpace between two founds without founding^them to him, any more than I do to give a blind m n an idea of colours.

General Directions for Learners.

I
T is necefftry for all thofe who wifh to attain to-the art of finging, that they firft get a good knowledge of the fix leffons,

laid down in page 5, &c. Indeed it may be proper for any one, while learning the rules, toende .vourtecul ivate

his voice, having a mafter to inftruft him ; but it is as inconfiftent f r one to attempt finging any tune, ti l acquainted

with the rules, as for a child ignorant of the alphabet to think of reading thebible with propriety. Some, 1 am fenfible,

who are unacquainted with the rules, hive, bv hea-ing o hers, learnt to ling a tune nearly right
; fo a child unable to

re id a fn^le word may by obfrvation joined with a ftrong memory,, repeat feveral pages from an author ; but as

the latter cannot juftly be called a reader; fo neither can the former juftly claim the title of finger.

A'ter acquiring a good undemanding of the rules, the learner may proceed tofome plain tune, or the eight notes, if

the maftex directs, but ftiould not attempt to fing ?nv tune in words till he has firft perfectly learnt it by note.

The method of finging in a foft and eafy manner is very advantageous to learners ; it gives them an opportunity of
0

hearing



EXPLANATION of the RULES of P S A L M O D T. 23

hearing the matter's voice and imitating him, it is the befl way to cultivate their own, and fometimes caufes thofe

voices which are harlh and unpleafant to become mufical.

Great care fhould be taken to give every note its proper found ; to ftrikea note but one quarter of a tone from its true

found defl-oys the harmony. Young fingers are apt to ltrike notes too flat ; and when this is the cafe, the mufic will be

dull and infipid.

When a tune is well learnt by note it maybe fung in words and every word mutt not only be pronounced according t^

the befl rules of grammar, but fpoken plain and dillind. Singers often fail in this point, by which means half the

beauty ofthe mufic is lofl, the words not being underitood.

There are feveral graces very ornamental in mufic, when ufed with propriety, three of which have been already men-
tioned, viz. the trill, mark of diflin&ion and, tranfuion. Another is called accent, which is a certain lorce of voice upon

particular notes. Authors generally fay that in common time where the bar is divided into twoparts the accent fhould

be on the firfl, where it is divided into four parts, it fhould be on the third ; in triple time it fhould be on the fi.lt btutin

every bar ; and in compound time on the iinl beat in each bar. Doubtlefs this is the belt general rule that can pcflibly be

given for the accent in mafic, and yet perhaps it is not bell for fingers to confine tnemfeives llridlly to this rule, becaufe

it fometimes renders the mufic unpleaiing, on account ofits aifagreeing with the words. The mufic fhould always conform to

the word', rather than the words to the mufic, and to accent a note which falls on an unaccented lyiluble, becaufe it hands

in an accented part ofa bar, is making the words conform to the mufic. Let finge s f e.eioce p.y J» me attention to the

words w. ich they ling, and endeavour to accent fuch notes as fall on accented fyllau.es and etnph.r:cai words
;
particularly

fuch words as fir ing, loud, noile, &c. lhould be lung with a ftrong voice, ar.d ieth wo. us ..-nail, miid, Yvetu,, Sec.

with a fmalier voice.

. Notwithflandi ig all that has been or can be Laid with regard to graces, the beft way is to ling with e: fo and freedom,

and without confining yourfolf to anv certain rules for gracing mufic, any further than can be aoopud ;n a natural and eaiy

manner, there being nothing forced or unnatural in good mufic.—Every finger fhould ling that p? . v nich is molt luiteble

to his voice, which cafe learners fhould fubm it to the judgementor the mailer. Care lhould be , in iing'ng com-
panies, to have the D.irs properly proportioned ; otje bait the iliength of voices lh d .»e up - a!-, tlx > th.ilaif

divided upon the other parts.—Aolo lhould generally be fung fofter, and a chorus watch . 1- .. . > h-.-Je; than the lyfl

of the mufic. When Me words iofi, &c, arc placed over mufic lwue regard fiiou.u be pula io wu*;. s\ hm .•crus ; n. re-
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peated in mulic, the ftrength of the voices lhouid increafe every time they are repeated, and when mufic is repeated i?
aiay be well to ling it louder the iecond time than the firft. Low notes in the bals lhouid generally he ioupded lull, and
the high notes in any part, not full, but clear. In fuging mu/ic the ftrength of the voices lliould iiicre.de as the parts
lali in, and the pronunciation in fuch cafes lhouid be very diftindl and emphatic.

Beating time is a matter too often negledled in fchools, except the mailer t^kes particular care to have it performed,
and yet it is a matter ofno fmall confequence, for when one part or one voice gets behind or before the ether!?, it makes
acompleat jargon, and this will moll generally be the cale when beating time is not well attended to; but if properly
performed it is aimoft impoflible that this fhould happen.
More mi r ht have been added by way of direction. Sec. bat left it fnouldf.vell this book beyond its proper limits, the

treftmuftbc left to the diferetion ofthe matter.

«
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