SCENE FANCIULLESCHE °©

Scenes d’enfants Scenes from Childhood

(Composte nel 1838)

Nuova edizione riveduta e diteggiata da ‘ R. SCHUMANN
RENZO LORENZONI ’ - Op.15.
DA PAESI ED UOMINI STRANIERI
De pays et de gens étrangers From Foreign Parts
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CURIOSA ISTORIA

Histoire curieuse
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A Funny Story
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A RINCORRERSI

A cache -cache
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Catch-catch
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FANCIULLO CHE SUPPLICA 61
L enfant qui supplie The Suppliant Child
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Happiness
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Presqu’heureux
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AVVENIMENTO IMPORTANTE 69
Evénement important - An Important Event
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70 . VISIONE _
Vision Dreaming
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@) Ci sembra superflua la metronomizzazio_ @) It nous parait superflu de métronomi.
ne di questa poetica réverie che deve essere ser cette réveric poétigue qui doitétre joube
parlafa e sospirata con grande lbertadie- | avec la plus grande liberté d'expression et
spressione e di sentimento ritmico. de rythme. )
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@) It seems superfluous to metronomise
this poetic revery which should be played
with fdll liberty of expression and of
rhythm.
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At the Fire-Side
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Au coin du feu
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72 SUL CAVALLO DI LEGNO
Sur le cheval de bois Riding on a Hobby-Horse
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Presque trop sérieux Almost too Serious
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b BAU —BAU
L enfant a peur The Scarecrow
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70 BIMBO CHE SI ADDORMENTA
I enfant s’endort Child Falling Asleep
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. 'IL POETA PARLA ”
Le poéte parle The Poet Talks
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espressamente rivedute dai pid rinomati insegnanti dei R.R. Conservatorii e Licei Musicali d’'Italia
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I prezzi sottoindicati vengono aumentati temporaneamente del 100 ©/o
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