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» Allegretto XIX Allegretto

aus der '7¢2 Symphonie. from the 7™ Symphony.
b 78 Caveonin. Allegretto de la 7 Symphonie.
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Allegretto XIX Allegretto 43
aus der 7t Symphonie. from the 7 Symphony.
Hsp 78 Cumeoni, Allegretto de la 72 Symphonie.
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Finale aus einem Streichquartett.

®Punaas uss Crpyrnaro Kpaprera.

. 2 s .
Finale dun quatuor pour instruments & cordes,

Finale of a String Quartet.
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Finale aus einem Streichquartett. Finale of a String Quartet.

PuHATD 3D CprHHaro Keaprera. Finale dun quatuor pour instruments a cordes,
Haydn.
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46 Ballet XXT. Ballet
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. 113 .
aus ,,Preciosa:’ from “Preciosa’
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1% Komische Oper (ohne Text.) XXIH‘Comic Opera (without Words)
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Komische Oper (ohne Text.) Comice Opera (without Words.)
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Andante pastorale.
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Song of the fair Miller-maid.

Chanson de la belle meuniere.

Lied der schonen Miillerin.
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Song of the fair Miller-maid.
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_ Lied der schonen Mullerin.

Chanson de la belle meuniere.
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Arie des Dorfbarbiers. Aria of the Village Barber.

Apia pgepeBencraro I[uproabHuEa. Air du barbier de village.
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Arie des Dorfbarbiers. Aria of the Village Barber.

Apia pepeBeHckaro I[npoabHITEA. Air du barbier de village.
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Romanze des Jiigers. Romance of the Hunter.
PoMaHCh OXOTHITEA. Romance du chasseur.
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Romanze des Jagers. Romance of the Hunter.
PoMaHCh OXOTHIHKA. Romance du chasseur.
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