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notes on performance

1.Many bars are without specific measure
and will require cues
at the discretion of the performers

2. Performers are encouraged to interact with the tempo
of the clock in the electronics
but not necessarily together
or even playing in the same tempo

3. the piece requires stereo speakers
hooked up to a playing device
controlled by the pianist

4. markers have been given
of how the performers should roughly line up
with electronics



For Trent Cole and Paige Bell, on their wedding day
a present on time

keenan reimer-watts
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*Cellist cues downbeat of b. 28 - pianist follows cellists cues for bar changes.
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