SONATA.

Abbreviations:®) M.T. signifies Main Theme; Ep. Episode; S.T., Sub-Theme; Cl. T., Closing Theme;
D.G., Development Group; Md. T. Mid-Theme; R., Return; Tr., Transition; Cod. Codetta; I, II, and III,
4st, 2nd and 3rd parts of a movement in Song-form (Liedform).
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a) An inverted mordent would appear more appropriate here: &b) As at a).
—~

¢) When, as in this case, an appoggiatura consists of 2 notes, each at the interval of a second from one
of the following principal notes, these latter (here §) must both be struck after the appoggiatura, whereas
the corresponding accompaniment- notes (here Eb in the bass) enter simultaneously with the appoggiatura.

*) German Equivalents: M.T. signifies Hauptsatz: Ep., Zwischensatz; S.T., Seitensatz; Cl. T. Schlusssatz;
D.G., Durchfiihrungssatz; Md.T., Mittelsatz; R., Riickgang; Tr., ijbergang; Cod., Anhang; I, II, III,.
1., 2.u. 3. Theil eines liedformigen Satzes.

11710.




R

I~

: —————— ) ?—_,P
o, Jale ee — .
S e :

11710




&) Make a slight pause after the hold.
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a) After this hold a considerable pause should be made.
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Adagio. (= s8.) 4&
M.T. 7 .247 g /"‘—_\2
D - <

a) Strike the tones in succession from the lowest to the highest, and with a gradual creseendo, so that only
the highest C attains to an actual furre.
b) Keep the accompaniment comparatively subordinate.
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a) or even only % b) The accompaniment again comparatively subord -
¢) As at d) on preceding page. inated.

d) The 32nd_notes F and G coincide with the D in the left hand, and the after-beat E comes immedi -

ately before them: % %
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e) To be similarly executed.
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a) Subordinate the accompaniment.
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a) Make a considerable pause after the hold.
b) After this hold a very short pause should be made, then attacking the trill instantly:
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a) Separate from what follows by lifting finger sooner.
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