Schirmer’s Library of Musical
Classics

Vols. 52, §3

FRIEDRICH KUHLAU
SONATINAS

FOR THE

PIANO

IN TWO VOLUMES

§

Revised and Fingered by
LUDWIG KLEE

VOL. | CONTAINS A BIOGRAPHICAL SKETCH OF THE AUTHOR BY
PHILIP HALE

NEW YORK : G. SCHIRMER

Copyright, 1898, by G. Schirmer, Inc.

Printed in the U, S. A,




IEDRICH KUHLAU was born at

Ulzen, in Hanover, in the year
1786. Thereisa dispute concerning the
precise date. According to Riemann it
was the 13th of March; according to
Pougin and Grove it was the 11th of
September. When he was seven years
old, he was sent by his mother one dark
winter-night to draw water from a
fountain; he fell, and, wounding him-
self, lost the use of an eye. His parents
were poor, but they managed to allow
him some pianoforte lessons, and they

pianoforte. In 1835 Kuhlau visited
Vienna, and in September he went
with friends to call on Beethoven, who
was in Baden near by. There was
merry-making. Kuhlau extemporized a
canon, to which Beethoven replied by a
canonical pun on his visitor's name,
*“ Kiihl, nicht lau"” (cool, not luke-
warm). The next morning Kuhlau re-
ceived another punning canon, which,
by the way, was on the notes
B-A-C-H, with the following letter:
BADEN, 3 September, 1825.

afterward sent him to Brunswick, where he attended a sing-
ing-school and learned several instruments, among them
the flute. From Brunswick he went to Hamburg and
studied harmony under Schwencke. He then began to
publish his first compositions, which were chiefly for the
pianoforte and the flute. In 1810 Hamburg was annexed
to the French empire, and Kuhlau fled to Copenhagen to
escape conscription. During the last years of the 18th
century and the beginning of this century the Scandina-
vian and Danish lovers of music depended for the grati-
fication of their taste on the foreigners who visited them
or settled among them. The Abbé Vogler and Naumann
were welcomed in Stockholm; Scheibe and Schulz and
Gluck were honored in Copenhagen; and Sarti and Siboni
were not the only Italians that exerted a personal musical
influence under a northern sky. Kuhlau was appointed
first flute of the court orchestra, with the title of chamber-
musician. (Riemann says that he was one of the violinists,
and thus contradicts the other agreeing biographers.) Now,
as the National opera was not in a flourishing condition,
Kuhlau planned its restoration, and in 1814 he wrote the
music to a drama called ‘‘ Roeverbergen ”"—*‘ The Mountain
of the Brigands.” The success of this opera was instanta-
neous, and Kuhlau was hailed at once as ‘‘ The great
Danish composer.” It is said that he made free use in this
opera of national airs, and sought thereby to give the music
a local coloring. A second opera. ‘‘Eliza,” was also re-
ceived favorably, and Kuhlau was relieved from his duties
in the orchestra and appointed composer to the Court.
He then bought a house in Lyngbye, a little town near
Copenhagen, and lived there with his parents, whom
he brought over from Germany. It was there that he com-
posed the operas, ‘‘ Lulu,” *“ The Enchanted Harp,” ‘‘ Hugo
and Adelheid.” and ‘“ The Hill of the Elves.” The last-
named work (1828) is really a vaudeville, in which Danish
sirs are introduced. These operas were popular in their
day in Denmark, but in other countries the composer was
known chiefly by his pieces for the flute and for the

I must confess that the champagne got too much into
my head last night, and has once more shown me that
it rather confuses my wits than assists them; for though
it is usually easy enough for me to give an answer on the
spot, I declare I do not in the least recollect what I wrote
last night. Think sometimes of your most faithful

BEETHOVEN.

In 1830 Kuhlau’s house was burned, and many of his
manuscripts were destroyed; his father died soon after; and
from chagrin and grief his own health declined. He was
ailing for a year, and died near Copenhagen the 12ath
or the 18th of March, 1832. He was buried with pomp,
and a funeral march of his own composition accompanied
him to the grave. Memorial services were held in the
theatre and by the societies of which he was a member.

The once admired operas, songs and male quartets have
not escaped oblivion, but his compositions for the flute
still “ afford inestimable models of construction and origi-
nality.” His pianoforte music for beginners is of genuine
value. It is true, as Weitzmann says, that his pieces for
the pianoforte do not contain novel thoughts, but “‘they
are always written in a serious and noble style,” and they
serve admirably the purposes of instruction.

The chief works of ‘“ The Beethoven of the Flute,” as
he has been called, are as follows: 3 grand trios for 3 flutes
op. 13; 3 grand trios for 3 flutes op. 86; 1 grand trio for
3 flutes op. 9o; 3 quintets for flute and string-quartet op.
51; grand quartet for 4 flutes in E, op. 103; 6 sets of 3
duets for 2 flutes, op. 10, 39, 80, 81, 87; solos with piano-
forte op. 57; 3 fantasias op. 95, trios, 2 flutes and piano-
forte op. 119; 7 sonatas for flute and pianoforte. Then
there are 4 sonatas for violin and pianoforte. The chief
pianoforte compositions are these: Concertos op. 7, 93;
quatuors op. 32, 50; sonatas for 4 hands op. 8, 17, 44, 66;
rondos and variations op. 58, 70, 72, 75, 76; sonatas op.
5, 20, 26, 30, 34, 46, 53, 55, 59, 60, 88; Gr. Sonate brillante
op. 127, allegro pathétique 4 hands op. 123; and rondos,
divertissements, varied themes and danses. Punir Hais
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SONATINA.

LUDWIG KLEE. Op.20,NO 1. FR. KUHLAU.
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a) These small slurs indicate that the last bass-note in one measure should be carefully connected with the first bass-note in the next.
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Fingered and phrased by
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LUDWIG KLEE. Op. 55, N° 1. FR. KUHLAU.
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¥ Remark: These small slurs indicate that the last bass-note in one meusure should be curefully connected with the first bass-note in the next.
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Fingered and phrased by
LUDWIG KLEE.

Allegretto.

23
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Op. 55, N? 2. FR. KUHLAU.
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*) Remurk: These res6 small slurs indicate that the last bass.note in one measure should be ciref fuily connected with the first bass-note in the next.
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Fingres st ghrset by SONATINA.

LUDWIG KLEE. Op. 55, N? 3. FR. KUHLAU.
Allegro con spirito.
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Ludwig Klee. Op. 55’ N° 4.
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Fingered and phrased by S O NAT INA .

Ludwig Klee.

0
Tempo di Marcia. Op. 55, N¢5. FR. KUHLAU.
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¥) Remark: These small slurs indicate that the last bass-note in one measure should be carefully connected with the
first bass-note in the next. Printed inthe U.8.A.
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Fingered and phrased by S ONAT INA-

Ludwig Kiee. Op. 55, N2 6. FR. KUHLAU.
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SONATINA.

Fingered and phrased by Op.59,N°1.
LUDWIG KLEE. FR. KUHLATU.

Allegro. 5

B

f

=f

) | | é i ) L 1 : )|
legato.
10389 Copyright, 1893, by G. Schirmer, Inc. Printed in the U.8. A.




pe simftle.

5 2oels L aoN T

K

5
Fz _ ﬁ#gf;sé%m . 5__ 18—
ISSSserEs st s—co=co
P f

10889



49

X3
" 8 ~ +
e : + o 4&% = - *
. v
p rit ¥2 —
— '/%M Tgrgrgegrgegegfge
m:ﬁ ey

P T

+ i 3 1 1 i o
&° e ’ jw.Jiﬂ!*% t
P gpr o 0 e e 0 2.8
gt atatatc Feret e tetet et ftat el ety Tttt g2
:#:E=:L'ﬁ ittt
A
8
>
8>/_—\u ‘ fﬁ Rols 4 4 138 1“\1%
EEE== i =
P f P
a
wrtatatyEtETy et eigrgraryrysrstse
. — HEEﬁ #&ﬁﬁ_
A

o
)
‘-

i .“
Y =
)
-
TR

_j pfe o o) n:"._z“##
. ST e s
7 gr——
PISTEEE R
l-Li--i-E#z _%2 o
3
K.

10389



50

L

Ciaplf Fafere BEEEEEEE

b 3

Yyl

1

00 o
MW [ 74 58 nr7
uAF_
aao
® |
ﬂ F™e
N & 4
- U
q .m A.L
T
LN
4 d.r
I
” .
S .
N
s HH
o NG
/l\’lq.(\

|

13

4

!_F_t

Lol

.t;:
1L

P
|

3]

G .
# —

10889



PR IF—" . ;__ i‘lo ; i ﬁ: s ~ '““ ¥ t

— T~~~
- 2 2 2
33 .
1 1
1 3
1.3

14‘

) ]
L)
| )

e
;Y
B
|

:ﬂ:&;ﬁ%




Allegro scherzando.
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* SONATINA.

Fingered and phrased by Op.59, N 2.
LUDWIG KLEE. FR. KUHLAU.
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o SONATINA.

Fingered and phrased by
LUDWIG KLEE. Op. 59, N9 3. FR. KUHLAU.
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Allegro vivace.
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SCHIRMER’S LIBRARY

of MUSICAL CLASSICS

COMPOSITIONS FOR PIANO SOLO, EXCLUSIVE OF STUDIES

VOL. NO.
1314

1318

1316/17

ALBUM OF EASY
CLASSICS

ALBUM OF OPERATIC
PIANO ARRANGE-
MENTS

ALBUM OF PARLOR
PIECES

1268 ALBUM OF POPULAR

1315

PIANO MUSIC

ALBUM OF 25 PIANO
CLASSICS

1264 ANTHOLOGY OF MOD-

900

12
22

1494
17/18
19

I 16
813

850
1512

851
1498
1087

20/21

1 1475

15
13/14

1483/84

970

ERN CLASSICS FOR
THE PIANO

32 compositions by Brahms,
Dvofik, Grieg and others

1263 TANTHOLOGY OF PIANO

CLASSICS

A collection of 28 selected com-
positions by Bach, Beethoven,
Chopin and others

ARMAND, J. O.
Op. 10. 40 Pieces for Beginners

BACH, J. S.
tAlbum. A Collection of 21
Favorite Pieces (Sara Heinze)

Chromatic Fantasy and Fugue.
Concerto in the Italian style.
Fantasy, C m. Prelude and
Fugue, A m.

Fantasie and Fugue in G m.
(Trans. for piano by Franz
Liszt and ed. by E. Hughes)

6 English Suites (Czerny).

2 volumes

¥The same, completein 1 volume
French Suites (Czerny)

130 2- and 3-part Inventions

(Mason)

{The same (Czerny and others)
15 2-part Inventions (Mason)
The same (Czerny and others)
The same (Busoni)

15 3-part Inventions (Mason)

The same (Czerny and others)

The same (Busoni)

8 Organ Preludes (Henderson)

Partitas (Czerny and others).
2 volumes

18 Little Preludes and Fugues
(G. Buonamici)

Prelude and Fugue in A m.
(Transcribed by F. Liszt).
Edited by Edwin Hughes

21 Short Preludes and 6 Fugues
(Mason)

Well-tempered Clavichord
(Czerny). 2 volumes

The same, completein 1 volume

Well-tempered Clavichord,
Vols. I, I1. (Ed. by E. Hughes.)
(Spanish and English)

BARGIEL, W.
Op. 31. Suite, G m.
(K. Klauser)

BEETHOVEN, L. van

Op. 33. Bagatellen

tEasy Compositions
(Biillow-Lebert)

VOL. NO.

1509
621/625

1/2
331/303
6/7

620
969

400/401

819
820

357

1347
1261
1499
256
431
1500
1501
1502
1080

1360/62

1368
1450/51

1511
1260

211/212

31
38

1350
1351
1039
28
30
29
34
1184
32
35

36
27
39

BEETHOVEN, L. van (cont'd)

Ecossaises (Busoni)

5 Concertos with 2d piano in
score, by F. Kullak; Op. 15,
C; Op. 19, Bp; Op. 37, C m.;
Op. 58, G; Op. 73, Eb

{Sonatas (Biilow-Lebert). 2 vols.
{The same, in 3 volumes

Variations (Biilow-Lebert and
others). 2 volumes

{The same, comp. in 1 volume

BENDEL, F.

Op. 135. German Fairytales
Op. 139. By the Lake of Geneva

BENNETT, W. S.

Album. 19 Selected Pieces
(Scharfenberg). 2 volumes

{The same, completein 1 volume

BIEDERMANN, A. J.

Op. 91. 12 Nursery Songs (easy)
10 Very Easy Compositions

BIZET, G.
L’Arlésienne. 2 Suites de Con-
cert (W. K. Bassford)

BRAHMS, J.

Album of Piano Pieces
(Whiting)

Op. 76. Capriccios and Inter-
mezzos (Whiting)

Op. 116. (Complete) Fantasies
(Rev. and ed. by C. Deis)

Hungarian Dances. Vol. I
(Scharfenberg)

The same. Vol. II .

{The same, completein 1 volum

Op. 117. 'hree Intermezzi
(Rev. and ed. by C. Deis)

Op. 118. Six Piano Pieces (Rev.
and ed. by C. Deis)

Op. 119. Four Piano Pieces
(Rev. and ed. by C. Deis)

Op. 79. Two Rhapsodies
(Gebhard)

Three Sonatas (Whiting): Op.
1,C; Op.2,Ffm.; Op. 5, Fm.

The same, completein 1 volume

Op. 35. Variations on a Theme
by Paganini. In two books

32 Variations on an Original
Theme in C m.

Op. 39. Waltzes (Whiting)

CHAMINADE, C.

Album. 17 pieces. 2 volumes
{The same, completein 1 volume

CHOPIN, F.
Piano Works (Joseffy):
t4 Ballads (G m., F, Ap, F m.)
t4 Concert Pieces: Op. 2,
Op. 13, Op. 14, Op. 22
tConcerto, Op. 11, E m.
Concerto in F m., Op. 21
Impromptus
151 Mazurkas
119 Nocturnes
111 Polonaises
125 Preludes -
Rondos
t4 Scherzis: Op. 20, 31, 39, 54;
and Fantasia, Op. 49
13 Sonatas: Op. 4, C m.; Op. 35,
Bb m.; Op. 58, B m.
{Various Compositions
tWaltzes
tAlbum.
tions

32 Favorite Composi-

VOL. NO.

1141/42

385/386
811
40

266

1237/39

41
1036
42

1232

320
552

547

213/214

1388

106/107

198
199
892
201
728
200

1373
771

209
772
812
773
205
774

CLASSIC SONATINA
ALBUM

tA Collection of easy sonatas of
diversified character and mis-
cellaneous pieces, classified,
compiled, revised and fin-
gered by Sigmund Herzog.
Vol. 1141, easy; Vol. 1142,
intermediate

CLEMENTI, M.

tTwelve Celebrated Sonatas
(Buonamici). 2 volumes

Six Sonatinas, Op. 36 (Kbhler)

{Twelve Sonatinas, Op. 36, 37,
38 (Kdohler)

DIABELLI, A.
11 Sonatinas.
(Klee)
DRAWING-ROOM
FAVORITES
(Oesterle.) 3 volumes
Vol. I. 36 Pieces, 1st Grade

Vol. II. 22 Pieces, 2d Grade
Vol. III. 22 Pieces, 3rd Grade

DUSSEK, J. L.

6 Sonatinas, Op. 20 (Klee)
DVORAK, A.

Piano Album (Adler)

FIELD, J.
118 Nocturnes (Liszt)

FRANCK, C.

Prelude, Choral and Fugue
(Pintér)

GADE, N. W.

Op. 19, 57. Aquarelles
0%:\' 36. Children’s Christmas

Op. 151, 168

Op. :l. Fantasy Pieces
GODARD, B.

Album. 18 Pieces. 2 volumes
{The same, in 1 volume

GOUNOD, C.
Ballet Music from “Faust’’

GRIEG, E.

Album. 45 Pieces.
(Oesterle)

tThe same, in 1 volume

Op. 3. 6 Poetic Tone-pictures
(Ruthardt)

Op. 6. 4 Humoresken (Oesterle)

Op. 7. Sonata (Gallico)

Op. 12. 8 Lyrical Pieces.
Volume I. (Oesterle)

Op. 17. 25 Northern Dances and
Folk-tunes (Ruthardt)

Op. 19. Sketches of Norwegian
Life (Oesterle)

Op. 24. Ballade (Hughes)

Op. 28. 4 Album-leaves
(Oesterle)

Op. 34. 2 Elegiac Melodies
(Oesterle)

Op. 38. 8 Lyrical Pieces.
Volume II (Oesterle)

Op. 40. From Holberg's Time
(von Sternberg)

Op. 43. 6 Lyrical Pieces.
Volume III (Oesterle)

Op. 46. First Peer Gynt Suite
(Oesterle)

Op. 47. 7 Lyrical Pieces.
Volume IV (QOesterle)

2 volumes
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VOL. NO.
775

1420
779

422/423
309

874

323
963
601

325
877/878

43
381

295/296

550/551

130
600

748
173

903

15/46
47

271

627/628

692

763/765
359

647
983

393/394

51
265

390
544

GRIEG, E. (continued)
Op. 54. 6 Lyrical Pieces.
Volume V (Oesterle)
Op. 55. Second Peer Gynt Suite
Op. 68. 6 Lyrical Pieces.
Volume IX (Oesterle)

GURLITT, C.

Op. 54. Six Sonatinas. 2 vols.

Op. 101. Album-leaves for the
Young

Op. 104. Fleurs de Champs.
Twelve little salon pieces in
dance form

Op. 107. Buds and Blossoms

Op. 112. Feuilles Volantes

Op. 113. Mimosen. Twelve
characteristic pieces
(Klauser)

Op. 140. Album for the Young.
20 pieces

Op. 148. Novelletten. Twelve
little salon pieces. 2 volumes

HANDEL, G. F.
tAlbum. 22 Favorite Pieces
(Buonamici)
12 Easy Pieces (von Biilow)

HAYDN, J.

120 Sonatas (Klee-Lebert).
2 volumes

HELLER, STEPHEN

Op. 78, 80. Promenades d’un
solitaire. 2 volumes

Op. 81. 24 Preludes

Op. 82. Flower-, Fruit- and

horn-pieces
Op. 119. 32 Preludes (Oesterle)

HENSELT, A.
tAlbum. 11 Selected Pieces

HOFMANN, H.

Mood-pictures, Op. 88.
11 Easy Pieces

HUMMEL, J. N.
Selected Compositions
(Klauser). 2 volumes
{The same, in 1 volume
2 Concertos, Op. 85, 89

HUNTEN, F.
Rondos. Op. 21, 30, 48, No. 2
(Klee)

JENSEN, A.
Album. 25 Pieces.
(Spanuth)
tThe same, in 1 volume
Op. 17. Scenes of Travel
(Oesterle)
Op. 32. 25 Etudes. 3 volumes
Op. 33. Songs and Dances.
20 pieces (Bassford)
Op. 44. Eroticon. 7 pieces
Op. 45. Wedding Music

KJERULF, H.
Album. 30 Selected Pieces
(Klauser). 2 volumes
{The same, in 1 volume

KOHLER, L:~ * -

Sonatina Album (Koéhler)

The same. (Abridged edition)

KRAUSE, A.

Op. 1. 3 Easy Sonatas
(Scharfenberg)

Op. 4. 18 Practice Pieces for
Beginners

2 volumes

VOL. NO.

52/53

365
566/567

939

940

1415
989

598/599

910
911
917
341

1033/34

1369/70

861
128/129

57

1240/41

1245/46

1280/81

1461
1497

558
61/62

59
58

1171

1492

KUHLAU, F.

Sonatinas (Klee). 2 volumes
KULLAK, T.

Op. 62, 81. Scenes from Child-

hood (Klauser)
The same, in 2 volumes
KUNZ, K. M.
Op. 14. 200 short 2-part Canons
LANGE, G.
Op. 292. Maytime of Life.
6 easy parlor pieces
LESCHETIZKY, TH.
Album (Hughes)
LICHNER, H.

9 Sonatinas. Op. 4, 49, 66
LISZT, F.
Album. 15 Pieces (Spanuth).

2 volumes

{The same, complete in 1volume

tAnnées de Pélerinage (Joseffy),
Vol. I. Premiére année(Suisse)

tThe same. Deuxiéme année
(Italie)

tThe same. Venezia e Napoli
(supplement to 911)

Consolations, Nos. 1-6; Liebes-
triume (Three Nocturnes)
(Joseffy)

{Rhapsodies hongroises. Newly
revised edition (Joseffy).
2 volumes: Vol. I, Nos. 1-8;
Volume 11, Nos. 9-15

Soirées de Vienne (Friedheim).
2 volumes

Sonata, B m. (Joseffy)

24 songs by Schubert. Tran-
scribed; with German and
English text added. 2 volumes

tThe same. Complete in 1 voi.
tWagner-Liszt Album.
9 Transcriptions from
Wagner's operas

LITTLE CLASSICS

2vois. (Vol. I, 34 easy pieces;
Vol. I1, 33 easy pieces)

LITTLE PIECES FOR
LITTLE PLAYERS

(Lauterbach.) For 1st and 2d
grades. 2 volumes

LOW, JOSEPH

Flowers of melody.
Books I and II

MACDOWELL, EDWARD
Sonata tragica in G m. (Edited
by E. Hughes)
Op. 32. Vier Kleine Poesien
(Four Little Poems)

MENDELSSOHN, F.

Op. 72. 6 Pieces for Children
(Kullak)

2 concertos, with 2d piano in
score (Op. 25, G m.; Op. 40,
D m.) (Ruthardt.) 2volumes

tMiscellaneous Compositions,
Op. 5, 7, 14, 16, 33, 72, An-
dante and Presto (Kullak)

{Songs without Words
(Sternberg)

Piano accompaniment (Para-
phrase of Orchestral wind-
parts with timpani) to violin
concerto in E m.

Op. 54, 82 and 83. Variations
(Edited by Edwin Hughes)

VOL. NO

182/183

614/615
280

661
662
663
664
665

964
382
1304
1305

1306
1256

726
859

1430

MOSCHELES, 1.~

Selected compositions
(Scharfenberg). 2 volumes

MOSZKOWSKI, M.

Album. 26 Pieces. 2 volumes

tThe same. Complete in 1 vol.

Op. 12. 5 Spanish Dances
(Ulrich)

MOZART, W.A.

Concerto, D m. (Kullak)

(2d piano in score)

Concerto, C (Bischoff)

(2d p'ano in score)

Concerto, E5 (Bischoff)

(2d piano in score)
Concerto, C m. (Bischoff)
(2d piano in score)
Concerto, D. (Coronation con-
certo (Rehberg)
(2d piano in score)
Fantasias and Rondos
(Buonamici)

12 Selected Pieces (Klee) R
119 Sonatas (Epstein). 2vclumes
tThe same. VYol. I
tThe same. Vo! 1T

19 Sonatas (Epstein). Span. text

OESTEN, T.
Op. 61. Mayflowers. Easy
pieces for children (Oesterle)
Op. 276. White Roses
OLSEN, OLE
Petite Suite. KEdited and
fingered by Oesterle and Deis

i262 fPIANIST S ANTHOLOGY

A collection of 28 favorite
pieces selected and edited
by L. Oesterle

1277 tPIANIST’S FIRST AND

SECOND YEARS (Oesterle)

1265 tPIANIST'S SECOND AND

1144

1396

1128

369/370

1474

355
204
435
869

THIRD YEARS _
A collectien -of pieces graded
and fingered (Oesterle)

PIANIST'S TREASURY

A collection of moderately
difficult pieces for the piano
(Scharfenberg)

PONCHIELLI, A.

Dance of the hours. Ballet from
the opera ‘“‘La Gioconda”

RACHMANINOFF, S.

tAlbum. 8 Favorite Pieces

RAFF, J.
Album. 16 Selected Pieces.
2 volumes
{The same. Complete in 1 vol.

REBIKOV, V. I.

Op. 31. Silhouettes. 9 chiid-
hood pictures (Edited and
fingered by Carl Deis)

REINECKE, C.

Op:* 47. “3'Sonatimas
(Scharfenberg)

Op. 77. Home Music.
18 easy pieres (Oesterle)

Op. 88. Maiden Songs.
11 pieces (Oesterle)

Op. 107. A New Music-book for
Small Folks
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