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Air Varie,
ET FINALE RAPSODIQUE,

SLowv te Liano - Fovte,
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General Yackgon’'s Marvedh.

[ The following, which we have reason to believe is the first specimen of American Music that has appeared in

England, is a favourite March, to which the name of a well-known General of the

United States has been attached by his Countryman the Composer. ]
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The Popular TAAlL3,
In the Opera of OLYMPIA,
By SPONTINI.
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“ Blow, Clom, thow winter wend,”
Song

AS YOU LIKE IT,
Composed by Tros. AucusTus ARNE, Doctor in Music.

Reprinted, by permission and with a few alterations, from the 2nd volume of “ SHAKSPEARE'S DRAMATIC
SONGS, THE MUSIC PARTLY NEW, AND PARTLY SELECTED, WITH NEW SYMPHONIES AND
ACCOMPANIMENTS, BY WiILLiAM LINLEY, EsQ.” (Sec HARMoNICON, Vol, I. page 131.)
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Blow, blow, thou win -ter wind, Thon
Freeze, freeze, thou bit - ter sky, Thou
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art not so un - kind, Thou art not so un - kind, As Man’s in gra - ti « tude, Blow,
cans’t not bite so nigh, Thoucans'tnot hite so nigh,As be - ne - fits for - got. Freeze,
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Thy tooth is not so keen,- - - Be - cause thou art not seen; Al -

Tho’ thou the wa - ters warp,- - = Thy sting is not so  sharp As
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tho’ thy breath he rude — Al - tho’ thy breath be mde, Thy tooth is mnot so

friend re - mem - ber’d not — As friend re - mem - ber’d not. Thy sting is mnot so
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keen, Al - tho’ thy  breath be rude, - = - - Al = tho’ thy breath be rude.
sharpAs friend re -~ mem - ber'd nmot, - - - - As friend re - mem-ber'd mnot.
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« When daisies /zﬁ'ﬂﬂ; =
Song,

In Love’s LaBours LosT, but now sung in As You lzke o o
COMPOSED BY DR. ARNE,
FROM THE SAME WORK AS THE PRECEDING.
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* Lady-smocks, or, the Cardamine. T Dr. Fﬂrmer says, this ought to be Cowslip-buds.
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Duet,
*  Fabse déaac;/{ she Ce to me and ft’we_,"

COMPOSED

By SAMUEL ARNOLD, DocTtor 1N Music,

Organist and Composer to His late Majesty, &c. &c.

THE WORDS BY CONGREVE.
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Cavatina,
Comrosep BY CARL MARIA von WEBER,
Fom toes ?em @/AM, Euryam/ze.

[ The words translated from the original and adapted to the music purposely for this work. ]
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“NO MORE,”

A Cansonet ;
THE WORDS BY A LADY:

Tte Music gmywdm/ /mywa‘ﬁé} ﬁr the Harmonicon,

BY

CIPRIANI POTTER.

(Ce mot “ no more” est un des plus harmonieux et des plus sensibles de la langue Angloise.
MADAME DE STAEL.)
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glow a-while may warm, A transient glow a-whilemay warm, Then fades, then fades, to think - -
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3d AnNp 4th VERSES.

ObL! in that word there is a spell,
Sinks to my bosom’s inmost core ;
To live—yet hear the hated knell
Proclaim, on earth you meet * no more !”
And can we hope in heav'n to meet,
\Vhen all our trials will be o’er ?
To find at last a sure retreat,

Where wuﬂdly wisdom guides- - - = - = “ no more.’
| 5th VERSE, ‘
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Oh! sach a hope could y re-vive A heart, by ma-nya pas-sion tore,
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« Sonné soit ﬁ""" mal en deval ”
Vallave,

IN THE NEW FRENCH OPERA OF

LEICESTER, ou LE CHATEAU DE KENILWORTH,

COMPOSED BY

M. AUBER,

AND ARRANGED BY HIM FOR THE PIANO-FORTE.
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THE WORDS BY MM. SCRIBE AND MELESVILLE.

Allegretto : .‘ « = 63 Metronome.

PIANO-FORTE,

OR
HARP.
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1™ Couplet.—Voyez vous,” dit a - lors la Rei - ne, “Au-prés de nous - - ce bel en-fant,
Des flam-beaux les clar-tés pa-lis = sent, Le bal bril-lant - - vient de fi- mr,
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Song,

Composed by L. voNn BEETHOVEN.
[ The words translated from the original of GOETHE, and adapted to the air, purposely for this work. ]

“ The voice was Mignon’s. The music and general expression pleased Wilhelm extremely, thongh he could not full
he words. Every verse began in a stately and solemn measure, as if she were desirous of drawing attention to something

comprehend t

wonderful, and had something important to communicate. In the third line, her tones became fainter and more subdued. Know'st thou

it well? was uttered with an air of mystery and earnest inquiry. T/en oh, then oh! manifested a boundless longing. Thither let us go,

] She stood silent for some moments, and then said to Wilhelm ; Know’st thou the land ?
Book iii, Chap. 1,

appeared at once to implore and to impel. . . .
Surely, it can mean no other than Italy, said Wilhelm.”—See GOETHE's Wilhelm Meister.
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A~ Poco Allegretto.

Know’st tﬁnu it well? Then oh, then oh! With

would I  go! Know’st thou the house, that rests on colomns high, Whose
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sparkling halls op ~ press the daz- zled eye, Where mar -  ble fi - gures
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Bohemetan v,

WITH FOUR VARIATIONS,

Fov the Piano-Forte,

Composen By CHARLES CZERNY, (of Vienna).

( For a critical notice of this composition, see HArRMoNICON for January, 1824, page 7. Out of eight
Variations composed by M. CzErNY, we have selected four that are the most pleasing, and best calculated for

this Work. )

Allegretto moderato e semphce
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Minuet and Trig,

FROM

SYMPHONY BY HAYDN.
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' gager Chorus
| IN THE OPERA OF EURYANTHE,

COMPOSED BY

t C. M. von WEBER.

Ssanged fou the ianc-Forte, 4y LEIDESDORF, of Yienna
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Rondo,

FOR THE PIANO-FORTE,
By H. RIGE L,

OF PARIS).
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ADVERTISEMENTS.

Fesruary, 1825.

Ne Piano=forte & Warp FWusir,
BY FOREIGN COMPOSERS.

PUBLISHED AND PREPARING FOR PUBLICATION,

By T. BOOSEY, & Co.

No. 28, HOLLES-STREET, OXFORD-STREET.

PIANO-FORTE MUSIC.

s. d.
Oanslow, Grand Duet, for two Performers, dedicated to
Mr. Hertz sen. Op. 22. . " : . 10 6
Czerny, (Charles). Les Charmes de Baden. Rondeau
Pastorale, Op. 45. . ‘ . ! ; 4 0
Variations to a favourite Finale in La Fee de
France, Op. 53. . . 3 ; . 3 0
Overtures, Selected and Arranged by J. N. Hummel,
with and without Accompaniments of Flute,
Violin and Violoncello ad lib. No. 9 Der Frey-
schiitz. No. 10 Euryanthe. Neo. 11 Tancredi.
Price 5s each with, and 2s 6d and 3s without
Accompaniments,
German Waltzes by Hummel and other Celebrated Com-
posers, BR. 3. SRR DR Rl -
Favourite Waltz (A), with Variations by 16 of the most
Celebrated German Composers, including Beet-
hoven, Czerny, Gleinck, Hummel, Kalkbren-
ner, Masler, Litzt, Mayseder, Moscheles,
PHIET é'f-"; . . . .
New French Quadrilles ; Les Nouveaux Plaisirs du bel
Age, ou Choix des plus jolies Quadrilles, tirés
des Operas de Rossini, Weber, Boieldieu &c.
No. 1, Der Freyschiitz.—No. 2, Semiramide.—
No. 8, Euryanthe,~No. 4, 5, and 6, by various
Composers. The above New and very Supe-
rior Collection of Quadrilles are published in
elecant Wrappers, price 3s each.
Der Freyschiitz. The Overture, arranged by Hummel,
together with the most admired Airs for the

Piano Solo, price . § o : 6 0

HARP AND PIANO-FORTE,
AND HARP-SOLO.

Der Freyschitz.—The Select Airs, Duets, Trios, and Cho-
russes in Der Freyschiitz, arranged for the
Harp and Piano with Accomp. of Flute and
Violoncello ad libitum, and dedicated to Prin-
cess Esterhazy by N. C. Bochsa in 3 Bks.

rice 10s 6d each.

he Overture, arranged in a Similar Manner,
by Bochsa 6s.

he Favourite Airs &c., arranged for the Harp
with a Flute accomp. ad lib., by N. C. Bochsa,
in 2 Bks., 5s each.

Preparing for Publication from the Original
Manuscripts.

PIANO-FORTE.

Onslow, An Air with Variations, dedicated by Permission to
her Royal Highness The Princess Augusta.

e——— Grand T'rio for the Piano-Forte, Violin, and Violon-

cello, dedicated to Mr. Zimmerman, Op. 26.

Do. dedicated to Madame Sampayo, Op. 27.

Cramer, Sth Concerto, dedicated to the Duchess of Hamilton.

Humimnel, Grand Sonata for Piano-forte and Violoncello, dedi-
cated to her Imperial Highness the Grand Duchess
Maria Paulowna, ‘

Boosey's Catalogue (conlinwed.)

Ries, Grand Sonata for Piane-Fourte and Violoncello, Dedicated
to Major-General Sir Herbert Taylor.

Fantasie on the most admired Airs in Weber's Frey-
schiitz, Piano-Solo.

Siszt, (Master.) Seven Brilliant Variations on Themes of
Rossini, for Op. 2. Piano-Solo,

Impromptu Brilliant on Themes of Rossini and
Spentini, . 3

Allegri di Bravura, Nos. 5, and 6, by Charles Czerny.

No. 7, by Ciprini Potter.

HARP AND PIANO.

Select Overtures of Beethoven, Cherubini, Mozart, Weber, &e.,
arranged for the Harp and Piano, with Vielin, Flute,
and Violoncello Accompaniments, ad lib,, by Hummel
and Bochsa,

The celebrated Incantation Scene, from Der Freyschitz, ar-
ranged for Harp and Piano, with Accompaniments of
Flute and Violoncello, ad. lib., by N. C. Bochsa,

WATTS'S
CHEMICAL PERMANENT INK,
For Writing or Drawing on Linen, with a Pen.

By the use of this Composition, TIME IS SAVED,
AND PROPERTY SECURED, and the ad'.-antagca de-
rived from its use make it well worth the attention of Tavern
and Coffee-house Keepers, Families in general, and Gentlemen
of the ARMY and NAVY, orany who travel much, as they may
write on their Linen with a common Pen, with equal faci.ﬁtg as
on Paper:—A trial will give an incontestable proof of its supe-
riority uver every invention of the kind, having this peculiar ad-
vantage, that not any thing (even strong Acid or Alkali) cam
efface it. 'The common method of marking Linen in Initials
with Types, or with Thread or Silk, &c., is not only tedious
but unsafe. The first may be discharged, and the other picked
out: the Initials of many Persons being the same, proves the
necessity of writing, or marking with a Pen, and is a sure
mode of ideutifying Preperty, and ultimately preventing Theft ;
as it cannot be effaced whilst the cloth remains. It is likewise
of great service in signing and dating Deeds, or other Papers of
importance, where the least alteration of a letter or firure may
be attended with fraudulent consequences, therefore the many
advantages to the commaunity in the use of this Ink are obvious.

&3 Any Lady or Gentleman acquainted with drawing, will
find this INk peculiarly adapted to forming Devices, such as
Crests, Coats of Arms, Ciphers, &c. &e.

Prepared by G. WATTS & Co. Chemists, No. 478, Strand,
opposite Craven-street, Liondon, in cases with full Directions at
3s. 6d. each.—Sold alse, by his special Appointment, by Mr,
Harris, corner of Ludgate-street, St. Paul's Church-yard ; Mr.
Sanger, opposite Bond-street, Oxford Road ; Mr. Fricker,
Stationer, Little Ormond-street, Queen-square ; Butler and
Souns, Cheapside ; Barclay and Sons, Fleet Market ; Mr. Gough,
Gracechurch-street ; Mr. Burslem, 44, Great Surrey-street,
Blackfriars Road ; Mr. Newbery, St. Paul's Church-yard ; Mr,
Prout, 229, Strand ; Mr. Sutton, Bew Church-yard; Mr.
Wetton, Fleet-street; Mr. Stradling (late Tutt’s), South-gate,
Royal Exchange ; and at Mr. Ward's, 324, Holbern, epposite
Gray's Inn,

N. B.—G. WATTS & Co. respectfully recommend their
much approved and superior Simple SPIRIT of LAVENDER
(commonly called Lavender Water), possessing all the Sweet-

| ness of the Plant in full bloom ; being distilled from Fresh and

Selected Flowers, in their highest state of Fragrance ; which
they venture to assert is Superior to most that is offered to the
Public, and Inferior to none in the Kingdom. In Pints, Half
Pints, and smaller Bottles.—Also, the Finest OT'T'O of ROSES,
in various sized Bottles, Wholesale and Retail,

1
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ADVERTISEMENTS.

GERMAN OPERAS

(PIANO AND VOICE.)

JUST IMPORTED BY

R. COCKS & CO.

20, PRINCES-STREET, HANOVER-SQUARE.

WEBER'S Der Freischiitz, 18s.

Ditto, as Violin Quartetts, by Kiiffner, 15s. 6d.

Also as Flute Quartetts, by Ditto, 15s, 6d.

Ditto’s “ Preciosa,” for the Piano only, 4s. 6d.

Ditto’s “ Euryanthe” for Ditto, 5s.

Ditto’s New Opera Abu Hassan, for Piano and Voice, 12s.

All Mozart's Operas for Ditto, with Italian words, price each
8s. to 21s.

Rossini's Operas, price 12s. to 21s.

Himmel's l‘E:IIlEhD'", Os.

Weigl's “Swiss Family," 0s.

Winter's Calypso, 20s.

Ditto's Opferfest, 22s. 6d.

Kuffner's 7th, 8th, and 9th, Pot-pourris on the Freyschiilz, for
a Military Band, 10s. to 13s. cach.

ORGAN MUSIC,

JUST PUBLISHED.

Rink's Practical Organ School, with English text, by Samuel
Wesley, 6 books, price 5s. 6d. to 7s. 6d. each.

Ditto's Twelve Adagios, Op. 57, 2s, 0d,

Ditto’'s Andante, 2s. 3d.

Ditto’s Chorales, Op. 64, 6s. Gd.

Ditto's New Fugues, Op. 72, 5s. 0d.
Modulations, by Albrechtsberger, 1s. 6d.

‘Treatise on Intervals, English text, 2s. 6d.

20, Princes-street, Hanover-square.

FeBruUARrY, 1825.

Leien's List of Books, (continued.)

DEDICATED T0, AND HONOURED WITH THE
APPROBATION OF, HIS MAJESTY.

Just Published, price 1. 4s., in an Elegant Bor,

THE MYRIORAMA

(SECOND SERIES,)

Consisting entirely of Italian Scenery. Designed by Mr. Clark.
The Second Series is capable of even greater variation than
the First, as the number of Cards is increased. The chunge.!
or variations, which may be produced amount to the astounding

b

and almost incredible number of 620,148,401,733,230,430,
560,000.

N.B. The First Series of the Myriorama, designed by
Mr. Clark, and capable of 20,922,780,888,000 Variations, may
still be had, price 15s. in an elegant Box.

JustT PUBLISHED,
A New Edition, considerably enlarged and improved of

PLANTA’S
e Picture of Pavis,

With Maps, Plans, Views of the Public Buildings, &c.,
18mo. 9s. bound; with Costumes, 12s. bound.

‘POPULAR PSALMS AND HYMNS,

ADAPTED TO FAVOURITE AIRS.

Tue BEAUTIES of MOZART, HANDEL, PLEYEL,
BEETHOVEN, ROSSINI, and other celebrated Composers,

adapted to the Words of popular Psalms and Hymus, for One
or Two Voices; with an Accompaniment and occasional

N. B.— ¢ Preciosa” and “ Der Freyschiitz® for the Flute | Symphonies for the Piano-Forte, Organ, or Harp. By an

only, by Saust. :

NEW WORKS

PUBLISHED BY

SAMUEL LEIGH, No. 18, STRAND.

AN ACCEPTABLE PRESENT.

Just published, fitted up in an elegant Box,
Price 11. 8s. plain, or 11. 14s. beautifully coloured,

Trania’s wirror;
Or, A VIEW OF THE HEAVENS:

On a Plan perfectly Original. Designed by A LADY.

The Work consists of Thirty-two large Cards, on which are
represented all the Constellations visible in the British Empire,
Each Constellation is drawn with the Figure ascnibed to it by
the Ancients; and the Stars are perforated, so as to exhibit,
when held up to the light, their natural Appearance in the
Heavens, The Cards are accompanied with a Familiar Trea-
tise on Astronomy, written expressly for this purpose by
d. AspIN,
2

Eminent Professor. In one thick Volume 4to., price 1l 11s.6d,

An Istprovep Eprtion of

LEIGH'S NEW PICTURE OF LONDON.
HE Work may be had, variously embellished, at the

following prices:

With Plan of London and Map of the Environs . . 6s. bound.
Ditto and 110 Views . . . . . . . . . 0s. bound.
Ditto ditto and 24 coloured Costumes . . . 12s, bound.

Ditto ditto & Rowlandson's 54 coloured Cusiun;c:!, 158, bound.

I AUX ETRANGERS.

Il vient de paraitre, priz 6 schelins, broché,
| T E NOUVEAU TABLEAU DE LONDRES de

Leicu, ou Guide de I'Etranger dans la Cuapitale de
I’ Angleterre, ou se trouvent décrits avec soin les Etablissemeuts
Publics, les Edifices Remarquables, les Lieux d'Amusement, et
tout ce qui peut intéresser les Etrangers et les Voyageurs;
auquel on a joint une Description succincte des Environs de
Londres, et quelques Avis utiles aux Etrangers sur les Monnaies,
les Hotels, les Cafés, &c. Avec un Plan de Londres et une Carte
des Environs.

RECUEIL DE PHRASES utiles aux Etrangers en Fran-
gais et Anglais, ou Guide de la Conversation Anglaise. Prix
2 schelins, broché,
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OVERTURE AND MUSIC

OF

“Precioga,’

CARL M. von WEBER.
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Chorug of BGppsics,
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Romance,
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Yet not lone-ly,

N N—

fl-___.,._._*_,'___ 0 Pat,
%ﬁf-’fﬂ:—“‘h;

#‘—F_"‘I"-ﬂ;—i-"-:»—- ﬁlf'—!lﬂ-:i——-f'—“ S L -
#‘,3\ 0 G s :;;—Er"li_j’*—li

thou art mear me, In this soft, pro - pi - tious hour, How those looks, those

F__T":__'ﬁ_.._r_':—_:_' S — —— —

*—i.k‘— r e ==

ac - cents cheer me,

. :




e e

l fan - cy’s power! Ab - sent far, in

»
Ty -

»

B .
= E"Li'-'i”-"‘“'f’ 2

—_—— ——
—

v * @

P

a placere.

g Ped. | ,l.___ ”_
e Err—r
# !L N3 e dh o

EEEE

_.l
—~—
mn

e

P e

 hours of "gla:d_-- - ness, Or of

Trust me still,

e

PE, " N
R

. ‘% ‘ A '}\\”—%
| = il ‘ . =
= Nt

v joy, in sad - - ness, All my = =-thoughtsare still Wirth thee, Kll my thoughts are

P / - I Maa 3
-t—- | 0 — — o r\ ‘ -+t
- - & - i -+ 1 [ - —N : —_— P = __;%

%> Ty

— - % - .
# 3= ‘ - - -— ™a ik
d{_E i i, ;] 1 l -

still with  thee.

| 5. Ba foe N

_.--..'

Iﬁgﬂ : ' %—ljiégiﬂf;&.— S J =




COTILLON.










@Dnrus and Maveh of Gppsics,

IN ACT IL
NN
SOPRAND = \ J ‘ X .
o= - ESEES==c
ALTO. . Rl 7 - ?, =
Our course to run, O’er

1__&'@}.&'-6'_—!—!'3&:— :ifE
'_;jiﬁl -}'V:P eﬁ!l-}

TﬁHuR.
Bass,
We wake withk sun, Our course to run, O’er
i ﬂ L ‘_a_ -
: : p /I E @ ;___ - : |

ﬁ‘ - I OS——O- 8_:
o F g ‘

MoDERATO.

]r
1.7
HH

. r:J IE.- rum clock, QOur
N
4 ity

The crow of cock, Our ’la - rum clock, Our

b

|
. l n_ o




e

o
T

_1
*

E

[
2
4

F -
I

e S =

star!
o

twinkling

!
'..

the

watch

I,

Fg

-

I1L.

Wide nature pours

For us her stores,

11.

ITYy Song

With me
W

And not over dainty are we;

To refuse no gift,

Ty we roam ;

e march along,
0 matter what count
The world is wide,

N

hall be.

o

=
-3
& 2
£
@
= B
50
=
HE
=5
=0
<

o

s

z

&
2 5
28
=
&

I, T



Ballet,
sed of SPANISH NATIoNAL DANCES,

-

IN ACT I1I

4 LT )

._




- o oy

':*i(_;,.#?;E
—I-- ol |-
-_- -

10 0ger

= s

Ai—

o
h.l....--_p_. ; -

e -. !.
‘ -




1) : ‘o
E.;.“E_, ® Lﬂﬁ‘ ‘oNg2s ?%cﬁb (T
ol |
Q. _lﬂ ﬁ-______ -V -
T |
. g olill! T AL
« 1 :
e il ell | !
I __ ) r.v .-“- _. .?

h\vﬁt tﬁ._ —_—
By 'y LT v | ____
ﬂﬂr j \_\Iwﬂ __ I_.,..“,__
A _-._.-” .__-m_-_ _-_. -_._ -._ rl' |
e\ e o g XY i 1y
« e MAEN 4l ._____.rr___

e\ o Wil el
D“.%_( jwqu_/ = a

T pig |
3o % 13
B
=
3

o @__ & |
_-_ _ * rﬁ ! ul . Il 3 e ' .—
N es ﬂu& _J..“”_h ”?.__ ‘w| el |
j._Lv_ | _..lr 1 A oy | i..ﬂ_lTLhT J“I__ _. i _ ® _.J i
TR :ﬁ_a LI l,_"_L-,__ . gL
w o] Sl _
| _ﬂ% i
S ___.m_,_ #H/.t .l
£ _-Jmi e\ un__@ .
S ._~__ | | _ @ |
.......m.._..,., :. o i;f | ﬂ_kﬁ
~ el m: oy o
o @ e | .




dgast CHorus and BVallet,

ARRANGED FOR THE PIANO-FORTE,

IN ACT III.

ALLEGRO
GRAZ1OSO.




Ped.

—F

C

=

e
R

E?ii‘j

i—8:54—4%1
_] ____E: ‘i

=

7

L

$1
=

= ==
R

Se==

I
F—

.= - b

I,.._

Vs g *:’:E
- ——@—

=

-

[ =
E—

iz -

5

T S

S

|
@& 4

By e
?‘

-

q.




-9 -0-0-8-
et

2o, 52

e

e

z

P i
s B
' @
hJﬁ-*




-

~—9

- Rgeic.

]

o Zl*'ii?

e pFa' %
/ ==+ =

bind the heart that’s
see a bright - er

bl‘ﬂ*k en ]
I'IIDI-'- I'DW,

And
through the gloom that lours

its wont -ed peace - re - store; Thou canst
to day. Bid us

J =

-9~

/fﬂ"s\

N
Stz e—p = s - — u N
G e e e
| » —
| bind the heart that’s bro-ken, And its wont -ed peace re - store: - ~ Its
see a  bright - er mor-row, Throughthe gloom that lours to - day: - - The

= ===

TR A dd ]2 < INs

_.-'-_ ‘
o = i
- @ -9y
o > _—I_:ﬂ_ : __| = —
= T = = o P e 1'
9 5 =3 4
f—__—___\
\ 1st Stanza 2nd Stlanza.
+ - 1
[ ¢ dh ".h—_u = — = | | ;ﬂ:ﬁ' e | H
wont - ed peace re - store. store,
gloom that lours fo - day. day.




L =

This Day is published, Vols: 1. and 11., (in Two Parts each,) half-bound, price 1% 16s., per Volume, or in Twenty-four
Numbers, (to be continued on the First Day of every Month,) price 2s. 6d. each, of

THE HARMONICO N;

AN ASSEMBLAGE OF

VOCAL AND INSTRUMENTAL MUSIC,

CONSISTING OF ORIGINAL PIECES BY LIVING BRITISH AND FOREIGN COMPOSERS,
AND SELECTIONS FROM THE WORKS OF ALL THE GREAT MASTERS.

WITH MEMOIRS OF CELEBRATED COMPOSERS, ESSAYS, AND CORRESPONDENCE; AND
CRITICISMS ON MUSICAL WORKS, OPERAS, AND CONCERTS.

ADDRESS TO THE PUBLIC.

"T'HE Science of Music has for some years past stood so high in public estimation,—formed so important a feature in
education, and taken so prominent a part in the amusements of good society,—that, till the present work appeared, it was
not less a subject of surprise than of regret, that no periodical publication, worthy of the support of the publie, and of the
sanction of professors, had ap . THE HarmonicoN has supplied the deficiency so generally felt, and the Pro-
prietors need only refer to its extensive circulation, as a proof of its utility and intrinsic merits.

This publication may be considered as having formed a new era in the history of musical literature ; for, till it appeared,
IMPARTIAL AND INSTRUCTIVE CRITICISMS on the art, ILLUSTRATED BY EXAMPLES IN NOTES, were unknown,
The monthly publication of S1x or SEVEN ComPLETE P1ECES of Vocal and Instrumental Music, either composed
exclusively for the work by the most eminent Professors, or selected from the greatest and most popular Masters, was
equally a novelty to the world. These, together with important and interesting MEMOIRS oF DisTINGUISHED CoM-
POSERS ; EssAays; ForEicN MusicarL NEws; full and critical AccounTs of ConcERTS, OPERAS, and THEA-
TRES ,—these are united in THE HARMONICON, a work that is sold at a price not much exceeding that of a single song.

EXTRACT FROM THE ADVERTISEMENT TO THE FIRST VOLUME.

IN the progress of this work, which far surpasses in extent of plan any undertaking of a similar kind attempted in this
or any other country, the Conductors of it are willing to indulge a belief, that they have redeemed the pledge given to the
Public at the commencement of their labours; for, if they may be allowed to judge by the testimonies which they have
received, from all quarters, in favour of their Publication, and by its circulation, very few periodical works ever rose so
rapidly in general estimation, or gained the confidence of their readers in so short a period.

Tuch good has already resulted from the publication of the HARmoN1CON, by extending the number of readers on
musical subjects. If the Public once turn their thoughts to the art, and consider it a little abstractedly, they will not
only heighten the pleasure which they derive from its productions, but become qualified to exercise a direct and beneficial
influence over all that ‘it shall in future produce. To afford some materials for thinking, is one of the objects of those
pages in the HARMoNicON that are dedicated to the Review of Music ; a portion of the work which has escaped all
animadversion, while at the same time it has received praise, that alone would encourage its writers to pursue the same

thin which they set out. The ForeEicn MusicaAL NEws is also a marked feature in the work, which will every month

ecome more interesting and entertaining, in proportion as the number of our Correspondents increases. ;

To the Music given in the HARmon1cON, the Conductors refer with the greatest confidence and satisfaction. For
ohvicus reasons, they forbear to offer any remarks upon the Original Compositions, with which they have been assisted by
some of the most eminent Professors of the day; the high rank that the parties alluded to so deservedly hold in public
estimation, is a strong evidence in favour of their productions, which must, however, be judged by their intrinsic merits.
To that test they are most willingly submitted. lgut the SELECTED Music may be mentioned without similar feelings
of restraint. In that portion of the work will be found many gems deserving a better fate than the oblivion to which
they appeared to be consigned; together with several pieces, both by British and Foreign Artists, that could be made
popular only through the agency of such a publication as the present, _

Ihere is something vulgar and forbidding in alluding, out of market, to prices * : but it is a duty we owe to ourselves, and
to our Subscribers, to mention, that the Mmusic ALONE contained in each original number, could not be purchased, in
the ordinary way, for less than five times the sum that is paid for the whole number with all its miscellaneous contents.

# ““ For a common quadrille of five pages the modest sum of four shill-

proof of their correctness. If the current namber of the Harnonicon,
ings is often charged ;—if the public do not soon open theireyes to the

containing six pieces of music (besides the literary matter), can be

state of the music trade, as it is now jointly carried on by the masters
and dealers, and take measures for reforming it, by encouraging such
as will sell it at a fair profit,—nay, we will even say a high profit, but
not an exorbitant one,—why then, we hope that the present prices,
enormons as in most instances they are, will be doubled ; for if people
have a passion for paying a hundred per cent. more than necessary, let
them, i the name of justice and freedom, indulge it.”

Upon the above observations, which occurred in a recent Review in
the IiagmonicoN, the Editor of a cotcmporary Literary Journal has
made the following remarks —-

“ The work in which these remarks are made, supplics pretty good

afforded for half-a-crown, what sort of profit would the music-sellers
get on the same six pieces separately, each sold on anaverage for an
equal or a higher sum? The munsic in the HArRmonNICON, too, it must
be observed, is not a mere reprint (which wonld make a difference, as
the price of copy-right is to he considered ;) some of it consists of the
original compositions of eminent musicians; and the pieces extracted
from scarce old music, new operas, &c., are re-a ed for this work,
fo say nothing of the taste and judgment required in the selection. The
expense, therefore, of original compositions and musical editing, may be,
fairly set off against the cost of copyright in separately published pieces—
and the difference of price remains as great as it seems: in figures,”



ORIGINAL MUSIC

Prospectus of the Harmonicon.—Contents of Vol. 1.

HAS ALREADY BEEN SUPPLIED BY THE FOLLOWING DISTINGUISHED COMPOSERS :

Attwood, Cramer, J. B. Jones, C. J. Moralt, Parry, Potter, Ries, Ferdinand,
Braham, Hummel, J. N, Linley, Moscheles Pinto, GG, F. Rawlings, I §e. &e.
THE SELECTIONS _

COMPRISE PIECES FROM THE WORKS OF MANY GREAT MASTERS, AMONG WHOM ARE
Asioli, Cimarosa, Field, | Himmel, Mehul, Onslow, Rossini, Turner,
Beethoven, | Corelli, (3ates, Hummel, | Meissonier, | Payer, Rousseau, Weber,
Blangini, Diabelli, Gelinek, Kuffoer, Mercadante, | Purcell, Spontiui, Wilms,
Boieldieu, Dibdin, Handel, Lindpaintner, | Mozart, | Rigel, Spohr, Worzischek,
Boyce, Dr. Dugazon, Haydn, Lully, J, B. Nares, Dr. Righini, Smith, Zimmermann,
Caraffa, Dussek, Hertz, Mayseder, Oginsky. | Romagnesi. | Steibelt, Zingarelli, §e. §e.

Together with SCOTCH, IRISH, WELSH, GERMANY, FRENCH, MOLDAVIAN, BOHEMIAN, and RUSSIAN AIRS, by
unknown Composers, with new Accompaniments added, exclusively for this Work.

The LITERARY DEPARTMENT comprises Biography, of cclebrated Composers of every age and country—Essays on Music,

and on subjects connected with it—Copious Accounts of Operas, Concerts, &c.—DPeriodical Reports of the State of Continental
Music—and unbiassed Crrrrcisms on Musical Publications, and the Music of the Drama,

The following TasLe or CoNTENTS of the First Two Vorumes will explain the general nature and

pretensions of this Work.

CONTENTS OF THE FIRST VOLUME

I. BIOGRAPHICAL MEMOIRS.—Generally with Portraits—of Bach, Beethoven, Cimarosa, Cramer, (J. B.), Gluck, Handel,
Haydn, Mercadante, Mozart, Morlacchi, Mayer, Purcell, Rossini, Salieri.

ESSAYS, NOTICES, AND MEMOIRS.

I1.

On the Royal Academy of Music.

Oun the Origin of Music. From the French.

On the State of Music in Italy,

Ancient French and Italian Singers.

Anecdotes, Biographical Sketches, and
Memoirs, by Miss Hawkins.

"On the Gregorian Chaunt, with Specimens
of the Ancient Ecclesiastical Music.

Anecdotes of Musicians,

On the Establishment and Progress of the
Italian Opera in England.

Historical Sketch of the Progress of Music
in Germany.

On the Freischiitz of C. M. von Weber.

Translatious of Italian Pieces for Music,

On Rossini's Maometto.

Parallel between Spontini, Rossini, and
Meyer.

On the Minor Scale.

A Philharmonic Seociety in Paris.

Tables of Harmony.

On Spanish Music,

Musical War,

Improvement of the Violoncello.

La Musica Medica.

On the Music of the Modern Greeks.

Signor Carpani versus the Author of the
Letters on Haydn.

Miscellaneous Thoughts on Music.

State of the Opera in ltaly.

On the Vibrations of a Tuning Fork.

Perotti on the State of Music in ltaly.

Mode of communicating Musical Sounds to
Deaf Persons.

On Flute Playing.

On the Violacembalo, or Xenorphica.

Gloucester Grand Musical Festival.

York Grand Musical Festival.

On Musical Calculations.

Spohr's Address to the German Composers.

On Musical Colouring.

Recovery of a long-lost Musical Manuscript,

Description of an antique Greek Lyre,

The character and treatment of the Obde.

Liverpool Grand Musical Festival.

Birmingham Musical Festival.

On some recent Improvements in the Ma-
nufacture of the Flute.

On the Chorusses of the Persian Dervishes,

Specimens of Persian Melodies, with Ac-
companiments for the Piano-forte.

Dialogue on the Merits of Rossini.

Perioﬁical Accounts of Operas, Concerts,
Oratorios, &e. &c.

IIL. FOREIGN MUSICAL REPORT.—Comprising Correspondence and Criticisms on the state of Music in the Church, the
Theatre, and private circles in Germany, Italy, France, Spain, Portugal, Denmark, Holland, Russia, the East-Indies, America, &e.

IV. REVIEW OF NEW MUSIC.—Comprising detailed Criticisms on the principal Musical Works of the Day, illustrated by
extracts of the Music printed with the passages in the text which refer to them.

V. ORIGINAL AND SELECTED MUSIC.—The Second part of the Volume, consisting of Music only, (which is hound up by
itself for greater convenience at the Instrument,) coutains Seventy-four Vocal and Instrume::tal_l"mcm, riginal and lS:BlEEtEd,
comprising many new and popular Works, together with a large variety of sterling compositions, by the ﬁrsﬁt B'rmsh and
Foreign Artists, which have been rescued from unmerited obscurity by re-publication in this Work., The following is a

LIST OF THE ORIGINAL AND SELECTED COMPOSITIONS IN THE FIRST VOLUME.

Asioli, (Bonifazio, of Corregio.) Air, “ Ah
non lasciarmi.”

Attwood, Thomas, (Composer to the Kiug),
Gilee, “ Sweet soothing hope,” composed
for the Harmonicon. The poetry by
Lirasmus Maddox, Esq.

Glee, “ What blame thee, child

of the woodland wild.”

Song, “ The Farewell,” the r
by the same, s

Attwood, Song, * David Rizzio, to Mary
Queen of Scots,” The poetry by Henry
Neele.

Beethoven, Canzonet, “ My wife’s a win-
some wee thing.” The words by R, Ja-
mieson, M. A., now first adapted to the air.

Marcia Funebre, for the P.-forte.

Minuet and Trno, for the P-forte..

- Bagatelle, for the Piano-forte.

Blangini. Notturno, for two Sopravos, or
a Soprano and l'enor, _
Duettino, “ Parto ma il cor tre-

mante,”

Boicldien. I.a Chasse, from Le petit cha-
peron rouge.

Braham. Canzonet, “QOh, very sweet was
morning's dawn ;" composed exclusivel y
for the Harmonicon. The words by the

v. k. Mangin.
- 5 Caraffa
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‘Lindpaintner.

Contents of the First Volume of the HArMONICON. 3

Caraffa. Bolero, for the Piano-forte,

Corelli, Arcangelo, Pastorale, and two In-
troductory Movements, from the Eighth
Concerto.

Cramer, J. B. Sketch 4 la Haydo, com-
poséd expressly for the Huarmonicon.

Hindﬂ,?ulm composed for the Har~
monicon, and dedicated to his daughter.

Diabelli. Waltz, for Piano-forte.

Divertimento for the Piano-forte, consisting
of a Spanish, a Russian, and a German
Dance.

Freuch Air, “ Portrait Charmant,” with an
accompaniment for Piano-forte, or Harp.

“ (C'est I'Amour,” for the same.

“ Sur ce monument,” by Mehul,
arranged for Piano-forte by Moscheles,

Gates, Bern. Duet, “ Farewell, Dorinda."”

Gelinek, The Abbé. Fantasia npon the
Russian Dance Dumka.

Handel. Passacaille, for the Piano-forte.

Haydn. Canzonet, “ Change thy mind,
since she does change;” the poetry by
Robert Earl of Essex, now first adapted
to thé Air.

Canzonet, “ Not, Celia, that I juster

am ;" the poetry by Sir Charles Sedley,

now first adapted to the Air.

Romance, arranged for the P.-forte,

Himmel, Canzonet, “ Ere Henry embark-
ed,” now first set to English words.

Irish Air, “ Oh, the momeat was sad,” sung
by Miss Stephens,

Romance, * Ah, how anx-
ious will my lover,” now first adapted to
English words, from Sulmona.

Liunley, William, Esq. Song, “ 1 will not
ask one glance from thee ;" composed for
the Harmonicon. The words by Miss
Costello.

Song, the words from Shakspeare.

Lully, Jean Baptiste, Scene from the Tra-

&in Opera of Proserpine; the poetry by

uinaalt,

Luther's (Martin) Hymn.

Mayseder. Divertimento for Piano-forte,

Mehul, French Air, arranged for P.-forte.

Mercadante, Cavatina, * Da lei, per cui
respero,” from Elisa e Claudio.

Moscheles. Gigues or Dance Movement
in the Old Style ; composed expressly for
the Harmonicon.

— Quadrille Rondo or Dance Move-
ment in the modern Style; composed
urposely for the Harmonicon,

. pmlgrenuh Air, arranged for the Pia-
no-forte.

Mozart. Canzonet, * Or love me less, or
love me more;" the poetry by Siduey
Godolphin.

Canzonet, “ Good Morrow,” now
first set to English words. The poetry
by Henry Heywood.

‘Nares, Dr. Duet, to fair Fidele's grassy

tomb,” ‘The poetry by Collins. .

Christmas Carol, with a new Ac-
companiment. “ Non nobis Domipe,”

Quadrilles, The Psychean, as danced at
Willis', &ec.

from Rossini's La Gazza Ladra;
arranged by Carulli, of Paris.

Rawlings, T, Aria, for the Piano-forte, com-
posed expressly for the Harmonicon.

Riego's March, a Spanish National Air,
with English and Spanish words.

Ries, Ferdinand, March, for the Piano-
forte, composed exclusively for the Har-
Mmonicon.

Rigel. lutroduction and Rondo, for P.-forte.

Ditto Ditto, for the Piano-forte,

Righini, Viucenzo. Canzonet, * Lesbia,
live to love and pleasure;" the poetry
translated from Catullus, by Dr. Lang-
horue, now first adapted to the Music.

Righini. Quartett, “ Gia co mirti,” from
Enea nel Lazio.

Rossini.  Duet, “Vivere io non potro,”
from La Donna del Lago.

Air, *“ Aurora, ah sorgerai,” from
the same. .

e Polonaise, from Il Tancredi:

QQuadrilles, from La Guzza Ladre,

arranged by Carulli, of Paris,

Arietta, ““ Assisa a pi¢ d'un salice.”

from Otello.

Introduzione, for the Piano-forte,

from Ricciardo e Zoriade.

Ario, “ Deh Calma, oh ciel,” from

Otello.

“Ciel pietoso,” from Zelmira,

Solemn March, in La Gazza Ladra.

Clavatina, “ Cara, deh attendimi,”
from Zelmira.

Roussecau, J. Jaques. Air, “ Je I'ai plantc.”

Russian Air, now first adapted to English
words. The poetry by Sir Walter Raleigh.

Scotch Air, “ Here's a health to those far
away,” with a new Accompaniment,

“ Jet us haste to Kelvin

Grove,” as suug by Mr. Braham,

“Will ye go to laverness,”
sung by Miss Stephens in the Antiguary.

Smith, J. Stafford. Round, for three Voices.

Turuer, Dr. Song, “ Love unblinded;” the
poetry by Tom D'Urfey.

Weber, Carl Maria Von,
from Der Freischutz,

“ Come follow me,"” the Bridal Song

and Chorus 1u the same.

“ Aria, from the same.

Cavatina, “ Remember me ;" the

words now first adapted to it.

Grand March, from his Concert
Piece.

Wilms, (of Berlin).

Divertimento,

Waltz for P.-forte.

CONTENTS OF THE SECOND VOLUME.

1. BIOGRAPHICAL MEMOIRS.—Generally with Portraits—of Boyce, Corelli, Himmel, Hummel, Jomelli, Moscheles, Paisiello,

Ries, Rossini, Spohr, Steibelt, Viotti, Weber.

II. ESSAYS, NOTICES, AND MEMOIRS.

Present state of Music in Vienna,

A Day with Beethoven.

Introduction of Mozart's Music into Italy.

State of Music in Sicily,

On the “ Rajah's wife,” by Louis S?ohr.

Letter of Gretry, relative to Philidor,

On the Semiography, or Musical Notation,
of the Greeks, by M, Perue.

Rossini féted at Paris.

On “The Seven last Words of our Saviour
on the Cross,” composed by Haydn,

Morlacchi's 1l Sm*r‘l:ﬁ:l'n d Abele.

On the Ranz des Vaches of Switzerland,
with the airs used in the several Cantouns,

On the Componium,

Rossini a Member of the French Institute,

On the unpublished MSS. of Mozart,

Musical Phenomena.

Origin and History of the Concert Spirituel.

On the Melodies of Switzerland,

Catalogue of the Works of Ferdinand Ries.

Captain Parry on the Music of the Esqui-

maux, with the Airs collected during the
late Voyage to the Arctic Regions,

Analysis of Lady Morgan's “ Life and Times
of Salvator Rosa."”

Rossini and the Italian Critics,

Salvator Rosa as a Musician,

Two Airs by Salvator Rosa.

Account of Mr. Charles Dibdiu’s pieces.

Mr. Moscheles.

Account of Saverio Mercadante,

Discoveries in the Ambrosian Library,

Letter from the F sharp of the Russian Im-
perial Horn Music,

Revolution in Song effected by Rossini,

State of Music in Geneva,

State of Music among the Turks,

On Concert Pitch, and its Reform,

On Musical Expression.

Effect of Music upon Animals.

Origin of the Irish air  Culan,”

On the art of Ornamenting Song,

Celebration of Mozart's Birth Day,

Ou the Violin,

Present state of Music in the Netherlands.

Sig. Rossini and Sig. Carpani,

Cambridge Musical Festival,

Yorkshire Amateur Music Meeting.

On Concert Pitch, by John Farey, Esq.

Letter from Nicolo Zingarelli.

Beethoven's re-appearance in Vienna,

Present state of Music in Germml‘j'.

On the Music of the Ashantees and [Fantees,
with specimens of the Native Airs,

Some particulars in the life of Nicolo Jomelli.

Historical and Descriptive account of the
Compounium, illustrated by an Engraving.

State of Music in Germany,

Norwich Musical Festival.

Novello's arrangement of the Gregoran
Hymns for Vespers.

Signor Carpani and Count OrlofT.

Improvement in the Flute,

Oun the Music of the Hindoes,

State of Music in America.
[1I. FOREIGN
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4 Contents of the Second Volume of the HArRMONICON.

IIl. FOREIGN MUSICAL REPORT.—Cortrespondence and Criticisms on the state of Music, in the Church, the Theatres, and
private circles in Germany, Italy, France, Spain, Portugal, Denmark, Holland, Russia, the East Indies, America, &c., &c.

IV. REVIEW OF NEW MUSIC.—Detailed Criticisms on the principal Musical Works of the Day, illostrated by Extracts of the
Music, printed with the passages in the text which refer to them.

V. ORIGINAL AND SELECTED MUSIC.—The Second Part of the Volume, consisting of Music only, (which is bound up by
itselfl for greater convenience at the instrument,) contains Seventy-seven Vocal and Instrumental Pieces, Original and Selected ;
comprising many new and popular Works, together with a large variety of sterling compositions, by the first British and Foreign
Artists, which have been rescucd from unmerited obscurity by re-publication in this Work. The following is a

LIST OF THE ORIGINAL AND SELECTED COMPOSITIONS IN THE SECOND VOLUME.

Attwood, Thomas, (Composer to the King).
Introductionto the Anthem, ‘1 was glad;”
arranged as a Duet for the Piano-forte.

Song, “Safe on thysylvan couch,”
the words by Alderman Birch, composed
expressly for this Work.

Beethoven, L. Von. Fragment of Seventh
Symphony, arranged for the Piano-forte.

Landler for ditto.

Minuet and T'rio, for ditto.

Boieldien. Duet, “ La claire de la Lune,”
sung in Native Land, and now adapted
to words written for this Work.

Boyce, Dr. Song, “ On a bank beside a
willow,” with new Accompaniments.
Caraffa. Song,“ Hark! 'tis his horse I hear!”

sung by Miss Stephens in Philandering.

Cimarosa. Overture to the Impresario.

Dibdin, Charles. Songs, “The Race-Horse,”
“The Lucky Escape;” and “The Sailor’s
Epitaph,” all with new accompaniments.

Dugazon, Gustave. Quadrille, “ L.es Plaisirs
du bel age,"” arranged for the Piano-forte.

New French Quadrille,

Dussek,J. L. Duettino,* Placa quell’ ira,”
with a translation.

Field, John, Polonaise for the Piano-forte,
now first published in England.

Haydn, Joseph. Austrian Hymn, ¢ God
preserve the EEmperor,” with Variations.

Canzenet, “Think not, my love,

that secret grief;"” adapted to a Song, by

the late R. B. Sheridan, Iisq.

Song, “ In this still retirement,”
newly arranged for this Work by a dis-
tinguished professor.

Herlz, Henry. French Air, ¢ Ma Fanchette
est charmante.”

Himmel, F.H. Grand Waltz for the P.-forte.

Hummel, J. N. New Vienna Waltz, with
three Trios. '

Marche a la Romaine, for the

Piano-forte, composed for this Work.

Air, & la Styrienne, from Amuse-
mens pour le Piano-forte.

Jones, I. J., Mus. Bac. Oxon. Song,* Dried
be that tear,” composed for this Work.

Kuffuer, J. Spagniola, for the Piano-forte,
now first published in England,

Mehul. Romance, from the sacred Drama
of Jaseph, ou, Jacob et ses fils en Egipte.

Meissonier. French Vaudeville, ¢ Le petit
Tambour,” '

Moralt, J. A. Rondo for the Piano-forte,
composed expressly for the Harmonicon.

Moscheles, [. Divertisement for the P.-forte,

Mozart. Terzetto, “ Mi lagnero tacendo.”

Aria, *“ Ridente la calma,” with a

translation,

Canzonet, “Send back my long-

strayed eyes,” the words altered from |
Douné by Ritson,
National Airs.

French, “ Le Depart du
Grenadier.”

Ditto, ¢ Ma Fanchette est
charmante,"”

Ditto, ¢ Le petit Tambour."”
Ditto, “ l.a claire de Ia
Lune,” by Boieldieu, adapted to English
words for this Work.

Ditto, Romance, “ L.e Trou-
badour Captif,” by Romagnesi.

Ditto, Ditto, “ L'Heure du
Rendez-vous."

~ Ditto, Ditto, “ Croyez vous
qu’elle m'aime encore "
— Bohemian., The subject of

Eight Variations, by Czerney.

Austrian Hymn, “ God pre-
serve the Emperor,” with Variations.
Vienna Waltz, and T'rios.
Scottish Song, ** O ye shall
walk in silk attire ;" sung by Miss Paton,

Ditto, * Gin living worth ;"
sung by Miss Stephens.

Oginsky, Count. Polonaise, with some
curious particulars of its origin.

Onslow, George. Ronde, with a Chorus,
“Venez-ici.” from the Comic Opera,
L’'Alcade de la Vega.

“ (0 ye shall walk in silk

a Scottish Song, sung by Miss
Paton,

Parry, John. Air for the Flute and Harp,
or Piano-forte, (from Sir J. Stevenson's
“ Dearest Girl, [ soon must leave thee,”

Payer, J., (of Vienna.) Rondo Hongrois
founded on Rossini's March in Semiramide

Pinto, G. F. Minuetto, for the Piano-forte;
to which is added a Trio written pur-
posely for the Harmonicon.

Potter, Cipriani. Rhapsody for the Piano-
forte « Le Depart de Vienne,” composed
expressly for the Harmonicon.

Purcell, Henry. Song, “I attempt from
Love's sickness to fly,” from The Indian
Queen. '

Quadrilles, “ l.es Plaisirs du bel age," ar-
ranged by Dugazon.

New French Quadrille, ar-
ranged by Ditto.

Rawlings, T'. A. Aria, No. 11., for the Piano-
forte, composed for the Harmonicon.

Ries, Ferdinand. Romance, “'Tis now
too late,” composed and adapted to the
present words by the Author.

Divertimento for the
Piano-forte, composed for this Work.

Romagnesi, A. Romance, “ Le Troubadour
Captif.”

attire ;'

Romagnesi, Ditto, “ L'Heure du Rendez-
vous,"

Romance, “ Le Depart du Grenadier.”

Rossini, Gioacchino. Introduzione for the
Piano-forte, from Zelmira.

Festive March from the same.

Overture to La Donna del Lago,

arranged for Piano-forte,

Marcia for do. from Semiramide.

Preghiera, *“ Al mio pregar t'ar-

rendi,” from the same.

Quartett, “ Se tu pia Mormori,” in

Il Turco in Italia, arranged as a Diver-

timento for the Piano-forte.
Quadrilles, from Pietro I'Evemilta,
or Mosé, and arranged for the P.-forte.
——— Quartetto, *“ Giuro ai numi, a te,
Regina,” and Duet, “ Giorno d'Orrore !”
from Semiramide.

Spohr, Louis. Romanza, “ O quanto vaga,”
from Zemira, with English words.

Steibelt, D. Divertisement, consisting of
a Cossack Air and March, for the P.forte,

Waltz from the Opera of Le petit Chaperon
Rouge, arranged for the Piano-forte.

Weber, Carl Maria Von. Romance from
Euryanthe, the English words by Robert
Jamieson, D.D., F.SA.

IEcho Waltz, from Der Freischutz,

arranged for the Piano-forte.

Overture to the same, arranged
under the Author's inspection.

Aria, “ Through the forests, o'er

the mountains,” in the same.
Ditto, ¢« Methinks I see her at her

lattice,” from the same.

Bacchanalian Song, “ In this vale
of tears and grief,” from the same.

Air, ‘“ Softly, softly, let my
pray’r,” from the same. !
Trio, “ Ah does thy heart forgive

me,"" from the same,
Song, “ Should a youth of form so

slender,” from the same.
Aria. ¢ Tearful eye and heart of

sadness,” from the same.

B Choras of Huntsmen, from the

same.

Grand March, from the same.

Divertimento for the Piano-forte,
from the Opera of Euryanthe.

Worzischek, H. Three new German

Dances introduced atthe Vienna Carnival.

Zimmermann, J. Romance, *“ Croyez vous
qu'elle m'aime encore?”

Zingarelh, Nicolo, Preghiera, ¢ Sommo
ciel, che il cor mi vedi,” from Iomeo e
Giulietta,

Duetto, *“ Dunque, mio bene,”

from the same.

No. XXI. contains, exclusively, the MUSIC of DER FREISCHUTZ ; the Overture, and Nine other Pieces, with English
Words translated and adapted to the Songs, Duets, &c., being comprised in the single number, price 2s. 6.



THE

Overture,

SONGS, CHORUS, AND CORO ALLA MARCIA,

(ARRANGED FOR THE PIANOQ-FORTE)
FROM

CARL MARIA vox WEBER'S MUSICAL DRAMA,

ABU HASSAN;

(PERFORMED AT THE THEATRE ROYAL DRURY LANE, UNDER THE TITLE OF “ ABON HASSIN.)

THE WORDS TRANSLATED AND ADAPTED FOR THIS WORK
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ABU HASSAN.

Song,—ABU HAssan,
« Oh my ﬁna/ one ! ”
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Fain this lute my love would

But to de - scribe its fer - vour,

=g

its ma-gic is




ABU HASSAN.
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“ Sy, will the lark,”
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ABU HASSAN.

Chorus of Crevitors,

lst & 2nd

TENOR,

pay ! We will no lon - ger stay, Sir,
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other fools we may, Sir,

Be fairly fleec’d at  last; Be fairly fleec’'d at last.
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ABU HASSAN.

Coro alla Marcia.
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FOR A SOPRANO AND A TENOR,

WITH AN ACCOMPANIMENT FOR THE PIANO-FORTE OR HARP,

COMPOSED DY

A. ROMAGNESI.
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Swuwez le chant.
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L'ai-je r§ - - vé, qu'il me trou-vait jo - li - e,
Qu’il me jurait tendre et fidtle ardeur ;
Que promettant d’aimer toute la vie,
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L’ai-je révé ? (B1S.)
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Il m’a quit-té pour la jeune 1- sa - bel - le,

Doux souvenirs, ah! fuyez loin de moi!
Je lai révé, (B18.)
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Buettinog,
« #f’ che of a/wtﬂ'no, mio tbel tesonro, ”

WITH AN ACCOMPANIMENT

FOR THE PIANO FORTE,

COMPOSED

PURPOSELY FOR THE HARMONICON

BY

SIGNOR COCCIA,

Conductor of the band, and Composer to the King's Theatre,
&e. &ec.
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Geeman Qir,

THE POETRY WRITTEN AND ADAPTED TO THE MELODY

By PETER HALL, Eso.
OF BRAZEN-NOSE COLLEGE, OXFORD.

[The Composer of the following most pathetic Air, is unknown: an obliging correspondent, to whom we are indebted for it
in its present shape, informs us that it was found in an old Gernan periodical work, without any name affixed to it. The subject
of the poetry, he adds, is taken from Scott's novel, The Heart of Mid-Lothian.)

Con Morto ESPRESSTIONE.

e e i
—

The world hath closed up - on my criie, And bro-ken now is Effie’s heart; I
= ! — .-h—ihﬂ—“_—- 7 ) I

e N Ny
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0 - lemn voice of Time, That

=ELEs=S

~we must part, That warns me, Sis

2
Yet, think of this distracted breast, O, worse than this '—for I have brought' Adien! my dreams of life are o’er,
Too fondly woo'd, too soon beguil'd,| My father to his lowly grave ; For hope is lost and mercy flown—
If wm of murder there could rest | And, worst of all, the dreadful thought | Thy parting kiss afflicts me more
Like Effie’s, of her only child. That he who ruin’d will not save. Than death unpitied and alone,
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RNWomance
In VALENTINE DE MILAN,

COMPOSED

By MEHUL,

THE WORDS

By M. BOUILLY,

— 76 of -Maelzel's Metronome.
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sous les ef - forts d'un en

tu pe - ris sous les ef-

2me Couplet .
O Dieu d’Amour! non jamais ton délire
Ne fut suivi d’'un plus cruel tourment :
Nous n’avons pu nous aimer qu'un moment ;
Et nous mourons sans pouvoir nous le dire.

III. ¢N

3me Couplet.

Que notre hymen eut embelli ma vie!

Mais le destin s’appesantit sur nous .

Emporte aun moins le nom de mon époux . ...
Et qu’d ta main la mienne soit unie !
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“ Giovinelto Cavalier,”
arta,
In the Heroic Opera, IL CROCIATO IN EGITTO,

COMPOBED BY

M. MEYERBEER, or Beruin.
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IN THE FINALE TO THE FIRST ACT.

[The second part is for a Tenor, and ought to be sung an Octave lower than written,)
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FOR TWO SOPRANOS,

(IN THE FIRST ACT.)
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ARRANGED AS A DIVERTIMENTO FOR THE PIANO-FORTE,
‘ With the Words of the short Air added, for the use of those who may wish to perform it voeally.

(IN THE FIRST ACT.)
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IN THE SECOND ACT.
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