Contrabass.

Grave e largamente.

Jean Sibelius

Pelleas and Melisande, Op. 46

1.

Am Schlosstor.

Devant la porte du chiteaun.
Vid slottsporten.

aroram———

At the castle-gate.
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Sibelius — Pelleas and Melisande, Op. 46

% Contrabass.

R.

Melisande.

Andantino con moto.
‘ ¢PA 15 G. P pizz.
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Am Meer.

Aw dord de la mer. e At the seashore.
‘ Pa stranden vid hafvet,
Adagio. sul ponticello 1 1
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3. attacca.

_ Am Wunderborn im Park. .
Une fontaine dans le parc. —— A4 spring in the park.

Vid en kalla v parken.
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Sibelius — Pelleas and Melisande, Op. 46

Contrabass. 8

4.

Die drei blinden Schwestern.

Les trois sceurs aveugles. ——  The three blind sisters.
Detrenne blinda systrar.
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Pastorale.
Andantino pastorale. A
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Melisande am Rocken.
Mélisande au rovet. ——  Melisande at the spinning wheel.
Mélisande vid spinnrocken.
Con moto. 3  pisz.
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Sibelius — Pelleas and Melisande, Op. 46

4
Contrabass.
Zwischenaktsmusik.
Entr’acte. — Mellanaktsmustk.
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Melisande’s Tod.
La mortde Mélisande. ——  The death of Melisande.
Mélisandes dod.
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