Trios from Secular Cantata (Sachsen) 215.7 (down 8va)
LET VOICE SOLO PARTS ALWAYS PREDOMINATE

J. S. Bach [arr. P. Lang] BWV 215.7
Aria for 2 Flutes, Soprano, and Violetta
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1 Viola bwv 215.7 s3 down 8va
Trios from Secular Cantata (Sachsen) 215.7 (down 8va)

LET VOICE SOLO PARTS ALWAYS PREDOMINATE

J. S. Bach [arr. P. Lang] BWV 215.7
Aria for 2 Flutes, Soprano, and Violetta

J=72 arr. in 3 parts: 1. and 2. Viola or Cello, 3. Cello
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1 Violoncello bwv 215.7 s3 down 8va

Trios from Secular Cantata (Sachsen) 215.7 (down 8va)

LET VOICE SOLO PARTS ALWAYS PREDOMINATE

J. S. Bach [arr. P. Lang] BWV 215.7
Aria for 2 Flutes, Soprano, and Violetta

J =72 arr. in 3 parts: 1. and 2. Viola or Cello, 3. Cello
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1 Violoncello bwv 215.7 s3 down 8va
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2 Viola for Soprano Solo bwv 215.7 s3 down 8va (with optional lines)

Trios from Secular Cantata (Sachsen) 215.7 (down 8va)

LET VOICE SOLO PARTS ALWAYS PREDOMINATE
J. S. Bach [arr. P. Lang] BWV 215.7

Aria for 2 Flutes, Soprano, and Violetta

J=72 : : :
Totti arr. in 3 parts: 1. and 2. Viola or Cello, 3. Cello
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2 Viola for Soprano Solo bwv 215.7 s3 down 8va (with optional lines)
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2 Violoncello for Soprano Solo bwv 215.7 s3 down 8va (with optional lines)
"Trios from Secular Cantata (Sachsen) 215.7 (down 8va)
LET VOICE SOLO PARTS ALWAYS PREDOMINATE
J. S. Bach [arr. P. Lang] BWV 215.7

J—72 Aria for 2 Flutes, Soprano, and Violetta
R arr. in 3 parts: 1. and 2. Viola or Cello, 3. Cello
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2 Violoncello for Soprano Solo bwv 215.7 s3 down 8va (with optional lines)

77

IH‘
@

o o

e

-
w

83

94

®

(3 XA

100

15

1/

=

o g

F2d et

1

o

o’
|

107

1)
"4

Adagio

&

-

114

rit.

A tempo

Tutti

121

\
oo o o

[ [
r

r

-
-

129

i
ol

o
7

el
o

F‘F——FFF' |

r

o
7

137

‘ﬁ

N H g

- B L

rit.



3 Violoncello bwv 215.7 s3 down 8va
Trios from Secular Cantata (Sachsen) 215.7 (down 8va)

LET VOICE SOLO PARTS ALWAYS PREDOMINATE

J. S. Bach [arr. P. Lang] BWV 215.7
Aria for 2 Flutes, Soprano, and Violetta

J=72 arr. in 3 parts: 1. and 2. Viola or Cello, 3. Cello
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