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PREFACE.

T is very remarkable although the French Horn has been known {6 many years in En-
gland,brought to fuch perfection,and in fuch general efteem,that no one of late has at-
~ tempted to Publifh proper directions for Blowing its The Inftructions which have hitherto
appeared being very fhort, and of little ule to either l.earner or Proficient

Of all wind Infiruments Horns are allowed to have the preeminence, efpecially on the
Water, or near the fide of Cliffs or hanging Woods, Melodious in the Vafes, and diverting tothe
Hunters. The addition and their power inh a Concert is too well knownto expatiate on.
They are the Beauties. of a Band and the Life of Martial Mufice In competition with
the Trumpet,as it Exalts the Scul,elevates the Spirits,and leads the Soldiers chearfully

on to Battle .



The Art of Blowing

THE F'RENCH HornN.

On the _Horn .

a proper Pitch, found and eafy, the Key note of which fhould be D, or Eb; next it will

THE firft thing necefsary to be confidered before you attempt to blow,is to get aHorn of
be necefsary to get a fuitahle Mouth-piece.

On the Mouth-piece.

HE Mouth-pieces commonly ufed are made of Brafi,fome are made of Sitver,and fome of
Ivory,in the Tone of which there is no material difference;but Silver I would give the
preference to,as Brafs ,when firft you apply it to your lips,has a difagreeable tafte,and Ivory.
often {plits ,but Silver is generally fiveet and wholefome . There are two fizes neceffary fup-
pofing two peoples lips of equal thicknef3 & they intend to play firft and {fecond 3 The fize of

and for the

o

% It is well known there 7 is great difference re-

fpecting the thicknefs of tips, & /’;‘ {hordd yours be very thick,chufe your Mouth-piece of
| S | the



the fize of that 1aid down for the Second Horn & ifextreme thin in proportionlefs than thatfor
the firftHorn . The reafon why Mouth-peices are ufed of different diameters for the firft and fe-
cond Horn is principally owing to the extenfive compals of the Inftrument,for it would be very.
difficult for any one perfon to execute a firftand fecond alike orfo well as a perfon who prac-
tifes the firft or fecond Horn onfy. Having now tredted on the Horn and Mouth-piece I {hail
proceed to the Pofition of holding it .

Pofition of holding the Horn .

HE common method of holding it,is with the right hand nearly in the middle of theHoop.
Tthe Bell hanging over the {fame arm;but it would be very abfurd to adopt onlyone pecu-.
Hlar method,as different pofitions will hereafter be found very convenient,and abfotutely necef-
{ary, I would recommend many different Pofitions,{ometimes in the left hand,the Bellhangingover
the fame arm,{fometimes the Bell perpendicular, which laft method is generally ufed in Concerts.

When two are blowing firft & fecond, & their tones of equal Strength,the two Bells of the
Horns thould be in one direction, as the 'lunes will more equally unite. An Inftance why they
fhoudd befo,may be experimentally proved from a maw's Voice, or the foundingof a fpeaking Tiwn-
pets if a perfon turns his back and fpeaks to you,you cannot hear him equally foud as if
his face was toward you, and was a {peaking Trumpet alternately made ufe of in the f{ame
manner, it would be equally-different . If a further explanation is wanted,let two perfons

find
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find out a f{ingle correct Eccho and try the experiment; et one Bellface theKccho, and
the other be turned from it,by which means you will be convinced.

Should you want to wake the Cromatic tones,you may hold the Horn with yourLeft or
Right hand as near as you can to the Mouth-piece, the Bell to bear againft your {ide, one
hand wult be within the Edge of the Bell ready to put into the Pavilion or Bell of the Horn
as notes may require; but this will be better found out by Practife than it is poflible here
to deferibe; MI Ponto aud many others, famous on this Inftrument, conftantly ufes this me-
thod by which means the half tones are expre{fed, which is not to be done by any other me-
thad;but it is deemed by Judges of the Horn that the principle beauty,the Ione,is greatly
jmpaired thereby o

On Fixing the Mouth-piece %c.

ry‘YHE Center of the lips is the mof{t approved place,but this fhould not be abfofute, as

every perfons teeth do not ftand quite equal, and fhould this be the cafe, itwill af-
feet the lips greatly,and fubject them to be bruifed more than if there could be a level
part or ealy bed for the Mouth-piece to bear even againf{t. The method of fixing the Mouth-
pirce for a good Embouchure, is in the Center, but there has been many great Performers whe
did not fix it there,but on various parts of the mouth,fo that it would be an injuftice
to confine the fearner to one particular place,

'Iv blow the firft Horn,I would recommend the major part of the Mouth-piece to ndt up-

on the upper lip, the under lip if made ufe of in the like manner will anfiver the fame purpofe.
If.
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If to blow the {econd Hornyour Mouth-piece fhould rather bear equally againft the fips,for
this reafon, ‘The Diftances of the notes for the fecond Horn is {fo great that a confined Fm-

bouchure cminot exccute them .

A fir{t Horn generally makes ufe of two Octaves and fometimes more notes.

plete {econd Horn fhould abfolutely make ufe of three Octaves and fometimes more notes .
It is now necefsary that you fthould know the different Marks and Characters ufed in
Mufic, fo much as relates to the Homn .

Angd firft of the Clefs,, of which two are ufed by Horns, the Treble Clef moft

which

is

marked thus

marked thus );

Trebie

Bafs

The Names of the Lines and Spaces in the Treble,

A com-

commonly,

the Bafs clef occafionly, when the Notes go very low,and is

. + + + . T + 'P' :p ¢h cth th
1 | I ) | | 1 d -4 Ld qa ¥ .
T ] —7 A — - 7. 5.
I 1 1 | | h Q- v 7 1t 2. SpHoeS
i 4 T } T T M G A B () D L 1IN ) BN
o EF
,‘A.'BGDEFGA BCD
The Names of the Lines and Spaces in the Bafs.
: + + 4+ |+ + + The ftrokés drawn thro® the
s —— _ir: > Tt Notes above or below the five

e

J---‘ }
L pGABCDEFGABCD

GABGCD

fixed Lines are called Ledger
Lines.

The Names of the Lines and Spaces in the above Scales are put pro-

grefllvely,but thofe marked with a + over them cannot be played by the Horn in its proper Tone s
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On Blowing.

HE methods of tonguing and blowing the Horn are various, and tho’ various,there has
Tbeen,a.nd may be great proficients who ufe different methods. To explain the beft
method,is really too hard a tafk to communicate,but it may be difcovered byhearing 1 good.
performer blow:But ufe what method {foever you will,let not your cheeks by any weans he,
puffed out,for it deprives you of a juft Execution, and lovks allv very difagreeahie . An-
ofher Obfirvation to the Learner muft not efcape,which is,that he never wf himfelf to any.
lazy pofture,fuch as ieaning his Horn or arms againit any place

Having proceeded thus far,it will be necefliny fur the learner to make a 'Irial,as thefol-
lowing Scales derect. Where ob{erve, that the firft Note muft be blown {moothandeven,that
it will require 2 little more force of Breath,and a little contraction of the lips to make the
Notes in Tune,as they rife higher and higher .

Proper Scale for the Firft Horn.

c D
F G A GF¥ g * B
c D B ] — DCGEC n = :ﬁ-
T ] 1 + — A
N9 1-]|1r { ; 1 N? 20 A . = 1 _‘L_; N? 3 [ ] if\j"}
J ' - J

This Scale N? 1. {hould be practifed and got perfect before you proceed fartherthera-
fon why this Scale {hould be ftudied firft is on account of properly fixing the Embouchure,
for



for the firft Horn .
When you have learned Scale N? 1. you fhould alfo learn Scale N 2. perfect. b go
fower than the C. which has this mark * over it will be pernicious to the Embouchure.
Before you attempt N2 8. you fthould certainty be perfect in the Scales N2 1. and 2 -
thus proceed to N2 8. and as much higher than the three notes B,C,D,as you can execute.

Proper Scale for the Second Horn.

CEGCDEF¥G ¥ EDCG go F A

'—"'— # Y+ E :'pkp- -[P

N©Q 4 £x EEENC b5 e —F1—HN?6 '
. U J I L+ Y4 v

The reafon of N? 4. beginning at C is allo proper for fixing the Embouchure for the f{e-
cond Horn .
N? 5. Proceed as the Example directs and lower if you find the notes Famifiar.
N¢$ 6. Should not be attempted untill you are far advanced,as the high notes are rather per-
nicious to the Embouchure of a ftcond player.
We will now proceed to the Names of the Notes and the other mufical Characters.



The Names of the Notes swith the marks expreﬂing Sdence or Reﬁ anfwermg to-the'lime of each

Note . ' 5 . '
'2 Minims. - 4 Ci'o'tchets 8 Quavers 16 ‘Semiguavers .,

1 Semibreve| : 2 Mmims . - © € . , .
o ST SR ' o ———_ ; = A
‘ . | : - 1 N f y 1
co 37‘ ) — — | -y 117 VJ
. A T — &
) ‘haenubreve Reft, | Minim Refls Crotchet Refls 8-“ luaver Refts umquaver j\eﬁs .
7 = = F Py s e e

'_l‘h'zl"xgures 1,2 &c. before the Na.mes of the Notes, mean. that one Semibreve is aslrmg'

as two Minims,four Crotchets, eight. Quavels ,or {ixteen Semiquavers .
When -any of the’ “ahove Marks expre{{ing Reft occur on extheere S 4 Spdre the partxs

" always filent for the time of a:Minim or *Crothet, &c .
A Dot or Point,added to- aNote ma.kesthe Note halfas long again,or added to aBeft Jincreases.

‘that one haif. S o ot
1 . ‘ ° " . 3 )
S . : , f , —
The notesDotted o = = Refis Dotted fy————t——1—5—
. ' 1 LR X -
Explained o = 1= - s Explained e e e e
- ., s : Y i
T C ' L 3_ 3
A 3, put over Crothets,Quavers ,or Semiquavers, thus o =  fige
. M . : B R 639 smen sues 1 T—1 - .
. . p) J I: g ) % nifies

- . N “e N -
I ! . ! . b
ro. S - RN . ' .
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nifies .that the three’ Crothets are tobe played in theTime of oné Minim the. Quavers in that of 'a. .

Crotchet and the Semiquaversto one (luaver.

6

A 6. put over Quavers or Sequuavels thus -2

()

L

1

tp:-_ the {ixQuavers muﬁ:l

he played in the Time of one mem and the fix Sennquavers in that of a Crotchet. ‘
A Sharp (ﬂ) t}us Character put before .any Note ﬂ\ews it is to be played haif a Note,

igher .,

A Flat- (p) put before a Note makes, it half a Note fower .

‘A Natural (}) when put before a Note that as beex. made Sharp orflat brings the Note
to its natural found as it would have" b\een Rad 1o ‘fuch Sharp .or Flat been ufed . .

A‘Single Bar‘}:____#z& Double Ba,r P—

.
l

\#jril

The Bax"s 'divide the Notes;into an-

o qual \lta{'ure accordmg to the Time mdrked at the begummg of an Au' a double Rar d;-

vides the firft part of an Air from the fecond and when dotted on each fide thus =

Afhews that each Part muft be played twice .

..1 . .
} [ A
L
&

‘-mrhjd .

A Repeat (°S.) figmﬁes that that part of an Au' muft be played over agam from the Nofe

';)ver whu‘h the Repeat is p1aced 4 A

R

i

A ])m-.ct ==z is'put at the end of a Sta.ve to fhew what Line or Space the Nt&te is’

i

‘:putl on that begins the foﬂowing Stave .
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A Leg#tur or Tye,—F= .when ptit over two Notes ,the firft -only is to be {h'uck,thougf\

_xt muft be held the full time of the two .

ﬂ\
A Paufe. or. Stop =—— fhews~ the Note is to be hetd fonger than - its proper fength,or.

to make a Paufe or Reft before the Au‘ is- Continued.
A Semibreve with a Strola- over it ( o ) is to be played as e:ght Quavers ,wnhtmstmkﬁ

’
( S ) as ﬁxteen Sequuavers - A Minim with 2 Stroke{ a_} isito be played is four Qua-.

vers, hvo Strolms{j:} as eight Semnquavers « A Crotchet thus {:E}.is to be founded fom-

tunes as Semquavers .

A Complete Scale for the Horn.
Which fhews the Extent or Compafs of the In{ltrument .

i 1 )|
! y & ] l P | M
—_—\r ll ) | L

Siees o Ue

'! h< Horn will go an Orfdw— higher than th‘ abowve ch- e if req‘tﬂred ‘but that is very i

dom v ever "'anleﬁ
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Concert Horns ...

}[ERE are Horns called Concert Hornswhich have the advantage of all othex }{orm,&mt
T ey can play in any Key,by thehelp of piecés called Crooks,and Shanks the addingofwhich
to a Horn makes the Tone lower, that is, an A Horn,may play in G,F,E,D,C,or B, by the ad-
dition of more or fefs. Crooks, another advantage is alfo derived from the Crooks and Shanks ,and
that is, that the Horn can be put perfectly in Tune to the Pitch of other Infiruments whatever
Key they ‘play in. The moft,commonKeys wherein Horns are ufed are C,D,E,Fand G. B, is
rather too fow,and A,Horns,though fometimes ufed in Concert,have'not a good Eﬂ'ectast}m
Tone they prnduce is' rather harfh and bawling. N.B. The Parts from which the Hornsphy
'is always wrote in the Key of C:But though they appear to play only in the aboveXKeyof C,
.yet by the help. of the Crooks as before mentioned they play in the fame Keyas the other In-
ftraments .

- Of Time. \

HERE are two forts of Time,Viz. Common "U'ine,and Trxple “Time. Simple Common Lim:

. A is known by any of thefe Characters. ( ¢ :b 4 Compound Common'hme by
thefe. 12 12 6 6 ©
4 8 4 - 8°

Simple CommonTime 'Ex'}

'plamed. e e d m = -

i
oas

Explamed,_._ - - -

'Cumpound Common Time }
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- Simple Triple "I'}me is thus dtﬁmgm.fedby 23 01'2 qr'g CompounﬂTriple by 2 or g .

-

Simple Triple Time Explained hy- -r

b“—‘i NN B A SN SR S

| | L o -
' Compound Trinle Time Ex } ,;;'im - e —— v ‘l‘\ — e
plamed s - oo AR O G U U G Gt i g o

To make' a Shake on the Horm .
" Shake is denved from the Note abbve and motion of . the lips "of the Mouth-pu:ve a{ﬁfo.'

~ted by the Breath whxch is dxfficult to Expiam « . Example

v
.. When you meet th}\ t‘ne followmg Notes w}uch are ﬂu:rd‘ y tht-y muft he «xPrPﬂ after a
Ju-kmg manner with the Tongue . : : . .

- — O - - ' ] : = .
. T ) I § n
Example Tt ] ——t—t] ——t——1 l‘—d——dl‘f:dj;j—{—q’—ﬁ
o/ B U v o e el - — - 4.
.o I g . 1 ) ;
Rxample I ey e
oo P . ﬁ ll
L ' o/ ~—~—

Obferve to fo’und'th:-'four_-.MininAzs"‘in one breath’,and jirk the two faft only .
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