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PREFACE. 

I T is very remarkabfe although the French Horn has been known fo many years in En­

gland,bronght to {ueh perfection,and in {uC'h genera! elleem,that no one of latll ha ... at­

tempted to Puhllih proper directions for lHowing it. ThE" Inllructions -whic-h have hitherto 

arpearf'd being very £hort, and of little lIfe to either l.earner or Proficient. 

of aU wind Infiruments Horns are a110wed to 1tave the pieeminence, efpecIa11y on the 

Vlater,or near t1te tide of Cliffs orhangingWoods,MelQdious in the Vale;, and divertingtothe 

Huntf'rs. 'Tht- addition and their power in a Concert is too welt 1c:nown to expatiate olh 

Th,., are the Beauties. of a Band. and the Life of Martial ~1ulic. Irl competition with 

the Tr-ampE"t,as it l3::x:alts the S~'tIl,elevates the Spirils, and leads the Solc1iers chearful1y 

on to Battle • 
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The Art of Blowing 

THE FREN-CH HORN. 
On the Horn. 

THE f'rrfi ~illg necefsary to be confider~d before yo~ attempt to blow.i5 to get aH~rn ~f 
a proper Pltch, found and eafy. the Key note of which lhonld be n, or ED; next tt will 
be necefsary to get a fuitahle Month-piece. 

On the Mouth-p.iece. 

T HE Month-pieces commonly ufed are made of BraG. fome are made of Silver, and fome of 
IvOry,itl the 'rone of which there is no material difference, but Silver I would give the 

pref~rence to. as Rrafs ,when laft yot! apply it to your lips.has a difagreeable tafie,and Ivory. 
often fplits,but Sitvt:ris generally fWf'et allc! wholefome. 'rhere are two .uZf:S neceffary fUI'­
poLing two peoples lips of eqna:f thicknelS se tht~y intend to play firft and fecond; The :lh:f! of 

the Mouth-piece for the flrft Horn fhould he ahont this bigne!i, and for thP. 

. It is we111mo'Un t11.ere is great diff~rence re-

f[>l'l'tin~ the thickm{;; of tips, & {hun1d·yorrr~ bE' vrry thidc,chnfe your Mouth-pif>re of 
. the 
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the fize of that laid down for the Second Horn 8{ if extreme thin in proportion l("fs than that for 
the f1rltHorn. The reafoD why Mouth-peices are rued of different diametel"S for the firH audit\­
cond Horn is principally owing to the extenIive compafs of the Infirament, for it woulrt be very. 
difficult for anyone perfon to e.xe cute a firfi and fecond alike or 10 well as a perfon who prac­
.iifes the flrfi or fecond Horn only. Having now treated on the Horn and Month-piece I fha11 
proceed to the PoGtion of holding it. 

Pofition of holding the Horn. 

T HE common method of holding it,is with the right hand nearly in the middle ofthe~. 
the Bell hanging over the fame arm; but it would be very ahfurd to adopt onlyone pectt-. 

Jlar method, as different pofitions will hereafter be found very convenient,and abfolutely lltlcef-. 
fruy, I would recommend many different Pofitions,fometimes in the left hand,the :Bellhang.illg~ 
thP. fame arm,fometimes the :Bell perpendicular, which 1aft method is genera1lynfed in Concf'rts. 

When two are blowing flr{l: 8{ fecond,& their tOlles of equal Strf'llgth, the two :BeUs of the 
Horns !hown be in one direction, as the 'lones will more equally unite. An Infiance why th.·y 
Jhouid befo,may be experimentally proved from a man's Voice, or the fotmdingof a fpeakiugrlhnn­
pet; if a perfon turns his back and fpeaks to you. yon cannot hear him equally loud ,\5 if 
his face was toward you, and was a fpeaking Trumpet alternately made nfe of in the fame 
JIUUlller, it would be equ.a1.1y· different. If a further explanation is wanted,let two pt:rfom 

find. 
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.fine! out a finglf' correct Eccho iilld try the ~xpHimellt I let one Bell face thf'Ecch.o, ann 
the ot1w1" be turned from it. by v .. h1ch meallS you will be convinced. 

Shoulct you want to lIHlk.e the Cromatic tones, you may hold the Horn with your l.f!fi ox: 
Right fumd 3.5 near as you can to the Month-piece, the Jit:!l to bear againfi: your firl~, one. 
haUl! muft he within th~ Edge of the .Bell r~ady to put into the Pavilion or llt-H oftneHorn 

a..<; notes may l·equin; hut this will be hetter fOtUld out hy Practife than it is poffihle ht:re 
to rlefrrihl';:;\l r Ponto <UH! mal'Y others, famotb OD this InftrUlllent, confiantly uft's this me-. 
. thol!, by which means the half tones are expreIfed, which is not to he done hy allY other me­
.thc..d; but it is deemed hy Judges of the Horn that the principle beauty, the '1'0 ne, is greatly 

impaired therehy. 

On Fixing the Month-piece ~C. 
rrHE Cellter of the lips is the moll: approved place,but thi~ iliou1d not be ahfo1ute, as 

eVI'I)' pcrfons teeth do not ftand quite equal, and lhould this be the cafe, it wiU af­
ft·f't the tips greatly,alld fubject them to be bruifed more than if there could h~ a level 
pal·t or ~afy bed for the Mouth-piece to bear even againfi. '".I1le method of fuciugtheMollth. 

pit'ct> fol' a good Emhouchure, is in the Center, but there has been m.any great P'~rform~!Y.\hQ 
did not fix it there, hut on various parts of the mouth,fo that it would he 4\11 injulUr.e 
to eOllfine the learner. to one particular place. 

'11J blow the firfi Horn,! would recommend the maj or part of the Mouth -rier.e to nfl up­
on the upper Hp, thtl under lip if made life of in the like manlle:r will anf~r the fame pnrpolh 

If. 
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:If to blow the fecond Horn,your Mouth-piece .fholIld rather bear equaUy againft the lips.for 
this na{(,n. The J)ifiallccs of thP. notes for the feoond Horn is fo great that a confined Em.­
houchuTf' c:-mnot ~Xl!cute them. 

A flrft Horn general1y makes rue of two Octaves and fometimes more notes. A com­
plete fp.cond Horn !houte! abfo1trtely make ufn of three Octaves and fomp-times more notes • 

It is now ntlcefsary that you fhould know the different Marks and Characters ufed in 
Mufic, fu mur.h as re1ates to the Horn • 

Ancl flrfi of the Clefs, of which two are rued by Horns ,the Treble Clef mort commonty. 
which is marked thus ~ the Bafs clef occaflonly,when the Notes go very low,and is . 
.marked thus Q: 

The "Names of the Lines and Spaces in the Treble. 

'frebfe @ =1fi J J J J J r F F r E r rr ife .e.~ ,! et ".'.! ,! ,':",""' 
tA13 CD E FGA BC DEFGA 

Thf' Names of the Lines and Spaces in the B afs. 

~ 
+ + + + + "It~ The {tro]ces drawn thro' the 

Baf. III )] J J J J J " • F r FEE T Not" ~b'" or _dowth. fivo +~=+ -- _ _ _ F F - - fixed Lmes are called Ledger 

~+1i+ BeD E F GAB 0 D Lines. 

GAB C D E F G A The Names of the Lines and Spaces in the aboTe Scales life put pro-

~relslTely, but thole marked with. + ner them cannot be played by the Horn in its proper Tone. 
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On Blowing_ 

T HE methods of tonguing and blowing the Horn are various, and tho' various ,there ha.s 
be~n, and may be great proilcients who We di£T~rent methods. To explain the heft. 

.methocl,i~ really too hard a talk to communicate, hut it may he clifcovered byhearing a good. 
l)erformer blow:Jlut me what method foever you will,le.t not your cheeks by any llleallS he. 
pufft'cl ont ,for it deprives you of a juG E;l[ecution, and 100 1cs alfo very dilll~rt!~ah1 ~. An-. 
other Ohfervation to the Learner muG not efcape ,which is, that he never rut! himfelf to any. 
lazy pofiure,fuch as leaning his Horn or arms againu any place. 

HaTing proceeded thus far.it wilt be neceffary for the learllt'r to make a 'frial,as the1Ot~ 
lowing Scales dert'ct. Where ohferve, that the firft Note mufi be blown fmoothandeven.that 
it will require a little more force of Breath,and a little contraction of the' lips to make the 
Notes in 'l\llle, as they rife higher and higher. 

Proper Scale for the Firft Horn. 
A ~ C D 

n EFG G}',Enc '* 
C GEe .A:f!:t 

N'J 1.J r re r F t t IfN'? 2. ~ t n u J..@jItN'?.1 .@ j~i ~£~~II: 
Thic; Scale N~ 1. fhould be practifed and got perfect hefore you proceed farthl-T,thf!.rea­

fon "hy this Scale lhould be ftudied fuft is on account of properly fixlngtht- :Embcittchure. 
for 
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for the :ftrfl Horn • 
When you have learned Scale N'! 1. you fhOllld alfo learn Scale N~ 2. pflrfect. r1.o go 

lower than the C. which has this mark * over it wilt be pernicious to the Emhouchure • 
:Hefore you attempt N~ S. you fhomd certainly be perfect in the S('al~s ~ 1. and 2· 

thus pr.oceed to N'l S. and as much higher than the three notes B. C,D,as you can ~xecute. 

Proper Scale for the Second Horn. 

C :E G C D E F G }r E.D CG E C 11 G A R 

N~ 4 YlJ J rr r r r IIN~ .5 yH F rJ JjJ:{:; jjlN'? 6' ffi I t 11 

The rear on of ~ 4. beginning at C is atfo proper for :flxing the Emhouc.hure for the fe-. 
cond HOn! • 

XC! 5. Proceed as the Example nirects and lower if you find the 110 tes FamiHar. 
~ {). ShotI1d not be atte mpted until! you are far advanced,as the high no tes are rather per­

Dici ous to the Embouchure of a tecond player. 

We will now proceed to the Names of the Notes and the other muIicaf Characters. 
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" '!he Nam.~sof the Note·s.~ the m.ai1cs expreffing Si1tnc~ 'or l\efi,.~weriIig to.therlime of each . 

:Note. 
• f .. ' 

: .. ~ . 

1 s,emibJ:"eve';, 2 MiniDi.s, 8 Quavtlrs ·t6' '~~miquaVE:r5 • .. ,.., ,;.:'\ ' 
I ' ' 

... ~ . , - ... t.,' ~ = 

, , 
1 lch, ,I T. 

~ 
J ~em1breve ReIl, Mi~imRen; (rtIlaverrRefis ~ql =R. fi ;' Y erot et .nefts CIDl uaver 't: s .. 

... 

':C!Q' 

;J ~. .. , . . . Tnt! l1gures 1,2, &c. before the Names of the Notes. meiUl· that ont' St!nuhrt'vfl IS as lUllg . 

.as two.;Minims,four ... Crotchets, eight, QtIave~ ,.or uxteen S'e~quaver5. , .. , 
When 'any of the' Move Mar1cS expreftmg l;tefi occur on either Line .. or Sl!ar~. the part, is. 

; .always, fltent for the timeo~ a ~~i!,tim o!-. *Crothet, &c • 
A Dot, or point.adde'd·to' a. N9te,ma1testhe 'Note half ;p;'long again,or added to a..Reft,illcreasf's. 

'. that one half . . ' ' , \ . ),i, , . ~.. ,.' .' , 

. n , 
• 

The notesDotted 
t.J ' I '" I ! ,.. , y. ; , , 

11 ,,-- ,--.. - - -, 
.Rxplained Expl"in&d " , Y ,.. Y Y ,J ... : , , , I : I ' . .J 

Aa. 'p"l ov~r erothel>. Quavers • or Semi'll\av~~,;thus ,~ r ; f 1 dr I 
.~.:., . 

, " 
. ,\ ;' ~ 

.~ 

3 . t:ttJI ~g:.:' 
rufie! 
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nifics .that the ~ee' Crothets are to '~e played in the1.bn.e of one Min'i.~ the. Quavers in that of ''3.. 

',Crutchet and the Sentiqnaversto one Quaver. 6" () 

•. A 6'. put over Qua~ers or se:iquavmthus Oft[rrFr I EHcmr the fixQtavers mull 

.he p1ayf'cl in the 'l'ime of one Minim· a'nd ~e fix Semiquavers m tha'*' of a Crot·chet. . 

. A 'Sharp (#) this Charaqt~r,.puJ before :~y Note ~ews ,it 'is to be played half a Note. 
higher. '. '. " ' '. 

A }1~t, (b) put 'before a'.Note makes, it half a Note. 1'awer 0, 

·A Natural (~) whenpu(before a Note . ~at as been, made Sharp or flat brings ·the ,Note. 
,to its natural. fOlDlQ as' it would have···.b'e_~n h"ad':no ''f'uch Sharp :or Flat be~n ufed • 

. A Si'l'11e llar{' J A Douhte ~~{. 11 i 1 The1lars divide the Notes into an 
- r' 

.I·qual ~leafhre according to the 'rime marked at 'the beginning of a!l Air a double Ear di-. 

"jdl's the flrfi part of an Air from the fecond and ~en dotted ~n .. each fide :~us -{++ill: } 
. . 
·fhf'wS that each Part mufi be played twice • 

A Rt'l~t'at (OS.) fignifies that that part o( an 
. overc,whic:h the Repeat is pl~ced. 

.:. 

Air mufi 'htt played over 'again from th~ N.,f~ 
.' ;\ 

i ". c.· 

A l)iTt~ct "~~'~."J.t· is "put at tht! e~d of a 'Stave to {hew what Line ~r Space the N~)t,e is.. 
, 

. put on that begins th~ fc>llowing Stave. 
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. . 

A Leaatur or rtl.e " 1" when put over two Notes .the flrfi ·only is to be ilrttct..fhottan 
-,.., • - ...... , • I 1: 1 '~ l> 

,it mUft he heir! the fu11. time of the two • 
'~ '. 

A Paufe.or.Stop 'I '£hews~the'Note is to be held longer 'than its properlength,or. 

tu make, a Paufe or Reft,b('fo~e the Air is continued. 
~ '.. ~. 

A Semibreve with a S~roic,.'over it( ~) is to be ptaled as eight Quavers,withtwoStrolces. . ' 

{ g) as nxtee~l Semiquavers •. A ~inim with a Stroke{~} is.to be pbtyed as' four Qua-, .' 

:vers ,two Stroke~ '{ ~ } as eight Semiquavers ". A Crotchet thus { ~ } is to be round~~ f~ . 

,times' as Se.~quavers • • ! 

. A Complete Scale, .for the Ho'rn • 
WhIch Ih'CWJ the Extent or Compafs of the Inftr~ment. . 

D; '1 J J J 4:a J J r rr r CL t tfU TJJl #.' , . • 
Tht· H')rn will g~ an OC-t.aVf high!'r than fh·" ab)~Te S c?!e if reqUJr~d 'but 'that i.s Vf'rjfiI' ... 

do In (,'" l! \"cr ..... 'all ted .' 



Conce'rt Horns. 

T J:lE.RE are Horns called Conce'it Horns.which have th~ 'advantage of aU otherHoms,that; 
. they can play in any Key,by thehetp of.pieces . cal1ed Crooles·.and Shan1cs.the adriingofl\hich 
.to a: Ho~.ma1ce5 the Tone -tower. th~t is. an A Horn. may play in G.F, E,D .e, or 11, by the' ad-. 
. dition of more or teu Crooks, another advantage is alfo cterived from the CrookS and Shanks.and 
that.is, that the Horn c'an be put perfectly in 'llme to the Pitch of other Infirume~ts whatever . 
.Key they 'play in. 'lhe mofiAco.mmonKeys wherein J{orns are l!ferl are C.D,E,F,and G. :H, 11 
.rafher to~ tow, and A, Horns ,though fometimes ufed in Concert,have-not a gooct Effect,CJStN. 
:n>llft they produr.:e is rather harlh and bawling. N.B. The Part. from which the HorllSl)1ay 
is always wrote in the Key of C:.Hut· though they a-ppear fo . play only ill the aboveKeyofC • 

. yet by the help. of the Crooks as before mentioned,they ]?lay in the fam~ Key as the other In-. 
.firnments • . 

Of Tillle. 

T HERE are two forts ofrrime,Vi~. Common'.l'ime,and Triple ··Time.SImple Common Tim!: 
. is known by any.of thefe Characters. C ~,~. 4 . Compound Common Time hy 
.ther!!. 12 J2 () 6'" 2 .' ..' . 

4 8 4 8· . 
, .. 
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S'S 3 9 Simp1e Triple !ime is ~us. diillllgiiiI'ed'by 2' or 4 ~r b CompoundTriple 1)y 4 or ~ 
, Cl 

To m.ake a Shake on . the Horn •. 

A Shake .is deri~~d from ~e No~e a~b~e'and m~Ho~ of . the lips' of .th\.:vrouth-~i~,~~ .a~u.:. 

ted by the Jlr.a~,wh~~h is diffi~1t to Explain • .. Exampt: . J r ; "-"~~L 
.':. When you m.~et. with the fo11.owingNotes which are flurd""'----'" t!"tey muft he exprdl aft,. .. i\ 

· Jirlcing manner with the'Tongue. . ..' ' .,. . . 

: i<';ample@ J l& r er rfir er r u"(@? J ;.p J ~ mu-. -
, .. ~xa~pie ~ ~ J j. J .' W . £J cl d ·d--.J 11 

. .. 
'. • .... '. .• • • I • 

obferve to found the four·Minims·i.p one breath ~ anrl jir1c the two taft only .• 
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'1"hP. DI!~th of a Stag' er any' ~tllt:r Game. . " , ' , . 

~1POO~"'J)jJ2J 13 JID[j j3 ;;5: j : ~ J J ; a .. ~~ 
,;,..{ . ,'-", ,-~, .'~ ., .. ~, ..... 

§@w!¥#!D'r~ rrrHOaHPF9 rrtrmcFunH'l ~~~,~ 
§ F F ITI '1, r r r c" E E r b i Hr '~ r r'r Fer r if ~ re re Er 9 r r r r r r :EE 
g Fr Frrrfu¥m'trEfuEDj#lJ n ~n JJJJUJ.ll" ', i 

, ,,'. ' ' ' .. -~. ~ , , 
Anpilier ret.of Htrntirig,Notes,,~ter,a~ew m.ethod,hi~Mr·Winch" " 

ne' C.al!' in the Morning. '. '# '" , .', ,,',' , ' 

" .. , . . ...' 

, ' I';' ','. . . ' " ' , ' . " ., .,'. ' '. " 

Jre ~ ~'.I rsrm le, t'i rrtECElrH~1 rf$r'l rrrrCFI r' ~]iJ v r ~j rH r.G 
(§ J ~i': Eim' 1 Ert~'1 arrrr l,rJ'J 11 'J ~·I WJJJJJI J, e'I, ~JJ ~! : r~ ~ ~' 
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. The Soil. 
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