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Nvic, By the Ancienf, our Author
means thole who liv’d about thirty
or forty Years ago; and by the
Msdorn the late and prefent Sing-
ers.

N. B. The Original <wwas Printed af
Bologna, in fie Year 1723,



TO ALL

Lovers of M USICK.

LLApiEs and GENTLEMEN

sz) Rank, Quality, and a
o ; g’a dlﬁlngmﬂnng Tafte
PoR2 in any partlcular Art

or Science, are always 1n View
of Authors who want a Pa-
tron for that Art or Science,
which they endeavour to re-
commend and promote. No
“wonder therefore, I thould have

a 2 fix'd




iy 7o all Levers

tx'd my Mind on You, topa-

tronize the following Treatife,
If there are Charms in Mu-

lick 1n general, all the reafon-

acle World agrees, that the

ch! 1 as the Pre-eminence,
l 4. J..V-l f?\» (T+f} L Q.Ild /‘[l“ﬂ.f g.""’
b e Inftrumental : From

.ZV F1¢ bemufe without doubt
1T was the furdt 3 trom .47#, be-
couie thereby the Voice may
be brought to exprefs Sounds
with greater Nicety and Ex-
aétnefs than Inftruments.

The Charms of the human
Voice, even 1in Speaking, are
very powerful. It iswell known,
that in Oratory a yult Modula-
tion of 1t 1s of the highelt Con-
{fequence. The Care Antiquity
took to bring 1t to Perfetion,
1S



cf Musick, * Vv

is a {ufficient Demonfiration of
the Opinion they had of its
Power ; and every body, who
has a difcerning  Faculty, may
have exyencqced that {fometimes
a [iico Ulle, ly the Power of
the Orators Voice, has made

t Imopredizon, Whlch was loit

LL Rn,admg.

But, above all, the foft and
pleafing Voice of the fair Sex
has irrefiftible Charms, and adds
confiderably. to their Beauty.

if the Voice then has {uch
fingular Prerogatives, one muit
naturally wifh its Perfection in
mufical Performances, and be
inclined to forward any thing
that may be conducive to that
end. This is the reafon why

I have been the more eanly

ple-
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A
Pretatory Difcourfe,
GIVING

Svine  Accorzny of the AuTHor.

‘ q:i':’% 101]0111{10' F1eat1fe,
\-fiff i was an J talian, and
) omgcr ot great Eltecm-and

CpUtutIOL. e fpult the moft
part of his Life in ta';‘::fvelling,
and by th*:_t Means heard the

moft erinent Singers 1 LFu-

7ope,



vir - Prefatory Difcourfe
rohe, from whence, by the
Help of his nice Tafte, he
made the following Obferva-
tars. Among his many Ex-
2riions,  his Curlofity  was
~ied to vilit Lngland, W’h€I‘L
ne  refided for 10@1 time 1n
t'¢ Reigns of King  Fames
S ing / /.77 V257
~ing Georze the Fufty and

"'1 ("1

rhe Eﬁginning of his prefc:n.t
I\}'fg’;f:if‘._}"s: He dy'd {con af-

lived to above
¢ had 'a great

and  Vivacity,
retained to his lat-
ter D.:i}'s. His manner cf Sing-
g was tull of Exprefiion amd
Pation ; chiclly n the Stile
of Ch;ﬁlmber-_utuc*;. T he belt

Per-

Fouricore. E
-;.-..,LL]; C t

:.-......n '-f")
f-dl
p.



concerning the Author. 11X
Performers in his Time thougﬁt

themfelves happy when they

could have an Opportunity to
hear him. After he had loft

his Voice, he apply'd him-
Helf more particularly to Com-
polition ; of which he has
civen Proct 1n his Cemrata’s,
whu,h are  of an exquifite
Tafte, efpecially in the Re-
citaiives, where he excels In
the Pathetick and Ekxfpreﬁ-
o7z beyond any  other. ” He
was a4 zearous Well-wifther to
all  who dilunguiihed thems-
feives 1n I‘riUilCm ,  but rigo-
rous to thoiec who abf :f::-:d
degraded tiie Profeiiion.  He
was very mucit efteermed by
Perionsof Rank j ammone whom

b I

O

"-l- ‘: f
b r b
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X Frefatiry Difcowr/e
the late Farl ot Pererdorough
wias one, having  often mct
imo1m Lis Travels beyond
Scay and he was well receved
tyv his Lordiio when i Zozg-
(ind, to Whom he dcdi-
iatcd this  Ireatife.  This a-
tone woula te a {uthicient In-
dication of his Merit, his be-
ing taken INotice ot by a Per-
ion of that Q1a1 v, and di-
{tinguitning fafte. The Em-
peror 70 f;;w cave him an ho-.
nourable Empioymeat 1n {ome
part of Iraly, ana the late
Arch-Duzchzfs a Church-Re-
tirement 1n Flu ?u,s, where
he died.  As for his Ob/erva-
¢izzzs and Seutiments on SIng-
ing, thev mulft {peak for them-
fclves g



concerning the Author. 1
felves: and the Tranflation of
them, it 1s hoped, w 11 De ac-
ceptablie to Lovers of Muiick,
becaufe  this particular Branch
has never been treated of in
fo difiinct and ampie a Man-

ey by any otier Aut! or. Be-
ﬁde—s, it has been I sught by
Perfons of Judgme that it
would be of Service to make
the Sentiments of our Author
MOTE UL ‘»Cp“l iy kKnown, when

iy

- i‘:.z,?if: Tafte 10 \uuu_.k 15 {o

' and, that thdie
ures, as they are pafied
.y an fralian wapon his own
countrymen, cannot but  Dbs
ooked upon as impartial. It
i:: 11]COI’]1ULL1b1 Cy 1 At the Ncg*-
lect of true Study, the facri-

b 2 ficing



Xit  Prefatory Difconrf
ﬁ::in'v the Beautv of the Voice
to a Number of 1ll-regulated
Voiubilitics, tiie neglelting the
Pronuncilation and E.}mrdhon
f the Words, Leimcs ma-
nv other Things taken Notice
of in this Treatife, are all
tad. 'The Studious will find,
that our Author’s Remarks will
be ut Advantage, not only to
2] Performers, but likewile
to the Inftrumental, where
‘Tafle and a Manner are re-
cuired ; and f{hew, that a
iwle lefs Fiddling with the
Veice, and a little more O77zp-
g with the Inflrument, would
Le of great Service to Both.
Whofoever reads this Treatife

with Application, cannot fail
of



concerning the Author, xii
ot Improvement by it. Itis
hoped, that the Tranf{lation
will be indulged, if, notwith-
ftanding all poilible Care, 1t
{hould be defe&ive 1n the Puri-
ty ot the Zwuglifh Language;
1t being almoft unkoﬂlble, (Con-
iluﬁrm(r the Stile of our Au-
thor, w chich is a litile MOre
i’igumtivc than the prefentTaﬁc
ot the Lnugli/h allows in thes
Writings, ) not to retain fome-
thing of the Idiom of the O-
riginal , but where the Senfe
ct the Matter i1s made plain,
the Stile may not be thought
fo materialy, 1n Writings ot this-

Kinda.

b z- T HE



T HE

AtvtTHOR’S Dedication
TO HIS

Excellency the Earl of
PeTeERBOROUGH, Ge-
neral ot the Marines
of Great-Britain,

& Should be afraid of
B lcaving the World
under the Imputation

of




Dedication. YV

of Ingratitude, fhould I any
longer defer publifhing the ve-
ry many Favours, which Your
Lordfhip {o generoufly has be-
ftow’d onme in Italy, in Ger-
many, 1n Flanders,n England,
and principally at your de-
lightful Seat at Par/orn’s-Green,
where Your Lord/bip having

cen pleafed to do me the
Honour of imparting to me
your Thoughts with Freedom,
I have often had the Op-
portunity of admiring your ex-
tenfive Knowledge, which al-
moft made me overlook the
Beauty and Elegance of the
Place. The famous Zx/ip-Tre-,
in your Garden there, is not
{o furprifing aRarity, as the un-
common Penetration of your

Judg-



X¥1 LDeaication.

Tu doment, which has {ome-
tifr_is (I may {av) foretold E-
vents, whic! Lm e afterwards
comce to pals.  But what Re-
tern can [ make for {fo great
Oli.zitions, wien the mention-
ng of them s doing myiclt
2 Honour, and tae very Ac-

L\Tﬂ :‘ Tﬂv-T-T-u - 1"\ i f-i-- o~ .'tT RN aYaE
HIOASEEN M ;GLLL PRSI U WPl U § )*.‘-\.',.""
LS _ i i
cnce or Fooiry o It 15 better

< - ) N & Lo, A4, .
therctore to treafure thom up
! - _}' N o e + N "‘r"l"l' il 2
111 113 PTGy ﬂ.11d IFClizalil T'o-
pUURIEIT OIS DR S | [P J
Incciiahy e nt 5 only making
1 o .-

1 1

"1 T o
ixl  1ilddiln 1,... "'w.L'qLii.*Lt (O L cii}
L cioibiay that vou will con-
v~ 9 ]

) . AR B R .
Goioond e u:{iul}‘ o accept

- — -

this mcan Crieriny of my Ocz-

. ] witea I am n-
uc'd to make, trem the com-
nmoN D;t *' which Hes U

L CLY

SORVATICONS

-

pf)Il

- Pretetlor to prefeive Mu-
ile.

p....



Dedication. Xvil
{ick 1in its Perfe&ion; and
upon Me in particular, for hav-
ing been the firft, or among the
firft, of thofe who difcovered
the noble Genius of your potent
anc gencrous Nation for it.
However, I fhould not have
prefum’d to dedicate them to
a Hero adorn’d with fuch glo-
rious Actions, it Singing was
not a Delight of the Soul, or if
any one had a Soul more fenfi-
ble of its Charms. On which
account, Ithink, I have a juft
Pretence to declare myfelf,
with profound Obfequioufnefs,

YOouR Lorpsuipr’s
Moft bumbole,
Mo/t devoled, and
Mot 0blig’d Servant,

Pier. Francefco Toft.
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INTRODUCTION.

e e L1 L Opinions of the an-
N ﬂnt Hiftorans, on the
pRegEyl Origin of Muﬁcl are
m;% Var: ous PZm) bchwes
camrE ) (02t Amphion was the

s tntoi Oflt the Greczans maintain,
that 1t was Diowﬁus Polybius Al
cribes 1t to the Lreadians s Suidas and
Boctrus cive the Glor» entirely to
Pytha /*ga;m , atterting, that from the
SGund of three Hammers of diffe-
rent Weights at a Smith’s Forge, he
found out tl e Diatonick ; atter which

Limotheus, the leg/zzm, added the
A C.I.u\.)""




| 2 ]
Chromatick, and O ff;y‘rz'c‘zz.f or Olyir-
pxs, the Evharmoer ‘ck Scale,  How-
Ccver, Ww¢ I'GS.d iE‘; L,;\. \V’I'IL llt j{(-
b/, of the Rice of Cuw fmt Pater
Coitentiin Cf'f.-f‘:;:f O} gans, the
L..,.her of all 1 rﬂk., the Harp

ctroments 1n 2'l Pro-

L -

bgbihtv, contiing of cvew] harmo-

U'.l

b
-
|..,_J

-f‘

nious Scundsy .M winence one may

el -d: - - :.‘_'_ 1"_
Cl, MU TO Ei.k:,x.f..; ]] 1 1o ul [ Ve~

L)
)
r...-‘
A
e
r-v
{1
~ ¥
oy ol
.,,_.J'

1
I-—"—l'

4
. - 5 e e [ et
N 2, L lvoUre L-..l irom CrIing,

beoocaded o ohier Atidtence noany
"‘:';ce}rn crothe M t%matu_m;. and

e Dovontirzuons ot her Beauw-
tic?:, o Mooty of Banes, Numbers,

P“:}‘ﬂ tr s the was LAOPS cd hrL

“ :] -'-\ PR 1 o =
thi{jj G ol sine o .h_,t..ln...l L,

Q 3 CoINGY Ci.i l]ubly be "Up-

.1-..,-

-

: that. during the Courde of {eve-
I h R W :'a-, ‘\Iunck has al-
wayvs becn the Johght ot Mankind
. Co , LCL(ZC&-
3 “”CE:-.YEd J‘:om 1, 1nduced
th“: RL.. rublic to el t}“*e above-
mentioned AL en, that the Spar-
doior freed from ther Effeminacy,
migit

- R |
-

'

L

M ~t
:_l
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h
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[ 3 ]
piehit retarn again to their old Qeco-
'11)1}4., s

y 4. Buat, I believe, fhe never ap-
cc.red with fo much DMajefty asin the

Lot Centuries, the creat Genius
ul Poleflina, whom fhe left as an
hamortal k l,..,..amﬂ}:..? o Pofterity., And,
o Truth, M ..,,.hmj with the %"ectnefs
ot f7s Harmonw, arrivzd at o i‘tigh

a Piteh (bﬂi‘:’inm Pardon of the emi-

cont Mafters of nur D..w*) that j
b was ranced only m the Numbes
o Libheral e e miche with Jat-

-

:..,- e vy 4t -f"zl-‘] ¥ :tr-‘: = t, Y0
LG L ruly Lt I .LL"CIJ]HnﬁjaL-L-.

<. When Are und Sclences were re

¢ wvine from the Baibari!m in which they
baricd, Mutick ciicfly took 1ts Ki'e
Cracrse aned the Comporers of Mufick <0 that
o Wi (;{:’Iftd ali onar Eff?‘c}‘ﬁ. 1o the
'”"m’u:.:mrmf or others, In lraly the:: 2TOIC
Ay that ¢ Uﬂl, 10N {-veral {in}C‘TE, I -f':”:'i‘;'
worteeay 2 Grenins o extramrdinaryy tiat hic

i

)
~louked vponoas tne R amony the hlu
coans, Hzohoved i Pope Les the Tentl)'s
Teney and no MNMuiick,y that we know of, s
pertormed ot the Popc’s Chapel, to this Das,
cat of his Comnoalits o, cxeept the famous ﬁffy}-
oo of Alicers, who livid a lictie ume after Pa-

L[,
A 2 Y 5.



[ 4 ]

§ 5. A ftrong Argument offers
itfelt  to me, from that wonderful
Impreffion, that in {o diftinguifhed a
Manner 1s made upon our Souls by
Mufick, bevond all other Arts; which
leads us to believe, that it is part of
that Blefiednefs which is enjoyed in
Paradife,

§ 6. Having premifed thele Ad-
vantages, .the Merit of the Singer
fheuld likewife be diftingaifhed, by
reafon of the particular Difficulties
that attend him : Let a Singer have a
¥und of Knowledge fufficient to per-
form readily any of the moft difficult
Compofitions ; let him have, befides,
an excellent Voice, and know how
to ufe 1t artfully ; he will not, for all
that, deferve a CharaCter of Diftinc-
tion, if he is wanting In a prompt
Variation ; a Difficulty which other
Arts are not liable to.

§ 7. Finmally, I fay, that Poets,

Painters,

§ 7. Gur Autiior feeins to be alittle too par-
tial in Lavour of the Singer, all momentary Pro-
du@ions Fzino the iame ; thouzh it muft be al

) i Jowed



[ 5]

Painters, Sculptors, and even Com-
pofers of Mufick, before they ex-
pofe their Works to the Publick, have
all the Time requifite to mendand po-
lith them ; but the Singer that com-
mits an Error has no Remedy; for
the Fault 1s committed, and paft Cor-
rection.

§ 8. We may then guefs at,
but cannot delcribe, how great the
Application muft be of one who 1is
obliged not to err, in unpremeditated
Frodu&ions ; and to manage a Voice,
alw1ys in Motion, conformable to the
Rules of an Art that is {fo difficult.
I confels ingenuoufly, thatevery time
I reflect on the Infufficiency of many
Mafiers, and the infinite Abufes they
introduce, which render the Applica-
tion and Study of their Scholars inef-
fectual, I cannot but wonder, that
among fo many Profeflors of the firft
Rank, who have written fo amply on

lowed, thatby reafon of the Expreffion of the
Words, auy Error in Singing will be more ca-

pital, than if the fame were committed on an

inltrument,
A2 Mnfick



U]

NMutick o aimott ali its Branches,
there has never been one, at leaft that
I have heard of, who has undertaken
to explain 1n the Art of Singing, any
thing more than the fir{t Elements,
known toall) concealing the moft ne-
ceficrv Ruies for Singing well, It s
no Excuie e i v that the Con: rpolers
Intens oo Cc*nﬁmmon the Performers:

I*‘:i::tm-m: intent on their Per-
1*"‘*"1.“‘*{6. itould 1ot meddle wiath

whes concerins the Szer; for I know
fome vory CCreble to undecelve thofe
\v }r iy oY il‘;iﬂK :Q:", THL ]l"i Olvl' ald-

s ..:__‘Z T o, A0 the tlum part ot his

Harononick [nitiution, chap. 40, jult
f__,:ga:*: tn pe s.zh H”t tnnfe who
N hls tme fun g

r"

1ty {fome Defedc
4 1 v
e 1]

tut Beiierp’d; ond Tamapt to believe,
nad he oone fordher, s Documentb
TAOUTH OrTwWn :‘r.”ﬁ“ m two Centu-
:, mizht be of Service to the refin-
< Tifte of this our prefent time.
Doce moreun Renrcof is due to the

(

....,.....

_— . -~ - -
vimlicenoe of mony cclebrated Sing-
SIS UUTE S oA D B! 1upur1.u;rl< nowledge

-J-
il F ] - . -

.. ..o Cwtry thelr Silence, even
under
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under the Title of Modefty, which
ceafes to bea Virtue, when 1t deprives
the Publick of an Advantage. Mov-
ed therefore, not by a vain Ambition,
but by the Hopes of being of Service
to feveral Profefiors, I have dctermin-
ed, notwithout Reluctance, to be the
irft to expofe to the Eye of e
World thefe my few Obfervations ;
my only End being (if T fuccced)
to give farther Infight to the Muilcer,
the Scholar, and the Singer.

§ g. I will, 1 the firft Place,
endeavour to fliew the Duty of a
Matfter, how to mftru¢t a Beginner
well; fecondly, what s required of
the Scholar; and, laftly, with more
mature Reflections, to point out the
way to a moderate oinger, by which
he may arrive at greater Perfection.
Perhaps, my Enterprize maybe term’d
rath, but if the Effets fhould not an-
fiver my Intentions, Ifhallat leaftin-
cite {ome other to treat of itin a more
ample and correct Manner.

§ 1o. If any fhould fay, T might
be difpenfed with for not publithing
| Things
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Things ulreedy known to every Pra.
feflor, he might perhaps deceive him-
felf ; for among thefe Obfervations
there are many, whicnh as 1 have ne-
ver heard them made by any body
clfa, T {nall lcok upon as my own;
and fach v.obably they are; from
fA.-11 1N l!‘ﬂ"h A 31"‘31'

their net being  genzrady  known,

o
»

i.e® them thercfore teke their Chance,

Judgmen: =nd Tafte,

§ 11. It would be needlzs to
{ay, that verbal Inftructions can be of
no Ufe to Singers, any farther than to
prevent 'em from falling into Errors,
and that 1t is Practice only can fet them
richt, riowever, from the Succefs of
thefe, I fhall be encouraged to go on
to make new Difcoveries for the Ad-
vantage of the Profetiion, or (afham’d,
but not furpriz’d) 1 will bear it pati-
ently, if Mafters with their Names to
their Criticifm fhould kindly publith
my Ignorance, that I may be unde-
ceiv’d, and thank them. -

§ 12. But though it 1s my De-
ficn to demonftrate & great Number

of
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of Abufes and Defeéts of the Moderns
to be met with in the Republick of
Mufick, in order that they may be
corre(ted (if they can ;) I wouid not
have thofe, who for want of Genius,
or through Negligence in their Study,
could not, or would not improve
themfelves, imagine, that out of Ma-
lice I have painted all their Imperfec-
tions to the Life; for I folemnly
proteft, that though from my too
oreat Zeal I attack their Errors with-
out Ceremony, I have a Refpe for
their Perfons ; having learned from a
Spanifh Proverb, that Calumny re-
coils back on the Author. But Chrif-
tianity fays fomething more. I {peak
in general ; but if Tometimes I am
more particular, let it be known, tha¢
I copy from no other Orlgmal than
myfelf, where there has been, and {hll
15, Matter enough to criticize, with-
out looking for it elfewhere.

CHAP.,
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voh Didlculties in ocorrelting them,
wien grown into an Hibit, that 1t
VLS to be ‘&f}.ﬂl’d the ableﬁ

s wrould Lmdu..a{;t, thhe Tafk of
1 ’nrg, thev bett J{nowmg how
(o conduct the Schelar from the firft
Viements i.:;*i'..,\.. 101, But there
behnr none, (if T mittake 1*ot) but

oo abhor the T houghts of 1t, we
_;azlft Foierve tncm Im tholc DJIC&-

the Art, witch enchant the

r-

—

f

5

—

l"-«_---"II '
o S
l"--i—l T8

% 2. Thereiore the firft Rudi-
ments necefiarily  fall toa Mafter of
v lower Rank, till the Scholar can
iy his part at Sight; whem one
could at leat with to be an ioneld

Y |

_u:kn, d'litrcnt and L\PLFIL]Ced witl1-
it the DCfCC)Ea of finging thi ough

ho ] oie or in tie Throat, and that

LS

i atto equally the Pathetck, The Conts 41-

nore of the Patnenicic than the Vol ubility
e Tewr lesof the Putletick, but more of the
volubility than the Coner /i’.:m, though not o
mich as the Szprans, I'he Bafs, in general
nm% pompous tnan any, but fhould not ke fu
nullerous as now too often pradtifed,

3 he
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he have a Command of Voice, fome
Glimpfe of a good - Tafte, able to
make him{elf underftocd with Eafe,
a pertect Intonation, and a Patience
to endure the fevere Fatigue of a moft
tirefome Employment.

§ 3. Let a Mafter thus qualified,
before he begins his Inftructions, read
the four Verfes of 7irgil, Sic vos non
<obis, &c. * for they {eem to be made

on

8 3 By this Section, and moftly through-
out the Work, one fees, the Author cal-
culated this Treanfe chiefly for the Advantage
of Profeflors of Mufick ; but, notwithflanding,
it appears in feveral Places, that his Intention
1z, that all Lovers cf Mufick fhould alfo be the

atter for it.

* Thz:Explanation of Sic vos non vobis, &¢, for
the Sati: faﬁzm of r}m/e why do not pe “fegtly remein-

ber 12,

Firzil having compofed a Diftich, containing
the Praife of Augufius, and a Compliment on
his good Fortuue, fixed it on the Palace Gate,
without any Name {ubfcrib’d, Auguffus mak-
ing {tri& Enquiry after the Author, and Vurgi/’s
Modefty not fuftering him to own the Verfes,
one Eathyllus, a Poet of a mean Reputation,
cwned himfelf the Author, and recetved Honour

and Reward from the Emperer. /Virg:/, fome-
what
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on Purpofe for him , and after hav~
ing confidered them well, let him

con_fu:lt

what fcandalized at this Accident, fixed an
Hemiftich in thefeWords (Sic.vos non wobis) four
times repeated under the other, where he had
placed the former Verfes, The Emperor was
2s diligent to have thefe Hemiftichs filled up,
but no-body appearing to do it, atlength Vargil
fupplied them thus: -*

Hos ego Verficulos feciy tulit alter Homores s
Stc vos non vobis nidificatis aves.
Sic vos non vobis vellera fertis oves..
Sic vos non vobis mellificatis apes.
Sic wos non vebis fertis aratra boves.

i.e. Thefe Verfes T made, but another hae
taken the Applaufe of them.

So ye Birds build not yoeur Nefls
For yourfelves.
So ye Sheep bear nct your 1% o0
For yourfelves.
S0 ye Bees make nat ysur Floney
For yourfelves,
So ye Oxen fubmit to the Plow
Not for yourfelves.
| .
‘I._Tpon this Difcovery, Bathilus became th
Ridicule of Rﬂ?ﬂt’, and ,Vzrgil valliI'ed ‘a double
Reputation, PR

B | “The
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condunlit s Reloiutien 3 becaufe (to
freck pioindy) it 1s mortifying to help
to Siduerce, and be in want
I e Smwr {hould
make hiz Fortune, it s but suft the
T\*‘Li’“ , to woham it ha:‘-ﬁ. been owing,
(iould be ol o Sharer 1n it
Y 4. Bur o let him
beor with o cinntererted Ear, whether
the Perion detivous o lecyrn hatha
that he

Voice, and o Difpoition;

N2V NOt 02 o‘:ii:ci to give a ftrict Ac-
countto Go.i, of th2 Parent’s Moncvy
Ll tpent, onn :5:‘: I-iury done to the

Child. be the imo~amcbie Loft of Time
4 1 \...,.L} (WL e s L % L o “w er o b b ol - j- J- ..i\-’

- A

H R LY R A 1 1
The Do, Ao Dot es caatmia for D,
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- :-n' / - e e i ‘;-r."I‘ﬁ (: » /11,42.
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- - ot o
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Tha C oo ment - 1..r'::1;. Cofir defioning

Sl Y oANTE SINEAN SRS S e, theuzh tne pre-
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Fhich nnmt have been more profita-
Vv s _ﬂo“ J i fome other Profetiion.
1 G0 rot ik “t rancom. 1he
cctont Matiers mads 2 Diftinétion
o (ot Lam d Mu-
G s D m:_cm‘;tf*hi.umem, and the
s, whio ftudied 1t for a ivelihood.
Tivenrit thev inftracted ont of Inte-
oft, and the latter out of Charity,
I *ne} dif L.JVCI'Ld a finguiar Talent,
Verv few moilern Mafters refufe Scho-
rs 3 and, plowjed tney are paid,
e do they care if ther Greedinefs
m he Frofeilion,

¢. Gentlemen Maflters! Iraly
hiears no more fuch exquilite Voiccs
i in Times paft, particularly among
the Women, and to the Shame of the
Guilty I'll tell the Reafon: The Ig-
worance of the Parents does not let
them perceive the Badnefs of the Voice
of their Children, as their Neceflity
makes them believe, that to fing and
oW rich is one 'md the fame Thing,
Wi to learn Mufick, it is enough to
have a pntty Face: ““ Cun you make
Cany thing of ker 27

B2 § 6.
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¢ €. Youmav, perhaps, teach them

with their Volce — viodeirv will
not permit me (o explain my{clf far-
ther

=30, i he “'d'm:..-: a *cholm to do any

tning to the Pretudice of the Soul.
8. Frem tf‘—*: tirit Leflon to the
;

~ier remember, that
or ~ny Cmifiion in

.
hic Inftrudtions, and .or the Errors he

I .
€ g. Let i e moderately fe-

vere, maxinz Linflt fear'd, but not
reied, ! koo it not enfv to find
- N

cme NIEan Uoivooin Sow -:I‘ltV and Mild-
~=i 0 bur | Linow aio, that both
Fotremes are bad: Tco oreat Seve-
1‘itj: ':::'e’*‘" s Stubbornnefs, andtoo areat
Nidnels Con

1 TCIMDL,
& 1o, I shail not fpeak of the
Knowicdee of the Notes, of therr

Value, or Tune, of Paufes, of the
Accidents, nor of other {fuch trivial
Ezzinnings, hecouie they are gene-

Li;l'«' nalf“\".'_'].

§ 11

L
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11. Befides the C Chff, let the
Scholar be inftructed 1n all the other
Citfe, and 1n all their Situations, that
re mav not be liable to what often
peens to fome Singers, who, 1In
Conpofitions Alla Capella *, know
ot how to diftinguiih the Mz from
qw 1w, without the Help of the Or-
won, for want of the Knowledee of
he & Ciift ; from whence fuch Dif-
cordancies arife 1n divine Service, that
¢ 54 Shame for thofe who grow old
w tiwedr Tgnorance, I muft be fo fin-
.cre to declare, that whoever does not
~wve fuch effential Inftructions, trant-
wrefles out of Omifilon, or out of [g-
COFAICE,

§ 12. Next let him learn to read
tvoie 1 3 Melie, efpecially i thofe
Com-
- Sc ar, Seven Clifis neceflary to be known,
PLo1. Numb., 1. By the Help of thefe Cliffs
.ny Line or Space ray be what Note ycu
neale, P Numb. 2.
* A Capella, Church-Mulick, where the
Flarsand Slarps are not mark’d.
cw o120 it s neceflary to underfland the Sol-
Jo-1 g, and its Rules, which fnew whers the

B N f\ o
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C'omyoﬁtlons that have four Fiats
at the Clitf, and which on the fixth
of the Bafs require for the moft
part an accidental Flat, that the Scho-
i2Y mav ﬁ d 1n them the M ;, which
iz not {0 ealy to one who has {tudied
but little, and 1 1 s that '111 he Notes
with 1:‘1.11: are called Koz @ for 1r that
were true, 1t would be iuperﬂuous
that the Notes thould be fix, when
five of them have the inme Denomi-
naticn. The French ule feven, and,
bv that additional Name, {ave their
Schelars the Trouble of learning the
Nutations afcending or deicendmcr
but we Iff? 75 have but Uf, Re, ﬂJz,
Fa, 8], La; Notes which equally
m‘:ia_e throuﬁhout 2l the Keys, to
one who knows how to read them *

L b= 'J I--—-H-I

F——

e Semyirones liein exch Ofave, Pl 1. Numb.
2.\ here FI:.ts cr Skarpe are marked at the
CHfF, the Rule forﬂ}la* That 1s Fa: it
vcrs Flats, th f::.i"f:. 7 one Sharp, T hat 1s /53
rmilre Snarps, ne .-.uf’f.

® His Meaning 5, that the Frencd are not In

§ 13,
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§ 13. Let the Mafter do his ut-
moit, to make the Scholar hit and
found the Notes perfectly i Tune in
Sol- Fa-ing.  One, who hasnot a good
Eu {hould not undertake cither to

: ﬁhu& or to {ing ; it being 1ntole-

rable to hear a Voice perpctually rife
and fall difcordantly, Let the In-

itructor refle¢t onit; for onethat fings
cut of 'Fune lofes all his other Per-
fections. I can truly fay, that, ex-
cept in fome few Profeflors, the mo-
dern [ntonation 1s very bad.

§ 14. IntheSo/ Fa-ing, let him en-
deavour to gain by Deglees the high
Notes, that by the Help of this Ex-
crcife he may acquire as much Com-
rafs of the Voice as poffible. Let him
take care, however, that the higher
the N@tes, the more it 1s neceflary to
touch them with Softnefs, to avoid
screaming.

§ 12 He ought to make him hit
the demitones according to the true
Rules. Lbvery one knows not that there

1s
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with a vaft Number of Songs ac-
coompanied with Bow-Inftruments, 1t
Lecomes 0 neceilary, that 1if a So-
praing wWas to fing D fharp ke E
m:, 1 nice Ear will find he is out
«f Tune, becaufe this laft nics. Who-
ever 18 not fatisfied in thig, let him
reed  thefe Authors who treat of it,
and let him confalt the beft Perform-
ers on the Violin, In the middie
parts, however, it 1s not fo ealy to
d;ﬁmgul{h the Dlﬁ’elence, tho’ I am
of Opinion, that every thing that 1s
¢ivifible, is to be dlftmgm(}“ed Of
thele two Semitones, I'll fpeak more
cmply in the Chapter of the 4ppoggia-
tr«ra, that the one may not be con-
iounded with the other.

§ 16. Let him teach the Scholar
to hit the Intonation of any Interval
n the Scale perfectly and readily,
and keep him ftriftly to this impor-
tant Leflon, 1f heisdefirous he thould
ing with Readinefsin a fhort time.

y 17. It the Mafter does not un-
aerftand  Compofition, let him pro-
vide himfelf with good Examples of

SGI--
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if CICEe IO 1“"" by a Habat,

he littie Experience of {fome
thas teach to Soljer, obliges the Scho-
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iar to hold out the Semibreves with
Force on the higheft Notes ; the Con-
qu_,n\._,c, of whlch i1s, that the Glands
of the Throat become dily more
nd moere inflamed, and if the Scholar
lhies not his Health, he lofes the tre-
bie Voice.

& 20. Many Mafters put their Scho-
Las to fing the Contr’ Alto, not know-
n © how to help them to the Fa//fet-
.z, or to avoid the Trouble of finding
<.

y 21. A diligent Mafter, knowing
“‘11' t o é;fu"(sz VW ltl]Oth the Fdf/ez‘fo
is- conttrained to fing wichin the nar-

Lo*npdm of : h_,w Notes, ought
net only  to endewour to help ll,m
ot bat alfo to leave no Means un-
ticd, 1o to unite the feigned and the
*::...uml Voice, that they may not be
aftinguithed 3 for1f they do not per-
‘Ld'iy unite, the Voice will be of di-
Rf:?u ers,and muit Confequently

]m, its I)mlut} Tine Extent of the

21, % Reoiflery a’Term taken fiom the dif-
iont Stops of an Orzan,

full
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tuil natural Vioice terminates general-
Iv upon the fourth Space, which is C;
or cn the firth Line, whichis D ;
and there the teigned Voice becomes
ct Ule, as well 1n going up to the
high Notes, as returning to the na-
tural Voice; the Difficulty confifts in
uniting them. Let the Mafter there-
tore Conﬁder, of what Moment the
Correction ot this Detedt 15,  which
FUINS ..,a:.e Scholar 1t he overlooks it.
Among the Women, one hears {fome-
times a < cprans entneiy d: Petto, but
amoire the Muale Scx it would be
1 ereat Rarity, fhould they P1eferxe

— 4 W
L..

1t ater hlmw pii’c the A""e 1 Puber-

!

(

Ty \H““PKCI would be curious to
dic er ]E teroned Voice of one who
}'.l‘:? he Artto difguln fe 1t, let him take

N otice, 1hqt theArtift founds theVow-
el /. or ¢, with more Strength and lefs
Fatgue than the YVowel g, on the
high ‘Notes,

§ 22. The I oce dr T-/fa has a great
Voll:..::bilit}*, More of the 10h han the
10wWer Notes, And f:as @ qulck Chaf.».,j

"-.ut
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hat {ubje to be loft for want of
serengih,

§ 23. Let the Scholar be obliged
to pronounce the Vowels diftinétly,
hat they may be heard for fuch as
thev are.  Some Singers think to pro-
nounce the firft, and you hear the
fecond ; if the Fault is not the Maf-
ter’s, 1t 1s of thofe Singers, who are
fcarce got out of their firft Leflons;
they ftudy to fing with AffeCtation,
ao3f athamed to open their Mouths;
others, on the contrary, flretching
theirs tco much, confound thefe two
Vowels with the tourth, making 1t
mpoflible to comprehend whether
trey have {aid Balla or Bells, Scffe
or Saffo, Mare or More.

Y 24.. He fhould always make the
»cholar fing ftanding, that the Voice
may have all 1ts Organization free.

§2c¢. Let him take care, whilft he
nngs, that he get a oraceful Potture,
and make an agreeable Appearance,

§ 26. Let him rigoroufly correct all
Grimaces and Tricks of the Head, of
e Body, and particularly of the

| @ Mouth "
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Tlouth ; wich ougnt to be compofe(
i a Manner (it the Senfe ot the
*Vords permitit) rather inclined toa
Smile, thantco much Gravity,

§ 27. Let hiim clwavs ufe the Scho-
ar to tie Pitch of Lombardy, and not
that of Rowe; not only to make him
acquire and preferve the high Notes,
but alto that he may not find 1t
troubleiome when Le meets with In-
ftruments that are tun’d high; the
Pain of reaciing them not only affect-
ing the H:*c;, but the Singer. Lt
thie Nafter be mindtul of this; for as
Age advances, fo the Voice declines ;
&n 4 in Progreis of Time, he will ei-
t}*:f fing, a Crutr’.4/ts) or pretending
il out of 2 foolith \anity, to the
: 'L..,l.‘ne ct 2 Scprano, he will be oblhiged
1o make _\pklxchtlon to cvery Compo-—
ter, that the Notes may not exceed
the fou"*h Space (=7z. C) nor the
Voice hold out on them. Ifall thote,
who teach the firft Rudiments, knew

\ 2‘;,'. T'Le Pftch of E*:??:Zﬁn:{v, or l’}?::';e’, 1S
fomething more than half a Tone Lizler than
st Ronie,

how
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now to make ufe of this Ruie, and
o unite the feigned to the natural
Voice, there would not be now {o
oot ccarcity of Soprano’s.

‘g »~. Let hnim learn to hold out
UN Notes without a Shrilinefs hke a
Trumpet, or trembling; and 1t at
the Beginning he made him hold out
cvery Note the length of two Bars,
the Improvement would be the great-
cr ; otherwife, from the natural Inchi-
natton that tne Beginners have to
seep  the Voice 1 Motion, and the.
Trouble in holding 1t out, he will
oet a Habit, and not be able to fix it
ad will bf:Come ﬁlb1e€t to a klutt’ring:

n the Manner of all thofe that ﬁng
N 2 n:rv bad Tlti}(‘:‘

V29, In the fime “ef"on:, e hlm*
tf:.f.:n the A7t to nat forih the Vo
saich corfiis n ST Jt fwdl by

‘E}1 Lil ..x.q f-(}f -1 L‘ e ..I.." 1[€lr PZEE/?O tO tlle

N .

st foscte, and Lom thence with
Pt o -‘ * P | % 4 - . Lol I j*‘ y ™ 1 1 - '
LU LN AYE eIy o tne IL”/(
. 1:; - ) o . " . Lt ¥

b fane, A veaniinl Mefln d

el v . ¥ T DU T (id

{" _-.r1 rf; } :';" 1:"

?
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I::t'him ing upon theVovels too {oon, -
ke knows not how to 1nftrudt.

§ 31. Next, let him ftady on the
thrce open Vowels, paricularly on
the firft, but not always upon the
fame, as 1s pradtiled now-a-days; in
OId.._,l that from this frequent Exer-
cife he may not confound one with
the other, and that from hence he
may the eafier come to the ufe of
the Words. _

§ 32. The Scholar having now |
made fome remarkable PlO”TCiS the
Inftraltor may acquamthlm with the
firft  Embellithments of the Art,
'\HHCH ATC thc., Af‘ng’TZ:?Z‘MF’(Z c ¥ ftO bL.
fpoke of next) and apply them to the
‘#rO\R’ﬁ'lS.

8 23. Let him - learn the Manner
to gide with the Vowels, and to drag
ine Voice gently from the hich to the
wer \otas which, tho’ Qualifiva-
1608 nea,eiiny for imgnw WJI Cannot
petitbly be learn’d from /- fa-1ng on-

Y 3% Seeor Appsgginia in the next Chag.
’&Crw (\.r 2

-
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CHAUP II=*

Of toe Appoggiatura <.

POEESSsMONG all the Embel-
U Taeosd) lithments in the Art of
e B2 d Singing, there is none fo
Gl ) , {
SN PR eafy for the Mafter to
fv LD P XNeY .
DelSoNeRY (ench or lefs difficult for
the

* T his Chapter contains fome Enquiries into
L1ateers of Curlofity, and demands a little At-
reition.  T'he Reader therefore 1s defired to
-~ {pone 1t to the laft,

Y Aopegriatura 1sa Word to which the £ne-
o Language has not an Equivalent : 1t 1sa
Noteadded by the Singer, for the arriving mrore
cracefully to the following Note, either in rifing
or falling, asis fhewn by the Examples in Notes of
ufick, Pi Il Numb., 2, The French exprefls it
by (wo different Ierms, Port de Vorx and dppuyer ;

P
X

| L
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he Schelar to learn, than the Appezgr.
afura.  This, belides 1ts Beauty, has
obtained the icle Privilege of belng
heard often without tiring, provided
it dees: not oo bevend the L1m1ts pre-

fcrio'd by Prcfetiors of gnod Tafte.
S 2. From the Time that the p-
~Clatdia haz been nvented to adorn
the At of Snong, the true Reafon,
why

3z the [l T Zebe s Prororranda L*ra’ T he
1‘-15_‘:';: ,.:"_';“_’ TNl LS u::?i:‘- :.:J: *TOI"I] jj j”"‘*za?{,
' Intris Sepds, vou iean on the firtt
> Ncre intenced, rif faliine ;
"~ - t Tid 1Ll i IIJC Or 1a un‘ﬂ \

ond vou CWall l-ﬁn;er cn the Preparation, than
t>.2 Now icr wh.ch the Preparation 15 made, and

-he \'a}'u ot the Note, "Uhe fume

ywa Preparation roa SI‘:":}CE’.', ora Beat from the

| “reorectira can be made zt

Pz F:fce . there muit be a Note
F

$a, Here begirs tiie txaminaticn of the -
wissqes nvlzierend Ve, which he rromtfed in

_ tITal e ::_:t' satisfaltion to the Stu-
dicus, totetthis A atter aronce in a true Light;
bv which our Authc D(;u*)ts will be clear-
ec. zri L Rc:a‘fr*m the eafier urderftcod.
A Sinctime Aoy changes Name, loine, and
S;aze. A Senizoie Alvwir changes neither, PL

I1,

*+
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v ore cannot be uied in all Places,
oneins ver 2 Seeret,  After having
ooreaed Ior it among Singers of the
et Rank i vaie, 1 confidered that
hIalick, as a Sciencs, ought to haveits
Praies, and that @1l Manner of Ways
(ot bf“ tricd to difcover them., 1
do ot Natter mytel! thatl am arnived
ac 1t; but the iua!cmua will {ee, at
oot that I am come nearit,.  How-
cver, treating or a Matter wholly
P aiduced frem my Obfervations, 1
ihauld hone for more Indulgence n
t;35: Chapter than in any other.

3 3 From Fractice, I perceive,
taat from Cto Gby B dero a Voice
~:11 afeend and deicend gmdudhy with
e Apferoiatura, pafling  without
fn_\ the leaft Omaadc thro” ail the

Y. Numb. 1. ToaSemitene ajor one cangn
“itaa Riue or a Fail Llﬁlna‘g, to a Senitene
Ly onecarnnot NB. Froma Dene Al nsr
e Apprgoiatara soetier and eaner than from a
,,.:: i ;V.[?f"?
§ 3. Thefe are ail Temes Aluior and Alinsr
vl Setones Majer, Pl L Numb, 2

five
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13 :—nd the two Scwitones,

Y «. That from everv accidents)
D."c'":_"'f.:.}'_., or Sh BAR that mav be found 1n
the Scale, one can graduallv rite a Se-
mizene to the nearelt Note *mtl a0
Arro-oiofoe, and return in the fame

. S That from ev Cirv i iNote tliat has
« B Qooare, o Natural, cne can af-
b Senniiomes to cvery one that
s @ B A, or Flar, with an Lp-

. But, cont ..1‘) wiie, my Lar tells
Iie, that i:‘c.m &, A (., and D,
ne canncrrie ...‘”iu liy wih an Jdp-
' [ Vi Ecres, whil ally of

& oo Becavfetheoy are Semitines Alajor, PLIILL

- - Ty - _r- "_ - _ . " r * TT

wr :}I LLE;‘-M-: EI_E1T ﬁ‘-t: Sfrr;f{”f’: _d’;l.i(:jb’r- P]' l""
\"" . - .

N 1 v beme mea 2t Tl 1[

H‘*: r 0 DGR I Cs d {.:-I: Cuﬁf r{; A f]?
S et ha Rrown oy othe obo xementloned
SR PN : - ' N I ;

LDy ChtsRir net Gl Zing ihame, Ling, ner
T "

~-rce. Pl Nomo 5’. arjd w..hICh makes 1t

TLEt oteiTo that a o _uiiner cannot bear an
rJ
r‘-—?; L‘-""I A ‘l

thele
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chefe five Tones have a Sharp annex’d
(o then.

§ 7. That one cannot pals with an
Arpogg ralura gradually from  a third
..21,?!/;0)* to the Bais, to a third Major,
cor from the third Majpor to  the
th_;._l‘d _Z'rff.ﬂ?f'.

y 8. That two confequent Appog-
¢’atura’s cannot pafs gradually by Se-
witones from one Tone to 'mothcr

3 9. That ore cannot rile by Semi-
tone, with an  Appoggiatura, from
v Note with a Flat.

§ 10. And, finally, where the Appog-
atura cannotalcend, 1t cannot de-

10 1d

y 11. Practice mvmg us no Infight
nto the Reafon of all thefe Ruleq,
et us fee if 1t can be found out
by thofe who ought to account
for 1t

b

\ 7. For the fame Reafon, thele beingy Sem:-
s Aingr, Pl, II. NNumb. 6.

Y 8. Becaufe one 1s a Semutone Major, and
the other a Sermitone Ainsr. Pl. I, Numb., 7

§ a. Becaufe they are Semutones M inor. Pl

L. Numb, 8.
§ 12,
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§ 12. Theorv teacnes us, that the
sve-menticned  Offane confifting
twelve unequal Semitones, 1t is
rneceliary to  cdittuncuifh  the qu*
fisr, -nd it fends the St

dznt to corsult the Tetrachords. The
] nicons Authors, that treat
ci them, 27¢ not all of the fame
Ornicn: For we nnd {fome who
maontn, that trom Cto D, as well

Lty £ty G, the Scmitones are
1: 41..«.:'; - -T :1 % -+ r . - )
cGun. s audomenn whiie we are left
o Soar s
C1:. The Ear, however, which

—

o4 sunreme Umpire i this Art,

t_-.'-_.....- - T
1

2 - - - R I - -
o i e ..:xf; crgiaturg L0 nicely

ainty of the Scmrsones,

-r . 4‘ F“hr‘ ol -J}' v ;] ~ |
neos loonmiaenty ditingunhes the
L

S TR WL 2 T Jaooroor e for
o cnrance e o lor oy that which, was
to L e e mee eceme the Tuae Jilone,
SLbs feso 0 Thercorz thele two Exam-
ceooem Cwo L), end from £ to Gy, do not
i . .

.12, His Perciexiov comes from a wrong
“loten, inot Sitazuifhing thole two Semis

Scii-
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Semitone Magor.  Therefore going {o
agr. ably from M: to Fa, (that 1s) trom
B Quadroto C, or f10m E to F, one
G ufmt to concludeThat tobe a ,Se;;zzz‘wm
Jzz/w' as 1t undeniably 1s. But whence
does it proceed, that from thisvery
2, (that is; from F or (C) 1 cannot
itz to the next Sharp, wiich 1s 2l-
oo Semttone ? Yo 15 Minor, {ays the
ar.  Therefore I take 1t for granted,
that the Realon whv the f]ppm‘frmm:
-z has not a tull vaertv 1¢, that it

mnot pafs gradually to a %’7 277038
Azzory tubmitting mytelt;, however,
o hotter Judame: At

8 14. The o ppogaiatura mav ke
mi: pafs trom one diftant Note {6
neiher, provided the Skip or Interver
o ner deceittwl 3 for, i that Cale,

o T4, All II”‘ICHJL v with an fﬁp‘?gg'm
voey arite to o the Wote with a fort or Beaz,
oooraels y ond the fame, delcending, arrive
Ctihe Note with a fort of §hakey more or lefs,
III Numb. g, 12.  One cannct agre=.bly
end or defeend the Interval of a third ’l"’.r:z;c,r

ctadmers PO Numb, 11, But gradually
ery wdl. Pl. 111, Numb. 12, Examgles of
w2 oor decgitful Intervals, PLOIITL Numb. 17

1) 1Yy hU\. Vr”
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prark them, with a Defign  either
to he thouffht Modern, or to f{hew
that they underftand the Art of Sing-
o better than the Singers. It they
hove this ..._,.._1}(.,;10111:?' OVEr thCLL, Wh}’
do thev not wrize down even the
Craces, which are more  ditlicult,
il racre eflential than the Appog-
| ..;;."*fnfﬂ::9 But if they mnark them,
that they mayv cegaire the olorious
Naune of a firtuc olla Mede, or
v Compypofer in the new Stle, they
(L O“L at leaft to knowr, that the Ad-
dition of one INote coﬁq little Trou-
b? and lefs Study.  Poor Ifaly!
3 cil me; donot the Singers now-

i:}s know where the Appogziaiu-
:w::i; are  to be made, unlefs they
e PO ointed at with a Finger? In
v T une theirown 1§*10W16u% {hew-
o it them. Eternal ‘*hame to him
who firtt introduced thefe toreign Pu-
criifties into our Nation, renowned
tor teaching others the greater part
of the pohte Arts ; partic uLu*lv that
of Singing ! Oh, how great a ‘Wn.,al'“-

nels thoia., that follow the Exam-
D2 Ple .‘
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CHAP Il

O/ ¢he Shake,

— ; & mecet with two moft POW -

U1 erful Obﬂ&dm in icnmlno'
the Shate. The Arft em-
W tmdl Dorr aiits the Malfter ; for,
(0 this Hour there 1s no mfalhble Rulc
tound to  teach it: And the fecond
findts the Scholar, becaufe Nature
cuparts the Shake but to few. The
L J} icrice of the Mafter joins with
o Pelpair of the Learner, fo that
t}l..:y decline farther Troublf: about
" But in this the Mafter is blame-
17, 1 not deing his Duty, by leav-
1.7 the Scholar in Ignorance.  One
nuft rive arainiv Dithiculties wyith
Ltience to overcome them,

y—

D

“ 2

2,
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A 2, Whether the Shake be necef-
ary 11 Singing, atk the Profeflors of
the firft R:.mk who know better than
any others how often they have been
ndebted to 1ty for, upon any  Ab.
tence of Miad, *hqf would have be-

traved to the Publick the Steril ity of
tntir Art, u-thout the prompt Al-
Sance of the Shale,

3 7. Wheever has a fine Shale,
v;:;nt::“a-'* i cvery other Grace,,
LWINE @RS (s Advan: age of Com

| ' ~out giving Dif-
i1te vothe ol oo Cﬂd:'-:nc-.. where for
the i it part Gnoae very cﬂ\.nml; and
" 5 138 10 ml"\utbu—

T, Wi Dever e a areat umg&J let
1

f)

— ¢ - LTRSS T B STTor B N E
: h _:l.{ __'_‘IJT\- i 'W' .1(_) r‘;}.{.—uil—-

(f

iy

o 1 Frr 1 100
4, Thae Sicie then, boing of

4
h =P o < T ‘T:", -

e Conrequence, letihe Mateer, by
' S TR W N .
e Moins o -r‘ﬂ Inttructions, and

hJ

- aomoees vocsl end  nftrumental,

: . - x
e 1ot L6 TOnolar miay attaln one
shat s ecunl, doonn “[E" mark’d, calv,
a3 mIsoErLelv quivs, wWhich are it
' _* :_'.,fultif‘!.l} (L:;jiuls WIPRY

)
.7y
- 1
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§ 5. In cale the Mafter fhould
not know how many Sorts of Shakes
there are, I fhall acquaint him, that
the Ingenuity of the Profeflors hath
found fo many Ways, diftinguifhing
them with different Names, thatone
may fay there are cight Species of
chem.

§ 0. The firlt 18 the Shaks Ma-
101, from the violent Motion of two
neighbouring Sounds at the Diftance
of a Tone, one of which may be call-
¢ Prineipal; becaute 1t keeps with
creater Force the Place of the Note
which requires 1t; the other, not-
withftanding it poiieties in its Motion
the fuperior Sound, appears no other
than an Auxtliary,  From this Shaxe
1.1 the others are derived.

S 7. The fecond 15 the Shate ﬂfz'-

4497, |

O 5. Sce dor thie feveral Examples of tle

Sakey PLTY.

§ ¢ The firlt Slads of a Thae, Ph IV,
Numb. T.

§’_. T:h..- {LCOH-... W7, ufz'n OL SQEEE:?‘JHF ..-w,ﬂ::'c?‘,,

Il IV I\‘l N0, 2.
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#or, confifting of a Sound, and its
neichbouring Semitone Major ; and
where the one or the other of thefe
two hakes are proper, the Compo-
fittons will eafily thew. From the
inferior or lower Cadences, the firft,
or full Tone Shake 1s for ever ex-
ciuded *. If the Difterence of thefe
wo Shakes is not eailly dicovered
in the Smger, whenever it is with a
Sem ifone, one may attribute the Caule

o the want of Force of the Aux-
tiary to inake itfelf heard diftinétly;
befides, this SZake being more difficult
to bz be than the other, every body -
does not know how to make it, as
it fhould be, and Negligence becomes
a Iabit, I this Shake 15 not di-
ftinguifhed i Inftruments, the Fault
i35 1n the Ear, °

# Sce for the Meaning of fuperior and in-
czrior Cadesces, Chap. VIIL § 1. PL V
Numb, 3. v B. From the infcrior or low-
er Cadences, the firft, or full Tone Sbaée, S
nit always exciuced ; for ina fharp Key it is

a. nf'”S < T.n"c, and ]n 4 Hdt I&e}f aSIS’??Hfﬁﬂf
L IV, Numb. 3.
68,
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§ 8. The third 1s the Mezzo-r:/-
Jo, or the thort Shake, which is like-
wife known from its Name. One,
who 1s Mafter of the firft and fe-
cond, with the Art of beating it a
little clofer, will eafily learn it; end-
mg it as foon as heard, and addm"r

1 little Bnilliant, For this Reafon
fhlS Shake pleafes more in britk and
lively Airs than in the Pathetick.

§ 9. The fourth 1s the rifing Shake,
which is done by making the Voice

alcend imperceptibly, fhakmg from

Lomma to Comma without difcover-

g the Rife,
§ 10. The fifth is the defcending
Sbake, which is done by making the

Voice decline infenfibly from Com-~

ma to Comma, fhaking in fuch Man-
ner, that the Defcent be not diftin-

cuithed. Thefe two S/mlzes, ever |

§ 8. The third the fhort S/:m%e, Pl. IV,
Numb. 4.

Y 9. The fourth the rifing Shate, Pl 1V.
Numb. g

Y 10. The fifth the defcending Shake, PL
IV Numb, 6.

{ince

-
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nrit and focond Sk, it cannot, I
! ¢ miore than once.

Y 12. The {eventh is the redoubled

2%z, which ¢ iearned by mixing

z few Note: between the Major or
Sloree Shoie, wehich IIWCI’PMLEOI
tuices o ak e feveret Sho/es of one,
Thic v o hooadsl when thole fesw
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Voice, perfect n this rare Quality,
and not made ufe of too often, it
cannet  ditpleafe even Envy itielf.
8 13, i he u“nth is the 977/~

jsf Ht/"ft Or thb qi.,.rc?r £ ’W’lt]l R Bt”d?‘

which 15 a pleaiing Grace m Smgmg,
il 15 taught rather by Nature than
by Art. This is produced with more
Velocity than the others, and 15 no
woner born but dies.  ‘That Singer
LS G great Admntage who from tume
‘o time nuves 1t in Paffuges or Di-
vittons, {of which 1 fhall take Notice
i the prover Chapter)  He, who
anderftands his Profeflion, rarely fails
ot uling 1t after the Aﬁﬂmmm 3
nd he, wno uupliis it, is guilty of
more than Fororah

L14. Cf at t’n*"jc Faree, the two

St are it peceth 'y, and require
,EE*";_O{E:; th'ﬁ fL"' 111"... ahi_)fl Lf thC I\’Iai*

e, Ihlio‘»" t ;O ‘«.“,l[ tﬂcll ;t.it:‘- CU{](G*-

IV to f-.;;; without Shakas s burt

e I \.-mltu“; ol v»l . ftu dy bt

wrerficdiy r)....,f‘.:.t rot to e mmitated,

\ il e o e Yo ,7.:7.;.,“.14?{:;5‘5, or
mab Y.

:-. ',‘1 '[.-' }I‘ v} ¥ -':‘1 ffnr 1+
g YWl & Lot .8 L L, a ¥ l"

& T4,
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§ 15. The Sba’e, to be beautiful,
requires to be prepared, though, on
fome Occafions, Time or Taf’te will
not permit It. But on final Caden-
ces, it 1s always neceflary, now on the
Tone, now on the Semsfone above its
Note, according to the Nature of the
Compoﬁtlon

§ 16. The Defelts of the Shatke
are many. The long holding-out
Shake triumph’d formerly, and very
improperty, as now the Diviffons do;
but when the Art grew refined, it
was left to the Trumpets, orto thofe
Singers that waited for the Eruption
of an E Viva! or Brave! from the
Populace. That Shake which 1s too
often heard, be it ever {fo iine, cannot
pleafe. ‘That which is beat with an
uneven Mofion diigufts ; thatlike the
Quivering ofa Goat makes one laugh;
and that in the Throat 1s the W()I'ﬂ:
That which is produced by a Tone
and its third, is difagreeable ; the Slow
is tirefome ; and that Wthh 1s out of
+ Tune 1s hidsous.

§ 17. The Neceflity of the Shake
obiiges the Mafter to keep the Scho-

lar
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far applied to it upon all the Vowels,
nd on all the Notes he poflefies s
not only on Minims or long Notes,
but likewife on Crotchets, where 1n.
Procefs of Time he may learn the

Chfe Shake, the Beat, and the Form-
g them with Quicknefs in the Midft

ot the V olability of Graces and Divi-
ﬁons.

§ 18. After the free Ule of the
Chake, let the Mafter obferve if the
Scholar has the fame Facility in dif-
ufing it 3 for he would not be the firft
that could not leave it off at Plea-
1,

f:: 19. But the teaching where the

7€ 18 convenient, Leui s thole on

§ 13. Shakes are generaly proder from
ﬁru:.,m*l’r Ivotes defeending, but not afcending,
cXcent On particular Occ..mans. Never too
nm,, or too near cne another; but very

i to bexin with them, which s too frequent-
v done. The ufing fo often Beuts, S5m5,
and Prepares, is owing to Leffons on . the
Lute, Harpflichord, anl other ]nflruments,"
whofe Sounds dzfcmtmue, and therefore have
Need of this Help.

L Ca-
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Cadences, and where they are 1mpro-
per and forbid, is a Leflon referv'd
for thofe who have Practice, Tafte,
and Knowiedoe

CHAP,
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CHAP IV,

On Divifions. .

Power {fufficient to touch
the Soul, but the moft
24 they can do 1s to raife
our Admlrauon of the Singer for the
happy Flexibility of his Voice; it Is,
however, of very great Noment,
that the Mafter inftru® the Scholar
in them, that he may be Mafter of
them with an ealy Velocity and true
Intonation ; for when thev are wel
executed m thow proper Place, they
deferve Applaufe, and make a Singer
ricre univerful 5 that is to fay, capa:
ble to {ing in any Stile.

\ 2. BJ uccnf‘tommg the Voice of

. Learres to be lazy and dr agzing, he
h 2 15
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§ 5. The fecond is perform’d’ in
fuch a Manner, that the fir{lt Note 12
a Guide to all that follow, clotcly
united, gradual, and with tuch Even-
nels of Motion, that 1 Singing 1t
imitates a cert~in Gliding by the \Lu-
ters called a Sl t I“ﬁui‘t of

which 18 truly aﬂrcea.blc. wien uled.
imrmolv

| () The markd Divifions, b‘*mg _
. m, frequently ufed than the others
require more Practice.

N 7 The Uie of the Slur s s pretty
much himied in Singing. and s contin-
od withm {fuch few INotes afcenaing or
s lu, jdmﬂr that 1t cannot ZO b!...ﬁ,u“d

'\-

ourth xwthout ditpleatine. Cleeme

i - )
th me to be more oratetul to the
Foar o ]a..rl(.,wﬂdl'lg, than in the contrar ry
Noton

'“‘ ;‘3 E hC’ JT:*‘!: “TS' coOnt ﬁS N a SLIC-
chiion of divers Notes, artfully mix-
cil with the Feorre and Piana. The
Beauty of which I thall ,.pefdx of 1
another I lacu

. The Glidiny N:tes are Like feveral iNotes
11 («I"C Sroke of thC bow on the Viwioln.

ko3 89
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or Joics all Fear when the moft diffi-

cult Devfions are become  tamiliar to.
him.

5 12. Let himm not be unmindful.
to teach the Manner of mixing the
Pilang with the Forfe 1n the Divifi-
ooy the Glidings or Slurs with the
L fuilz’, and to intermix the Clje
wi*f;"f':c*;, efpzcially  on  the pointed
Motes, provided they be not too
ncar onc another; making by this
'-‘\if'*-”m every Embelittiiment of the

tppeal.

3 13. Of all the Inftru&ions relat-
e to Devafons, the moft confider-
- Hle teems to be That, which teaches
to unite the Beafs and fhort Shale
“.'%*h them ;3 and that the Mafter point

it to him, how to execute then

1 Exa F’cnefs of Time, and the Pla-
ces where they have the beft Effect :
But this beinz not fo proper for
21 who teaches only the firft Rules,
-nd (Uil lefs for him that begms {o
lecarn them, 1t would be better to
have pof’cponed this (as perhaps 1
‘hould have done) did I not know

that
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that there are Scholars of {o quick

Pars: that 1n 2 few Years become
n"*oﬁt excellent *1. vers, and that there
5 n,; W’ant c, Ili%ﬁr:, qualified to
' t Dicipics of the moﬁ pro-
mii: Genius;  befides, it appeared
to me an Improsriety in this Chapter
cn Droraons Lnowhich fi‘*f:‘ Beat: and

1'“"1

\.H r’}

-7 y . ¥
oo Seake crvear wim greater Luitre
1 ....- ‘.._. "-.“
than 2NV Ot C;iaf::c\ I..OL to Make
/
L R -f-‘ *l"
} 110.; {:}1 n..iwlx. §
~y 1 1 b | .1 L
a ™ “« b~ = ~— N T .
& T4, Leribo Scno.ar not be {1
- . . ] - - ‘ .
tered th ey Drvsazas with Unevern-
sl D lime o *“ son g and et

!

§1;.E ry Mafter knows, that en
i ‘E‘..l]d ﬁf‘ih VU‘J{'G‘], the Div:-
ousoare t‘-‘le worit; but every one
R ot T au tnat 11 the bett
Schoclithe Second g mifourth were not
cermitted,  when ef.... two Vowels
o ~-cnnunced clofe or united.
216, There ar man}* Defefts n
',hit D;f:;g;:o?z:: ‘ﬁ.‘,’..ﬁ(;‘h it 15 116(3633.:1"‘9’.
€0
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o KNOW, 1 order to avoid them ;
for, befides that of the Nofe or the
“hroat, and the others already men-
noned, thofe are likewife difpleafing
wnich are neither mark’d nor ghiding ;
orin that Cafe they cannot be faid
o fing, but howl and roar. There
cr¢ {fome fhill more ridiculous, who
stk them above Meafure, and with
“orce of Voice, thinking (for Exam-
ri¢) to make a Divifion upon A, it
.ppears as if they {aid Ha, Ha, Ha,
or Gra, Gra, Gra; and the fame
upcn the other Vowels, The worlt
Fault of all 1s finging them out of
‘Tune.

§ 17. The Mafter fhould know,
tat though a good Voice put forth
with Eafe grows better, yet by too
twitt a Motion 1n Dizvrfions it be-
comes an indifferent one, and fome-
nines by the Neglizence of the Maf-
tcr, to the Prejudice of the Scholar,”
it 1s changed into a very bad one.

§ 18. Divifions and Shakes in a
“iciliana are Faults, and G/idings and
Dirages are Beautics,

§ 19
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§ 19. The {ole and entire Beauty

of the Divifen confifts in its being
pertedtly in Tune, mark’d, equal, dz..
tinct, and qu.ck.
20, Divitons have the like Fate
with the Szaies; both equally de-
it 1n their Place; butif not pro-
perly 1ntroduced, the too frequent
Rrrp‘:'tl..l(‘”l of ;hem becomes tedious,
1t not cdious,

§ 21. After tne Scholar has made
hxn:ielt rertet in the o~ Aake and the
D::fons, the Mafter thould let him
read and pronource the Words, free
from thote orofs and ridiculous Er-
rors of Orthography, by which many
deprive one ‘v "ora ¢f 1ts double Con-
fonant, and add one to another, 1
which 1t i fngm

§ 22. After having correGed the
Pronunciation, let him take Care that
the Words be uttered in fuch a Man-
ner, without any AffeCtation, that

5+ Tra nv-w-mﬂcr-ﬂg Erzr inftead of Er-
reey ocr Denonfiezd of Dufy. The not di-
:f:'::'*.lfn B -he c"'-”*‘ﬂ Conionants from tlc
Ligiey isan Lrror out tgo commen at prefent,

they
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they be diftinctly underftood, and no
one Syllable be loft; for it they are
not diftinguithed, the Singer deprives
the Hearer of the greateft Part of that
Delight which vocal Mufick conveys
by Mecans of the Words. For, 1f
the Words are not heard fo as to be
underftood, there will be no great
Difference between a human Voice
.nd a Hautboy., This Defed, tho’
onc of the greateft, 15 now-a-days
more than common, to the greateft
Difgrace of the Profeflors and the
Profe(lion; and yet they ought to
know, that the Words only give the
Preterence to a Singer above an m-
itrumental Performer, admitting them
to be of equal Judgment and Know-
ledge. Let the modern Mafter learn
to make ufe of this Advice, for ne-
ver was it more neceflary than at
prefent,

§ 23. Let him exercife the Scho-
‘ar to be very ready in joining the
Syllables to the Notes, that he may
never be at a Lofs in doing it,

Y 24,



| 6o ]

0 24. Let him forbid the Scholar
inc Breath in the Middle of j
Word, becaure the daviding it in two
: roagamit ..\._‘,tun., wiich
muit not e tollowed, if we would
4 pemng laugh’d at.  In inter-

AYe
rupiad Slovements, orin long Dii-
2ur, 1T IS ROt o rigoroullv rcamred
VLG Tine N Cr the other canh bl
une o oone Breath, Anclen tl} iuc.n
— -~ ... I

! ta En 1S
~oc iy the moaern Schocels rrathe:r&;
StrCne i, and s r“rov:n familar with
A N VJEZO F*TEI A to i ‘inepce_ Thﬂ
Ningtor mey correct this Fault, in

teoching the Schiclar to manage his
leiniranon, that he meay alw ay's e
provited with mere Breath than s

neecrul; and may avord undertaking

A v - {‘J
iz, for vant of 1t, he cannot ¢o

thrcuzh witi,
§ z ;. Ler nim fhew, in all {orts of
mpe fitions, the proper Place where
to take Breath, and without Fatigue;
becaule there are Singers who give

| Pain
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Pain to the Hearer, as if they had an
Afthma, taking Breath every Mo-
ment with Difficulty, as 1f they
were breathing their laft.

§ 26. Let the Mafter create {ome
Fmuldtion in a Scholar that 15 negli-
cent, inciting himto ftudy the Lefion
of his Companion, which {ometimes
soes beyond Genius ; becaufe, ifin-
itead of one Leflon he hears two, and
the Competition does not difcounte-
nance him, he may perhaps come to

learn his Companion’s Leflon firft,
and then his own.

-

{ 27. Let him never f{uffer the
scholar  to hold the Mufick-Paper,
in Singing, before his I"ace, both that
the Sound of the Voice may not be
ooftructed, and to prevent him from
beng bafhful,

§ 28, Let him accuftom theScho-
lirto ting often i1 Prefence of Per-
lens of Diftinétion, whether from
pirth,  Quality, or Eminence in the
Profetilon, that by gradually lofing
hts Fear, he mav acquire an Affu-
rance, butnot a Boldaefs,  Affurance

I’ leads
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- cune, and m a Singer be-
comes a Merit. On the contrary,
the Fearful is moft unhappy’ , labour-
1 under tize Dimculty of fetching

Breath, the Voice 13 2w ays trem.
bl n.;:.} and cb.iged to 10iu, Tlme at

* s us Pain
fhew his Abilitv in publ ls.; dlfouﬂ:;
the Hearer, and ruins the COH]PO-
fiticns in such 2 Manner, that they
cre not known to e what thev are.
A timorous Smg 1-5; unhappy, like a
Prodif’w, who 1§ miter a.bl p001

Q 2. Letnce ..’ Vafter Jef‘f.u_ t to
frew hims, how oreat their Frror i
o Mmane Sloaor oor Divifions, or
reath on the f"l':**f‘*zmd Or &sz-

B
_..\C‘[CE; ond now Lﬂhfh better Ei-

R

D
fect the holdinz cut the Voice has.
r— 1 - s B
T he Comrontons, inflead of lofing,

&

- ‘-- 1"‘"‘"- ‘1 - - r_)
. Ck. till tLCbe\ g O :H]ULY

C
8 22, Lt the 3_:‘.;1161* initruct him
the feorfe ana Fraie, but foas to

S 7. cg¢ o tf::: RFR: d.-,m, Zzgamm, or
:;?r;.-qi:' ‘\‘lo:cf) I-}:' l \111‘110 -LOI

= Y

_uIe
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ufe him more to the firft than the fe-
cond, 1t bemgealier to make one fing
oft than loud. Experience (hews
(hat the Prano 1s not to be trufted to,
fnce 1t 18 prejudicral  though plea-
ey and if any one has a Mind
(o lofe his Voice, let him try it,
On this Subject fome are of Opinion,
that there 1s an artificial Prano, thet
can make itfelf be heard as much as
the Forte 5 but that 1s only Opimion,
which 1s the Mother of all Errors, It
12 not Art which is the Caufe that the
Prano of a good Singer 1s heard, but
the profound Silence and Attention
of the Audience. For a Proof of
this, let any indifferent Singer be fi-
lent on the Stage for a Quarter of a
Minute when he fthould fing, the
Audience, curious to know the Reafon
of this unexpected Paufe, are hufh’d
m fuch a DManner, that if in that
Inftant he utter one Word with a
foft Voice, it would be heard even by

thofe at the greateft Diftance.
Y 31. Let the Mafter remember,
that whofoever does not fing to the
F 2 utmoft
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aimoft Ricour of Time, deferves not
1he Efteem of the jumcmus ; there-
iore let him take Care, there be no
-E’z ration or Diminution in 1it, if he
retends to teach well, and to make
excellent Scholar,

§ 22. Though m certain Schoos
Booxe of Churgh Nufick and or .Ar]u—
crige/s lie buried in Duft; a gocd
Mafter ﬁuull wine it oft; for they
.re the mott efrr:&ual I‘vIcans to make
s Scholar ready and fure,  If SInging
ol not for i}‘;-c n:oﬂ‘ part performed
by Memory, a8 s Cuﬁomary in thele
Davs, I doubt whether certzin Pro-
foflers could deterve the Nume of
Singers of the furft Rank,

¢ 33. Let lim encourage the Scho-
vt mproves; et bim mo"tify
him, without Beating, tor Indolenc

ict him Le more rigorous for i\ﬁ’gh-
Conees 3 hor ot the Scholar cver

N

(.f"

o
b~
-t
-
e
r
-
i
w}
.t

'b-.r--l

(!

3 32, e izal zre Picesin feveral Parts;
o0 L n Praltce vwoors hour threelcore Y cars
“o oy otnen the (Ooern s b{:;an to be In VG;l:ﬁ’a
. ca Munex and e Knowicdge  of it

end
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end a Leflon without having profit-
ed {fomething.

§ 34. An, Hour of Application in
a Day 15 not {fufhicient, even for
one of the quickeft Apprehenfion ;
the Mafter therefore fhould confi-
dor how much more Time is ne-
ceifary for one that has not the fame
Quicknefs; and how much he s
obliged to confult the Capacity of
his Scholar.  From a mercenary

cacher this neceflary Regard is
not to be hoped for; expetted by
other Scholars, tired with the [
tizue, and follicited by his Neceffities,
Le thinks the Month long; looks on
his. Watch, and goes away. It he
pe but poorly paid for his Teach-
120, --- 2 God-b’'wy to him.,

T3 CHAPD



CHAP V,

Of Recitative.

== _—;E TTATITE is of three
. Kinds, and ought to be
‘f -5 thught in three different
Z A~ Nlinners.
§ 2. T,tn. T rll hﬁlﬂ” UiL 1ln ChUI'Ch-"
s, fhould be fur a8 becomes the
nctitv of the PL..CL, which does not
;;d it thote wanton Graces of a lighter
Sing; bucreq LMU fome Mejja di V-
Co, MDYV .,j;f:j stura's, and a noble
Nzizthy throuo-ut, But the Art
f ex:roffing i-. is not to be learned,

[ r
-
- - ‘: -
%r" - e

h
el

f'I'J ™

bue from the  fieCting Manner of
t:..;t‘.ﬁe \\'hO ( ‘u'Cr”t‘LV Ledlcatc thﬁll"

V. s to the Savieoo of God.
;. The fecond is Theatrical,
wilcn being  always  accompanied
with
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with A&ion by the Singer, the Maf-
ter is obliged to teach the Scholar a
certain natural Imitation, which can-
not be beautiful, if not expreffed witls
that Decorum with  which Princes
ipcak, or thofe who know how to
{neak to Princes.

3§ 4. Thelaft, according to the O-
pinion of the moft Judicious, touches
the Heart more than tne others, and
s called Recitativo di Camera.  This
requires a more peculiar Skill, by
reafon of the Words, which being,
for the moft part, adapted to move
the moft violent Paflions of the Soul,
oblige the Mafter to give the Scholar
fuch a lively Impreflion of them, that
he may feem to be affe&ted with
them himfelf. The Scholar having

fiuithed his Studies, it will be but too

§ 4. Mufica di Camera. Chamber, or pri-

vaic, Mufick; where the Multitude is not court-
ed for Apnlaufe, but only the true J lzes; and
confifts chiefly in Cantatd’s, Duettds, &c. In
the Recitative of Canteta’s, our A.thor excel-

led in a fingular Manner for the patitiek Ex-
preflion of the Words,

cafily
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czfly difcovered if he ftands in Need
of this Leflfon. The wvaft Dehght
which the ]umcious feel, 1s owing to
this  particular E\cellence which,
vr hout the Hclo of the ufual Orna-
ments, produces all this Pleafure from
' ; ?Fj, let Truth prevail, where
.on freaks, all Shakes, all Divi-
Lff:s:‘f:; and Graces cught to be filent,
fcavi Ing it to the {ole Force of a
tifal Expretiion to perfuade,

§ 2. The Churchx Recitative yields
more Libterty to the Singer than the
otner two, particalarly in the final
Cadence; provided he makes the Ad-
vintage of it that a Singer thould
co, and not as a Player on the Vi-

-

b
fo
Lﬂ—i
r"f

\s
11 cur Eicction to make Ufe of this
we offend in the Narrative,
t to be patural, unlefs 1n
2 '/z/c-«f*zfv where it may be in the
Siﬁe £ Chamber-Mufick.
- _,_ Tl“e third abitains {rom great

;c:—.. of the Sciemaitv of the firft, and
con-
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contents 1tfelt with more of the fe-
cond.

§y 8. The Defelts and urf{ufferable
Abuies which 2re heard in Recita-
#7205, and not known to thofe who
commit them, are innumerable. 1
will take Notice of feveral Theatrical
ones:, that the Mafter may correct
them,

§ 0 There are fome who fing Re-
citative on the Stage hike That of the
Church or Chamber; fome in a per-
netual Chanting, Wthh 15 11;1fuffer-
abl fome over-do it and make 1t a
Bar l«.mg fome whifper 1t, and fome
fing 1t confufedly fome force out
the laft Syllable, and fome fink 1t;
{ome fing it bluft’ring, and {fome as 1f
they were thinking of fomething clie;
fome in a languifhing Manner ; “others
in a Hurry ; {fome fing 1t through the
Teeth, and others with Affectation;
fome do not pronounce the Words,
and others do not eXprefb them fom;.
hng 1t as 1f ]wghmg and lome cry-
1nf‘r , {fome fpeak it, and fome hifs 1t;
(ome h.llow, bellow, and fing 1t out

Qi
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ot T‘_me a:d together with their
“iture are Gullty of

bl.'.-‘L.u
the cre: tef’c Fauit thmkmo‘ theni-
icives o \eCurL t101.,

v 1c. The msdern Mafters run
T Wl N eo :g ence their Inftruct-
n - ris of Recitatzves, be-
czuie 1 thefe Davs the Studv of Ex-
FEIIION < 11:* o1 s urneceﬁm’
Ciipiied as ancrent v And vet thtv
Uit ::fiis 1’%6 everv Day, that be-

‘.-'I
rn
»

4
rd
-t
-

know how to fing them, Thele
€ven teacn how to ‘...(‘?f. If they will
not believe it, let them obferve, with-
cut nattering themiclves, 1f among
their Pupils thfﬁv can 1lxew an A&or
cf f:iu-l '\Ie it with Corfona in the
TERdff; “ of Baron Balarini in the
Imperious; cr other famous Actors
that at prefent appear, tho’ I name
them not; 1:;;\fmg determined in
thefe Obilervations, not to mention

e

S 1. Covtrna 11v'd 2bove forty  Yearsago,
Eg:?,‘:r:f-;f, in Service Lt the Court of [7enra,
i in Faeaer with the Emperor Fofeph, wiho
macz oimoa Saren

any
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.oy that are living, m  whatfoever
Degree of Perfection they be, though
I elteem them as they dcfelve

y11. A Mafter, that difregards Re-
citative, probabiy does not underftand
the Words, and then, how can he
ever Inftruct a Scholar in - Expreffion,
which 1s the Soul of vocal Perform-
:nee, and without which it is impof-
1ble to fing well? Poor Gentlemen
Aafters, who direct and inftruct Be-
winners, without refleCting on the
cter Deftruction you bring on the
Cclence, (i undermining thu principal
toundations of 1t! If you know not
Cat the Recitarives, efpecmllv in the
vulgar or known Language, require
thofe Inftruétions relative to the Force
of the Words, I would advife you to
wnounce the Name, and Office of
Maflers, to thofe who can maintain
them ; your ochoiars will otherwife
be made a Sacrifice to Ignorance, and
not knowing how to dittinguith the
Lively from the Pathetch or the
Vehement from the Temu 1t will

he no wonder if you fee then {tupid
on
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tare, and fenfelefs in a Cham-

vours oond {Eacii' Faul..s are unpcfr-
{:‘.*__“12'._{},.5; 1t 1% infufreribie to be any
neer tormented i1 the Theatres
with Rec/zz27ves, fung in the Stile
ci 2 Chor oor o :j “,/zfz Friars.
I 1, however, of not
nT oS E:’-:plehmn to the Ru’f 1.
7o in the Manner of thofe called
enfs, @ocs not always  proceed
i ¢ Incapacity of the Muiter, or
he ..\*C‘gl.gfl ce of the Singer, but
ittle Knowledge of tLe 705
e Cor npofers, (Wi muft except
ijome ot '\Iel 0 wio fet it 1 {o unnatu-
ral a Taite, that 1[ 13 not to be taught,
«cted or tung.  In Jututication of thf:
Nafter and thc singer let Reafon de-
cide. To blame the Compofer, the
fzme Reafon forbids me entering into
i Matter toco high tor my low Un-
Certtandin g ~nd u*iel}f bids me con-
t.der the little Infight I can boait of]
barciv furficient for a Singer, or to
write plain Cfbnterpo'nt But when
I coiticer 1 have uncertaken in thele
Ob-

1 J
—
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(L
';::
)
"“J
-‘ 1..-’



| 75 ]
Obfervations, to procurs diverfe Ad-
vantages to vocal Performers, thouald
[ not tpeak of Compuiition, a Suo,cd:
o neccellary, I fheuld be Cr'ul*'y‘ cf a
double  Fault, DMy Deub..s N s
"uphuty are refcived by the Re-
lLLt C13, ﬂ&t iu, UL f{’*:’ #8 h"‘VE HO'RE’:-*
Lhon to Counterpoint, It Tnat be {o
what Profetior xnows nor, that
T ﬂtl"lCzl‘ Revigrrces would
cellent i they were not contaizd
Hm mmhu it they could bf' lcarn-
by T{,_a,.L- 4 they were not
:;.:ir..,nt N :eui‘w ol dflﬁtir"r tiie T\l
ficn to the Words; it they did nos
tioften thols \&110 fino thery, and

L,
Jd be ex-
1) C

\ )
. - 5 4 — LY
T L B T W] 5T - AR R r :'—1--*-& .
NL.‘.}.;. i.]'iLnl) Xﬁu'L'll u:ixll...'..i _ILLLi D:alifa 3 lr
TN Cnd e Bas and Ry
2V o gl oo wiie BT ana uels
T ’1‘ +-1“1[-;:1 1-('14'_ \I" 1"""' 1‘{"‘-1‘1 -
L. e L..I. 1"-.-‘ L L _l.'f_i-l- e i....:--lh 1-1 .I.I- LI--. \
. . 4 100 L e . , ]
u,'i 1030 Lli.lll‘_,',‘ilil. . g U H‘L i rlitt.. VYT-TQH
- - .k + - I t-: oy - ‘*'\ . L B B
}“'L; NS LI T UG SR BN I 3 ‘n 1*11 L 1@‘ Il
! r"‘é"“"- e B nl L] ! {_‘1-" =
{.-.L el E_Il - :hl.l{.,l ‘*t-._.-.[ii..]a..ti‘;_ :J Ol‘ ]‘LL}/ }hl..
"'l-- ...
- s 1
N - e -
ot Iirjt. 11 1k.].'s_.‘ Ullu L - _{LCLL[ , 111 !
+, 11 " A. P e . l
2y, the Pertous were not cripp ed

pv e who kuow neither Point nor
Corime? I am aitontfbed that f{uch
as thefe do not, for tnelr Improvement,

G endea-



[ 74 ]

endeavour to imitate the Recitatives
of thofe Authors, who reprefent in
them a lively Image of Nature, by
Sounds which of themielves exprefs
tiie Senie, as much as the very Words,
Bur to what Purpofe do I thew this
Concern about 1t ? Can T expect that
thefe Reafons, with all their Eviden-
ces, will be found cood, when, even
in regard to Mufick, Reafon itfelf 15
no more in the Alsde? Cuftom has
creat Power. She arbitrarily releafes
ber Followers from the Oblervance
oi the true Rules, and obliges them
to no other Study than that of the
Ritornello’s, and will not let them ufe-
leflly employ their precious Time in
the Application to Recifative, which,
according to her Precepts, are the
work of the Pen, not of the Mind.
It 1t be Negligence or Ignorance, I
know not; but I know very well,
that the Singers do not find their Ac-
count in it.

§ 15. Much more might fhll be

§ 13. See Broken Calences, Pi. V, Numb, I.

——I1nal Cadences, Pl, V. Numb. 2.

faid
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faid on the Compofitions of Recitative
in general, by reafon of that tedious
chanting that offends the Ear with a
thoufand broken Cadences in every
Opera, which Cuftom has eftablifhed,
though they are without Tafte or Art.
To reform them all, would be worfe
than the Difeafe; the introducing eve-
rv time a final Cadence would be
wrong: Butif in thefe two Extremes
2 Remedy were neceflary, I fhould
think, that among an hundred bro-
ken Cadences, ten of them, briefly ter-
minated on Points that conclude a
Period, would not be ill employed.
The Learned, however, donot declare
them{elves upon it, and from their
Silence 1 muft hold myfelf condemn-
ed.

§ 14. Ireturn to the Mafter, only
to put him in Mind, that his Duty s
to teach Mufick ; and if the Scholar,
before he gets out of his Hands, does
not fing readily and at Sight, the In-
nocent 1s injured without Remedy

irom the Gﬁilty.

G 2 § I3,
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e final Cadences of the Mziess bz
uhn ned  with  Divifions dinunét,

it o, and in Tune, After thishe will
eoch nim that Manner, the Tafte of
Copfata’s vequires, In order, by this
Loercite, to difcover the Diftercnce
betwoen  one Stile and another. It
1rrer this, the Mafter s fatishied with
by Scholar’s Improvement,  yet let
L not think to make him fing in
Publick, betore he has the Opmion
of tuch Perfons, who know more of
inging than of fattering; becaule,
tiey not only will chufe fuch Com-
poitiions proper to do him Honovur
nd o Credit, but alio "will corre& in
bim thote Detedts and Errers, which

¢ of Overfight or Ignomnce the
~iafter had not perceived ot cor-
focred.

8 16. If Matters did confid:r, that
irom our firft appearing 11 the Face
of the World, depends our zcguiring
tine and Coumcm thev would not
o blindly CXpo! e then Pupils to the
Danger of falling ot the artt Step.

G 3 N 17.
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CHAP. VL

Obfervations for a Student.

s REAER

"T'ORE entering on the ex-
tenfive and dithcult Study
of the IFlorid, or fizured
e Song, 1t 1sneceflary to con-
fult the Scholar’s Genius; for if In-
lmation oppofes, 1t 1s 1mpoeflible to
torce 1t, and when That ncites, the
scholar proceeds with Eafe and Plea-
fure,

¢ 2. Suppofing then, that the Scho-
lar ¢ carnefily defirous of becoming
& IMafter 1n fo agreable a Profefiion,
and  bemg fally mftructed in thele
tirefome  Rudiments, befides many
others that may have {hipt my weak
Memory ; after a firniét Care of his
Morals, he thould give the relt of

2 1113
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his Attention to the Study of {inging
in Parf: u.lOIl, that by this Means he
may de {0 Zappy as to join the moft
noble Qualitics of the Soul to the
Excellencies of his Art.

§ 3. He that ftudies Singing muft
confider, that Praife or Difgrace de-
pends very much on his Voice, which
1if he has a Mind to preferve, he muft
abftain from all Manner of Diforders,
and all violent Diverfions.

§ 4. Let him be able to read per-
fectly, that he may not be put to
Shame for fo fcandalousan Ignorance.
Oh, how many are there, who had
need to learn the Alphabet !

§ 5. In cale the Maflter knows not
how to corre@ the Faults in Pro-
nunciztion, let the Scholar endeavour
to learn the beft by fome other
Means ; becaule, the not bemng born

Q 5. The Proverbis, ¥ Lingua T ofcana i
becca Romana, «—= This regards the different
Dialeéts n Ialy; as Neapohitan, Venetian, &c.
the fame, in Compariion, Londen to Yerk, or
Scmevfeiftare,

10
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in Tufcany, will not excufe the Sing-
cr's Imperfection,

§ 6. Let him lkewife very care-
fully endeavour to corre@t all other
Faults that the Negligence of his
Mafter may have paffed over.

§ 7. With the Study of Mufick,
let him learn alfo at leaft the Gram-
mar, to underftand the Words he is
to fing in Churches, and to give the
proper Force to the Expreffion in both
Languages. 1 believe I may be fo
bold to fay, that divers Profeflors do
not even underftand their own
Tongue, much lefs the Latin.

§ 8. Let him continually, by him-
felt, ufe his Voice to a Velocity of
Motion, if he thinks to have a Com-
mand over it, and that he may not
go by the Name of a pathetick
SInger.

§ 9. Let him not omit frequently
to put forth, and to ftop, the Voce,

§ 7. The Church-Mufick in Jialy is all in
Latin, except Qratoris’s, which are Entertain-
mentsin their Churches, It is therefore necef-
fary to havé fome Notion of the Latin Tongue.

that
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;yure Advantage than from any In-
g 2on whatioeh_l

¢ 14, Det him CNEAVOUT tO COopy
b Bodh, that he may mientibly,
Lo the tudv or cthers, get a good
Tate. This Advice, moacrh extreme-
v ouletul to a k_,L..,Ldent, is notwith-
onding infintely prejudicial to Q
1s I 1hall thew mn its propet

§ 1 5. Let him often fing the mott

-coble Compofitions of the beft Au-
::'.m::, and accuftom the Ear to that
which pl._,'l"es I'd have a Student
row, that by the obovementioned
ftadons, and by the ldea of good
Compofitions, the Tafle in flme De-
comes Art, md Art Nature,

§ 10. LeL him learn to accompany
nimtelf, 1if he 12 ambitious of finging

)

nx.,ll ThL HJITMLU CJId IS i ”W at IH-

Jtement to Studx un'J T, . WE Con-
tnuadly improv T - Kaowiedge,
"1 ]h., (.”lda.l“t Xd "..lTlLJZC ...1_1.-.ng t0O th€

ol Tt CUastion ANt imitating in-

0L C LG uﬂ} the 11 {1 mmcx:tm hith the Voice.

Singer
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Sineer from that lovely Inftrument,
naxes 1t 1uper auous to fay more on

112 <3
toat Head.  Noreover, 1t often hap-
one who cannot play, that
vithous the Help of annther he can-
not be heard, and 13 thr:reby to his
~hime obliged to deny the Com-
ds of thoie \*"‘“m it would be
- hiz Aavaintzge to obey.
1. T]H 1 Sin g cr pleafes himfelf,
: crtain he canrot pleate others.
Theretore coniider. if {fome Profefiors

- ok - -

[ 8
. T ey,
l!
&
L J

*naar ot z:.he f:f;llolal do:' th.d_V,
- ——274 ucy oooen, 2nd not be fatid-

L
- d
. " owme W
» oy - ﬂ‘?
NS T om ale i of Opmlon that
T DR S S f‘
Sl STV oG Lo ‘Lffc.. ours to an' A1 C
RS I S T -
oo o va s 1o oo aClol 1 ined
_ __. 11 "l-_ ’ --'”*-. L ]
R O s e Lo 2 mdf‘re o Coun-
P ki !

oo o Ol svha mnows how to
oA 0t L.couent tor what he

b
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[ S L.l o oon indificrent
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Joes, and he, who has not the fume
Lvmt W 011\8 i the Dark, not know-
how to ling withcut committing
ore.  'The moft timous #Lucionis
Faow  the mtniniick Value of  tais
l"cccpt from the Effe&s. Aad a

~od Scholar cugiit to 1imitate them,
\mﬂout COlllldu.li’]”' wiether this Le*
L”l |Z‘€ uCCOIdmrf LO tll"" .ﬂ/.[’j{ > (O Not,
For though, 1n thPic Days, cne now
“od thcn h...,m s admirablz Perior-
canecs,  procgedmg from o nutural
Cotte, yr.t they are ,.111 done bv € mmCL,
bat where that pafte 15 wanting, 1
) hey e not cxecrable, at leaft they
will be very bad: For Fortune not
SO L..lways at their Command, they
.onnot be fuve to agrec, neither with
P iuie nor Harmo*\y This Know-
wlize although requitite; I would not
rowever adwite a Scholar to give h.m-
wli up to an intenic Application, 1t
ocing certain, 1 thould teach him the
readicft way to lofe his YVoice; but 1
cxhort him only to learn the Pring:-~

H pal

1 )
o
[

1/
1.



[ 90 }
;o Rales, tnat he may not be quite
] 1 N
0. 1o tnay much, and pre elerve
a Voicz omous tull thut}, are two
Thin s anolt irt mpatble; there s
boowcen them duch @ fort of Amity,

{

.: . = § »
-‘!-ES Cull::i:‘t .LL:..,: R _t ;;t l*\L ‘ﬂ? r‘l;(_)L]dl-
C . | ) L
cal o0 e cne or the other. How-

cver, oone renedis, that Perfection

ARSI i:-: 1 (Gitt of Nature, and
mn Art o ”*[:.iilf*._ll A*"“qt‘iﬁtion it will
{02 o) j tiat ths Imter eX =

-l

N ozz. Wheever tftudies, let him
ook for what i3 moit c.xcella.m and
2t hom ool tor a1t wherever 1t s,
vithout  treubing hmn [t whetner
be 1n the S.ile of fifteen or twen-
tv Years oo, or 1 that of thele
D“‘ﬁ; for il Ages have therr good
nd bad Productions. It is enouyh
to fina our e betl, and profit by
then:
§ 21, To mv sreparable Mistor-
tune,
~a. o unrcoa0 tae Tender, Paffionate,

“')
Pathe



[ 87 ]

ane, I am old ; but were I young,
[ would imitate as much as poflibly I
could the Cantabile of thofe who are
branded with the opprobrious Name
of Aucients; and the Aliegro of thofe
who enjoy the delightful Appellation
¢ Moderns.  'Though my With 1s
van as to myfelt; it wull be of Ute to
+ prudent Scholar, who is defirous to
be expert in both Manners; which 1s
e only way to arrive at Perfection ;
but if one was to chufe, I {hould
freely, without Year of bemfjr tax’'d
With Pi.lrtlah*v advite fnm to attadl
himfelf to the Tafte of the ﬁrPc
§ 22. Each Manner of Singing
hath a different Degrec of Emmence :
the Nervous and Strong is diftin-
cuithed from the Puerile and Weak, as
is the Noble from the Vulgar.
$ 27. A Student muft not hope for
Applauic, 1if he has not an utter Ab-
horrence of Ignorance.

Pathetick : more Sinzing than Aileris, which
s Lovels) Brisky, Gav, and more in the execu-
tive Way -

H 2 § 24.
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¥ 4. Vvhoever does not afpire t9
e frit Rank, begins elrsady to give
5o the ieornd, and by litile and liitle
voboreit contented with the lowett.

$ 23 I8 cut or a pasticular Indel-
CICR L0

tllc baxj -.:‘l 11-1:}{11‘ ;;-.I].liu‘lc Lln”
£ hi‘,‘»’i the C) OO0y en ”T”’Il in \\ e
t

snzoone that ondics to become 2
i Umeee (domne "]
ook Sincer fhould ot follow the

ar

elf tn nave Tiung- oot i his Mouth,

1

O L "
J[LOJJ, llild QML‘J;IIE-:‘

- - L ) - )
- - = ‘.. - 'I' -..-lI d - T oL - . - Jl‘ . -
f T”_;‘..:‘ijtﬁi? - \: iq: L _!:t-' '-.I rlx_"u Gl:jhllllﬁ’?"

, o hi
§ 26, If the Scholar thould havs

-nv Defects) of 1<: Nofe, the Throat,

r.oolet hlm never iing

M. ﬁel 15 bv, or {ome-

fFands the Proﬂ:mon,

n orcéer to correét him, otherwne he
‘ 2

n onl Habit P:lﬂ: all Re-

]
a
.
~t
:-—-
e
C:
.
@ UELATINE &
‘D
—

‘ /
st Home, let lum {fometimes fing be-
! ,E—'mg- iats, not to be cna-

oured with his own Perfon, but to
~ooid thede convalfive Motions Ofthﬁ‘
1 AIR

_;)JLI
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Ddv, or of the Face (for o I call the
Grimaces of an afteéted Singer) which,
when once they have took Footing,
never lecave him,

§ 28, The beft Time for Study 1s
wnh the rifing of the Sun; but thofe,
Wwno are obiiged to ﬁudv muit em -
pioy all their Tune which can be {par-
d “from their other neceflary Af-
faare,

§ 29. After a long Exercife, and
e Acdtainment of a true Intonation,
of o Mefla di Voce, of Shakes, of
Divifions, and Recitative well ex-
pre Hed, if the Scholar perceiv“q that
bis uﬁ}cr cannot teach uum all the
ericcticn  of Execution rcqmred 1N
the more refined Art of f{inging the
Airs, or u he cannot always be by
his Side e, then will he begin to be
fennble of the Need he has of that
Study, 1n which the beft Singzr n
the World 1s ftill a Learner, ond
muit be his own Mafter.  Suppofing
this Refleftion juft, 1 advite him
for his frit Inhght, to read the

I 13 foliow-

]-r--’
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Chapter, 1n order there-
reap greater Advantage from
chote that can {ing the Airs, and

f
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ST APt T TS

C HAP. VII
OJI‘ AifS.

g i whoever introduced the
o Coflom of repeating the
Jei firtt Partof the Ay (which

. 3 15 called Da Caps ) did 1t
ot of a2 Motive to {hew the L.Lpacity

of the Singer, i varying the Repe-
tation, the Invention cannot be blum’d

by Lovers of Mufick ; though in re-

et of the VWords 1t 15 {ometimes an
Ii‘npz'epriety.

g - wilieTgielly e - -—r a1
¥ L e g '
L} N - |

V 1. Suppefe the firft Part exprefled Anoer,
ond the fecond relented, and was to exy T 3 Plt‘v
or Cn)mpl {fion, he muﬂ be angry aniin in the
1o Thisafien b .;m'm, , and 15 very ridi-
SUNENE II 1ot done to a reql P  YPROIC ofe 3 and that the
subjact and Poetry require it,

~
sl
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2. Bv the Aucicnts beforemen-
onzd, Airs were fung 1n three dif-
t '\mnners; for the Theatre, the
e was livaeiv and various; for the
Chamber, dilicace and finiil’d 5 and
tor the Church, moving and grave,
T Dih‘*"‘ f‘a.ﬁ‘ {o VETY many M-

1
e, 1S Qulie unsnown,
Sl A Eit‘.f_:sr is under the greateft
Ny . 1 ~
Obvoepon 1o the Swudy of thu Arrs
B 1

1oy Ty them ¢ gains or lofes his Re-
cotiticn, 1o the acquiring this valu-
i 2 fev verbnd _..Jcﬁo 1S Cannot
Tle; nor would it be ofany great

ne Scholar, have 4 gleqt
?\::.,;:tzt?::r of s, 1 which & Thou-
L.;f;*i bi [11_. iquf C\Ll 111t€ Paﬁd@@‘“ Of

S ess r o OTTS WEre Written down
‘. -.‘-‘ - o~ *T . \ oo - J
.E- . Leiie v v N\ lkL :Iu.,.., i‘-....l"vﬁ fOT.' ‘111. } .LL‘L;

(W
oo g thers womd  always be
Wanlnd et SpLs uhmu ACCOmMpa-

ries extainpore Perfcomances, and 13
ferabic to ail o e Imitatons, All

o
/T think) that ¢ b2 fad, 15 to re-

oo s :‘J';Jf‘;sj *f“: “cholar is arrived to
Co Tl Ty oo snowaly Hlarmony and Coun-

L Ol
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ommend to him an attentive Obfer-
vation of the Art, with which the beft
sinzers regulate themfielves to the Bats,
whereby he witll become acquainted
vich their Perfe¢tions; and 1mmprove
sy otitem. In order to make his Ob-
crvations with the greater Exaénefs,
et him follow the Example of a
riend of mine, who never went to
1 Opera without a Copy of all the
fu:‘ag:, and, Ob{él'villg the fineft Gra-
ces, confin’d to the moft exaét Time
nf the Movement of the Bafs, he made
thereby a great Progrefs.

§ 4. Among the Things worthy of
Confideration, the firft to be taken
Notice of, 1s the Manner in which all
Airs divided into three Parts are to be
fung. In the firft they require no-
thing but the fimpleft Ornaments, of
2 good Tafte and few, that the Com-
rofition anay  remain fimple,  plain,
«nd pure ; m the {fecond they expett,
that to this Purity fome artful Gra-

Y 4. The general dyiding of Airs deferibed,
20 which the Author often iefers.

et
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§ 7 W"'ithout varying the Azrs, the
Knowledge of the Singers could ne-
ver be dlﬁ,OV’:‘It‘d butﬁom the Na-
rure and Quality of the Variations, it
will be eafilv difcerned i two of the
reateft Singers which is the beft,

§ 8. Retummg from this Digreflion
to the above-mentioned rcpeatmg the
firtt Part of the A with Varlation,

the Schiolar will therein find out the
Rules for Gracing, and :ntroducing
Neautics of his own Imventic: : Thefe
will teach him, that Time, Taite, and
Skill, are fomet:iies of but fimall Ad-
antage to one who 1s not ready at

«tempore Embellifnments 5 but they
,nomd not allow, that a Superfluity
or them fhould prejudice the Comi-
volition, and confound the Ear.

§ g. Let a Scholar provide himfelf
with a Variety of Graces and FEmbel-
fhments, and then let him make ufe
of them with Judgment; for if he

£ 8. Continuation of tie ceneral ]ixiding

Trsoin § 4. The End of wniy Section s a
”ai‘rm..a}we Corr.ctive of the Fule preferiled in
ts forecomny fifth Section.

obfcrves,
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Chicrves, he wi 11 ﬁl d that the mott
celelratec Singers ne vor meke a Pa-
rede of their Talont 1 a few h_,onovb
, .

woll hnowing, that ii‘ Singers expole
to tiie Publick all they ham in their
Shoee, thevare near beo 1‘*1'110' Bank-
runes

N T$ .n.?,-., :i-' r J r f‘ .4"""'
S Ic. 1o e Stuavy of s, as |
v -

.! "'I-’at-,r:; 'J"-:? - _x

OCIOrC l,.:._l...l) S0t CLLIJI}\)t 111 e

o~
—
o -
- 1 % A i { 11
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L.-.-\_.\.._.u. .J.L L.L.J..T: 1 _.._....1.1.1,]...]'.11--!_“ "‘-L JLAlJtT
i e L

1 RoCoimba nicd  on 1\*

ton of him
‘."1“;3 ;ﬁ..L‘::._ut* (Gracs: I 01‘11‘;—’ f "f‘“d: to
Time, =nd 1 the Bais; bat in thote,
that are accomianied with more In-

W ™ ‘1
T L oo il 11
Ioraonte ..t::-) o2 el Mmul De L0

1 s ]

< 3
{7 cvold the Lvrers committed by

[ W
1 - " L v -
= =~ — —~ - - wm o ww - s I-l-n‘--.
U SR N T\T‘s ,.J.O v = e 1____;;‘4}+ -ﬁ*JL W L.!..L\.,- C()ll_

‘Ckﬂjpjﬂ .
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he 15 fecure of committing no Error
in Publick; and next, that at the
fir{t Rehearfal the 4775 be {fung with-
out any other Ornaments than thofe
which are very natural; but with a
tn& Attention, to examine at the
fuame time in his Mind, where the
artificial ones may be brought in with
Propriety 1n the fecond; and {o from.
one Rehearfal to ancther; always va-
rving for the better, he will by De-
orees become a great Singer,

 13. The moft neceflary Study for
finging Azrrs in Perfection, and what
s more ditheult than any other, 1
to feek for what 15 ealy and natural,
.3 well as of beautiful Inventions.
One who has the good Fortune to
unite two {uch rare Talents, with an
agreeabie putting forth oi the Voice,
1sa very happy Singer.

Y 14. Let him, who {tudies under
the Difadvantage of an ungrateful Ge-
nias; rememnber for his Comfort, that
anging m Tune, Expreffion, M
i Voce, the Appoggintura’s, Shak v,
Divifions, and accompanying himfels,

I Are
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zre the principal Qualifications; and
no fuch infuperable Difficulties, but
vhat mav be overcome. I know, they

-e not futhicient to enable one to fing
i: o i...:,_t”n cnd that 1t would be
Vic:lm~oito content one's felf swith
cnly tnging toierablv well; but Em-

helifliments muit  he aaled in to
their aid. whien icllom refufe the

"

Ji“, and | )11::'{111(;:, come unfought,
‘4tf v will do thie Builnzfs.
[ et him avold all thofe Abu-

5 )
=2 which have overip“ead and efta-

r

-

1*‘511‘&1 tlh.mh.wc: in the Ars, if he
SR F*'e erve Mullck 1nits Chaﬁitv
3 10. Notonlv a Scholar, but every
"‘-::er OL"J'IH. to f’)*‘balr sz/'zmmm
mickinz others, irom the lery
=nices that attend them.
bers laugh, hardly gains
e Biteem, hut Lertamly aIVves
¢nce, for no-body likes to appear
USRI b4 norant,  This Mimick-
= oarifes for the moit part from a
Cecled Ambinon to fhew  their
crit 2t &no ther's E\‘pcme
. "“if}‘out d . .L;.‘;.LLI:C Q.; .L % and
Lr,gl‘it.
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Spight.  Examples fhew us but too
plainly the great Injury they are ape
to do, and that 1t well deferves Re-
proof; for Mimickry has ruin’d more
than one Singer.

y 17. I cannot {ufficiently recom-
mend to a Student the exact keep-
ne of Time; and if I repeat the
e 1 more than one Place, there
i more than one Occafion that moves
me to 1t ; becaufe, even among the
Profefiors of the firft Rank there are
tew, but what are almoft infenfibly
deceived into an Irregulanty, or hat-
tening of Time, and often of both;
which though 1n the Beginning i:
hardly perceptible, yetin the Prozress
of the A» becomes more and more
fo, and at the laft the Variation, and
thie Error 1s difcovered.

Y 15. If I do not advife a Student
to unitate feveral of the Aloderns 1n
their Manner of {inging Airs, it is
from their Neglect of keeping Time,
which ought to be inviolable, and
not facrificed to their beloved Paflages
and  Divifions.

I2 V10,



-, B

. 0
&

~— v

™

-

A

r

[ma»]

Y IG. The Prefumption of fome
- .z7s s not to be borne with, who

S —

u:':-:;:f:: that an whole Oschefii-e thould

=

<ot the midit of o well- regulated

.L

.- EL..L....DG 1w 1t for thul 11]-

mindad Ca prices, learned by Heart,

-

c:—:r"':x_,.i oM one The....tre to hnothel

i }‘:Vhﬂpﬁ alen trom {fome ap-
;u:*v"i temale Singer; who had bet-

o= ] ok thon Sk 11.., nd whote -

T
| TR WY PN

ror: o were excuicd o oregard to her
IR Soitl}*) toitly with your Cri-

vy

zvsone; this, 1f vou do not

Loows i, i called \mamg after the

._'1;:..-‘-..":6 Singing atter the Mode ?
. —— | fav, you are mittaken. The
*1”;31[10’ in the A/rs at every fecond
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ces for Embellithments, without
begging Paufes. This Precept was ap-
proved by {everal eminent Perfons,
among  whom  was Slgnor Pgﬂo-

chi % the moft famous of our, and
all

* Piylo-ht was very famous above hfty Years
220, and refined the Manner of finging in [ta-
+, which was then a little crude. His Merit
n this is acknowledged by all his Countrymen,

ontradicted by none. Briefly, what is recount-
cd of him, 13, that when he firft appeared to the

Worid, and a Youth, he had a very hne treble
L .Ce, mlmxr.._d and encouraged univerfally, but
e adifiolute Life loft ity and his Fortune,  Be-
:];: reduced to the utmoit Mifery, he entered

o the dervice of a Cempofer, as a Copyift,
where e made ufe of the Opportunity of
carning the Rules of Compolfition, and became
. cood Proficient,  After fome Years, he reco-
vred a little Ghimple of Voice, which by
i ime and Practice turned into a fine Contr’ Airs
Taving Experience on his Side, he took Care of
t, and as Encouragement came again, he took
e Oppertunity of travelling all Europe over,
whcte hearing the diffcrent Manners and Taflcs,
Lo appropriated them to himfelf, and formed
cat apreeable Mixtare, which he nroduced e
{ulyy where he was tntated and admirved.  He
<t lalt patt many Ycars, when in an affluent
Cortane, at the Court of Aufpach, where he hai

I3 2 Sti-
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all preceding Times, who has made
himfelf immortal, by fhewing the
way of introducing Graces without
tranfgrefiing agamfc Time. This Ex-
.:..mpla aloné, which is worth a Thou-

{and, (O my rever'd Moderns ! ) fhould
be { flicient to undeceive you. But if
this does not fatisfy you, I will add,
that Sifacio ¥ with his mellifluons

Voice

a Surend, a2nd lived an agreeable ealy Life ; and

at fall rﬂtired toa Conventin ftaly, It has been
resiark’d, that thouzh feveral of his Difciples
~ewed the I'np"ovemem they had from him,
=t cthers mazce an ill ufe of 1t, having not a
li-cie contribused to the IntroduCtion of the me-
gevis iaﬁc

* §tfacis, famous beyond any, for the moft
ﬁ]"*”m cauty of his Voice, His Manner of
Sincing was remarkably plain, confiffing parti-
cuany in the [A7¢fJa di Foce, the putting forth
his VO'CE, and the Lxpreffon.

‘Thercis an [talian Saying, that an hundred

er’eclions are required in an excellent dinger,
anc he that hath a fine Voice has ninety-nine of
them,

It is alfo certain, that as much as 1s allotted to
Voiubility and Tricks, {o much is the Beauty
or the Voice fzcrificed; for the one cannot be
dene without Prejudice to the other.,

Sifa

r -H""

C.'."}
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Voice embrac’d this Rule ; that Buz2o-
lini * of incomparable Judgment high-
ly efteemed it: After them Luigino 4

with his {oft and amorous Stile follow-
ed their Steps; likewife Signora Bof-
chi T, who, to the Glory of her Sex,
has made it appear, thatWomen, who
ftudy, may inftru&t even Men of
fome Note. That Szgnora Lott: |,

ftrictly

Sifacio got that Name from his alting the
Part of*Syphax the firft time he appeared on the
Siage, He was in England when famous, and
belonged to King Fames the Second’s Chapel.
After which he returned to ftaly, continuing
to be very much admired, but at laft was way-
laid, and murthered for his Indifcretion.

* Buzzolini, the Name known, but no Par-
ticulars of him.

1 Luiging, in the Service of the Emperor
Fofeph, and a Scholar of Piffach:.

1 Signora Bofchi was over m England in
Queen Ame’s Time; fhe {ung one Seafon in the
Opsra’s, returned to Vemice, and left her Hus-
band behind for feveral Years; he fung the
Bafs, She was a Miftrefs of Mufick, but her
Voice was on the Decay when fhe came here.

| Santim, afterwards Signora Letii,  She was
famous above forty Years ago, and appeared at
feveral Courts in Germany, where fhe was fent
for 4
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firictly keeping to the fame Rules,
with a penetrating Sweetnefs of Voice,

cained the Hearts of all her Hearers,
If Perfons of this Rank, and others
at prefent celebrated all over Europe,
whom T forbear to name; if all thefe
have not Authority enough to con-
vince you, that you have no Right to
alter the Time by making Paufes,
confider at leaft, that by this Error
i refpet of Time, you often fall in-
t0 a greater, which 1s, that the Voice
remains unaccompanied, and deprived
of Harmony ; and thereby becomes

flat and tircfome to the beft Judges.

rou will perhaps fay in  Excufe,
thiat few Auditors have this Difcérn-

ior 3 then retired to I%nicz, where the married
Sionr Lattzy Chapel- Mafter of St. Mart.

All thefe Singers, though they had a Talent
particujar to themleives, they could, however,
iing 1n feveral forss or Stile; on the contrary,
one finds few, but what attempt nothing that .
35 out of their Way, A medera Singer of the
cood Stile, being zsked, whether fuch and fuch
Compolitions would not pleafe at prelent in Jra-
., ¢ o coubt, fad he, thev would, but where
are the Singers that can fing them !

2 ment,
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ment, and that there are Numbers of
the others, who blindly appland every
thing that has an Appearance of No-
velty. But whofe Fault 1s this? An
Audience, that applauds what 1s blame-
able, cannot juftity your Faults by
their Ignorance ; itis your Part to fet
them right, and, laying afide your
ill-grounded Practice, you fhould own,
that the Liberties you take are againft
Reafon, andan Infult upon all thofe
inftrumental Performers that are wait-
ing for you, who are upon a Level
with you, and ought to be fubfervient
only to the Time. In fhort, I would
have you reflet, that the abovemen-
tioned Precept will always be of Ad-
vantage toyou ; for though under the
neglecting of 1t, you have a Chance
to gain Applaufe of the Ignorant only ;
by obferving it, you will juftly me-
rt that of the judicious, and the Ap-
plaufe will become univerfal.

§ 20. Befides the Errors in keeping
Time, there are other Reafons, why
a Student fhould not imitate the mo-
dern Gentlemen in finging s, fince

it
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::;1 1} appears that all therr Appli-
9 13 to divide and tubdivide

Catlo CW

) tucn a2 Manreer, thet it isimpoffible
to 3N Ge {tard cither Woras, Thoughts,
or Modelatien, or to diftinguith one

..i’f* h ny encther, they finaing them
2l 1o mucan zalise, that, 1n hearing cof
coe, veu hear o Thoulend. ~—— And
muit the J3/27- trirn‘“ph: It wo
I ht, not moav Years fince, ther

120Uz
ahh.
1 an Operg, cne rumb' ng »ifz'/' fuil

¢ Divificns vwas fufficient for the molt
curgling Singer to fpend his Fire #;
but the ‘:mgrrc of the prefent Tine
cre not of that M:ind, but rather, o
17 they were not fatished with tran(-
forming them ail with a horrible Me.

f.hITO"}?l“O{:S nto o many Diviftons,

thev, like Racers, run full Qpea‘,
with redoubled Violence to thewr final
Cadences, to miake Reparation for the
Time they think they have loft du-

- ; ' . | ] 1

$a- T.r:fr:’: trerendcus Ay zrecaled i
AR R - Frazovay which cannet per-
N Sy t:’.i:‘.'.?:.tu IO E#fg.’;/ba than a
-E:‘; ’ E—\-—P )

1 (Y
111}D
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rng the Courfe of the A:r. 1In the

followmg Chapter, on the tormented
ind tortured Cadences, we {hall {hort-

ly fee the ocood Tafte of the Mode ;
in the mean while I return to the A-
builes and Defe&s in Arrs.

§ 21. I cannot pofitively tell, who
that Modern Compoler, or that un-

crateful Singer was, that had the Heart
to banifh the dehrrhtful {foothing

Pathetick trom Aus S 1fno loncrer
worthy of their Commands after hav-
in¢ done them {o long and pleaimo*
Service. Whoever he was, 1t 1s cer-
tzin, he has deprived the meeﬁion of
i moit valuable Excellence, Afk all
t>c Muficians 1n general, what their
g nouﬁhts are of the P(zz‘z. fick, they
.1l agree 1n the fame Opinion, (a thing
that feldom happens) and aniwer, that
the Patnctick 15 what1s moft ddlClous
to the Ear, what moft fweetly affects
the Soul, and 15 the {trongeft Balis
o Harimony. And muft we be de-
prived of thete Charms, without know -
ing the Reaion wny ¢ Oh'! I under-
ttand you : I ought not to alk the

Mal-
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Marters, but the Audience, thofe ca-
pricious Protectors of the Mbde, that
cannot endure this; and herein lies
myv Miftake.  Alas! the Mode and
e Multitude flow like T orrents,
which v*hcn ot their Height, haV‘mcr
inent their Violence, qulck y d1iap
paar. The Mifchiet isin the Spring
ivelt; the Fault 1s i the Singers,
Ticy praite the Patletick, yet fing

R M Hemu want common

SEnC th:..t docs not jee through them,
' leﬁttobethemoﬁ
they lay it afide, know-

: :: t to Dh. ha moft dificult.

ormior times divers Ay
in the Theatre in this de-
;, preceded and accoms-
ninied wich Sormonicusand well-mo-
Co.cted [nitriments, thatravithed the
C e )te w?*o compiehended
tne Contnvanes and the Mclody ) and
it tun> oy oo of thole five or fix ermi-

S

rent Perierns woovementioned, it was
o e L T 1
2 Impe, IDMe Tor S Buimen bo._ll not

¥ !

to melt mto Tendernels and Tﬁars
from the violent Metion of the Affec-
t1011S
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tions,. Qht! - 'mferful PmoF to cor -
f(mnd the do‘ 3 Mode 7 Ave there in
f;lL ¢ Twicsany, wooare moved with
Tendernets, or Sotrow * No, riay
Al the Auditors) no : for, the conti-
wal finging of the A7sdri72s in the A/-
oo Stile,  thoug L swhen in Perfec
Lo I"nat deferves Acmiration, vet
tyaciies very {hinhiy eone that hath 4
t'*....l cate Ear. The Thne of the An-
crts was a Mixture of the Lreely anri

e Cantabile, the Variety ot wh
could not fail gving Dellg; C buc ‘he
Meoderns are 1o 1_)1'(3-1‘\0ﬁb‘*&d with
T;‘:.:'”‘:': i Mode, that, rather than com-
olv with the form cr, thov are content-
c.i to lofe the rec teil Dart f‘al" lt-,

peauty.,  The bLth ot the Pothct
was the Daning of the former : :_Lnd
Application to the mott disiicult Divi-
nons 1s the only Dot of the latter.
T‘ /‘perform’d with more Judgment;
d Thefe execute wita greacer Bold-
-.....1-:. But fince I have }31‘61ﬁ111’d (O
compare the moft celebrated Singers
in b:;,..i:h Fiiles, pardon me if I conclude
wh faying 1hat the Moderns are ar-

53 1
K rved
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rived at the higheft Degree of Perfecti-
on in {inging to the Ear ; and that the
Anctents are mimitable in {inging to
the Hc’m

Q 2 HOW’GK er, 1t ought not to be
de; 1S 3 bm. tthe beit Singers of

es have in fome Particulars
he precedmg Tatte, with
{Oine Plujuc*ir\m worthy to be imita-
ted; and as an evident Mark of E-
::ecm we muit publickly own, that
if thuy’ were but a little more Fnends
t5 the Pzzz‘f* fick and the Expreffive,
znd a little lefs to the Drvifions; they
miznt boatt of having brought the
Art tothe highent Deo*ree of Perfec-
tion.

Y 24. Trmay aifo potiibly be, that
the extravarant Idezs in the prefent
'""‘ mpaﬁmom have deprived the a-

povementiocned <Singers of the Oppor-
tunity of fhewing their Ability 1n the
Canfab:-fey 11 as much as the Arrs at
:‘_‘*‘i‘*ﬁ“e”"t i vogue co Whip and Spur

~ith tach violent VMotions, as take a-

way thelr Breath, far from giving
them
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them an Opportunity of fhewing the
Exquititenels of their Tafte. But,
cood God! fince there are {o many
yodern Compolfers, among whom are
tome of Genius equal, and perhaps
creater than the belt Ancrents, tor
what Reafon or Motive do they al.
ways exclude from their Compofiti-
ons, the fo-much-longed-for Adagio ¢
Canits gentle Nature ever be guilty
sf 4 Crime ? If it cannot gallop with
the Arrs that are always running Poft,
why not referve 1t for thofe that re-
quire Repofe, or at leaft for a com-
»affionate one, which i1s to affift an
unfortunate Hero, when he is to fhed
Tears, or die on the Stage? - No,
sir, No; the grand Mode demands
that he be quick, and ready to burit
himfelf in his Lamentations, and
weep with Livelinefs. But what can
one fay? The Refentment of the mo-
aern Tafte 1s not appeafed with the
Sacrifice of the Pathetick and the
Adagio only, two infeparable Friends,
but goes fo far, asto prefcribe thofe
Arrs, as Confederates, that have not

K2 the
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the Sharp third. Can any thing be
more ablurd? Gentlemen Compofers,
(I do not ipeak to the eminent, but
with all cue Refpect) Muiick in my
Time has chang’d its Stile three times:
The firft which pleafed on the Stage,
and i the Chamber, was that of
Prcr, Stmone , and of Stradella; the

{econd

S 24, F Piorre Simine Agofiini lived about
thiegicore Y ears ago.  Several Cantata’s of his
Compoiiticn are extant, fome of them very dif-
fica't, not from the Number of Diwifions in the
veez! Pzrt, but from the Expreflion, and the
furprifing Incidents, and alfo the Execution of
the Baifes. He feems to be the firft that put Baf-
fes with fo much Vivacity ; for Chariffimi be-
fore him compofed with more Simplicity, tho’
I:e 1s reckoned to be one of the firft, who enli-
vened his Muiick in the Movements of his Bal-
fes. Oi Pizrre-8:menz rothing moreis known but
that re ioved his Botuie, znd when he had run
uo 2 Bill in fome favcurite Place, ke compoled
a Cantata, and fent it to a certain Cardinal,
who never faiied fending him a fixed Sum, with
which e paid oft his Score,

T Aleffandrs Sivad: 1z lived ebout Pier, Sunsne’s
Time, orverylitie after. He was a moft ex-
ce:lent Compofer, {ucerior in all Refpects to the
ferescing, and encowed with di&inguiihingf perI

ona
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fecond i1s of the beft that are now
living ;

fonal Qualifications, It is reported, that his
favourite Inftrument was the Harp, with which
he fometimes accompanied his Voice, which
was agreeable, 'Tlo hear fuch a Compofer play
on the Harp, muft have been what we can
have no Notion of, by what we now hear, He
ended his Life fatally, for he was murthered.
The Fact 1s thus related. Being at Genoa, a
Place where the Ladies are allowed to live with
more Freedom than in any other Part of Jtaly,
Stradella had the Honour of being admitted into
2 noble Family, the Lady whereof was a great
Lover of Mufick. Her Brother, a wrong-
headed Man, takes Umbrage at Stradella’s
frequent Vifits there, and forbids him going up-
on his Perily which Order Stradella obeys. The
I.ady’s Husband not having feen Stradella at his
Houfe for fome Days, reproaches him with it,
Stradella, for his Excufe, tells him his Brother-
:n-law’s Order, which the Nobleman is angry
with, and chasges him to continue his Vifits as
tormerly ; he had been there {carce three or four
['imes, but one Evening going Home, attéend-
«d by a Servant and a Lanthorn, four Ruffians
rufhed out, the Lady’s Brother one among
tnem, and with Stiletts or Daggers ftabb’d him,
and left him dead upon the Place. 'The People
of Genga all ina Rage {ought for the Murther-
er, who was forced to fly, his Quality not be-
ing able to protect him. In another Account

K 3 of
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living *; and I leave others to judge
whether they are Modern. But of
your Stile, which is not quite eftablifh-
ed yet in Ifely, and which has yet
gained no Credit at all beyond the
Alps, thofe that come after us will
{oon give their Opinion ; for Modes
Iaft not long.  But 1f the Profeffion is
to continue, and end with the World,
cither you yourfelves will fee your
Miftake, or your Succeflors will re-

of him, this Particularity is mentioned ; that
the Nu:derers purfued him to Rome, and on
Ernquiry learnéd, that an Oratoris of his Com-
polition was to be performed that Evening; they
went with an Intent to execute their Delign,
but were {o moved with his Compofition, that
they rather chole to tell him his Danger, advifed
htm tc cesart, and be vpon his Guard. Bur,
being purfued by cthers, he loft his Life. His
Fate has been lamented by every Body, efpeci-
ailv by thofe who knew his Merit, and none
have thought him deferving fo fad a Cataftroph-,

¥ When Z¢fi writ this, the Compofers in
Vogue were Scarlatti, Bonencini, Gafparini,
Zarciri, &c. The laft and modern Stile hzs
pretty weil fpread wlelf ail over fraly, and begins
tc have a oreat Tendency to the fame beyond

1 - 9 -
tie Aps, as he calls it

form
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form it. Wou'd you know how?
By banithing the Abufes 5 and recall-
ing the firft, {econd, and third Mood ¥,

to relieve the fifth; fixth, and eighth,
which are quite jaded. They will

revive the fourth and feventh now
dead to you, and burted 1n Churches,
for the fimal Clofes. To oblige the
Tafte of the Singers and the Hearers,
the Allegro will now and then be
mixed with the Patbetick. The Airs
will not always be drowned with the
Indifcretion of the Inftruments, that
hide the artful Delicacy of the Pzano,
and the foft Voices, nay, even all
Voices which will not bawl : They
will no longer bear being teafed with

* The Aocds, here fpoken of, our Author
has not well explained The YFoundation he
goes upon are the eight Church Meods, But
his Meaning and Complaint is, that commonly
the Compolitions are in C, or in 4, with their
Tranfpofitions, and that the others are not ufed
or known. DButto particularize here what the
Mdoods are, and how to be u'ed, 1s 1mpoflible,
for that Branch only would require a large
T'reatife by 1tfelf.

{n1-
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Un7/ons *, the Invention of Ignorance,
to hide from the Vulgar the Infuffi-
ciency and Inability of many Men
and Women Singers : They will reco-
ver the infrumental Harmony now
iot: They wiil compote more for the
VUcice than the Inftruments: The part
tor the Voice will rno more have the
Nortiication to rc;ﬁ'f"n 1ts Place to the
Uiolinz: The Scprans’s and Contr’ Al-
s willnomore fing the Arrs in the
NManner of the Bais, i Spight of a
thouand OFcrs: %nd finallv, their

;i be more atrecting, cmd lefs
citke s more itudied. and lefs pamntul
-5 <t Singer; and fomuch the more
crand, o3 thev are remote from the
Vu lgar, Bur, methinks, I hear 1t {ud,

(hoionc cheatrical Licence is great,

© Tre e furnea Union with the Inftru-
~ezen oo e oventoe .o the [onction Orera’s,
1. ~..~.. CLLz ir ‘ﬁ'h AT0 .J[lr 1 Jrer-
mens andvers cften tles Apnplaufe fupperts 2n
{ P <0z, The mocn Dohonl alvavs Ulﬁlﬂmllﬂl"
ci ‘telfy and roo.oc) Compofitens of Siudy
vy Cora, Fow ot s nowr ot Koe 15 doubta

. oLl W ww nitLcar tratthere are any G-

> ~nd
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and that the Mode pleales, and that 1
crow too bold.  And may I not reply,
that the Abufe 1s greater, that the In-
ventlon 1s pernicious, and that my
Opinton 15 not fingular? Am I the
only Profetior who knows that the
beit Compofitions are the Caufe of
tincing well, and the worfl very pre-
wmeicrl? Have we not more than
orce ncard that the Quality of the
Compofitions has been capable, with
s few Songs, of eftablifhing the Re-
putation of a middling Singer, and de-
ttrovingThat of one who had acquired
one by Merit? That Muiick, whici
15 compoicd by one of Judgment and
Zafte, inftruts the Scholar, perfects
tie Skilful) and delights the Hearer.
sut fince we have opened the Baii,
lct us dance.

§ 2. He toat firlt introduced Mu-
fick on the Stage, probably thougnt
to lead her to a Triumph, and raife
her to a Throne. But who would
ever have imagined, that in the fhort
Courfe of a few Years, {ne fhould b=
reduced to the fatal Circumftance ot

iéeing
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rCCiI”T her nwn Tra edvp Ye pom-
pous Fabricks of the Theatres! We

frould lock upon you with Horror,
being ratted from the Ruins of Har-

mony : You are the Orizin of the

Abu cs, and of the Errors: From You

acerived the moaern Sule, and the
..»I neitude of Bullad- mal\.era. You are
tiie eniv Occafion of the Scarcity of

11

*E:fiiciou:- Lol WL anded Profed-
15es who jultlv deferve the Title of
Chapfl Vafter * ; iince the poor Coun-
Syaloile -i~n ‘*ecn condemned, in this
rrupted Aze, to beg for a Plece of
Brea d 1Ch.1n_he- wnnﬁ the Ignorance
cf manv exults on the Stg.gs,th.., moft
pirt of the Co*‘*mof&rs have been
prompted from Avar.ce, or Indigence,

to abandOT] in {uch _\L,.n“.er the true
Q

tucy, that one may foretee (1f not

Q 25, > Al:frs Gl Cenll-, Mafter of the
CE*.:?‘»..". the hizhat Tite belonzing toa Malter
Matick.  Even nOW the Singers in ftaly
g--a the Compolers of Operz’s the Title or
N ’,.« 72 as 2 Mark of their Submiflion.

rf o2z, Counterpoint, or Note againft
Ne: e, Uil Hf‘" P SGHTIENS of Compoﬁtlon

{uccoured
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fuccoured by thofe few, that ftill glo-
rioufly fuftain its deareft Precepts)
Mufick, after having loft the Name
of Science, and a Companion of Phi-
lofophy, will run the Rifque of being
reputed unworthy to enter into the
facred Temples, from the Scandal gi-
ven there, by their Jiggs, Minuets,
and Furlana’s * 5 and, 1n fa&, where
the Tafte 1s fo deprav’d, what would
make the Difterence between the
Church-Mufick, and the Theatrical,
1f Money was received at the Church
Doors ¢

§ 26. 1 know that the World
honours with juft Applaule {ome,
tho” few Maflers, intelligent 1n both

Y Furlena,  Afort of a Country Dance, Cr
Chcthire-Round,

It 1s reported, that the Church-Mufick in
[taly, far trom keepine that Mageitv it ought,
iv vaitly abufed the other way ; and {ome bing-
crs have had the Impudcince to have other
Words put to favourite Opera Air:, and fung
them in Churclics. This Abule 1s not new,
tor St. Augeflin complains of ity and Palytina
prevented in his "l'ime Nulick from beinz ba-
rifhed the Churches,

Stiles,
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Stiles, to whom I dire& the Students,
in order to their finging well ; and if
I confine the Mafters' to fo {mall a
Number, 1 do beg Pardon of thofe
who fhould be comprehended therein;
hoping eafily to obtain 1t, becaufe an
involuntary Error does not offend, ang
an eminent Perfon knows no other
Envy but virtuous Emulation. As
for the Ignorant, who for the moft
part are not ufed to indulge any, but
rather defpife and hate every thing
they do not comprehend, they will
be the Perfons from whom I am to
expect no (Larter
§ 27. To my Misfortune, I aﬂced
one of this fort, from whom he had
learned the Co.«,mferpozfzt? he an{wer-
ed immediately, from the Inftrument.
(1. e. the Harpfichord) ~—— Very well.
I afked farther, in what Tone have
you compoﬁ.d the Introduion of
vour Opera ? —~— What Tone! what
Tone ! \breqkmg In onon me abrupt-
Iy) wih what mu''y Queftions aie
you going to <1’ 5 my Brains ? One
may eafily perczive from what School
vcu
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you come. 'The Moderns, if you do
not, know it, acknowledga no other
Tone i one ® ; they laugh, with
Reafon, at the filly Opinion of thofe
wno imagine there are two, as well as
at thofe ,vho mamtain, that their be-
ing divided mtofiutfe:ztzc;’z andP/c,gaf
they become Eigiit, (and more 1f there
were need) and . prudently leave it to
every bodys Plecfure to compofe as
they like befi. The World in your
Time was aﬂpep, and lct it not dif-
pleafe you, if our merry and brifk
Manner has awakened 1t with a Gavety
{0 pleaimcr to the Heart, that it mcites
one to dancz. 1 Would have you
hkewife be lively before you die, and,
zbandeni:g your uncouih Idcas, make
it appear, thateld Age can bz pleafed
with the Productions of You “1 5 other-

S 2 * Tomo, or M, and foinetimes means
the Key, QOur Author u. t'is bSeltion is fond
of 2 Pun, which cannot well be tranflared,
Zoma 15 fometimes writ $umo, and Tiume fignis
fies Thunder; thersfore the Ignorant andwers,
he kuows no other Tuono but that which is pre-
ceded by Lightning.

L O wife
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e vou wiil find) that you will be

:}::en 1ed by vour own Words, that
irxnor "‘rcf:_ hates all that is excellent.
ne polite Arts have advanced conti-

dailv o Reﬁnem nt, and 1t the reft

were to give me che Lic, DNlufick
vwout 1 defend me Sword in Hand ;
foo L E CInDOL ATTIVG **t a higher Pitch,
iifi‘ffji‘f, and, it vou are not

Jutte cut of vour Senics, hearxen to
D1 and vou RIS f‘:«...nowlea. ve  that
I ioeak C;?dl v O Vou and for a

—
g -
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1
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)
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"
1
O
-
-
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O
-

3 d £0 hide with the fine
Name> of Msdcrz the too difficult

8 zg. That there 1 an inviolable
Rule .ﬂ.mwcit us, to banifh for ever
tiie Paslofick, 1 very true ; becauide

we will have no Melancholy
22z, But, that we {hould be told
iy tiic o'd bajlescs; that we {tnve

who can proauce moft extravagant
Abrf{urdities never heard betore, and
:hat we breg to be the Inventors of

thiem
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Jiem ourfelves, are the malign Fe-
ficctions of thofe who {ee us exalted,
Lct Envy burft,  You {ee, that the
coneral fﬁum which we have ac-
quired, ives it {or us; and if « Mu-
ncian 18 not of our Tribe, he will
“nd no Patronor Admirer. But {ince
we are now  {beaking 1 Confidence
and with Sincertiv, wiho can fing or
compole well) withiout our Ai,prob;i.—
ton ? Let them have ever {o much
Merit (you know it; we do not want
Mleans to ruin him ; even a few Syl-
libles will fuffice: It 1s only faying,
He 1s an Aucient.

§ 31. Tell me, T befeech you,
who, W1tnout us, could have brought
Mufick to the chht of Happme;b
with no greater Difl 1cvlt)f than taking
fromn the Azrs that tirefome Emula-
tion ot the tirft and fecond Violin, an.d
of the Tenor? Is there Any that ever
dmll ufurp the Glory of it? We, we

¢ thofe, who by our Ingenuity have
gliéd her to this Degree of Sublimity,
i taking alfo from her that noify

murmuring of the fundamental Baffes,
1. 2 in
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in jucn Manner, ~=— (mark me well,
and learn) that if inan Orchefre there
were an hundred Violins, we are ca-
pf.,b ¢ of compofing in fuch a Manner,
that all and every one fhall play the
ery A:r which the Veice fings. What
wv vou to that? Can you have tbe
2ce to hnd Fault with us?
§ 22, Our meft lovely Method,
that cbiiges none of us to the painful
Study of the Rules which does not
difquiet the Mind with the Anxiety
of Speculation, nor delude us with
the Study of reducing them inte
Pradtice ; that does not prejudice the
Health; that enchants the Ear a /g
Moze; that finds thofe who love it,
who prize it, and who pay for it the
Weicht 1n Gold; and dare you to
Criticiie upon It

§ 33. What fhall we fay of the ob-
fcure .and tedious Compofitions of
thofe whom you celebrate as the Top
of the Univerfe, tho’ your Opinion
goes for nothing ? Don’t you perceive
that thofe old- fathioned Crabbednefies

are difguftful? We fhould be great
Fools

P
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Foolsto grow pale, and become para-
lytick in ftudying and finding out in
the Scores, the Harmony, the Fugues,
their Reverfes, the Double Counter-
pant, the Multiplication of Subjects,
to contraét them clofer, to make
Canons, and fuch other dry Stuff,
that are no more in Mode, and (what
1s worfe) are of little Efteem, and
lefs Profit,  What fay you now to
this, Mafter Critick ? Have you com-
prehended me ?r—— Yes, S, Well,
what Anfwer do you make me ? —
None. |

Y 34. Really, I am aftonithed, O
beloved Singers, at the profound Le-
thargy in which you remain, and
which is fo much to your Difadvan-
tage. "Tis You that ought to awaken,
for now is the Time, and tell the
Compofers of this Stamp, that your
Defire 1s to Sing, and not to Dance.

L 3 CHAP,



CHAP VL

Of Cadences *,

= =H E Cad:nces, that termi-

rate the Arrs, sre of two
Sorts. The Compofers call
S====2% the one Su erior, and the
otner [nferisr. ‘To make mylelf bet-
ter underitood by a ccholar, I mean,
if a Cadence were in € natural,

tne Notes of the firft would be La,
Sol, Fe; and thofe of the fecond Fo,

M, Fa. In Airs fora lingle Voice,
or in Recitatives, a Singer may chufe

which of thefe Clsfes or Cadences
pleafes him beft ; but if in Concert

* Cadeces 5 or, prl; cinal Clofes in Airs.
§ 1. For fuperior and inferior Caderces, fce

Fl. V. Numb

with
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with other Voices, or accompanied
with Inftruments, he muft not change
the Superior for the Inferior, nor this
with the other. -
- § 2. It would be fuperfluous to
{peak of the broken Cadences, they
bemg become familiar evcn to thofe
who are not Profeflors of Mufick,
and which ferve at moft but In Re(:z-
fatives.

§ 3. As for thofe Cadences that fall
a fifth, they were never compofed in
the old Stile for a Soprano, in an Air
for a fingle Voice, or with Inftruments,
anlefs the Iihitation of fome Words
had obliged the Compofer thereto,
Yet thefe, having no other Merit, but
of being the eafieft of all, as well for
the Compofer as for the Singer, are
at prefent the moft prevallmg

§ 4. In the Chapter on Ai7s, 1 have
exhorted the Student to avod that

Torrent of Paflages and Divifions,

Y 2. Broken Cadences, fee Example, Chap.
V. § 13, and 1ts Note.
§ 3. Cadences that fall a Fifth, with and
without Words, Pl V, Numb, 4 and 5.
fo
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the Dofe 1s cncreafed, and the Or-
cliepre grows tired ; but on the laft
Cuaidence, the Throat s {et a going,
e ‘ffeamu -cock 1n a Whirlwind,
cnd the Orclicffre yawns,  Buat why
miait  the World be thus continudlly
deafened with {o many Drvifrons @ 1
muit  (with your Leave, Gentlenen
Moderns) Loy in Favour of the Pro-
iciion, that cood Tafte does not con-
fitt in a coniinual Veloaity of the
Voice, which goes thus rambling on,
without a Guide, and without Foun-
dation ; but rather, in the Cantabile,
in the putting forth the Voice agre-
ably, i Appoggiatura’s, in Art, and
in ine true Notion of Graces, going
from one INote to another with fin-
gular and unexpelted qurprizes and
frealing the Time exactly on the true
Iiiff‘tzm of the bafs. Thefe are the
principal and indifpenfible Q.alities
which are moft eflential to the finging
well, and which no mufical Ear can
find i your co p 1cions Cadences. 1
muft 1l add, that very ancientfv the
Stile of the Singers was mfuppo,.table

(as
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(23 ] have been unormed by the Mafs
ter who tauzht me to So/-fa) by

reafhn of the \un ber of Pajjages
ond Devipors in v Cadences, thi{it

\\._.
N

PEVET WWere Ol an f;zzd, as they are nov
onG that thev were always tiae 1?..1‘:16‘3
11v gt thcv are now,  1hev became
- 5

O
ropular Applau
Tnis Reornmation  tne fucaeedmg
Prefeffors of Eminence prefeiibed to
voesas a Law, which perhaps
worl et have been Litcul hed, were
tre i o Condinen 1o Le hfaid; but
the Onuicney of o 1unie, Lois Of the
Vioce, Aze ond Dezxdh of (‘t,. has
deprivea the Living from hearing what
WOty our %mnltatioli in
z. Now the Singers luigh at
the Reformers, and their "Refo.nation
cf the Paflagzsin tne Cadences; and,
ONn



[ 131 ]

oh the contrary, having recalled them
trom their Banifhment, and brought
them on  the Stage, with fome litde
Caricatura toboot, they impofe tivem
on the Ignorant for rare Inventions,
and gain themfﬂlws immenie Sums ; it
f:*wmor them no Cencern that the

have been abhorr’d and detefted for
fiftv or fixty Years, or foran hundred
Ages. But who can blame them:?
However, 1f Reafon fhould make
this Demand of them, with what un-
iuft Pretence can you ufurp the Name
of Moderns, if you {ing ina moft An-
cient Stile? Perhaps, you think that
thefe Overfowings of your Throat are
what procure you Riches and Praifes?
Lindeceive yourfelves, and thank the
ar t Number of Theatres, the Scar-
Ci' 7 of excelient Performers, and the
Stupidity of your Auditors, What
could they anfwwer? 1 know not, But
et uscall them to a {tri€ter Account.

§ 6. Gentlemen Moderns, can you
poflibly deny, but that you laugh a-
mong  yourfelves, when you have Re-
courfe to vyour long-ftrung Pa/fages

)il
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“now, on what Foundation certain
Moderis of Reputation, and great
Name, do on the f{uperior Cadences
Jdways make the Shake on the third
in A/t to the final Note; fince the
Shake (which ought to be refblved\
cannot be fo n thls Cafe, by reaton of
that very third, wluch b..m; the
fixth of the Bas hinders it, and the
Cuadence remains without a Retolution.
It they {hould zo {ofar as to uma-
ome, that the bett Rules depended on
the Mode, 1 {hould not \vlthﬁt,nding
think, hpy miyht {ometimes appuol
to the Ear, to know if That was foe
tisfired with a Shale beaten with the
foventhiand the axth on o Rafs wiich
mmakes the Cadernee ; and I o fure
it would ’ll]i‘\"'f&, No, o Irom e
Rules of the Aicients we icarn, tha
the Shake 1s to be nrepared oo the it

L

]

of  the b.,.,lb, h..li_ H ﬂu it e ‘L:{n
pay be heard, for that 1s 1ts proper

Place.
§ 3. Some otnzrsob the fame Ranic
make thair Crsene s 1t the Manner of
the Bafies, whicl: is, i falline a fitth,
M with
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with a Paflage of {wift Notes defcend-
ing gradually, fuppofing that by this
Means they cover the O&aves, which,
tho’ difguifed, will {till appear.

§ 9. I hold 1t alfo for certain, that
no Profeflor of the firft Rank, in any
Cadeirce w hatioev . can be allowed
to mase dzakes, or Divifions, on the
laft Syl L.a bm one of thefe Words,
e={5; ifonderi--- Amers, &c. for they
are Ornaments that do not fuilt on
thofe Syilables which are fhort, but

do well on the Antecedent.

§ 10. Very many of the fecond
C lais ena the inferior Cadeices in the
French DManner without a Shake *
cit hﬁ for want of Ability to make one

from its being; eafy to copy them,
or from their Defire of finding out
{oimething that may in Appearance
lmﬁon the Name of Modern. But in
T they are miftaken ; tor the Frenchy
do not leave out the S/ 'ake on the in-

ferior Cadences, except in the Patle-

iz Examnles, PL V., Numb. 8.
Exzmpie, Pl VI Numd 1.

FIck
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tick Airsy and our Ifelians, who are
ufed to over-do the Mode, exclude it
every where, tho' 1 the Allegro the
Shake is ablolutely neceflary. 1 know,
that a good Singer may with Reafon
abftain from the Shake n the Canta-
hle; however, 1t {hould be rarely ; for
if one of thofe Cadences be tolerable
without that pleafing Grace, 1t is ab-
{olutely impoffible not to be tired at
length, with a Number one after an-
other that die {uddenly.

§ 11. I find, that all the Moderns
(let them be Friends or Foes to the
Ovake) in the inferior Cadences before-
mentioned go with an Appoggiatura
to the final Note, on the penultimate
Syllable of a Word ; and this likewife
is a Defect, 1t appearing to me, that
on fuch Occafions the Appoggiatura
is not pleafing but on the laft Sylla-
ble, after the Manner of the Ancients,
or of thofe who know how to fing,

Y 11, See Example. Pl. VI Numb. 2.

N. B, An Appsggiatura cannot be made on
2n unaccented dyllable.

M 2 $ 12,
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22 dsegaintt the Rules ; and becomes
RS B y L ‘
utiv 1o, guing as taey do) to the
T - Y e el o
Lone Note With an Apprgoiatura, the
v * 1 ’ 1 - - F‘.-""! ¥ f‘Ir
VT eltncr L‘LiLCﬂJlﬂg r defcending,
i ot after the Bats *) 15 always very

)

13. Andis it not worft of all, to
o-ment the Hearers with a thounnﬂ
Codoinces 2ll i the famme Manner?
From whence proceeds this Sterility,
fince every Proteflor knows, that the
fureft way of gaining Efteem in Sing-
inz 13 oa Varretv i the Repetmon 7
3 14. It amonyg all the Cadences
e 4700 the 1ot allows 2 mode-

rate Liberty th** Singer, to diftin-

» - i

co iy the ena or the m, the Abule of
L 3 . o~ .
iodsoauteribie. Lut ot grows 1bo-

SN I ez, Pl VI, Numb
"S_\ I: T :"-._3 ot E}‘_a A ?.L:: ' i ’ Um .
. £

2 minable
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minable, when the Singer perfifts with
his tirefome Warbling, naufeating the
;udluous who fuffer the IMOorteE, b€-
caufe they know that the Compo-
fors leave generally in every fina/ Ca-
e fome Note, fufficient to make
ditcreet  LEmbellithment ; without
eeking for it out of Time, without
Thdte, without Art, and  without
tudement ¥,
§15. 1 am {till more {urprifed
when I refle¢t, that the modern Stile,
Ater having C\‘pO‘iL‘d al the Cadences
"[ ‘[h(, tnﬁhtu Al Ars to the 1"“*/I:.."i.f't'yi'---
doin of a per| ntal Mouon, will
ot e have the Cruelty to Coi"dcmn
+ the {amme Puaithment not Tnofe in
the szmm s only, but alfo the Ca-
Joces of their _&c”mz‘z es. Do thefe
Singers prutcn: by their not di-
{t1 “U'Lllﬂlmﬁ i a__.,;i.,,-w)x_,.h—aluﬁc,k {rom
the immoderate Caraliag ol the Stage,
to cxpect the vualzar o8 Vied'sin the
Cubinet of Princ.:?

l.r: j' 4 ¥, rl rrﬁ 1 ol I A ""' -E * {T' g AWy
:)! _E,. D{ul 1 9 Lll . . ‘ PR F‘L l_ai.ji-t-tc
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Y 1€, Let a fenfible Student avoid
P:l,_, xampie, and with this Example
e Abufes; the Defelts) and every
‘ner Thlug that 18 mean and com-
I'}:‘JO:‘?, zswell 1n the Cadences as elie-
wn-re.,
Y 1-. if, the Inventing partcular
Cod:iers without infuring the Time,
| 1w Emplov-

'y

nens of the Lrorents (lo call’d) et
Lootudent i‘E\'iVE—, f'::} e ofit; ‘*ﬂeas

2t 2 tCIpating thc THT,&E’;

2nd remem er:_, m;:s.:_ 1hete, who un-

o oend the Artof Gr;cmq, do not

Wit to aonvre the Beautvof it moa
Sisrce of the Baie

t\ 15, Manvarnd muanv other Errors

. - R Ao e . ~
Shsio. ood wihre are now becoine
J -
* - - = ‘:" - - v T e -1 ]:—' 1 = 4
Sl iy wore ridicuions thon,
: - —‘- - T w e = ™ ,"L‘ e =
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§ 19. Now let us for a while leave
2t Reft the Opinions of the aforefud
Ancients, and the {uppofed Moderns,
to take Notice what Improvement
the Schelor has made, fince he 1s de-
lirous of being heard, Well then,
12t him atiend, before we part with
him, to Inttrations of more Weight,
that he may atleaft deferve the Nume
of a good Smger, though e may not
arrive at that of an eminent one,




Obfervations for a Singer *.

Ehdd the Singer now ap-
peahh in Publ*ck from
the Eftells of his Apphca-

57 rion to the Study of the

fo: . s i:fons. Butto what Pur-

pofe do...s Le appear ¢ Whoever, 1 the
ercat Theztre of the World, does not
c:ftin gu,ﬂ: himieli, makes but a very
mbgnincant igure

om the cafd Indifference
"'11 many Singers, one would

J"'

e Science of Wiufick im-

g.....

oaa
.;;

(D

<

cb

l"""l‘"
E—"

_ r regards Sirgers who
v Proeds ad o

n.zke 1t ther : artlcumh thole
who {:ne on the Stage, vet there are many €x-
ce:lert Precerts mnterfzeried, that are of Ule to

pl ored
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plored their Favour, to be received by
them as their meft humble Servant,

3. If too many did not perfuade
themf{elves that they had ftudied fut-
ficiently, there would not be fuch a
Scarcity of the Beft, nor fuch a Swarm
of the Worft. 'Thefe, becaufe they
can fing by Heart three or four Ky-

ree's ¥, think they are arrived at the
Non plus ultra ; but if you give them
a Cantata to fing, that is even ealy,
and fairly written, they, inftead of
complying as they ought, will tell you
with an impudent Face, that Per-
fons of their Degree are not obliged
to fing in the vulgar Tongue at Sight,
And who can forbear laughing? For
a Mufician knowing that the Words,
let them be either Latin or Italian,
do not change the Form of the Notes,
muft immediately conclude, that this

pert Anfwer of the great Man pro-

§ 3. Kyrie, the firt Word of the Mafs-
Mutick in the Cathedral Stile, 15 not {o difficult
to them as the Cantatla’s ; and the Latiz in the
Service, being familiar to them, faves them the
‘T'rouble of attending to the Words.

¢zeds
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ceeds from his not being able to fi ing

at Sight, or from hiz not Lr*owmfr how

0 read : ; and he judges right.

§ 4. There are an infinite Number
of

& 4. '.’f?': a5 friericy, (who lived above an

hundred Yea s 2go) 1a the third Part of his
Treatife, ;"Cr 170, fpeakiﬁg cf Adctetts or Ans
thems, comrizins thus: -« ¢ But ] fee not

~ o B =n

A I N

what Paffiorns or Motions it can flir up, being
‘} Men doe commonlie Sing, --- leavmg

out t Dim .- as it were a Muficke made
cnely for Infiruments, which wiil inceed thew
the Nature of the Mmcz{, out Never carry
tre Spnu and (zs it were) that lively Soule
vhlch the Dty giveth s but of this erovgh,
And to retuin to the exprefing of the Ditt}’,
the Miatter is now come to that State, that

.thouch 2 Scng be never fo wel made, and

never o ;:;'t‘:y applved to the Words, yet
fhzli vou mimf find Sincers to exprefle it as
1t 011""nt to vz ; for moft of our Church -men,
({0 lhes can crie louder in the Quire then
their Feliowes) care for no more ; whereas,
by th:e contrarie, they cuzht to ftudy how to
vowe! and {ing clean, exprefiing their Words
with Devoticn 2nd Paflien, whereb} to draw
the Hearer as 1t were in Chaines of Gold by
the Eares to the Confideration of holy Thirgs.
But this, for the moft part, you fhal! find a-
mongit them, that let them continue never fo

¢ long
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of 'others, who wifh and figh for the
Moment that eafes them from the
painful Fatigue of their firft Studies,
hoping to have a Chance to make one
in the Crowd of the fecond Rate;
and ftumbling by good Luck on {fome-
thing that gives them Bicad, they im-
mediately make a Legg to Mufick
and its Study, not caring whether the
World knows they are, or are not a-
mong the Living, 'Thele do not con-
fider that Medzocrity 1n a Singer means
Ignorance.

§ 5. There arealfo {feveral who ftu-
dy nothing but the Defedts, and are
endow’d with a marvelous Aptnefs to
Jearn them all, having fo happy a Me-
mory as never to forget them. Their
Genius s fo inclined to the Bad, that

* Iong inthe Church, yea though it were twen-
tie Y ears, tiey will neveriiudy to fing better
than they did the firft Day of their Prefer-
ment to that Place; fo that it feems, that
having obtained thz Living which they fought
for, they have little or no Careat all, either
of their own Credit, or wel di['chargmg!of
* that Dutie whereby they have their Mainte-
natice,’
if

-
€
¢
t
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if by Gift of Nature they had the beft
or Voices, they would be difcontented
t 1ind fome Neans to

[ S-—"
-+
~r
-
0)
~+ )
c
(o
-y
o
('")

¥ €. Onc et a better Spirit will en-
| .k»iip better Company. He
2 e ¢t the \.LCCHN} of far-
ther Di‘iboveriﬁa of rarther Inftructi-
crs, ond even of another Malter, of
Cbedes the Art of Singing, he
wound oo slad o ;:1_1 ow to behave
o x A

t-r'!

nmicis i geod PBreeding, This,
~2ded oy the Mertt seasired by his Sing-
nZL0omav give }11111 H HPES of the Fa-
vour of Princes, and of wn univerfal
itzeny,

' - "I-:—r
cvounT Moo of Vvt s.n.._i ]udgmentﬁ_
i _ 1H: e . n 1 . - ; .--} ]
LoDy Dol DC VULJar ”} too bold.
. . -- T
©LoLen him 11“11“ Lo and difre-
R |
TLe Lo Comrany bar, Hbm,., all, fuch

b
4

CoTn m.““:?nm to ican 1;,1lous

<
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oL 1 aat Prcici.er ongnt nnor to be
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vided he makes his Fortune, whether
it be at the Expence of his Reputa-
101,

§ 10. The beft School is the Nobu-
lity, from whom every thing that 1
oenteel 1s to be learned; but when
Mufician finds that his Company i+
not proper, let him retire without
repining, and his Modcity will be tno
his Commnmiendation.

§ 11, If he {hould not meet v.ith

LN

1 Gratification from the Great, o
him never comuplain ; for 1t is m@:..tf;:y

to get but little, tho n to lofe a oreot
deal, and thatis not {cidom the Coft
The beft he can do, is to be affi "luev:

in 1ervmg them, tlmt at leaft he
hope for the Pleafure of fecine thein
for once gmtcﬁﬂ or be convineed ior
cver of their being unarateful.

§ 12 NIy long and repeate ’T"m..
vels have given me an Opportunt *}
of being chmun..ed withh moit of the
Courts of Europe, and Exvamples,
more than my Words, {hould per-
fuade cevery able Singer to {ce them ai-

{fo ; but without vleldmo' up his Liber-

) tys
"
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ty to their Allurements: For Chains,
th"’“u@h Oiﬁ UO"‘, al'e 1—)[111 Chains; and
thev  are not all of that precious
NMeml: B‘SquS the feveral Incon-
‘ rece, Mortifications,

zbove all, the Hin-

‘,.f'*ifi_l L.f: #d:'-
$ 131 The gelden Age of Mulick

would Dc a‘.l:‘::ld:; Lt .n End, if the
st aid not moxe therr T\eﬁb on
‘ome Thzans i:"z Iziry or on the
rova B;*:A;:: of the T’frﬁm. O dear

S . ) -h‘ ~ S ) .

CrUI O tae other Streams,
] Ni05C 23 hev ufed to do

e '::)’
but r.,..t her fa 2aly 1;.m Sht Lhe E.\pmltlon

uit and adorable Princes,
b‘f...' whom they were tenderly belov'd
=3 eitecmed.  Tius s the ulual Vi-
ciiltude Things 1n this World;
nd we ce. that whatever 1s

olunar Necztity dechine,
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Letus Jcave the Tears to the Heart,
and return to the Singer.

§ 14. A difcreet Perfon will never
ufe fuch afiected Ev.preﬁions as, [
cannst fing Today; --- I've got @
deadly Coldy and, in mal«‘mnr his Ex-
cufe, falls a Cuugh ng, I can truly
{ay, that 1 have never i my Life heard
a Singer own the Truth, and fay, I'm
vory acell To-day They referve the
unfeafonable Corfefiion to the next
Day, when they make no Ditliculty
to fay, In all my Days iy Voice was
never in better Order than 1f was
Yefterdav, 1 own, on certain Con-
junétures, the Pretext 1s not only fuit-
able, but even neccflary 5 for, to {peak
the Truth , the 1ndifcreet Parfimon 1y
of fome, who would hear Mufick tor
Thanks enly, goes {o far, that they
think 2 Mafter is 1mmed1r...telv obhf‘red
to obey them grafzs, and “that the
Refufal 1s an Offence that deferves
Refentment and Revenge.  But 1t it
15 a Law human and divine, that every
Body fhould live by their honeft La-
bour, what barbarous Cuftom obliges
N 2 a Mu-
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the Appearance of Ability ; but, upon
anearer View, I can difcover Igno-
rance in Mafquerade.

§ 19. This Arrogance ferves them
fometimes, as a politick Artifice to
hide their own Failings: For Example,
certain Singers would not be uncon-

cern’d, under the Shame of not being
able to fing a few Barrs at Sight, if
with Shrugs, f{cornful Glances, and
malicious fhaking of their ‘Heads,
they did not give the Auditors to un-
derftand, that thofe grofs Errors are
owing to him that accompanies, or
to the Orchefire,

§ 20. To humtble {uch Arrogance,
may it never meet with that Incenfe
which it expelts,

§ 21. Who could {ing better than
the Arrogant, if they were not afham-
ed to {tudy ?

§22. It 1s a Folly in a Singer to
grow vain at the firft Applaufes, with-
out refleCting whether they are given
by Chance, or out of Flattery; and

it he thinks he deferves them, there is
an End of him.

N 3 322
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Y 25. Hefhouid regulate his Voice

cccording to the Place where he fings;
for 1t would

De the greatett Abfurdity,

Lot T Difference between a
nal Cavinet and o vatt Theatre,

till mere to be blam’d,
mgingj i1 two, three, or

, i
rour Parts, cdoes {0 raite hlb Voice as
)

)
()
¢t
|
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- 4
— 4
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- '11.-.--'*-.'- — —~ - - o A .-q.
> drown his Compantons 3 for if it is
~
1./

[7norance, 1S LﬂnELI"‘]IlO' worfe,
: I Compchitions for Inore
thon on2 Veice cught to be fung

-

z - T S ~ I .
11.1‘...,11} G LISV are written ; nor do
| .
ey requie any other Art but 1 NU~
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laft it ended in a Contelt, who could
produce the moft Extravagancies.

§ 26. The Correction of Friends,
that have Knowledge, inftructs very
much; but il greater Advantage
may be gamn’d from the ill-natur’d
Criticks ; for, the more intent they
are to difcover Defells, the greater Be-
nefit may be receiv’d from them with-
out any Obligation.

§ 27. It is certain, that the Errors
correted by our Enemies are better
cured, than thofecorrected by ourfelves;
for we are apt to indulge our Faults,
nor can we {o eafily perceive them.

§ 28. He that fings with Applaufe
i one Place only, let him not have too
good an Opinion of himfelf; let him
often change Climates, and then he
will judge better of his Talent.

§ 20. To pleafe univerfally, Reafon
will tell you, that you muft always fing
well; but if Realon does not mform
you, Intereft will perfuade you to
conform to the Tafte of that Nation
(provided 1t be not too deprav’ d)

which pays you.

§ 30
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{ 70. If he that fings well provokes
', bv finging better he will get

ictory over 1t
Y 311 donctknow if a perfect Sing-
tac tome time be a perfect
Alrory for the Mind being at once
civiied Dv tvo different Operations,
he wiil prebebly incline more to one
thon the other @ It beng, however,
NUCh More airncult t0 ﬁﬂf:r well than
i, the Merit of “the firft s
c*.._j“*ni tne fecond, MW hat a Felicity
woulie pe, to poilefs both in a per-

STy~
Y 2. Hoving {aid, a Singer thouid
rot copy, I repeat it now with this
Reion; that to copvis the partof a

.r""'-""'*‘\‘! - 1#‘*;“## *--ﬂ "‘* : R
ccaclar, et cra Matler 15 to invent.
Noor, Nl , wha came the fiff time in-

) t

~.¥, had hoth
cat la.ecomelince, He
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§ 33. Letit be remembered by the
Singer, that copying comes from La-
zmeﬁ, and that none copy ill but out
of Ienorance.

 34- Where Knowledge with Stu-
dv makes one 2 good bm"fer Igno-
rance with one ﬁmfrle Copy mJ.Les a
thoufand bad anes; “however , 4AMmong
thefe there are none that will acknow-
ledge her for a Teacher.

{§ 75. It many of the female fing-

rs (for whom I have due Rdnu t)

W oald ¢ pleafed to confider, thut by
copying a good one, theyare vecome
very bad ones, tacy w ould not appear
{o ridiculous .on the Stage for their
AffeCtation in prefuming to fing the
Airs of the Perfon they copy, with
the fame Graces. In this great Error,
(1f 1t does not proceed from their Maf-
ters) they {eem to be govern’d by In-
fin&, like the inferior Creatures, ra-
ther than by Reafon ; for That would
(hew them, that we mayarrive at Ap-
plaufe by different ways, and paft Ex-
amples, as well as one at this pre-
{ent
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mediately lofes its Beauty when arti-
ficial.

§ 38. The moft admired Graces of
a Profeflor ought only to be imitated,
and not copied ; on Condition alfo,
that it does not bear not even fo much
as a Shadow of a Refemblance of the
Original; otherwife, inftead of a beauti-
ful Imitation, it will become a defpi-
cable Copy.

§ 39. 1 cannot decide, which of
the two deferves moft to be defpifed,
one who cannot 1mitate a good Singer
without Caricatura’s, or He that
cannot imitate any well but bad ones.

§ 40. 1f many Singers knew, that
a bad Imitation 1s a contagious Ewil,
to which one who {tudies is not liable,
the World would not be reduc’d to the
Misfortune of {feeing in a Carnaval
but one Theatre pFOVIdCd with emi-
nent Performers, without Hopes of

§ 40. The Cainaval is a Fettival in Lak,
particularlv celebrated at [enice from Chrijlmefs
to Lenty, when all Sorts of Diverfions are per-
miatted 3 and at that "1 ime there are {fometimes
three different Tleatres for Opera’s only.

dl}
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=n approaching Remedv.,  Let them
¢:l:0 1t for their Paine,  Let the World
learn to avplaed Mlerit; and (not to
ue a more harth Expretiion) be lefs
con planant to Faualt

§ 1. Whoever dess not know how
to1teal the Time in Sinsing, knows not
hzw o Comrore) norto Accompany
homidelt, ana iz dzfiate of the beft
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§47. An Exercife, no lefs neceffa-
ry than this, 1s That ot meablvpuz‘z‘mg
torth ot the Voice, without which ali
Apﬁhwtmn 15 vain,  Yvnofoever pre-
tends to obtan 11.., muil hearken more
to the Dictates of the Heartr, than to
thole of Art.

§ 44. Oh! how creat a Malter s
the Heart! Confels it my beloved
Sincers, and gratetullv own, that you
would not have arnived at the highest
Rank of the Profediion i you had
not bzen 1ts Scholars s own, thit m a
few Leflons from i, vou lcarned the
moit beautiful }:p:u"ons, thie moft
ret:n’d Tatte, the mof it noble Altion,
and the moit exquilite Giraces : Gwn,
(though 1t be hardly credible) that thr
Heart corlLf’tb the Defcdts of Nature,
fince 1t {oftens a VYoice that’s hanﬂ,
betters an indifterent one, and porf . ¢ts
a good one : Own, when the Huoare
fings you cannot diflemble, nor has
Truth a greater Power of perfuad ng :
And Llf’uy, do you comvince theWarl d,
(wnﬁ 1$ not in my Power to d( ths
fr. m the He.rt alon> vou have learn’

U Lhaat
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that fe n2 fiai quoy, that pleafing
Charm, that {o fubtily pafles from
Vein to Vein, and makes its way to
the very Soul.
~ § 45. Thoughthe way to the Heart
15 long and rugged, and known but
to few, a ftudious Application will,
notwithftanding, mafter all Obftacles.
§ 46. The beft Singer in the World
contmmues to ftudy, and perfifts in it
as much to maintain his Reputation,
as he did to acquire it
§ 47. To arrive at that glorious
End, every bodv knows that there is
no other Means than Study ; but That
does not fuffice ; 1t 1s alfo neceffary to
know m what Manner and with whofe
Affiftance, we muft purfue our Studies.
§ 48. There are now-a-days as ma-
ny Maiters as there are Profeflors of
NMufick m any Kind; every one of
them teaches, I don’t mean the firft
Rudiments only, (That would be an
Aftront to them ;) I am now f{peak-
ing of thofe wiho take upon them the
pert of a Legiflator in the moft finifh-
ed part 1n Singing; and fhould we
then
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then wonder that the good Tafteis
near loft, and that the Profeflion 1s
going to Ruin ? So milchievousa Pre-
tenflon prevails not only among thofe,
who can. barely be faid to {ing, but
among the meaneft inftrumental Per-.
formers; who, though they never fung,
nor know now to ﬂng, pretend not
only to teach, but to perfect, andfind
{fome that are weak enough to be im-
pofed on. But, what 15 more, the n-
{trumental Performers of fome Abili-
ty imagine that the beautiful Graces
and F 1our1{hes with their nimble Fin-
gers, will have the fame Effe® when
executed with the Voice; but it will
notdo ¥, Ifhouldbethe firft to con-

§ 48. A farther Animadverfion againtt imi-
tating Inftruments with the Voice,

* Many (races may be very good and proper
fora Violin, that would be very improper for a
Hautboy ; and fo with every Species of Inftru-
ments that have fomething peculiar, It is a
very great Error (tco much in Pradtice) for the
Voice, (which fhould ferve as a Standard to be
imitated by Inftruments,) to copy all the Tricks
practifed on the feveral Inftruments, to its great-
eft” Detriment, .

O 2 detrn
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demn the magifterial Liberty T take,
were it meant to give Offence to {uch
Singers and inftrumental Performers
of Worth, who know how to fing,
rerform, and 1aftruét; but my Cor-
retion aims no farther than to the

etufancy of thofe that have no Capa-
city, with thefe few Words, Age
gred agis; whicn (for thofe who do
not underftand Lefin) is as much as
to fav, — Do You mind your So/-fa ;
and You, your Inftrument.

§ 49. 1f fometimes it does happen,
that an Indifferent Mafter f{hould
make an excelient Difciple, it 1s then
inconteftable, that the Gift of Nature
in the Student 15 fuperior to the Suffi-
ciency of the Inftruttor; and it 1§ not
to be wonder’d at, for, 1if from time
to time, even great Mafters were not
out-cone, moft of the finelt Arts
would have {unk before now.

§ go. Itmay feem to many, that
every perfect Singer muft allo bea
perfedt Inflrutor, but it 15 not {o;
for his Quailifications (though ever fo.
great) are infufficient, if he cannot

Com-
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communicate his Sentiments with
Eafe, and in a Method adapted to the
Abxhty of the Scholar ; if he has not
{fome Notion of Compofition, and a
manner of inftru@ing, which may
feem rather an Entertainment than a
Leflon ; with the happy Talent to
fhew the Ability of the Singer to Ad-
vantage, and conceal his Imperfec-
tions ; which are the principal and

moft neceffary Inftructions.
§ 51. A Mafler, that is pofieffed of

the above-mentioned Qualifications, is
capable of Teaching ; with them he
will raife a Defire to ftudy; will cor-
re¢t Errors with Reafon ; and by Ex-
amples incite a Tafte to imitate him.
§ c2. He knows, thata Deficiency
of Ornaments dlfpleales as much as
the too great Abundance of them;
that a Singer makes one languid and
dull with £00 little, and cloys one with
too much ; but, of the two, he will:
diflike the former moft, though It gives-,
lefs Offence, the latter bemO' eafier. to-

be amended

O3  53-
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Y 53. He will have no Mannet of
Efteem for thofe who have no other
Graces than gradusl Divifions * 5 and
will tell vou, Embelli ‘hments Of this
\ort are only fit for Beginners.

He will have as little Efteem
oie who think to make their Au-
raint awav, with therr Tranfi-
ticn frem theitors Third to

Y rg. Hehotei v, that

he Flat.
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§ 56. Ile wili be afirighted at the
Rail s ciz of oneg that launches out,
with Jittle Pracoce, and lels Stucy;
le/t venturing teo far. he ftouid be
in great Danger or lofing himtelf,

§ £2. * Ta T end Pajrgis. The Ditterence
wta o/ sa fucden Grace or Fiight, not
urirorm, E:E PV Numb. 5. A Paflugio s
a Diilloo, a Conzinuation, or a Succeflien of
WNoree, =fcendine or Le‘"c..,nung with Unifor-
mitv. see P! Y Numb.

L Y 57-
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§ ¢7. He will not praife one that
prefumes to fing two Partsin three of
an Opera, promifing him{elf never to
be tirefome, as if that divine Privilege
of always pleafing were allowed him
here below. Such a one does not
know the firlt Principle of mufical
Politicks s but Time will teach it
him. He, that fings little and well,
finzs very well.

§ 8, He will laugh at thofe who
imagine to fatisfy the Publick with the
Magnificence of their Habits, with-
out rcfle¢ting, that Ment and lgno-
rance are equally aggrandized by
Pomp. The Singers, that have nothing
but the outward Appearance, pay that
Debt to the Eyes, which they owe
to the Ears,

§ 9. He will naufeate the new-
invented Stile of thofe who provoke
the innocent Notes with coarfe Start-
ings of the Voiwce. A difagreable
Defet ; however, being brought from

§ 59. This alludes to the french Manner of
Singing, from whence ¢hat Defect is copy’d.

beyond
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beyond the Aips, 1t pafles for a modern
Rarity.

§ 60. He will be aftonifhed at this
bewiiched Age, In which {o many are
paid fo well for finging ill. The
Moderns would not be pleas’d to be
put 1n Mind, that, twenty Years ago,
indiferent Singers had but mean Parts
allotted them, even in the {econd-
rate Theatres; wherzas at prefent,
thofe, who are taught like Parrots,
heap up Treafures beyond what the
Singers of the firft Degree then did.

§ 01. He wiil condemn the gt o-
rance of the Men moft, they being
more obliged to ftudy than the Wo-
mieIn. "

§ 62. He will not bear with one
who imitates the Women, even in fa-
erificing the Time, 1n order to acquire
the i'itle of Modern.

§ 63. He will marvel at that Sing-

§ €0. The Time he alludesto, is at_prefent:
between thirty and forty Yearsago,

§ €3. Compare this Section with Section 4r.
in this Chapter and the Note,

er,
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er, who, having a gdod Knowledge
of Time, yet does not make ufe of
it, for want of having apply'd him-
felf to the Study of Compofition, or
toaccompany himfelf. His Miftake
makes him think, that, to be eminent,
it futhces to fing at Sight; and does
not perceive that the greateft Difficul-
ty, and the whole Beauty of the Pro-
feilion confifts 1n what he is ignorant
of ; he wants that Art which teaches.
to anticipate the Time, knowing
where to lofe it again; and, whichis
ftill more charming, to know how to
lofe it, in order to recover it again;
which are the Advantages of fuch as
underftand Compofition, andhave the
beft Tafte. |

§ 64. He will be difpleafed at the
Prefumption of a Singer who gets the
Words of the moft wanton Asrs of the
Theatre rendered into Latin, that he
may {ing them with Applaufe in the

§ €4. Thisis a Fault more than once heard
of, in Gratorio’s or Motetts.

Church 3
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Church; 2sif there were no Manner.
of Difiererce hc:m' en the Stile of the
one and the other; and, as if the
Scraps of the Stage were fit to offer to
the Deity.

§ 65, What will ke not fay of him
who h as found out the prodiolous Art
of Singinglixe a Crzckes Z Who could
have ever imagind, before the In-
troduion of the Afpgz, that ten or a
dozen Quavers ;n 2 Row could be
trund]ed along cne zafter another, with
2 Sort of Tremor of the V oice, which
for fome time paft has gone under the
\Tame cf Mordente Frefio 2

§ 66. He will have a ftill greater
Deteftation for the Invention of Laugh-
Ing in Smcnnb, or that {creaming like
a Hen when fhe Is L...ymo her Egg,
Wiil there not be fome other little
Animal worth ther Imitation, in or-

dzr to make th Frofeffion more and
more ridicclous ?

§ €7, He wiil di fapprove the ma-
licious Cuftom of a Singer in Repute,

] -i

e

¢

5. see Example, PL VI Numb. 7.
who
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who talks and laughs on the Stage

with his Companionis, to induce the
Publick to believe that {fuch a Smnger,
who appears the firft time oa the
Stage, does notdeferve his Attention ;
when in reality he is afraid of, or en.
vies, his gainiig Applaufe.

§ 63. He cannot endure the Vanity
of that Singer, who, full of himfelf
from the little he has learned, is fo
taken with his own Performance,
that he feems falling into an Extafy;
pretending to impofe Silence and cre-
ate Wonder, as if his firft Note faid
to the Audience, Hear and Die : But
they, unwilling to die, chufe not to
hear him, talk loud, and perhaps not
much to his Advantage. At his fe-
cond Air the Noife encreafes, and ftill
encreafing, he looks upon it as a ma-
nifeft Injury done him ; and, inftead of
correting his conceited Pride by Stu-
dy, he curfes the deprav’d Tafte of
‘that Nation that does not efteem him,
menacing never to return agan; and
thus the vain Wretch comiforts him-

{elf. o
‘ § 0o
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§-69. He will laugh at one who will
not a&t unlefs he has the Choice of the
Drama, and a Compofer to his. lik-
ing ; with this additicnal Condition,
not to fing in Company with fuch a
M:n, or withcut fuch 2 Woman.

§ 0. With the like Denfion, he
wiil obferve fome others, who with
an Humilitv worfe than Pride, go
from one Box to another, gathering
Przifes from tie moit illuftrious Per-
fons, under a Pretence of a moft pro-
found Oblequioufnefs, and become in
every Reprefentation more and more
famiiar. Humility and Modefly are
mofit beautitul Virtues; but if they
are not accompanied with a little De-
corum, they have fome Refembiance
to Hypocrify.

§ 71. He willhave no great Opinion
of one, who 1s not fatisfied with his
Part. and never learns it ; of one, who
never fingsin an Opera without throft-
ing In one Az» which he always car-
ries 1n his Pocket ; of one, who bribes
the Compofer to give him an 4z7 that
was Intended for another; of one,

who
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who takes Pains about Trifles, and
neglets Things of Importance; of
one, who, by procuring undeferved
Rccommendatlons makes him{elf and
his Patron ridiculous; of one, who
does not f{uftain his Voice, out of A-
verfion to the Pathetick 5 of one, who
gallops to follow the Mode , and of
all the bad Singers, who, not know:-
ing what’s good, coutt the Mode to
icarn its Dete(ts.

y 72, To fum up all, he will call
none a Singer of Merit, but him
who 15 corret ; dand who executes
with a Variety of Graces of his own,
which his Skill infpires him with un-
premeditately ; knowing; that a Pro-
feffor of Eminence cannot, if he
would, continually repeat an Air
with the felf-fame Paffages and Gra-
ces. He who fings premeditately,
thews he has le'u'n d his Leflon at
Home. .

§ 73. After having corrected feveral
other Abufes and Defe&q to the Ad-
vantage of the Singer, he wﬂl return
with ﬂrongel Reafons to  perfuade
him to have Recourfe to the funda-

P mental
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~ental Rules, which will teach him
t1 proceed on the BH; trom one In-
= p , with fure Steps, and

heut Dangir o c:'z*_::‘:g. If then
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a Mernt fuperior to all Praife; who
with equal Force, in a different Stile,
help to keep up the tottering Profefii-
on from 1mmedlately falling into Ru-
in. The one is inimitable forq privi-
?rg q Gift of Smgmg, anad for enchant-
g the World witha prodigious Fe-

city in executing, and with a {ingu-
«r  Brillant, (1 Lnow not whether
f:*r:_; . Nature or Art) which pleafes to
Fxcefs. The d-._“f‘lltrulioothn*f:r Can-
sabile of the otner, joined w 1‘[11 the
Sweetnefs of a fm(, Visice, a }mf
fitonation, Suiéneds of Time, and the
icl (,11 p:.u..L lulonb (j{ A Geniu@, arée
(\uduwa*'ow as particular and une
common, as they are difficult to be
pmitated.  The Pasbetick of the ore,
~nd the Allegroof the other, are the
Quualities the moft to be admired re-
nﬁdn” l*,r in each of them. What a
Ceauniint Mixtare would 1t be, 1f the
Ioxcellence of thefetwo angehck Crea-

tures could be united 1n one ﬁng]e

'Cl'

11..—4 |....|

two famous Singers inhis Time, with the fame
dittinguifhing Quahifications,

P2 , Per{on!
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§ 8. Here (hould I inveigh rthoughl
could not enouch) againft the Trea-
chery of my I\/Iemow, that has not
preferved, as it ought, a1l thofe pceuliar
Eucellencies which a oreat Man did
Once communicate to me, ConcermnO‘
Pallages and Graces 3 and to my gleat
Solmw, and pe 111“}»1 to the Lofs of
others, it will not feive me to publith
an} morcthan thele few poor Remains,
the Impreffions of which are fiill left,
and which I am now going to men-

t1o0,

to C il AP..

i~y



Jlazes or  Groces “being
tne principal Ornaments 1
Singing, and the mott fa-
i vourite Delight of the Ju-
dicious, it is proper that the Singer be

, 4 - -
very attentive o learn this Art.
- --Jj:.n - ?l__;l- ' : ‘-— ]
§ 2. Therefore et mm know, that

there are nve prncpai Qualifications,
;| L + L] - - . L
ca being united, will bring him

by | -
11 - e~

.. | o 1 DAY i - e g .
o admirable Perteltion, iz, Fudg-
i 2 F. o~ -'”1-‘: ? . .

@eng,  Luvention,  oie, Arf, and

. There zre hikewife Gve {ubal-
t=rn Fmbellilbments <72, the Ap-
poggiatura, the Siake, the putting

D

7 / N S e 3 N
forth of toe Voicz, the Gliding, and
Draseing,

2 Fhe
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The principal Qualifications teach,

§ 4. That the Pajfages and Graces
cannot be form’d but from a profound
Fudgment.

§ 5. That they are produced by a
fingular and beautiful Invention, re-
mote from all that 1s valgar and com-
mon.

§ 6. That, being govern’d by the
rigorous, but neceffary, Precepts. of
Time, they never tranfgrefs its regu-
lated Meafure, without lofing their
own Mertt.

§ 7. That, being guided by the moft
refined Ar¢ on the Bafs, they may
There (and no where clfe) find their
Center ; there to {port with Delight,
and unexpectedly to charm.

§8. That, it is cwing to an exqui-
fite Tafte, that they are executed with
that {weet putting forth of the Voice,
which is {o enchunting, o
From®he acceffary Qualitiesis learn’d,

§ 9. That the Graces or Paflages be
eafy in Appearance, thereby to give

univerfal Delight, .

y 10,
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§ 10.That in effetThey be difficult,
that thereby the Art of the Inventor
be the more admired.
§ 11. That They be performed

with an equal regard to the Expref-
fion of the Words, and the Beauty

of the Art.

§ 12, That They_ be oliding or
draggizg in the Pathetick, for They
have a better Efe@ than thofe that
are mark’d.

§ 17. That They do not appear ftu-
died, in order to be the more regqrd-

ed.
§ 14. That They be foftened with

the P: ano in the P(zz‘/ﬂe ick, which

will make them more 2eiing.
5 IS. Th;t 11 {11‘:' fff‘""" I | I‘CV b“
inimelimes accompanied with ‘he Foite

cnd the Prano, fo 25 to make a lort of

..;:...

!

¢ 1. That They be conin'd to a
G e of fow Notes, which are more
rleatiag than thofe which are too nu-
Inerous,

¢ 17, That in 2 flow Teme, there
mzy b a greater svumber of them

(it
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(it the Bafs allows it) with an Obli-
gation upon the Singer to keep to the-
Point propos’d, that his Capacity be
made more confpicuous. |

§y 18. That They be properly in-
troduc’d, for ina wrong Place They
difgult. |

§ 19. That They come not too
clofe together, in order to keep them
diftinct.

§ 20. That They fhould procecd
rather from the Heart than from the
Voice, in order to make their way to
the Heart more eafily.

§ 21. That They be not made on
the fecond or fourth Vowel, when
clofely pronounc’d, and much lefs on
the third and fifth,

§ 22. That They be not copied, if
you would not have them appear de-
fective. -

§ 23. That They be {tol'n on the
Time, to captivate the Soul.

§ 24. That They never be repeated
in the fame place, particularly in Pa-
thetick Airs, for there they are the

moft
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moft taken Notice of by the Judicious.

§ 25. And, above all, let them be
improv’d ; by no means let them lofe
In the Repetition.

§ 26. Many Irofeflors are of Opi-
nisn, that in Graces there 1s no room
for the mark’d Dzoifions, unlefs mix'd:
with fome of the aforefaid Embel-
lifhments, or fome other agrezble
Accidents,

§ 27. ‘But it 15 now time that we
{peak of the Dragging, that, if the
Pattetick {hould once return agamn in-
to the World, a Singer might be able
to underftand it. 'The Explanation
would be eafier underftood by Notes
of Mufick than by Words, if the
Printer was rot under great Difficulty
to print a few Notes; notwithftand-
ing which, I'll endeavour, the beft I
can, to I ?ke myfelf und..rf‘rood

G28 When on an even and regu-
lar Movement of a Bafs, which pro-
ceeds flowly, a Singer begins with a
high Note, dragging it gently down
to 2 low one, with the Forfe and P:-
ano, almoft gradually, with Inequa-

lity
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lity of Motion, thatis tofay, ftopping
- 1 little more on fome Notesin the
Middle,* than on thofe that begin or
“end the Strafcino or Dragg*. Every
ocood Mufician takes it for .granted,
that in the Art of Singing there 1sno
Invention fuperior, or Execution more
apt to touch the Heart than this, pro-
vided however it be done with Judg-
ment, and with putting forth of the
Voice in a juft Tzme on the Bafs.
Whofoever has moft Notes at Com-
mand, has the greater Advantage ;
becaufe this pleafing Ornament 1s {o
much the more to be admired, by
how much the greater the Fall is,
Perform’d by an excellent Soprano,
that makes ufe of it but {eldom, it
becomes a Prodigy ; but as much as
it pleafes defcending, no lefs would it
ditpleafe afcending.

§ 29. Mind this, O my beloved
Singers! For'it 1s to You only, who
~are inclined to {tudy, that 1 have ad-

drefled myfelf, This was the Doc-
trine of the School of thofe Profef-

§ 28.* See Examples, PL, VI. Numb, §and g.
| {ors,
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'” t3 Preceﬁt,_, and, 1f not blinded
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renowned Smge1 , who you take to
e Moderns, but are not fo, except 1n
thm Cadences ; ) and haw_ng unde-
ceived yourfelves, you will perceive
in them, that inttead of Affetations,
Abufes, and Errors, They fing ac-
Cory hno' to thofe powcrful chfons
hat give Delight to the Soul, and
wimm Pﬁiiué’tluns have made Impref-r
fiore on me, and which I fhall al-
ways remember with  the areatelt
Pioaiure. Do but confult them, as
I huve du;” and they will truly and
ftecly te!l you, That They fell their
icx“ s where they are underitood ;
Th "4t “he Sinzers ot Eminence are not
ot the Lz e, mﬂ that at pretent there
LAY O S,
§ 3t. True it 15, that there are
i 0 ﬂ‘:w VETY good Singer:’:,
A 0 1, 11.,1 the Vu}: nence of their
& rire s aboted, wiil by thelr
Lo ;1:_ dy Juitice to thiir delighifal
Pmtunon I Keeping ap the Uphndor
‘)f , uhd V\vl.l l Se O I’Ui’[~_llL) a
‘1 g and glorius Fame of their
Certormances, I point them out to
yon, that, 1 you und yourfeives In an
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Error, vou may not want the Means
to correct 1t, nor an Oracle to apply
to whenever you have occafion. From
whence I have good Grounds to hope,
that the true Tafte in Singing will laft
to the End of the World.

§ 32. Whoever comprehends what
has been demonftrated to him,. in
thefe and many other Obfervations,
will need no farther Incitement to
ftudy. Stirred up by his own Defire,
he will fly to his beloved Infuum._nt,
from which, by continued Applica-
tion, he w "*1 nind he has no Reafon to
{it down fatstied with what he has
learn’d before. He will make new
Difceveries, inventing new Graces,
from whence after Comparirg them
well together; he will chufe the bett,
ond will make ufe of them as long
as he thinks them fo; but, gomng on
in refining, he will ﬁnd others more
deferving his Efteem. 'To conclude,
from thefe he will prcceed on to an
almoft infinite Number of Graces, by
the means whereof his Mind will be
fo opened, that the moft hidden Trea-
fures of the Art, and moit remote

2 - {rom
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from his Imagination, will voluntari-
ly prefent themfelves ; {o that, unlefs
Pride blinds him, or Study-becomes
tirefome to him, or his Memory fails
him, he will encreafe his Store of
Embellithments, in a Stile which will
be entirely his own : The principal
Aim of one that {trives to gain the
higheft Applaufe.

§ 17, Finally, Ovye young Singers,
hearken to me for your Profit and
Advantage. The Abuies, the Defects,
and-the Errors divulg’'d b}f me in thefe
Obfervations, {which mn Jufiice ought
not to be charg’d on the Mosdern Stile)
were once almoft all Faults I myfelt
was guilty of; and i the Flower of
my Youth, when I thought myfelf
to be a Great Man, it was not eafy
for me to difcover them,” "But, n a
more mature Age, the flow Undeceit
comes too late. I know I have fung
ill, and would I have not writ wor Gl
but fince I have fuffered by my Igno-
rance, let it at leaft ferve for a
Warnmo' to amend thofe who with to
fing well fie that ftodies, let him
imitate the i Ingenious Bee, that fucks

Q 2. - 118
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its Honey from the moft grateful
Flowers, From thofe called Ancients,
and thofe {uppofed Moderns, (as I
have {aid) much may be learn’d ; it 1s
enotgh to find out the Flower, and
know how to diftill, -and draw the
Eiience irom 1i.
34 The moit cordial, and not
p roittable Auw.e 1 can gwe you,
12 f 1]01\ 111
nber what has been
that Mediocrity of

L

|...J'
Y
r
T
e
d""

f\iirﬁ but i01 Al .1101'*‘(: time ecliple
the true Sublime, which, how old
foever it grows, can never die.

§ 38, Abher the Example of thofe
who hate Corre@ion ;s for Lz\e ng']t-
RING {0 h0ie Who w_"*‘t}: in the Duar
dlo it frightens them, 1t gives the 111
Llffht

g 37. Learn irom the Errors of

oneps ¢ O great Leffon! it cofts little,
and 194 éi: much. Of every ore
iomethiny 15 to be learned, ond the
n*'oPc Igngiant 1s fometimes the great-
 Mafter.
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