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Clavier-Compositionen

im Verlage von

ARTHUR P. SCHMIDT

Bﬂstﬂn, 120 Boylston Streel. & LEipZig, Rabensteinplatz 3. © NE‘.‘W York, 136 Fifth Avenue,

IGHAZ BRULL. & !
Op. 71. Zwelte Suite. C.nmpl.pt 1— L§0
Ko, 1. Prechudicm . . . | — — 50
No. 3. Scherso . . . . 1— — gD
No. 3. Quasi Variazioni ., — %o — 35
No. 4. Rondo (innlter Welse) 1.30 — 63
Op. -,r; Bunie Hilter.
1, Lied — Song — 50 — 12§
Ilu_ 2, Masurka. . — 50 — 35
No. 3. Marsch . . - B0 — 40
No. 4. Schlummerlied —
Shmmbersong . . . — g0 —1§
No. 5. Walzer . . e & =— KD =—1F
Ko, &, Scherzo B [
Ne. 7. Im Walda — In the
Woods — %0 —ay§
No. & In der Mable — The
Millwhee! . 1.30 — 6
Op. 73. Bonate (D mall) 4= 31—
ARTHUR FOOTE.
Op. 6 No. 3. Sarabands . . — 0 — 2%
Ho. 4. Petite Valse (poar la
main gauche) . . — %0 —ag
No. 5. Polonalse . . . 150 =78
Op. & No. 1. 1= Gavonsenltmin, — Bo — 40
Na, 1. Eclogue . =80 —40
Op. 37. 3 Clwi:nm:h for die
linke Hand allefn. Cplt. . . 150 =75
No, 1, Préhude Etude . . . —Ba — g0
No. 2. Polks. . . . — 80 — 3%
Na. 3. Remanse . — 8o — g0
Op. 45. Serenade in Ful]or
Invention — Air — A Dance —

Finale . . . metto 1.0 — 7%
LEOPOLD GODOWSKY.
Clp-ls'l'iu. t. Mélodie méditative —ju — 30

. 3. Capriccio .30 — b5
Op. 'Iﬁ H'n % A.rlbuq‘ue A 130 = 7§
No. 4, Barcarolle-Valse 1,80 — 78
Paraphrase de Concert: Chopin,
Valse, Op, 18 . . A 1=
Armngement de Concert: Q“Pmr
Ronda, Op., 16 , 250 1.2§
HANS H'I.I'BB.IL
O, 106, Hadlaub (nach Gottfided
Keller)e 1o Charaktersticke.
Hustriert v, S-flp.hleSc.buﬁpL
Brochirt . . e b— 3—
Gebunden . ety nﬂm 10— §—
Direl Stlicke.
No. 1, Gedenkblatt i— —g0
No. 2. Nachtstick . + I— —%0
No. 1. StAndchen . . , . —Bo —y0
3. JADASSOHMN.
Op. 104 Suile de Pidces
Nouw 1. Marcia . 1 — =50
No. 2. Notturno =40
Ko, 3. Polovaise 1 — —50
No. 4. Canrona . + —Bo — g0
Ko, 5. Sth:rmlf.-nm} 1 == g0
No. b Bolére . . . | — —50
A. VON WILM.
Op. 155, Buite No. 1, in Gdur,
Complet 3=— 1—
No. i, Toceaia . o 11— — 50
No. 2. Intermerso | . =B — 4o
No. i Scherzando l— —50
No. 3. Homanze . . . —50 — 1§
Kou 5. Giga . 1— — g0

BRUNO OSCAR KLEIN.

Op. 40. Albom poétique, 6 Cha- 4 F
rakiersitcke.
Mo, 1. FrohlingsMargengrusa
= Spring Moreing . — 80 — 40
Ho. 3. Abends im Walde —
Eveninginthe Woods.
Notturma . . » — 8o — 40
No. 3. Nacht auf dem Rheine
— Might on the
Rhine., Barcarole --SD—.‘n
No. 4. Angelus . — B0 — 15
Na. 5. ‘Ehrlt:lmwwzmh:d.
— Slavonlan Cradle
Song . . i = —n
No. 6. Capriceletio 1= —o
Dp. 41, nlpl'lmb e 188 1 —
Op. 43 Imlldnnsumnhud:.
& charakteristische Stackehen,
Ko, 1. Preludio = Moto pere
petmo, .. . — 80 — 40
No. 2. M.IJ'\:hmv—'lr}'le — o —a3
No. 3. Valse noble — 0 — 40
No. 3. Bel den Bahmen — [n
Bohemia. Polka . —%0 —y40
No. 3. DiekleineSpinnerin —
Spinning Song . == 80 — 40
Ko, 6. Gavotbe ot Musette . 1 — — b0
Mo. 7. Serenade . . I— —fo
No. 8. Abendlied — Evening
Song . =60 —25
ALESSANDRO LONGO.
Op. 8. FantasiacFuga(Stilelibera) 1.50 — 7§
O 14 SecondaSuberomantea,
Complet . . a v o+ o« 3= 15D
Mo, 1. Ove mei? Canto
dnmeare s s 1= =—=1%0
Ko, 3. Intermerso . == =K
No. 1. Imprompiu , 150 — 7%
Dp,lsl.i‘ln:rn'm.. v = 2
Op, 16, Album lyrique. l:pll. o
No. 1. Mazurka . Lo —bg
No.2 Arnbﬂqm. . = —3a
No. 3. Tristease —Bo — 3%
No. 4. Idéal , — B0 — 138
No. 5. L'Orientale, . [ — —10
No. 6. Danse espagnole 1= =50
EDWARD MAC DOWELL
Op. 36, Etode de Conmeert. Fis 12— — 7%
Op. 37. Les Orientalea,
No. 1. Clair de Lune o =0 — 30
No. 2. Daoa le Hamae . . — B0 — 4o
No. 3. Danse andalosse . . — 80 — 40
Op. 39 13 Etuden, Helt 1. 1— 150
Hait 1 3— LiO
Piinl Seilcke aus Op. 19.
Mo. 1. Romanze . . . — b0 — 30
No. 2. Arabeske . . — B — g0
No, 3. Waldfakrt . , — B0 — 30
Eo. 4. Mylle A , =—B0 — 40
No. 5. Schattentans | . o == Bo —g0
Op. 51, Amerkanische Wald-
Idyllen — ‘Woodland
Bhetches . . . . meito 4— 13§
Op. 55. Sea Pioces Rl §— 1,3%
Op. 57. 1™ Sonata. Dm . . 4— 21—
Op. 59. 4% Sonata (Keltic) Em 4— 23—
Op. 61, Fireside Tales . nefio 4— 11§
Op. 62. New England Idyls no, 4— 133
Becha kleine Stiicke mach Skiczen
von J. 5. Bach .50 135

GIUSEPPE MARTUCCI.

Op. 80, Deux Caprices. “
Mo, 1. Bmingur . . . . L.80 —go
No. 2. Gminewr., . . . 23— 1—
Transcriptions pour Plano.
L. Boccherini {1743—1B0g).
Mo, 1. Larghetto (Mi mineur) 1.20 — 60
Ne. 3. Minuetto (R4 majeur) — Bo — 40
No. 3. Presto (La majeur) . 1.30 — 65
No. 4. Rondo (Ré majenr) . 1.30 — 6§
A. Corelli (16§3—1711)
Mo, t. Giga (Mi majeur) . . — 80 — 30
No. 2, Tempo di Passcpied
(Ut majenr) . . . —60 —30
No. 3. Minuetto (Fa majeur) — 60 — 30
Ma. 3 Tumpn di Gawvotta {S‘
bémol majeur) . . — 80 — 40
No. 5. Andante (R& bémal
majear) . . . . . 130 —B60
Patre G. B. Martini (1 7o6—1784),
No. 1, Minuetio (Sol majeur) — b0 — 30
No, 3, Tempo di Gavorta
(M majenr] . — 80 — 40
No. 3. Minuetio (La J—w—:n
No. 4. Ronde (Ut nljcur'] — 8o — 40
No. 5. Minuetto (Si bémol
majeir] . . — B0 = g0
Ne. ﬁ, Andante [5-;1 mineur) — 60 — 30
No. 7. Minuetto (Ré majeur) — 60 — 30
Ho, 8. Giga (84 bémol majear) — 60 — 30
HNo. 9. Rondo (Fa majewr) . — 6o — 30
RUDOLPH NIEMANN.
Op. 50. lmpremptu fn Ddur . . 120 — 60
8T. NIEWIADOMSKL
Op. 36, Deux Muasurkss,
HNo. 1. Amell 1.20 — b0
Ko, 3, Feuwr . . 1,30 — 60
Op. 30, Quatre Mum:lu:
No. 1. Mélodie rwm!sqm 130 = 60
NHo. 2. Capriccietto . . 130 — 6o
No. 1. Sirénade alave 1.30 — 60
No. 4. Valse . 1.20 — 60
Op. 31, No, 1, Polonsise . 130 — b3
No. 2. Krakowiak . . . , L30 —#é5
Op- 34 Six Moceaux mélodiques,
No. 1. Sérénade . . . . L300 =—60
No. 3. Moment lyrique . . — 80 — 40
No. 3. Valse pracicuse . .20 — 60
No. 4. Humoresque 120 — b0
No. 5. 0dylle . . . . 130 — 60
Ne. 6. Danse grotesque . 1,20 — 6O
GEORG SCHUMANN.
Op. 23.No. 1. AmMorgen(Moming) — 8o — 40
Ne. 3. Am Abend (Evening] — 80 — 40
Mo, 3. Barearsle . . . . 130 —860
LUDVIG SCHYTTE.
Op. 63. Caprices et Faniaisies.
No, 1. Passion |, . Lo —Bg
Neo. 2. Cun!-;el'l.l.nurt . b= —1%0
No. 3. Bourrasque de Neige 1,50 — 65
No. 4. Varlations grolesques  §=— — 50
No. 5. Caprice (Pentesilen) .  1.50 — 6%
Ro, &, La Scurce enchantée 1.50 — 63
No. 7. Bizarrerie .30 —7%
No. 8. Chnmmﬁ nm
au Bois 130 — 78
No. 5. Vislon . 1.50 = 65§
Ko. 10, Caméléon . 1.50 = BE
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