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Jwan Mduller — Premier Quatuor
pour Clarinette, Violon, Alto & Violoncelle

Jwan Miller (lvan Mdiller, Iwan Mueller) was bornin Reval (now Tallinn), Estonia s 3
December 3, 1786 and died in Buckeburg, Germany February 4, 1854. He was a z
virtuoso clarinetist, composer and inventor who improved the clarinet key system by 2.
introducing membrane-bound stuffed pads to hold the air better and adding seven &
keys. Heis also credited with the invention of the metal ligature to replace twine, 3
string and wirewhich were formerly used to keep the reed in place. On concert tours
he wasindefatigablein demonstrating the superiority of his“clarinette omnitonique”
or “nouvelle clarinette” and the ease with which he could play difficult arpeggiosand  -.55a
chromatic scales. Critics commented that though his style was brilliant and
expressive it was neverthel ess impetuous and lacking in polish.

His prototype 13-key clarinet was ready to play in 1809. Further development of the &
keying arrangement continued of course throughout the 19" century by Klosé and i
Buffet (1839-1843) and Oehler (1887), but with the market all to himself asit were
for almost 30 years and with the encouragement of his patron, Marie-Pierre Petit, 7§
Muller went into the business of mass-producing his “clarinette omnitonique.”

Muiller’s two Quatuors for Bb Clarinet, Violin, Viola and Cello were published between 1817 and 1821 by J. André in
Parisand clearly show the composer’s desire to promote the superiority of hisdesign. They offer interesting studiesfor
the student of the development of clarinet keying with the versatility offered the player through the improvement of the
instrument. The chromatic runs and arpeggios demanded in these pieces demonstrate what had become possible with
Miller’s improvements. Thefirst publication of the quatuors show scoresfor Bb Clarinet and string trio. Thiswork, the
Premier Quatuor is certainly amenable to be played with the instrument for which it is scored.

Muiller’s factory was a family business which produced instruments for several generations. His grandson Edward
Mueller immigrated to New Y ork near the turn of the 20" century and entered into a partnership with Gustav Penzel to
produce the Penzel-Mueller clarinet which was continuously manufactured until around 1960. This writer, who was
previously unaware of therich legacy offered by the composer of theselovely quatuors, has been playing an Artist model
from the Penzel-Mueller Company for the past 68 years much to his enjoyment and inspiration to continue to search for
lovely works for clarinet found here and there in music libraries around the world via the internet.

Both quatuors demand dexterity in the higher registers of theinstrument, the highest notein thiswork being aG, asread,
inthealtissimo register for thescored Bb instrument. Itiselegantly illustrative of what had become possiblewith Miiller’s
design. Thisexquisite work, with its companion, the Deuxieme Quatuor, ought to be seized upon and played should an
itinerant string trio arrive at the doorstep of your studio for an afternoon musical e followed by wine time on the veranda.

This edition is available for download at no charge in Finale 3.7 format at
http://mwww.csudh.edu/oliver/clarmusi/clarmusi.htm . Happy playing, al!

Oliver Sedly
May 29, 2018
Oakhurst, California



Violin

A near-facsimile of the cover of the ca. 18217 publication

Doremier
RUATUOR

dédié a

aParis

Sor
JWAN MULLER

CAutewr de la nowvello- Clarinelte & Clarinelte __ Mo, frrémidr/ Clarinelte au grand
@ﬁmd@%%ﬂhea/eh &oow’[é @WWW@‘ %Ww, %Md@%&%ﬁémﬂ‘a@h4mg
N 3788 — e Ptz f2,,30 A

A Cfenbach s/m, ches o J. hnddré



oo

L/3/J

1\

Iwan Mueller (1786 - 1854)

= P = 2

s

EET e

1\

decresc.

ot

1\

I. Allegro

Premier
Quatuor

oo 9o o 9o o9

5 IR e B s B e
o — — —

r )

Allegro

[ £an Y

A\NVJ

y

r¥ —d = =

e A A A A A A

Q)fl—ll—lﬂ—lﬁ—ll—ll—ll—lll—l

Jp

Violin

\Jg 1 1)

Violin

A\NV ]
A\NV
A\NV
A\NV
A\NV

A\NV

rit.

3|

fre
K3\1 L

3717 371

=4

a Tempo

40

Copyright ©2018 by Oliver Seely and assigned to the public domain.

[ £an
A\NV
A\NV




e

\J 117

pp

pp

pp

]

| | 1N | | 1N
&
7 7
]

\J
V

fanY
A\NYJ

D)

—pp-ppoop

"

I
I
I
I

10

73

Jp

9

el A A A A A

T = =

o p— p— —

o p— — p—

rf

J 1D .I\ 'I 'I 'I 'I 'I\ 'I II .
¢ p

i " Ry m—

Vl:’:l:l'-

i " Ry w—

V;’:I'I'

Jp

H

1N\

o @

i’

101

106

y 2
-
<

o
—

i




112

13

\J 117

'5 N E I i ’
A\NV ]

e E————

WA

&
/

s
|

(Y]
/

115

ANNYJ
D)

1)
2 _ﬁ-._-
e ||
(] e
= L
< || MMTe
N X
[
N
c
S |
©
g
@) Ny
C1m
e
° [
o
(@]
o
" S
© S¥
o '
o
(@]
n_un Ny
G ﬁ.r--f
(7]
()
S\l
-
CH
N
LY
q
(Y
(i
(10
q
ml
] W\v

(-
[ 10N
[ 10
n T
S ki
N1 .wiu
M
I H-a..ll
. 5
ru.?J ...iu/
[ A SO S
™ |1
oL YRR
e I
inzsl |
:.ﬁ I
i
ﬁl,_o
»
AIJ’ i
™ |
_7 e n
™ o7
e ﬁ
i |
—n -
KN < KN
Aunmw\v mhunm\

139

A\NV

145

<

1/

1/

A\NV

151

N [ N [ NN

e p— — —

\g 1 1)
V

N
A\NV

|
!

I

i |" 17
' r

2
EEE.) ||1
il
il
Nt —ﬂ 9
Nt Ayl w/h
i i
L )
e
1Y
1
Al HE
- -
© HEN ~ H N
mhunmwd Sa\Cre




Violin Premier

Quatuor

1
Iwan Mueller (1786 - 1854)

1
A | , A
R e s pEEE——E—
Violin [ £am A 9 I L ¥ N A I A I N T — I I N i#j
\\\J v ‘Ii | / D
ﬂii #iiii L T T T ﬂ ﬂ
¢ p o~ - - - - TP 3dd + O~ —
5
fa | == A — — p— —
v ) il ) —

1
il
i

9

A | —_ = ___ = = = = — A =1 =1 T~
7 S P 1 I Y A O B S— [ [ — 14 F':EF >
R L= sessdend g et tjecracs D LM

f | T P
14
| pr—  p— p— N —
— T I P p—

L]
L

\\J v T e
~— ~ —
18
A |1 — P — f—]  —
g 1D 1y | — — — [— 1 1 1 1 1 1 1 1 1 1 1 1 1 I | 1 1
”N LW 1 V] ) 1 1 1 1 1 1 1 1 1 - - l
M i—d o ——
— rf —
P
"l e
/—\
o | — —— = ———1 —— |
V (7] 1\ 1 1 r 1 11 a | 1 1 1 r 1 11 s -

o ~— ~ N— - ~ = N— l
p pp
27
A | e — A ’
S e e 1 T
124 | N é /
o e EEE T e
31
A |
\J [ D b | I
B b s . === '
) rf % op® T?'Td"'?'\._/-v
35
ANV 11, g 1 1 [ 4 I 1 I 4 1 I ] ] il f
A\NVJ A';I;IA'A;IA"' d d
D) . . L4 L 2 2 T - - T — = "
£ T Iy -
AY ] 1\
i./

Copyright ©2018 by Oliver Seely and assigned to the public domain.



Violin .
Premier
Quatuor

I11. Polonaise
Iwan Mueller (1786 - 1854)
, Polonaise
A
. J T 7 &) p— — — — — —
\\\J L= 1 | I | | | | | | | | | | | | | | | I
¢ R R R R I EE R EX AR
P o~ - o~ f
6
Sy ‘ T ~r——r
& PR TP ERY e e ===
12 P =N
O ||r) | A _.\ ] Ik\ -
-(EBL”‘—JI ™ - B ' — = i} = I — 1
D) 1 -
17
A | . o
J 1 D A_¥ A,
~ L y 3 [7] 1] [7] [7] 1IN AN Y] y 3 y 3
LNV é [ 1 [ [ i/” i/ [ é é | — | 1 | — |
A\NVJ ) | | | | |
5 R
2 — p e e
J [ D — — — — 1
X — p— — — — —
l(\\ |24 | | | | | | | | I I | I | |
o s oo - - R~ - - - -[fL e
29 P o 4 oo, - . i
e fre e T T ===5=23
o —prtra e e ey
SE = o — i
2 . ~ frapper avec l'archet
A | R 090 0o. 0. | PIZZ
\J [ D | | |n] . . q. | | o | | I |
e P £ ===r=TTeEE:
o i - — e - e
Q rf A pPp

i
il
il
)
i
h
% |
il
Nl
Q%ﬂ

arco 41
I e —

]

]

]

E ]
vy ]
hi
i

57
b—h — —— —
o Ereare—asre- v
A\NV . ~ ] I AY b i
—1 1
cresC. ----- poco

@]
iy
]

Copyright ©2018 by Oliver Seely and assigned to the public domain.




A | — | A= | | [ . |
’\(l LI’) - \ iI - | | ] N f ] I ] - ] ] - ] iI - \ !
e =—_-=- —— "~ ——— =

)} I

. PIZZ frapper avec l'archet

NI = = == = = = = = = == = =
’\(l LI’) | | | | | | | | | | | | | | | | | | | | | | | | I I |
(S —9

\;j} q I I

pp
75 | arco 41
O 1 2 |

Y i-iiVJiaj 1_1 iiVJcéj Vip“k\,‘ J-‘J ‘_2#‘_.[;
\—/ralle‘N/

pizz frapper avec l'archet

A S N B E o e B CH e e N E
$sissss STEriE=ssE=iz=S=!

by PR R e PR acod
it s s s s iii it i ii i s s ess s s =
I

e ez £ o2 £ fPre . re . 2
ANV —1 ] %] IL;_IE-I : LEVA i — ﬁ'

] — b

—_— — dolce rf

o P PR

Y e [e EEfee [ e , £ P e @, E, eiefe, .
e S e s s — ,’—”.,,L‘;:ai.':gii:
D rf

0
]
[

Py
Y1
1
i
M
u
e
% |
L
M




pizz

123

\J 117

& 5 585 35 3333355 53535535 <9
p

e £

arco 41

127

o
|
1
=

ofe

135

=
~—]

LY

/

141

17 r
|
|
=

1\

P
=

ANNVJ
D)

pizz

— 9

A
/

&V

arco 41

g e

Ilr-
|

|l "l

|
-

|
!
L

147

|
U Tph o2

fan)
A\NV
o

| M




Jwan Mduller — Premier Quatuor
pour Clarinette, Violon, Alto & Violoncelle

Jwan Miller (lvan Mdiller, Iwan Mueller) was bornin Reval (now Tallinn), Estonia s 3
December 3, 1786 and died in Buckeburg, Germany February 4, 1854. He was a z
virtuoso clarinetist, composer and inventor who improved the clarinet key system by 2.
introducing membrane-bound stuffed pads to hold the air better and adding seven &
keys. Heis also credited with the invention of the metal ligature to replace twine, 3
string and wirewhich were formerly used to keep the reed in place. On concert tours
he wasindefatigablein demonstrating the superiority of his“clarinette omnitonique”
or “nouvelle clarinette” and the ease with which he could play difficult arpeggiosand  -.55a
chromatic scales. Critics commented that though his style was brilliant and
expressive it was neverthel ess impetuous and lacking in polish.

His prototype 13-key clarinet was ready to play in 1809. Further development of the &
keying arrangement continued of course throughout the 19" century by Klosé and i
Buffet (1839-1843) and Oehler (1887), but with the market all to himself asit were
for almost 30 years and with the encouragement of his patron, Marie-Pierre Petit, 7§
Muller went into the business of mass-producing his “clarinette omnitonique.”

Muiller’s two Quatuors for Bb Clarinet, Violin, Viola and Cello were published between 1817 and 1821 by J. André in
Parisand clearly show the composer’s desire to promote the superiority of hisdesign. They offer interesting studiesfor
the student of the development of clarinet keying with the versatility offered the player through the improvement of the
instrument. The chromatic runs and arpeggios demanded in these pieces demonstrate what had become possible with
Miller’s improvements. Thefirst publication of the quatuors show scoresfor Bb Clarinet and string trio. Thiswork, the
Premier Quatuor is certainly amenable to be played with the instrument for which it is scored.

Muiller’s factory was a family business which produced instruments for several generations. His grandson Edward
Mueller immigrated to New Y ork near the turn of the 20" century and entered into a partnership with Gustav Penzel to
produce the Penzel-Mueller clarinet which was continuously manufactured until around 1960. This writer, who was
previously unaware of therich legacy offered by the composer of theselovely quatuors, has been playing an Artist model
from the Penzel-Mueller Company for the past 68 years much to his enjoyment and inspiration to continue to search for
lovely works for clarinet found here and there in music libraries around the world via the internet.

Both quatuors demand dexterity in the higher registers of theinstrument, the highest notein thiswork being aG, asread,
inthealtissimo register for thescored Bb instrument. Itiselegantly illustrative of what had become possiblewith Miiller’s
design. Thisexquisite work, with its companion, the Deuxieme Quatuor, ought to be seized upon and played should an
itinerant string trio arrive at the doorstep of your studio for an afternoon musical e followed by wine time on the veranda.

This edition is available for download at no charge in Finale 3.7 format at
http://mwww.csudh.edu/oliver/clarmusi/clarmusi.htm . Happy playing, al!

Oliver Sedly
May 29, 2018
Oakhurst, California



Viola

A near-facsimile of the cover of the ca. 18217 publication

Dremier
UATU
@farimtie,

dédié a

aParis

Sor
JWAN MULLER

CAutewr de la nowvello- Clarinelte & Clarinelte __ Mo, frrémidr/ Clarinelte au grand
@ﬁmd@%%ﬂhea/eh &oow’[é @WWW@‘ %Ww, %Md@%&%ﬁémﬂ‘a@h4mg
N 3788 — e Ptz f2,,30 A

A Cfenbach s/m, ches o J. hnddré



Viola Premier

Quatuor

Iwan Mueller (1786 - 1854)

I. Allegro
Allegro
| e NN Py
X [ . > @ . - N T . . A A A . o~
Viola %@f. e e e e
. I'/ — = - IL—=J [ i I I S N |
Jr decresc

1
| - I | %I
10 - -
| ﬂ P F
< Fa¥ /) £ S o i S — —— T I p S ——
[l " X e | | [ 1/ 1 | | o | o [ | 4 ! o [ 14 | —
o) 1/ 1 | | | | A | | | | 4 = | AN | AN AN
| 4 = w S 1
—
15 | '
(2 L ro) . .
& |V 1 1 . 1
g"\r} | | [ (@)
o) | { | | | # | | | |
S - - - P - - s -
21 e T e i e R
L . 1 1 M
o) IrV\ 1 1 1 m —q—d—H—d—#—d—d—
ry J _J ’: ’: ’: — T T < —Jjjjﬂjﬂi
_—— fl_l e
P
* MMM
o5
1 1 1 1 1 1 1 1 Py
1 1 1 1 1 1 ) AY 1 1 1 1 | 1 | AY 1 1 1 1 1 1 1 1
u =] =] T =] — — =]
31 |
| a o
L — — — — = . — S —— oo oo o1
Py 1 Py 1 Py 1 Py 1 Py 1 Py 1 1 1 1 1 I 1 [
2 S g e
S p S
37 a Tempo
b
1= y Z— - y
(YN ) 1 1 1 1 M| Py 1 Py
ry J  —  — 1 1 1 1 ! AY 1 AY
rit P ?L\ ﬂ/ bl °
43
6\.L r I ﬁl
i i . 7 — z o — |
ry J T — : 1 1 1 Y Y 1 {j_é_h‘_

< - —— £ /-;;qﬂm
| il ol o
——

M

Copyright ©2018 by Oliver Seely and assigned to the public domain.




i

pp

L6

Ky

pp

pp

[ @]

Jp

i

| JuE

N

r

9o 99990 op

e o 2 o o o o &
L A A

H®

52
[y
57
217
ry J
63

2
|
I

6)
&2 1V
A=Y
ry J

mmng)

69
o) |
&Z 1V
ry J
75

oo o o

1IN P

e A A A A

— — — —
| s | 1l g

»

»

»

e

o

.
NN [ N [ NN [ M

el N A A A

rf ——

A

e . . . .

 m— N

Jp

[ e B e |

s

- N

s s

81
ry J
86
ry J
90
ry J
94
o)
100
105
o)



1 1 A1 1l 7

112
ry J

7\ Cadenza

119

-~

o)

a Tempo

125

).Iil/

O

PN
<

9
1
I | |

133

i

L e

= ¥ N~

—

1 7

137
)

|
A=Y

L e |

lﬁl

»

rt

rf

rf

142

&1V &
A=Y
ry J

148

y 2

y 2

e e e

159

=Y

[ W

ry J
164

=Y

[ W




Viola

Premier
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Adagio con espressione

Iwan Mueller (1786 - 1854)
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Viola Premier
Quatuor

111. Polonaise

, Polonaise

Iwan Mueller (1786 - 1854)
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Jwan Mduller — Premier Quatuor
pour Clarinette, Violon, Alto & Violoncelle

Jwan Miller (lvan Mdiller, Iwan Mueller) was bornin Reval (now Tallinn), Estonia s 3
December 3, 1786 and died in Buckeburg, Germany February 4, 1854. He was a z
virtuoso clarinetist, composer and inventor who improved the clarinet key system by 2.
introducing membrane-bound stuffed pads to hold the air better and adding seven &
keys. Heis also credited with the invention of the metal ligature to replace twine, 3
string and wirewhich were formerly used to keep the reed in place. On concert tours
he wasindefatigablein demonstrating the superiority of his“clarinette omnitonique”
or “nouvelle clarinette” and the ease with which he could play difficult arpeggiosand  -.55a
chromatic scales. Critics commented that though his style was brilliant and
expressive it was neverthel ess impetuous and lacking in polish.

His prototype 13-key clarinet was ready to play in 1809. Further development of the &
keying arrangement continued of course throughout the 19" century by Klosé and i
Buffet (1839-1843) and Oehler (1887), but with the market all to himself asit were
for almost 30 years and with the encouragement of his patron, Marie-Pierre Petit, 7§
Muller went into the business of mass-producing his “clarinette omnitonique.”

Muiller’s two Quatuors for Bb Clarinet, Violin, Viola and Cello were published between 1817 and 1821 by J. André in
Parisand clearly show the composer’s desire to promote the superiority of hisdesign. They offer interesting studiesfor
the student of the development of clarinet keying with the versatility offered the player through the improvement of the
instrument. The chromatic runs and arpeggios demanded in these pieces demonstrate what had become possible with
Miller’s improvements. Thefirst publication of the quatuors show scoresfor Bb Clarinet and string trio. Thiswork, the
Premier Quatuor is certainly amenable to be played with the instrument for which it is scored.

Muiller’s factory was a family business which produced instruments for several generations. His grandson Edward
Mueller immigrated to New Y ork near the turn of the 20" century and entered into a partnership with Gustav Penzel to
produce the Penzel-Mueller clarinet which was continuously manufactured until around 1960. This writer, who was
previously unaware of therich legacy offered by the composer of theselovely quatuors, has been playing an Artist model
from the Penzel-Mueller Company for the past 68 years much to his enjoyment and inspiration to continue to search for
lovely works for clarinet found here and there in music libraries around the world via the internet.

Both quatuors demand dexterity in the higher registers of theinstrument, the highest notein thiswork being aG, asread,
inthealtissimo register for thescored Bb instrument. Itiselegantly illustrative of what had become possiblewith Miiller’s
design. Thisexquisite work, with its companion, the Deuxieme Quatuor, ought to be seized upon and played should an
itinerant string trio arrive at the doorstep of your studio for an afternoon musical e followed by wine time on the veranda.

This edition is available for download at no charge in Finale 3.7 format at
http://mwww.csudh.edu/oliver/clarmusi/clarmusi.htm . Happy playing, al!

Oliver Sedly
May 29, 2018
Oakhurst, California
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Jwan Mduller — Premier Quatuor
pour Clarinette, Violon, Alto & Violoncelle

Jwan Miller (lvan Mdiller, Iwan Mueller) was bornin Reval (now Tallinn), Estonia s 3
December 3, 1786 and died in Buckeburg, Germany February 4, 1854. He was a z
virtuoso clarinetist, composer and inventor who improved the clarinet key system by 2.
introducing membrane-bound stuffed pads to hold the air better and adding seven &
keys. Heis also credited with the invention of the metal ligature to replace twine, 3
string and wirewhich were formerly used to keep the reed in place. On concert tours
he wasindefatigablein demonstrating the superiority of his“clarinette omnitonique”
or “nouvelle clarinette” and the ease with which he could play difficult arpeggiosand  -.55a
chromatic scales. Critics commented that though his style was brilliant and
expressive it was neverthel ess impetuous and lacking in polish.

His prototype 13-key clarinet was ready to play in 1809. Further development of the &
keying arrangement continued of course throughout the 19" century by Klosé and i
Buffet (1839-1843) and Oehler (1887), but with the market all to himself asit were
for almost 30 years and with the encouragement of his patron, Marie-Pierre Petit, 7§
Muller went into the business of mass-producing his “clarinette omnitonique.”

Muiller’s two Quatuors for Bb Clarinet, Violin, Viola and Cello were published between 1817 and 1821 by J. André in
Parisand clearly show the composer’s desire to promote the superiority of hisdesign. They offer interesting studiesfor
the student of the development of clarinet keying with the versatility offered the player through the improvement of the
instrument. The chromatic runs and arpeggios demanded in these pieces demonstrate what had become possible with
Miller’s improvements. Thefirst publication of the quatuors show scoresfor Bb Clarinet and string trio. Thiswork, the
Premier Quatuor is certainly amenable to be played with the instrument for which it is scored.

Muiller’s factory was a family business which produced instruments for several generations. His grandson Edward
Mueller immigrated to New Y ork near the turn of the 20" century and entered into a partnership with Gustav Penzel to
produce the Penzel-Mueller clarinet which was continuously manufactured until around 1960. This writer, who was
previously unaware of therich legacy offered by the composer of theselovely quatuors, has been playing an Artist model
from the Penzel-Mueller Company for the past 68 years much to his enjoyment and inspiration to continue to search for
lovely works for clarinet found here and there in music libraries around the world via the internet.

Both quatuors demand dexterity in the higher registers of theinstrument, the highest notein thiswork being aG, asread,
inthealtissimo register for thescored Bb instrument. Itiselegantly illustrative of what had become possiblewith Miiller’s
design. Thisexquisite work, with its companion, the Deuxieme Quatuor, ought to be seized upon and played should an
itinerant string trio arrive at the doorstep of your studio for an afternoon musical e followed by wine time on the veranda.

This edition is available for download at no charge in Finale 3.7 format at
http://mwww.csudh.edu/oliver/clarmusi/clarmusi.htm . Happy playing, al!

Oliver Sedly
May 29, 2018
Oakhurst, California
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