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PR EUJFACE

~ Among the Professors of the Spamsh Gmtar 1t is Well known that ‘the justly
celebrated Manro Gidliani is mot only the f1rst a,nd most (hstmg'mshed per-
former thereon, but ‘that he must be cons1dered aStthe inventor of a new me.
thod of playing;, by vﬂuch ‘he has demonstra,ted the abundance of ha;rmony and
the beauty and power of whlch this ag'rea,ble Instmment is capable; . how
much also it deserves to be ranked among the most fasluonable and pleasing’
of musical recreations. d‘ ' '

I feel therefore that as I was SO for'tunate as to feceive my musical ‘edu_
cation from so able a Teacher, and by hls means to become efficient in this
branch of music, I should not frender an unwelcome service to Amateurs and
to the Ptﬁ)hc by presenting te them 24 prog‘resswe lessons composed by my.
self, ennrely in the spirit of Gimlianis style, and which- develope moreover, its
prmclpfes in a practical manmer. _ They will ena,ble the learner to play in -a
very short time and with little- trouble, not only Glulla;ms comp ositions, but
also every other piece of (hstmg'mshed musm for the thtar

The real art of a Guitar. pla.yer consmts in drang' from this mstrument its
pecnha.rly plea.smg' and effective tone, Wluch is technlcally called ‘@ nice toueh

All Instmctl_()n. quks for the Guitar- which have been hlthertol pubhshed are
defective ln this respeect, one of tﬁeir greatest faults _being that they entirely
negleet the use of the rlg'ht _hand, or that they attempt to d.lspla.y its use by
false pnnclples q

It wﬂl therefore be the g'reat obJect -and prmcrpal merlt of the Present les.
sons that they are chlefly written for thls purpose: The necessary explana.
tions a;nd notations have been added to them and the Author has taken
care throughout the whole not to overlook a pleasmg' Melody and a cor.
rect Musical Harmony.‘ | ' .
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INTEODUCTORY REMARES.

N¢ I. An Exercise in two parts Wfitten entirely in the first position, with severalmo.
dulations for the especial exercise of the thumb and fore finger of the right hand.

No 2. This Piece is composed in two parts in which the melody is supported throughout
by a ba.ss NB. Every chord of the Aceompanlment or bass must invariably be

: fully prepared by the left hand before it is executed.. '

N©o 3 An Example of contrary motion written expressly for the thmnb and fore.ﬁng'er
and to improve the touch on the lower strmg's of the Guitar. -

N¢ 4. An Exercise also in two parts in which the Accompaniment must be executed
throug'hout very softly with the thumb. The melody to be played with the other fin
gers considerably stronger. '

NOS 5 & 6. These Exercises are prmmpally des1g'ned to familiarise the Pupll with the
several positions of the left hand o S

Nos 7 &8. Examples to give the first and second fingers of the ng-ht_hand an aitemate,
rapid yet clear touch on the same strmg' _ . |

N° 9. An Exercise in the most deﬁcult movement of the ng-ht hand A rap)d but
sure execution of passages with the thumb and fore_finger, skipping as it were over

| all the six sfrixlg's reqtﬁring' decidedly the greate st practice..

N© 10. Prelude in broken Chords and in various positions of progresswe difficulty for
both hands. The fmg‘ermg‘ must in thls movement be most particularly attended to.

N©O I1. Exercise for the mght hand in which the melodv appears in the Bass, which must be
played strong'ly with the thumb. The accompamment above must be performed softly.

No I2 Allegro vivace somewhat difficult. It commences in the 7" position and par-
ticular att‘entidn lilust' be pald to the first and second f'mg’ers of the right hand,
that they always strike doubly yet al ternately each of the three. upper strmg's of

~ the Guitar: the thumb of the left hand must also come easﬂy forward.  This
composnlon is rendered addltmnallv difficult by the necesuty of performing it

in a hvely and qmck manner.

» i

FiGURES CONTAINED IN THIs INsTRUCTION Book.

. For the left_hand. o + For the. right_hand..
. Thumb e e * I Thomb . S A
Flrst flng‘er [ERSRRUNNN P | First fmg'er e .
“Becond 2. | Second ........................... - ..
Third oo o 3. Third oo oo eeeeemee e e
Fourth _.__.__ .. ... 4. ! Open String ... . e
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