Johann Sebastian Bach

Mass m B Minor
BWYV 232

Violoncell und Bass.

Nr.1. ,Kyrie“ (Chor).
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) o h: m Nl N ‘:\- P
+ - =
ﬁ#jtg e : j'_?—r — 1 =
T A -
f—== —= gf=p m——JS P ——— =
T 10 ——
)t e e ——
A  — € o - - B ]
@ —-\— ! —® I ' R ~
~— I —_— S — ; —
15 —— P ———mf—20PP
Y . .
[ —— Ca— t A
e e e e e P
— "’r—. 7 1 » o [ " = 14 l
<mp—_& pp ohne Contrab. mit Contrah. 7% mf  crese.
20 >>F e — >>?
%ﬁr—#—?—? S L~ 4R - - = l - T —
bod ! I 7 1 ] ® . — 4 . i—-é‘ . -
Vi ' dim » & A \ —
25 . a tempo
o o T — - poco riten. [—— go
{ 1 [ j - ] )[ f f — — i
H.L_ S —— "
35 TS
: E@ﬁ = I ! l' _&; E{ —T { 0 : ———]
e L — 1 L Fom? — —
e T —% 2 / \K :k——‘/> E.;. F-q{—/_——-— h— —TTT T T
/‘? p’\-— P N ./—.\_40
: - i #ﬁ /-_\ 2L # W&_‘ n avs
: F—Z;e& s e s o = =8 = ]
A = Yy ) . ]
— A A f*\ iz £ ncontra_% = =
e . F f { ] i Er : !
/’ == ﬂ-‘ o3
— _ — T rp —_ ——mp cres?_, -

. ﬁv
¢l
g
A g
|
N
ol
(J
il
]
tr‘;

A_—It;" S — 55 A
% = F&g/_\ o ] ; — ’—'.—l% !

e - ‘ it ]
———_s— . ~— I — — X o ¢:
B e PR ——
7 a tempo rim. L — f\g’>\/ p
poco rit. ohne Contrab. 60 Im1t Contrab. ‘
T e e L e e e e e
- 1 1 io . Ol | T P y ‘[ l Vi A
—~ PP = — o cresc.




Bach — Mass in B Minor

Violoncell und Bass.
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Bach — Mass in B Minor

Violoncell und Bass.
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Nr. 2. ,Christe eleison” (Duett: Sopran I und II).
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Bach — Mass in B Minor

Violoncell und Bass. 5
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Bach — Mass in B Minor

Violoncell und Bass.

Nr. 4. ,Gloria“ (Chor).
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Bach — Mass in B Minor

Violoncell und Bass. 7
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Bach — Mass in B Minor

8 Violoncell und Bass.
Nr. 5. ,Laudamus® (Arie fiir Mezzosopran oder Alt).
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Bach — Mass in B Minor

Violoncell und Bass.
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Bach — Mass in B Minor

Vioclonececll und Bass.

Nr.7. ,Domine Deus“ (Duett: Sopran und Tenor).
Andante animato.
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Bach — Mass in B Minor

Violoncell und Bass. 11
80 arco
. T = T 3 e FT cf — o
s I .I‘J::clfg / o = g_-_j__ = »
[ d f —T \/'
r mp PP S e e
1,2 80
iz2! — P .
P = e = e \
- rEs e - WYY
)| ya 1/ hod 7 ”
a r e i *
AN L i
- 9
e 3 ) )
T e et e
 —— T
P e prp rr wnf L——L ' attacca
Lento Nr. 8. ,.Qui tollis“ (Chor).
coll’arco e staccato. L 5 _
. L) ] ) 3 . . ° O < 1 )| | 1 1 | "
Violoncell. = i I e T i i v T
ijl 1 Tt . e e R ﬂ""; i—i‘i‘ - e . e oo
Tutti i cresc. pojco
D arco T 3 N 33 >
o9 1 S 4 A 4 T S S N 4O W A S = a4
Bass. | o ﬂ E=SSES) R as =SS
rpep
10 15

ﬁ
=S
&L
an

|
YR
L YIE
| BER
Q]
QL
Y

b
A

i

i

;

:

:

1

oprp ' mf p2
20 o l 25 o .
— Tt T 1ttt ] S ! T T —
ooo oo ev = S s s —======
y . oc¢ crese. l
PPP cresc mp pp poco ¢ mf >j1ppp 'k k)
N U B U 3 f —1 i +—
(3)::?.; ¢ i Q 9 TT9F —‘1 { et —1- ot s s .{[:—!—?%
prpp oco crese. !
? mf ——_ ppp
30 35 :
% | 1 T i 1 s + N 1 1 1 1 i 1 1 1 ] -
} 1 1 1 11 " 1 1 11 1 T 11 t:t
T o e e S % ;; ;; e S S s s e e s e
crese. poco cresc.
e hN N N ) i RN i 1
= 4 [ A AN 4 93— ﬂ—‘)"jrtz ’i;; Y A j {
g'c‘resc. poco cresc.
40 L&k 1 | 45 L | AO
% - A T g i N1t .
e - oAt ga
8 L \pp — |feee 2pp < | v
nf dim. — = |PPP
I ] N LN )
%___ * - W —— 4 - - 4 1 }
L n“_ 7



Bach — Mass in B Minor
12 Violoncell und Bass.
Nr. 9. ,Qui sedes” (Altarie).
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18 Violoncell und Bass.
Nr.12.,Credo (Chor).
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Violoncell und Bass. 21
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29 Violoncell und Bass.
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24 Violoncell und Bass.
Nr. 18. ,Et in Spiritum* (Bassarie)
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Violoncell und Bass. 23
. a tempo
poco rit. 75 P R - 80
1 .
5 ! ' I! } ] ﬂ [\] 4 Y 1
% Z 7 w7 AW
” ) —¥ D
>P‘:} Y — np P —— cresc. mf P—— y 4
— 85 __
— [ 4 . gra— 3 3
. 1  — T7 [ YA A ] [V MDA
e T o P PP i ESEse==re
b cresc. nf < — _ P
90 a tempo
rit . P
T = } +— Y /;\_F‘—PT‘—‘#""‘"“
- { —+—%— 1= ; ]! 141' — h[ I F‘#
95
L . H/ ~ /\ S — — - N
N1 » ) o
T 1 1 t E— 1 1 T .IL & z 1 Qli
— T
— mp P mp
100
" £ o o~ — 2w — 105
A e e s v w v I
| T | 1 14
dim ? mp —p
110
e puemnp — 7 _g_'
T y .
SR raaaAraic b rifee s
| ] o |
cresc. mp> p< ——
115 A
Eﬁ— o . k- T — ;
ot ) 1 & I AN i Y HAY 3 —9 Y
15 ) 7 —17 7 )] B — s e
Lot A T I
| d ! " h— T
" m V4 mp
120 — — o
= nf @ T —f=
S e e e S SssC TS S ==t ,
>__ p Ccresce.
oco riten.
1256 /\/'Ep 130
Fﬁ_;’ " /:!5
Iy « 12 '
% —_—  mp nf —_——
136
SN ——
b e SHEEE S arns o I e R
—— — - ; & : — |

A 25 ~ 4 rmt.

N

A
r [ | RN
] T (3
iy vy P io e R
— = =

a2
~

—



26

Bach — Mass in B Minor

Violonecell und Bass.

Nr.19. ,Confiteor® (Chor).
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7ioloncell und Bass. 7
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28 Violoncell und Bass.
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Violoncell und Bass. 29
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Hier folgt Nr.22 (Benedictus).
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Violonceil und Bass.

30
Nr. 21. ,Osanna“ (Chor).
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Violoncell und Bass. 31
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Hier folgt Nr.23 (Agnus Dei).
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32 Violoncell und Bass.
Larghetto Nr.22. ,Benedictus” (Tenorarie).
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Hier folgt Nr.21 (Osanna).
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Violoncell und Bass. 33
Nr. 23. ,Agnus Dei“ (Altarie).
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34 Violoncell und Bass.
Nr.24. ,Dona nobis“ (Chor).
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