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JNow ORGAN MUSIC
OF IMPORTANCE

AT ST. ETIENNE-DU-MONT. ERIC DE LAMARTER...................... 1.50
CHORALE PRELUDE DIETRICH BUXTEHUDE...................... . .60
(On “Kommt Her Zu Mir, Spricht Gottes Sohn”) (Revised and Edited by ERIC DE LAMARTER)

CHORALE PRELUDE ERIC DE LAMARTER.........ccccceuc..
(On a Chorale Attributed To Hassler)
CHORALE PRELUDE CARL PARRISH........cccovvuene. .60
(On The Welsh Tune “Aberystwyth”)
CHORALE PRELUDE CARL PARRISH.........ccconuururee .60
(On The Welsh Tune “Jabes”)
CHORALE PRELUDE CARL PARRISH..............cc..... 1.00
(On The Welsh Tune *“Llansanan”)
CHORALE PRELUDE CARL PARRISH..........cccccer.... 75
(On The Welsh Tune *"St. Denio)
CHORALE PRELUDE............ocovvue: sretensesscseneimesetssssssssisssssssssssssssssssssssssssssssssssssses CARL PARRISH..........ccccoeun.e. .60
(On The Welsh Tune “Ton-y-Botel”)
CHORALE PRELUDE veee ernereresrebersastessnas e a et st asaenn CARL PARRISH...........ccceuu.. 1.00
(On The Welsh Tune “Wallog™)
FANTASIA CONTRAPPUNTISTICA ... CAMIL VAN HULSE............cce0nene 2.50
(On “O Filii Et Filiae”, Op. 58)
FESTIVAL POSTLUDE CAMIL VAN HULSE............cccocuue. 1.00
(On *“Veni Creator Spiritus”)
FESTIVAL PRELUDE ERIC DE LAMARTER......ccccccvueneee. 1.50
(In Honor Of Saint Louis, King Of France)
FOUR ECLOGUES ERIC DE LAMARTER............ccn..... 2.50
I — Slowly The Dusk Unfolds IIT — You Raise The Flute To Your Lips
II — Swing In The Wind, O Heart IV — There Where The Flaming Sun Goes Down To Die
FOUR PIECES FOR THE ORGAN. ERIC DE LAMARTER .................... 1.75
I — Prelude III — Tune For Oboe
II — At The Elevation IV — Whimsy
FROM THE LONG ROOM OF THE SEA ; ERIC DE LAMARTER 75
(Based On An American Indian Melody)
MINUET ERIC DE LAMARTER.... .60
OVERTURE ERIC DE LAMARTER.... 1.50
PRAELUDIUM 1 FRANK CAMPBELL-WATSON 60
(Super “Rorate Caeli’’)
PRAELUDIUM II FRANK CAMPBELL-WATSON .........cccoceuee .60
(Super “Puer natus est nobis”)
PRELUDE, SARABANDE AND FUGUE (Published by Remick).. ARTHUR BATES JENNINGS...................... 1.00
RECITATIVE AND ARIA........cooriierneerernrneneimnaensesesisssessssstsssssssssssssssssssssssscases IRWIN FISCHER.............cco..... .60
RICER((:STAS ?%ASI )PANTAS[A sopra Be AeCoH.......oocvvvinrencanennsd CAMIL VAN HULSE............ccouuuun. 1.50
p. 56, No. 1
SCHERZETTO ERIC DE LAMARTER
SCHERZO MARIO SALVADOR
SCHERZO AND FUGUE ROLAND DIGGLE....
SIX PIECES FOR THE ORGAN ERIC DE LAMARTER
I— A Lad From Tiste-Vale IV — At San Juan Capistrano
II — Siciliano V — Tracery
III — The Jovial Clarinet VI — Gaudeamus
SUITE FOR ORGAN. .ERIC DE LAMARTER...................... 1.50
I — Flourish II — Melody 111 — Scherzo
THIRTY TRIOS HAROLD HEEREMANS..........cccceueuene 1.75
(Sight Reading Exercises in All Keys)
THUMB-BOX SKETCHES ERIC DE LAMARTER.............cccccuu.. 1.50
I — Harvest Sunset IV — The Two Aspens
II — April Morning V — Birches In Sunlight
Il — Shadows In Purple VI — Quiet Pines

VII — Lile In May
TOCCATA AND FUGUE

M. WITMARK & SONS

619 WEST 54th ST., NEW YORK 19, N. Y.
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To Catharine Crozier 1

SWELL: Oboe 8 SOLILO QUY

GREAT: Dulciana 8 F 0
(or Erzihler 8) or Urgan

CHOIR (or SOLO): Flute Celeste 8
PEDAL: Gt. to Ped. only ERIC DE LAMARTER

Ch.(So) (@lways very flexible)
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THIRTY TRIOS

Sight Reading Exercises in All Keys
For the Organ

By
HAROLD HEEREMANS, F.A.G.O., F.C.T.L

The art of organ playing comprises many individual, though coordinated technics, the most
important of which is the ability to perform with freedom and ease, music which is contrapuntal. Not
only the literature for the organ, past and present demands this prerequisite, but the very nature of the
instrument, with its large and complex tonal resources, presupposes a form of musical expression which
embodies the principles of independently moving voices or parts.

Candidates for examinations in organ playing are invariably confronted with the necessity of read-
ing at sight a short Trio, or work involving a complete independence of right hand, left hand and pedals,
yet requiring a coordination of aural, motor and auditory senses.

The composer of these Thirty Trios, many of which are used in organ examinations, designates
them as Sight Reading Exercises in all Keys, and as such, they are invaluable to any organist, candidate
for examination or otherwise. Aside from their undisputed worth as a technical vehicle, these Trios
constitute a real achievement in contrapuntal writing, as each embodies a style, rhythmic scheme, color
and purpose of its own.

PRICE $1.75 IN U.S.A.

M. WITMARK & SONS, RCA Building, Rockefeller Center, New York

SCORE READING

Compiled and Edited by
MARTIN BERNSTEIN

It is not the purpose of this manual to train musicians to perform complicated modern scores at the
piano. It is rather a guide designed for the beginning student who must acquire not only a theoretical
knowledge of orchestral notation, but also sufficient practical experience to transpose immediately any
given part to its actual pitch. While many musicians can do this mentally, performance of the score at
the piano constitutes the only satisfactory test.

The examples have been chosen so as to allow a systematic presentation of the various elements of
score-reading; the reading of several parts, the reading of the C clefs, and of the various transposing
instruments. Scores presenting pianistic difficulties have been avoided inasmuch as this manual deals only
with fundamentals. The excerpts will, in most cases, demand the actual reading of every part since examples
containing doublings of transposing instruments by non-transposing ones (e.g. the B-flat clarinet by the
oboe) have been avoided as far as possible.

As the ability to read the various musical terms and their customary abbreviations in foreign
languages is extremely important in score-reading, the excerpts are given precisely as printed in
a conductor’s score. A list of the most frequently used terms, with their English equivalents, is given.

$3.00

{Revised Edition}

M. WITMARK & SONS, RCA Building, Rockefeller Center, New York






