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         























 



































  



    

  

  

 

   



 

  

  

 



   

  

  



  



   



 


































































[2] ambiguous; at this position, "4" was placed over some other symbol (probably "3") to correct a mistake
[3] placement of "*" indicating pitch raise of a note is ambiguous in this bar leading to two distinct interpretations among publishers:
    a) Alto: f#3, Tenor: c4 or b) Alto: f4, Tenor: c#3. .I've personally prefer the latter because it closely resembles musical figures
    found in the surrounding bars.
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

 


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