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VORWORT 
zu dem Repetitorium fur Kammermusik 

PREFACE 

Die technische Beherrsdiung der umfangreichen Kammer- 
musiklitteratur erfordcrt allein ein Studium fur sich. Bislier 
aber war ein planmassiges Bcrreiben soldien Studiums 
ausserordentlich scbwer, weil es dafur an zusammen- 
hangendem Arbeirsmaterial fehlre Diesem Mangel 
abzuhelfen, ist Zweck der vorliegenden Sammlung. Sie 
enthalt eine dironologisdi geordnete Zusammenstellung 
aller sdiwierigen Stellcn aus der gesamten Litreratur — 
soweit sie von Widitigkeit ist — fiir die I. und ll.Violine 
und fiir die I. und II. Viola. 

Diese Sammlung ist fiir Kiinstler und Schiller gcdadiu 
aber ebenso fiir jeden anderen Sfreidhcr, der Kammer- 
musik pflegen will. Dem Kiinstler wird sie willkommen 
sein, weil sie ihn auf dem Laufenden halt und ihm auf 
diese Wcise alle sdiwierigen Stellen jederzeit zur Ver- 
fiigung stehen. Dem Schuler wird sie ein Studium in 
in ganz neuem, geistigen Sinne gestatfen,- denn es ist 
ein grosser Untersdiied zwisdien Virtuoscntethnik und 
Kammermusiktedinik. Er wird an Hand dieses Materials 
alle komplizierten und solistisdien Stellen aus den Werken 
der klassischen und modcrncn <audi der lebenden) Kom- 
ponisten auf eine sehr bequcme Art mit seinem I^ehrer 
studicren konncn 

Dem Musikliebhaber endlidi wird diese Auslese von 
besonderem Nutzen s* in. Er gewinnt einen Uberblick 
iiber die technisdien Anforderungen der versdiiedencn 
Werke und kann sich im Voraus unterrichten, ob er z. B. 
dieses oder jenes Quartett iiberhaupt bewaltigen wird 

Ahnli he Studien fiir Cello sollen, von einem Berufenen 
verfasst, in kurzcm folgen. 

Wie dcr 1. Teil mcines Studienwerkes <Konzertmusik) 
wird auch der II. Teil lexikonartig erganzt und fortgesetzt 
werden. Von diesem zerfallt der vorliegende nur fiir die 
erste Geige bestimmte Band in zwei Abteilungen,- 
und zwar enthalt die erste Abteilung nur Streidimusik 
vom Duo bis zum Oktett, die zweite Abteilung nur 
Kammermusik mit KI a v i e r von der Sonate bis zum 
Klavierquinfett. Diesem Material ist ein Anhang hinzu- 
gefiigt mit den widitigsten Solis aus Biihnenwerken, 
Oratorien, Symphonien etc. Der zwei ten Geige ist 
ein besonderer Band gewidmet, welcher ebenfalls Kammer- 
musik mit und ohne Klavicr vereinigt,- in gleicher Weise 
ist dcr der Viola gewidmete Band in sich abgeschlossen, 
enthalt aber einen Anhang, wie der Band fur die erste 
Violine. 

Auch dieser Teil meines Werkes konnte nur entstehen 
durch das liebenswurdige Fntgegenkommen derVerleger: 
M. P. Belaicff, I^eipzig/ Ed. Bote 'X) G. Bock, Berlin,- 
M. Brockhaus, Leipzig/ Choudens, Paris,- Dreihlien, 
Berlin/ A. Durand '£) Cie., Paris: A Furstner, Berlin/ 
A. Gutmann, Wien,- C. F. Peters, Leipzig,- Schlesinger'sche 
Musikhandlung <R. Lienau) Berlin,- N Simrock G.m. b. H., 
Berlin,- Universal-Edition A. G., Wien Ihnen alien 
spreche ich hiennit meinen ganz besonderen Dank aus. 

OSSIP SCHNIRLIN 

La musique de Chambre, dont la litterature est tres 
riche, exige a elle seule unc etude particulicrc pour qui 
veut se rendre maitre de sa technique. Mais il etait 
jusqu'ici presque impossible de poursuivre methodique- 
ment une telle etude, un cours systematique d'ensemble 
faisant defaut sur ce domaine. I^a presente collection 
a pour but de combler cette lacune. Elle presente, par 
ordre chronologique, un choix de tons les passages 
difheiles empruntes a (ensemble des oeuvres de musique 
de chambre de quelque importance, pour le premier et 
Ic second violon et le premier et le second alto 

Ce choix est destine aux artistes et aux etudiants, 
mais aussi a tout amateur desireux de cultiver la musique 
de chambre. II sera bien acceuilli par I’artiste cn le tenant 
au courant et en mettant a sa disposition, a tout moment, 
tons les passages difheiles. II permettra a I'eleve de 
poursuivre ses etudes dans un sens inteilectue! tout 
nouveau, car il y a une grande difference entre la 
technique de la virtuosite et celle de la musique de 
chambre. En utilisant ces extraits, il pourra travailler 
a son aise avec son professeur tous les passages com- 
pliques et rotis les solis des oeuvres classiques et modernes 
meme eminant de compositeurs qui vivent encore. 

Enhn ces extraits seront particulierement utiles aux 
amateurs. Its auront ainsi une vue d'ensemble des diffi¬ 
culties techniques des differentes oeuvres et pourront se 
rendre compte d'avancc s'ils sont capables d'abc>rder, 
p. ex., tel ou tel quatuor. 

Des etudes analogues, dues a une plume autorisee, 
paraifront sous pen pour le violoncelle. 

De meme que la premiere partie de I'ouvrage (musique 
de concert), la seconde sera continuee et completee a 
la fa<;on d'un dictionnaire. Le present volume, consacre 
exclusivement au premier violon, se divise en deux 
sections. La premiere ne comporte cpie les oeuvres pour 
instruments a cordes, du duo a I'octuor/la seconde 
des oeuvres de musique de chambre avec piano, de 
la sonate au quintette. A ces extraits est adjoint un 
appendice contenant les solis les plus importants des 
oeuvres theatrales, oratorios, symphonies etc. I In second 
volume, comportant egalement des oeuvres de musique 
de chambre avec et sans piano, est consacre au second 
violon,- le volume consacre a I'alto forme de meme 
un tout complet, mais comporte un appendice, comme 
le volume du premier violon. 

C'est encore a I’amabilite et a la bienveillance des 
editeurs suivants que je dois d'avoir pu publier cette 
partie de mon ouvrage: M P. Belaieff, Leipzig,- Ltd. 
Eote 'X) G. Bock, Berlin,- M. Brockhaus, Leipzig,- 
Choudens. Paris/ Dreililien, Berlin/ A Durand'X) Cie., 
Paris,- A. Furstner, Berlin/ A- Gutmann, Vienne,- 
C. F. Peters, Leipzig,- Schlesinger'sche Musikhandlung 
<R. Lienau), Berlin/ N. Simrock G. m. b. H., Berlin/ 
Universal-Edition A- G., Vienne. Je leur presente a 
tous ici mes remerciements tout particuliers. 
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PREFACE 

The particular style of technique so necessary for a 
fine performance of chamber-music can only be acquired 
by special study. Because of the lade of a coherent 
arrangement of suitable material to form a working basis 
it has been difficult until now to pursue this fine of 
study. The object of the present work is to remedy 
the deficiency. I have compiled a chronologically 
grouped collection of all difficult passages for 1" and 
2"* violin and l**- and Z"*1- viola which occur in the 
most important works throughout the entire range of 
chamber-music. 

My work is intended for the professional player, the 
student and the amateur who delights in the playing of 
trios, quartets etc The artist will welcome my work, 
because it places at his disposal any difficult passage 
with which ne may wish to deal at a moment's notice 
To the student it will present an entirely new form of 
study, the technique of the soloist differing so essentially 
from that of the chamber-music player. It will enable 
him to study with his teacher the many intricate and 
solopassages contained in the works of classical, modern 
and living composers. 

Lastly, the selection should prove of great value to 
the amateur. It will enable him to form an opinion of 
the technical difficulties of different works and to see 
at a glance whether this or that quartet comes within 
his scope. 

Similar studies for the violoncello treated by an ex¬ 
pert will follow. 

As in the case of Part I of my studies (concert 
music) Part II will be constructed on dictionary-like 
lines. The volume allotted to the first violin is divided 
into two parrs. Part I contains string music only, from 
the duet to the octet,- Part II chamber-music witn piano, 
from the sonata to the piano quintet. An appendix is 
added which includes important solos from operas, ora¬ 
torios, symphonies etc. For the second violin it, also, 
contains examples of chamber-music with and without 
the piano. The volume given to the viola is complete 
in itself/ like the first violin part it has an appendix. 

It is owing to the kindness of the following music 
publishing firms that I have been able to complete my 
work: M. P. Belaieff, Leipzig, Bote '<£) Bock, Berlin, 
M. Brockhaus, Leipzig, Choudens, Paris, Dreililien, Berlin, 
Durand © Cie., Paris, Furstner, Berlin, A. Gutmann, 
Vienna, Schlesinger'scher Verlag <R. Lienau) Berlin, 
C. F. Peters, Leipzig, N. Simrock G. m. b. H., Berlin, 
Universal-Edition, Vienna. To these I render my 
hearty thanks. 

iipe/uicjiobie in> ngyiEiiiK) 
KAMEPHOfl MY3HKH. 

Ofcia,TbTb TexuHKofl oGiunpiiort JiirrepaTypu no ka- 
MepHOfl My3hlKl\ B03M0JKH0 JIHUIb Iipif CIieniAJlbltOM'b 
H3y«teniH en. Meacny rbMi. jo HacTomnaro Bpe.\ienn 
iiJi&HOMlvpHoe unyneiiie nTofl JiHTepaTypu 6u.no 3iia'iii 
Teju.no naTpy/uieno OTcyrcTBieMi cucTexaTH'iecK.it co- 
6paHHaro MaTepiana. Hanna'ieme npe&naraeuaro 
cCopHHKA 3amii»MaeTca m> 3aiiojiHeHiH 3Toro irpoOcjia. 
Ikb cCopiiHK-h co6panu ii pacnoJiojKenu in. xponojioni- 
’tecKONrb nopHAKi* Bcrh TexHinecftH Tpynnun M-fecTa 
6o;i+>e n-hHHott JiHTepaTypu ;;jih 1 it II ckphiikh h ;ijih 
I n II ajibTU. 

C6opnuKb npeAHaaita'ieirb haht. ajih MaerepoBT. na- 
uiero HCKyccTBii it ynenHicoirb, takt. it hjih ji*>6h- 
TeJieft, nrpamm,HXT> KUMepnyK) My3uuy. IIojibnyncbcDop- 
hiikomt., CKpHriaH'b-xy/iojKHHKi> Bcerna 6y;ien> HirfeTb 
boat* pynaMU nek npencraBiiHDiniHCH TexHit'tecKit cjiojk- 
hhmh M-fecra JiHTepaTypu. ynenuKy 6yjierb nana B03- 
mojkhoctt. conepuieHHO noBoft co3n:iTejn»Huft parioTu; 
ne ctohtt. y Kan ta tun. na OojibmyK) pan tinny Meacjiy 
TeXHHKOfl BHpTyona H TeXHHKOfl KAMepHOft My3UKH. 
IIojib3y«cb npenJiaraeMUMi. MATepiaJioMT. y'tamieoi 
CMOryTb n03HaK0MHTI.CH CO BC&liH CJIOJKHUMH H 00- 
JlHCTHMeCKHMH MijCTAMH BT> lipOH3BeneiliHXl» KJIACCH- 
necKHxi. h HoirbHUiHXT. (takjkc h athnymnxt. in. Hame 
BpeMH) K0Mn03HT0pOBT>. JIlo6HTeJ110 HAKOlien'b c6op- 
hhkt. naen. B03M05KiiocTb opieHTupottaTbCH bt. rhxi. 
TexHHnecKHX'b TpynHOCTHX'b, KOTopun co/iepJKarb paa- 
JlH’IHblH K0Mn03HUili H 3HaTb, BT> COCTOHIlill J1H 0HT> 
Boo6ine ynacTBOBATb bt. to mi. hjih hhomt. KBapTerb. 

CooTifbTCTByBunifl MaTepiaJi'i,/iJia BiojioimejuiH fiy/ierb 
coOpairb cneuiajuicTOMi.. 

I1oao6ho nepBufi hacth Moero Tpyna (KonnepTiiaH 
MynuKa) HacTOHiuan BTopait MacTb Gynen. nonoJiHHTbCH. 

9tott> BTopofl, npenna3HaHeHHUtt TOJibKO /yin 
nepBbifl CKpHnKH, tomi. paa;i1iJieHrb ita ;iB*b hacth, 
H3"b KOTOpUX’b nepBAH COACpjKUn. TOJibKO CKpHUHyiO 
My3UKy (on. ztyoTa no OKTera); BTopan hagth iio- 
CBHineHa KaMepHofl My3UKb (ori. cohatu j\o KBHtrreTa 
ct> poHJieMT.). OnuaHeHHuft MaTepiajrb Aoiiojnietib ot- 
/TbJibiiUMH mLctamh n:n> opaTopitt, ciiMipOHift h t. ii. 
Ikropoft cKpHnKf. iiocBHiiu‘H'boco6biflToM'b,coe;iuHHioinin 
KaMepHym MysuKy cr. poiuieMT. a 6c3T> iiero; tomho 
TaKJKe OTA'bJiein. h neTBepruft tomb ;ijih ajibTU. 

IIpeflJiaraeMufl Tpyn'b Mon. 6uTb 3aKoineifb tojibko 
npH Jiio6e3HOMi. con’feficTBiH H3/iaTejiefl (Boto & Bock 
H np )- CHHTaiU npiflTHUMT. flOJirOMT* BUpa3HTb HM’li 
HCKpenHK)io 6.iaro;iapH0(rrb. 

OCHm. lIIHHPJIHH'b 
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27 Mozart . . Quartetto G - Sol - G (Peters 12, Kochel 387) 51 
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I 

DUOS 

1 1 1 Mozart: Duo (Violino, Viola) No. 1 G - Sof-G (Kodiel 423) 
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Der Neue Wef, Band I] 
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Tur den ganzen Band: 

Die Angabe 'folol befagt, dafl die erfte Vio- 

line an der betreffenden Stelle gam allein fpielt, 

w Ahrend bei den mit folo (ohne Umrahmung)b<- 

reichneUfl Sullen andere Instrumente mitgehen. 

ror>r‘;t! I»S1 by B.Srkutt.Sfikn*. 

Pour le volume complet: 

Le signe Uo/oj indique que (e premier Vio- 

fon joue tout seuf fe passage dont if s'agit, dans 

fepassage oit (indication sofo nest pas enca• 

drie d'autres instruments raccompagnent. 
31018 

Tor t6e wSofe vofume: 

Tbe indication | aoloj means that Violin I plays 

tbe passage alone,while all otber solo passages, 

without tbe square, are played with other in- 

struments. 
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Ifl V'r-r . ■■■ -rr -r? 
-r^ 
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8 I- DUOS 

RONDO 
Allegro 

*-|fr m » F.W— 
2 -* P ■ m e- j n = j-J ‘n 1 

m " ■-f 1 r- — -ir-1—I—1—1—L 
p cfofce 

^ U ' i r. ir c/J * i 4^ « fc 
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^ ^_^ __ ~~~}b v 
5= 4.__ 

p’ i : *• .^c—1 
A. *—#-• iw ~r -ft* f=p ! _ t-p - l _ 
-w-—r ^r~ *<-—*■■ 1 ffL P ^ag t • 

9) 1 ( 

n a_♦ • i 

♦) 
1 

p 

n 

jr f. * w ~ - ■ \ - , w *z .r m ■ — V ..JTT 1 : -- w—% r W- 

<r- j i—i l yj- - * l yj" - tfli ~ 4 fe- 
■ p-H— - - 

■ 
-P- 

*ffl 

3 

0 

^ i"-> .— 

~ ri— 
3 

, n D 

cresc. 

2 
Jr 8 • -j— • it - i; ' » i i i i • • • • ■ 

/T T r- *, j ;x tv V v m rrr" ., r 1 ^ ^ j r * 5r- * ^ 
fA -|——j- „—  1 ? r r T 1 r vP  1 8^ z^* ^ L 1    r T 
9) 

/J J+ || 

<f dim. p doCce 

0 | ^ 
Jr t? • • T v 1 — » ■ — V L — 

rL * r. ^ J C -1 T" l . ^! a - - p-■ 11 !bt“P—^ ■ft!* 
(A 0 4 --r ~P - t H ^ z? ^ a w ’ . Tl * 

+—f—L J—W- =*=iFE=^=F=F 

=£*=« • «  
"P * • 

■.. J ^ ^ t"*-T4— ^ ■ -V 

ic ~ ;T^ t/T^ 
} 

^ • 

^r> 4 rJ ~f f^r i pT-z?- 
W.-. 0-~-*-a-"-T -J— 

• tf-H* ■—1 

E 
Q 8 

1 

• f>' 

1 
^ ^--N -- 

^ ^7> —^ n 2 , 
,-r ff r« <r » p- zT ■ ri w v izz t V-1 ~-M w \ = —, 

i 1 89 * . \\ «9 k + ^ : i 
(/>- -■— r . .  , :f . —■=* n 1 
t) (A) p </i 

/i a W g ? 

fo) 
J - - ' ^ 

^ #■ it-p-#p-^ ^ o m m 

- 

Jr ♦? ; +- w 8^ > 9 -9- 
-1—1- - W *L- 8^ 3* . Jl " 1 r-; tU ^ — 

v ^ # 

tf - 

/Q 8 

_3 

"— p(A 

- . « & "V -4 
m » ••■■■- -t ■■ 

--a-jt-— 
J (2) 

- f- f- m 

j—
 

)
 

■ 

* j -L £-^P=«==^=: t ztZzfc 1 ' LJ :-=fP:^ fc¥=i= 
-v-- - 

trrr. 

— : / 
—S — - 

kt.:^A^. | • — -i 

p 

.r if .«• ~ w - P: 1 ^ [P .^Z 
r ■■ p Tl—r-nr-r r i i ^ i '• n J L 1 1 

9) 
/ ;• ■ 

(A) 

?F- if t --H 
*=S ==L- (*) e i r" T * r -t^1 ■.^- - - - - r ; -» - 1 » — 
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cresc. f 
p dim. 
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Tvlozart: Duo (Violino, Viola) No. 2 B-Si\>-B\> (KoAel 424) 

Allegro n 

#Mt- r "Cj i r ClOftt 

31018 
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. ♦* <ikT* A 

Ak=gigda 
— 

S:^:v) i K*; (V*, fx * > B 
^ 3 5 3_J =2=^=:Se^ii 

i 5 * 
:: S ‘ ‘ + I*. .. t TZr~ gmiLiia 

f f r pji 

k 

V ^ ^ • • • “'■ 

cresc. 

Viola 

o r\ i m r i 
n V 

poco rit. 2 1 

r: 
poco rit.m 4 ,/TS , 

°^ l&* 
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i . —2 tfr 
Js?^ |^=f= j- ■■ hgffrffi Ip 

l 

sfkitfr '7 v ^ 
• 
m-f- H~ - \ - V 1 

b -Vs 
p- d oCce 

SEggM 
)p 

.^7 7 4-.7 | 

Andante con variazioni 
V_1 L h ---W-W—+— 

rtf r ifr rtf > l< 
i* 

p grazioso 

Ik ktk , Jr 
^ ~rr*rr pr * *^1*.!* i ?* 

Li-^4 
rv#- #>V + rr%r 

dim. 

^4,-- | | )Sfff ffif ^ip i1 m-Ui' P1 j. _ 

r> ftef:=tefitei=i:=lef 

|S 
u- 

S 
<tr lir i m>t 

dim. 
r/*LLf (?•“£>"* » 
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Var.5 
Cl i V i> ^^—«v ~Jr i b ■—^"t? wrT\ m 5*—T7w ^ — — w ^a 

~^~ir i. f Tir tr—-f- ^ r - p f fr< <» m f tz .^..« .jfr 1  l zrr~1: 
4m *1*1 —i—t J—ll— . r 144-f—f-4- 
-5f-U—1—L-J-J-u—^ 1 1 k 1—1—L 
V cCoCce 

Cl 1 •T'l-,V^TT-^7-x1 a 

' " »if 

"V --.2 ^-- iTN v-p-. p« l ^ 1 r r m 
~ar i77“ t r r p t r r pp^ i m s* p ' i _ i, h i rl Cp m . I_ 

=t ^! h—-r~- «? ; U; T » # 4 PP #1 -Mflpi- TWw T rL. .1 
——J-1-1 ” 1—» W - f - -i - 1 1-fr^ =±t±z —11-^ =1= -u^^=d 

€ n V 
H mj cresc. 

+>-^ ^ 
Cl L 1_u mP-f-' #"P~ £•* 

dint. 

^^ IT HT 1 
21^7. ^^^ r—i. i_r*i i -F i p ^ m p i ii ill i 7 l i i _j 17 am p *p i i_>_ ■ ^ i____ii_i_i_i_>__u PI w — . ■ « . ^ 1 l n 1 3 1 ET> 1 f= r rj 1 \ f VP . I p 4 V#llPM^i f 1! rm ? r rrlP t = “■ 1 1 f 7 j pljPP 7»|J|PP f I rL f nr rn *“ *1 c i t t ii j i i ' it 

^ “"Jf5 ^ P 

Var. 6 Allegretto „ „ w 
f.L, VJ ^ • 2 . V V\  

u*, r • t p * 

„ ^ ^ , if ^ ^ p ^ ^ ” 1 7 7 L/1 y. /Lb it* ^ P P 1 I • P P ^ •/ P nh" 1 ■ f  / 7 r 7 ff 7 n 7 •. i rrrr rrrr«p r * 45171 1 1 - ) f7 T 
tJ U? . pr faJ 
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—J— L i"J | 63 1 t 

‘ ~ V ^-^ d~m 1^ |i I 
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p 
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^cresc. ^ ^ P 
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^ ^ T 111 
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JT\v II \ \' v v 
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^ i 2f f |y A11vcfr! 

-1—^-1 ^--1 
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) 
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V n n n 
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19 

Mozart: DIVERTIMENTO (Violino, Viola, Violoncello) Es- Mi\> - ‘Kothtl 563 

Allegro 
2 

fl.b ====-..- f -f—->rf£fif f in 7i i —. I : al m m. Vjri' m ~d"r _ 
T/n^ tit. ili2 L 

JOtf O i>OCV v-f" 
— -1 ■ -— 

Laa^ 

0 |t m 1 V V V 
z. 

i. * »iu. ■ . v; •. JT TTT, . — —' ~r T -T r.v .•( JV- .*? / -L r 4ix: IT • 1 14 3?^ / # i r  / n ' xrrrn«Fr 

p 4 J- fp 
A .. w 5 A - 

• 
.f 
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4 

k 
&>, 

f f p f 

t± 

¥ 

<£h IV f-g 

4 ±E 
§E ±±±d 

m 
-o- f r~«^f| J l ^ * z ‘I \ y • f # MJE 

^ fP 
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zz II- TRIOS 

0 i i ff'f-1 t'tl = , 2—^n: gf +1, . naa Jr k ri~ ~ r ~irr tt 9 u ~i i w -v — - »T1 ■ I T T . 1 
al k ^ hb__l—r 1/ ✓ srizr • --p - ss 1 * Zl S *1 • J m ' 7 T - _ft *' . <? <s? r L 

=3= p“ . ' ■ 
-4J 

D 
-- ys bkr »-— 

^ p 

i fr •xccizii 

V_ 
jjZ 2 —V 1 Lff 

ILlfl 

r'w. 

-:..7 la k u g-.i ^ s =■»-- -U. 
A 

mr 

31018 
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Andante 
a . 3 4_ o W 3 4 2-1__ 

-Tf-T" - -y: tc ~*3-2~2' - — »■ m ^ i , V • • d * F • • m 3 — __^ 1 W_TT« r r r 7 w..w m r P 

“^r (v 4— u v v v v ' v V) ^ L"UJ 
-!■• 'll 

pp 

E-=-W=;cc-*=q*qt' 

in n/ ; 

.*-£. m-p r-r Am'm *r “ - f- 407 "Tf? 

A^-tM 

i* j j17 iLfi; 1 m~s 

r-~ 

Jr* 

A 2 ^ 2^ 

-——y—zi y1" 

(n w). _ 

saCC£f.|@3 
«J V) |L^ 

V _ 1 ^ 

: z={L\i+:££* 

:J17ll [ ll iLTUtfiCLLr-tE 

 Art 
^ KIT 'sJ1 

J ij *-*!?* 

V 

JUiJ-tLJ-fTl '"■'- J 1' - 
V 

i^r^.Tr 

^-^=« 
(2) ^ 

tJ (n n) ■{?71 iLUj-iC 

V 

rf rffaF-lfr r?z ^,4- fff. ;*p j.: •— yo_-b. ■*—. r r m • m m m \ m \ - - ' ’■ '—rr— i ■ . 1 ji ^ »T V 

^ A 
t-UI aJ a. 1 | 1 

-^W :=-£^ 
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MENUETTO 
Allegretto 

I ?_V v V V V V 

* # *—r m » : r. m i r 
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Coda 

/t in' ■ ** .- " ■ rT""* 1 Jdij-in —r— • -4"i 2l^ 
lr / y y1 --Jd_ 

-• • * • -*i* * « *^ r f y p-F5- 
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cresc. 
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f ^ o i r P M 
t) P A 

tftff .t - fft£^ 
e 

|,, « qyg aFSeffi 

*7T ^f^T1 ̂ ^. -r#----;,-■ z ^=VV 
0 T- 
p-%'~5=; K *> ~g~ 

0 

V—II 
J ij -CXX 

—A—L—1—, 
* 

p:i—/-j—l—l— - -L—- 

0-L« 
) 3 

h-1-*—*—* 

ff 
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32 II-TRIOS 

[4| Beethoven: Trio (Violino, Viola, Violoncello) Es-Mi\>~E\> Op.3 
2.Menuetto (Minore) 

Moderato. 
solo 

t 
«T n ( 

V ♦IT- i * * i a £ 
1 

p (*) 

1 . 

IF 
3 

f Jf jjg f f f-f -r f n 

MV# £ f f ajaHH if. M mm 
(2) 5" S<f 

iA r I *CIt£f fgiiSi 

f- if 4 £ 
P i 

P ifecresc. 

-jg • 

-*—>- Pfl 
* 1 f i 

.gKM,--..-»-l^ ===== -1-£- 1 - r- » *- h 

[S] Beethoven: Trio (Violino, Viola,Violoncello) c~ut—c Op.9 No.3 

1. SATE 
Allegro con spirito 

t~TtsManf bff ttT 
(U) 

cresc. 

fit _ u 

Inf. * 33£ 

2. SATE 
Adagio con espressione 
£1 1 

4(< i - j1»t i y \£ 
£ 

45£* f F rn V t 
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3. SATZ (Scherzo) 
Allegro molto e vivace 

Ay ^ 

ifr ' E&fH 
if p 

FINALE 

x'f? 
IkM T*tA 

• 

M Presto 

%- f P 

£—2- 
rB 1 ^ 4-rT r ir 

Isolo.. — _I H 

A l/t • ; ; .*—m 
iB) i 

, II [A |t» - 

Isolol - 

—e-T--- 

-- 

■r-^errfl f#4n 
-.\Tb.V 0 

7 sf~ 

- 
3 ,f 

—r^u — 

solo ... . # 

[6] Beethoven: Serenata (Flauto, Violino, Viola) D-Re-D Op.25 

2. Variation 
Andante 

fl # V“'°.—1 • i 

• • 1 . • 
• 

“* • 

• 

““ • 
i 
\ m * 

Jt fTH ^ a r i * f-—-t .--j ± r 
^ .cr ——l—^ - Ir r . I • » u -> —p r ~A —-■p— 

_ 3SV 9 , •* f r gj 
i s 
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|Y] Dvorak: Terzetto (2 Violini, Viola) C-Ut-C Op.74* 

1. SATE (Introduzione) 
Allegro manontroppo 

2. SATE 
Larghetto a. , /'i' 

iVi** jE &=? ^ - 

2 ^ 

► ^ ^ 
35E:2 

4 
/<&’ 

TTL 

j-/*: J - gg : 
^ PP0^ rrtf '0 - , _ p j pp morettdb 

itUs ad= 
>pp - 

=H 

3. SATE (Sdierzo) 

LETETER SATE (Tema conVariazioni) 

•^OrIjiaah«rlegrr: N. Simrock, G.m.b.H, Berlin 31018 
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1 Reg 6f: Serenata (FIauto,Violino, Viola) D-Pe-D Op.774 

L SATE 
Allegro<J=K»-n6) 

2. SATE 
Andiinte scmpl ice con variazioni («TW92) 
A) ___ r- °rrfl. 

espress, 

T^ili mrktrkf-jL-orrt 0 4 

31018 
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[9] Reger: Trio (Violino,Viola, Violoncello) a-fa-a Op.77^* 

:17^ 

1. SATZ . 
Allegro agitato (J=I76) 

UTt ft ISff 
crt’sc. m 

2. SATZ 

- ff agitato 

Larghetto'J=54) 
A) o 

cresc. • 

m. 

■ ff ff 

3. SATZ (Sdierzo) 
Vivac*e(J.=96-102) 

4 
I 

p—P—P ^3 

/;oro a poco rit. 

4 

3 

f 

LETZTER SATZ 
Allegro eon moto (J=i68-|76) 

aA)1 

-P-P ~rr* 

sempre f 
mp 

f 
P 

iii=# £ i 

semPr*ff 

‘T-^.iT r r 
*o/r dim.) 

__0 I • 

l># * 

f tm-f-Hi 

Orifin*lverIcger: Ed. Bote'S) G.Botk, Berlin 1101* 



38 III 
QUARTETTE 

(2 Violtni, Viola, Violoncello) 

[TT] Haydn : Quartet! G—Sof-G Op. 17 No. 5 (Peters 5) 

Axi~SATZ 
Moderato —. 1 2 V 

V 
4_ 

gtrmj O uLr 1 Cr i>J 
0 _ 

M 
0 

rfl£r 
/'i. 

_ 

wf cr esc. 1 gF =B= 

f Hi r-6 4 

^■4^ 1 

1 n r,‘1 

n 

-h4 It"1 

fessay ■» 
mJ53m J73J5 

—TTr^rfFP Jia53j: 
£-■■■»-■ + + — 

0 

W1P0 
4 

Xf ^ 

►, fl 
~\T'\T -r 1 r ^ ̂ F5 1 

^ t| j:: j" jr."J~ -j~ 

restez 

-Pm 
A 

gr. = = JHr r Mr ir 

gflfTK mi 

FINALE 
Presto 4 

a re 
" 5^ 

«fE =■* A 

. 

ife=£=d 
^ » • 

• — * ■ ■ 
— ~ ^ .»'- 

i£ + [ pf| u b>2 v , 

yiitla r =f=~! 
4 

u r, 
CZF:F=^:-I=ii 

y > 1;+ f 
^- - li 4 1 v- 

f s li£ 
—■-=s=—M 

EH Haydn ; Qyartett G-Sof-G Op. 54 No. 1 (Peters 19) 

L SATZ 
Allegro con brio 4 
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131 Haydn: Qyartefl C—JJt—C Op. 54 No. 2 (Peters 20) 

1. SATZ 

31018 
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[14] Haydn: Quartet! E-Mi~E Op. 54 No. 3 (Peters 21) 

1. SATZ .4 

A11negr?. Hi: SffJg S' J r cT r Vr r>rra], ^ 
j* 3 3 3 3 

i "•—=f$ 3 »■■■#!» f. 

m [xjnj 

3. SATZ (Menuetto) 
Allegretto 

.A)^. g tffflff I rf-frfr, f 
^u^-V ' - <■>1 • ll=JT 

4 2 
(Trio) 2 2 

. . (?} *r q ir 
|ee#^ 

^ 11 f 
FINALE 

Presto 
A), 

(0) 

cresc. 

, i . ’• ii#* eCE 
I .i*. A* := := = 

E if 

fl5| Haydn: Qyartetl G — 5of -G Op. 64 No. 4 (Peters 34) 

1. SATZ 
Allegro con brio 

" (1)_I 

31018 



41 _HI- QUARTETTE 

16] Haydn: QyartcO D-Pe-D Op. 64 No.5 OVt cr* 35^ 

1. SATE 

FINALE 
A) Vivace *), 

P Ceggiero * <5 ‘ i) ‘ f 
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Haydn : Quartet! Es- Mi\>- E\> Op. 64 No. 6 (Peters 36) 

staccato 

i ill p r-f4-f J J 
I 

3. SATE (Menuetto-Trio) 

FINALE 
Presto .. .. _ 

n  V V V.n 

j mm i fy i J i r 

31018 
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L~Jfm 

^p£±f 
\u 

i r-ij I t 

[181 Haydn: QyarteC C-Ut-C Op. 74 No. 1 (Peters 28) 

1.SATZ" 
Allegro moderato 

rt L" U - 1 ̂  -^1 • • 
:= : Nj *2 

U-—> s 
• «.: 

• 

• 

{hr £ 
£=j?-5--g*fc 0 =P 5£.f ==3 
^ If*- F-=aa — —— — — 

A (X 3) (E) 
B 

$ 

B) 

E 

f 

FINALE 
Presto 

a?3 

m 

'§SMd 

lit 

s 
• • • 

E" b)« 

^ sewpre erase. 

-- 

Ilf 
• 0 

 g ^ . 4 

= = =F=- 
^ C) n£ 

- r-Rg-3-- -—V-P Fr :4 .r 

3 M £ 3 

jar 
——HFA^f— 

i'— 
LCr'u^ ulT U- j 
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[20] Ha>xfn Quartet! g-sof-g Op. 74 No. 3 (Pet ers 30) 

1. SATZ 
Allegro, 

rn 

% ^ itp| |' p|| #|g| p|| p|| | 

‘-■■EeeEfp fffffF.r -frff, r 
[211 Haydn: Quartet! G~Sof -G Op. 76 No. 1 (Peters 40) 

2. S ATZ 
fc DAC^Anilf A ^ 

E 

Adagio sostenuto 4 4 
4 ’ 

2 - £ 

4 i. 3 i. 3 . 4 

1 3 if/ * 

^r-y Ti<, 3,,,.1 *, jp^ e 
FINALE 
^ Allegro, ma non troppo 

affif cgflJ 1 gffiCcr ter1 riSTif g^i@rtii6y 
vrvi 

2 
.r EEEI 

# 

, B)£> £ 
-i- fi#, 

U- 
..i = » Lg" -J—4 —1 

■ JK | It - 
semprt 

-£— 
f -t?—«?—— 

Haydn: Qyartett cf-re-cf Op. 76 No. 2 (Pet ers 41) 

1. SATZ 
^Allegro 

£ 

31018 
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[23| Haydn : Qyartett C—TJt — C Op. 76 No. 3 (Peters 42) 

11018 
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24*1 Haydfl: Qyartett B-5i\>-B\j Op. 76 No. 4 (Peter* 49) 

1. SATZ 
^ Allegro con spirito __ n __ 

!- 111 ffi 
V n —— crtsc. f +' 

*± 

f f 

n^_. # 2 

• r Q----1, > -^ir =i-rv reef i 
• iv-"4 

r—y * ' --= 

y a • 

m 
— 

J f 1= te=-= 
-V- 

L 1 

staccato Ceggiero 
mmm | cttfiEEefdiriLi 

» :i -■ 2 - 
•fwTr^* > *00 >rym i^. 

¥ b££i — * J ^M=-- -4f r-F □ L-Tri rri[ rz  zj w ^  

1 ^ 

r nr if > 
*V 

is 

i#-# rf* Sf 

• 

cf ■^ggfly 
^ 

J- 
^fTi 

, r-0 

is —* i ^a 
—- - ■ LhH 

gf Mr''r i ‘ i 
31018 



48 III- QUARTETTE 

Haydn : Quartet! D - Re ~ D Op. 76 No. 5 (Peters 50) 

31018 



Ill- QUARTETTE 49 

261 Haydn: Qyartetl G- Sof-G Op. 77 No. 1 (Peter* 13) 

L SATE 
Allegro moderato 

* A) ” Vo_ x > —v 
-yg __■ - . r m . • *• il-jet r *• ■— 

D< 

Mtf-S-f-, /r ^ /i —t ? r 0-44 *• '-1 pr- : *- ^r 4* w7  7 ^ ‘ 
fib --< 
-- 

-?—>—-p—*—>—i—a—p—7— _J4 y 7— - ^ tat?* 
j j 

-itJ 
• D mezzo voce 

f P 

o a 
0 0 f: 1±. a! Ld« m P- $*£k+.o l •*• im — 

V r jr m LL E ^-11 1 ^ ff W | w 9 e / m . i z ^ r_ ~ i ~ , -1 
rn 0 l—|— -P *- ■ -u- 1 — 

ti* - 

4- -4- — 

* 

i-Lh P 

* i}* • 
• • 

m • p 
• • 

*00 hi* ■*■ dp p 

t±- 
■— 

W * w-IT V "^ * t ^ n ■ | w 0 9 "r m r 'ji^r 1 ^ - • 9— —H— p —r j— 9 f .■ . ..T~p : .■ : -L =P=t= 4 d 

^ J ? P 

31018 



Ill- QUARTETTE 

FINALE 
Vivace 

f T-P-1 ̂  =^=p; ~r—rf irr 
P f* 

^ f 
. r -i-d= 

—^ ‘p— 

31018 



Ill- QUARTETTE 51 

27 Mozart: Qyartett G - Sof - G < Peters 12 - Ko<h«l 387) 

t SATZ 
Allegro vivace assai 

1, 

p cfoCc* 

3. SATZ 

Molto allegro 

31018 



52 III- QUARTETTE 

Mozart: Quarter cf — re — cf (Peters 13 — Kodiel 421) 

1. SAT2 

2. SATE 
Andante 

3. SATE (Menuetto-Trio) 
Allegretto 

solo 

4 d.4* 6 f 
(T 

setnpre p 

/>• 

s 

LETETER SATE 

1. SATE 

31018 



3 3 

2. SATZ 
Andante eon moto 

Me' i- r ■ iM — - - 
*> p'~? p*f A P 

LETZTER SATZ 
A) Allegro vivace 

W i m JP'tg£fi 

31018 



54 III- QUARTETTE 

30 Mozart: Quartet! B - Sl\> - B\> ''Peters 15 - Kodiel 458) 

1. SATZ 
Allegro vivace assai 

m —h# 
• 

EE 

^ f 
—*-TT- fKIsF 

2. SATZ (Menuetto-Trio) LETZTER SATZ 

31 Mozart: Qijartett A — La — A (Peters 16 — Kodiel 464) 

crtsc. 

31018 



Ill- QUARTETTE 55 

3. SATE (Menuetto-Trio) 

f (P) 
LETZTER SATE 

Cf) 

32 Mozart: Quartec C-Ut-C (Peters 17 — Kodiel 465) 

1. SATE 

31018 



LETZTER SATZ 
Allegro molto 

31018 



Ill- QUARTETTE 57 

331 Mozart: Qgartett D-Pt-D (Peter* 18 — Kodu-1 <99) 

2. SATZ ^Mcnuetto-Trio) 

H i 
# p J v p 

LETZTER SATZ 

34 Mozart: Qyartetr D-Pe- D (Peters 21 - Kochel 575) 

solo mit Viola... 
2 

4 

• 

3 • • 

f=p=i - 

1 £ m. l 
K. 

- t 
'iM 

• 

0 * | f | 

" m • — Isold.- 
—!—J 

——- : - - T-1 j .lr=t= H 

31018 



58 III- QUARTETTE 

LETZTER SATZ 
Allegretto 

Jpft.yF"rS Tfeffrrfr,*r 1 f l iT fl-A\ 
1 (V) 

^,E - -m#.-. 
—H— ——J— ^-4- - ■ F 4 ■ -4-F-^ -- -«-P-PH ■ (m-g-ip-*— -3-3-3-*■ ■LJ ■■LJ JJ -L—F-* ■ ■■■ 

** '"/p 
1^—^ 

.. ~F ► 0 P 

n • • 

- L. . .. ‘ ~ rr:-r~m-i r^i » ^ .TL m_u h d w m l p • i r  .  «3 m   Hw • r ■ r m • J J > T* p W—  _ _1- -hfi- J.J .. -— •—$—-- 1 \ 

_ ' 

^-fct 

> f ” ’ "T 

2 • • 

^ ' P 

i/ 1 *■■ - - -—TT 9 9 j L uj g p_i p 
inn: ■—-- v — -g--V4—-- ■■ -■■■[■ 4--T—1-B— 
JiiZ—-- 

C) 

h rrrtfrttferr|j r r-tCrcifrrrrrritfrrrfiJl^i ^ J. 3 

1 ttf | Ecr ^ ar 

1. SATZ 

31018 



Ill- QUARTETTE 59 

3. SATZ (Menuctto) 
Moderato 

31018 



60 III- QUARTETTE 

„ , B) 7 _ 
Ab r-=£=^ 

i 

t-m 

i i i £ 
p#f 

. -p- iff '"v'\ 

■ - 1E ■» ‘I»-1 
gET 4 ■ t ~?p .— =j 1 ? ' 5 

9(Trio) n 
w 

n 
2. 
m * m 

• » • • • • 

3 
n^GL 

ir- 2 
in- 2 

in- 

& JEf 
(4) 

31018 



Ill- QUARTETTE 61 

36i Mozart: Qyartett T-Ta-T (P<t«r« 23 - Kodtei 590) 

1. SATZ 
Allegro moderato 

Am 

31018 



62 III- QUARTETTE 

3. SATE fMenuetto) 

n 

i»fr7Tr>>-i 
c= ^ i i i nr ^ _l_n i i n 

cresc. 



Ill- QUARTETTE 63 

31018 



64 III- QUARTETTE 

37 Beethoven: Quartet! No. 1 T-Ta-T Op. 18 No. 1 

1. SATZ 

2. SATZ 

3. SATZ (Sdierzo-Trio) 

31018 . 



Ill- QUARTETTE 65 

LETZTER SATZ 

P P f 
31018 



66 III- QUARTETTE 

38 Beethoven: Quartet! No. 2 G-Sof-G Op. 18 No. 2 

1. SATZ 
Allegro 

-h-rff- 
If J-^=3 

B)5 mm 
E 

2. SATZ 

Adagio cantabile 
R^ v 1_L—-=s n 

mcresc. 

P5olol- 

3. SATZ (Sdierzo) 
Allegro V V 3 ^3 

31018 



Ill- QUARTETTE 

1 
f. | —|-0~ — 

t4 3 r V—^ ^ ^—v If*-"* i 
^ |» wfr_-Zk=f=f=f1W:l^^ Z*=^ 

t>—^ 
r=ff3 

$ ^ Lf-/.4f."u -r-r £rn i lh i1 ^^tjzzjy 
pp erf sc. P 

m.ra 1 

Isolol 

LETZTER SATZ 

31018 



68 III- QUARTETTE 

39 Beethoven: Qgartett No. 3 D-Re-D Op. 18 No. 3 

3. SATZ (Minore) 
Allegro -- 

r Jr f ~*J I II ^ m w’ J i 1 1 ffr 1, i "t —t r f t. 1 i f r - r t i 

(* ere sc n (*) 

LETZTER SATZ 
Prestc 

iH _q"^te}-LLrf V-J 

E 

31018 



Ill- QUARTETTE 69 

31018 



70 III- QUARTETTE 

401 Beethoven: Quartet! No. 4 c-ut-c Op. 18 No. 4 

1. SATE 
Allegro ma non tanto 
AH Offals 

2. SATE (Scherzo) 

4 



Ill- QUARTETTE 71 

cresc. 

.Prestissimo 

mftg 
(fecresc. if 

t 

• •••• • •••• •• 
ri 

H 

tf ;f p fs 

HI | 

=Frflb 
31018 



72 III- QUARTETTE 

411 Beethoven: Quartet! No 5 A-La-A Op. 18 No. 5 
1. SATZ 

Allegro y V s 

A" ~ , fir 

l . \ 1 - u • 

f rfp 
jp jp 

t i - #A | . V 

»j f tif M rfirn’:1 

gEEi ± 
££f M]cfrffrlr '■cfjdSf’if^ 

. . cresc. 

5 

y r r 
_ i -i*. ^ ir ir i •£< ,.«* 

g.r£4qf £f f|ff.fg.Frit£r.E£JL 
1 £ #1 

cresc. 

B)S*i#e££ i I ii 
=«= 
iB. 

i V 

i 
^rJ. J 

#* #* 

f f 4 * • 

"J. ~1 u uC)a^ i. 

-=hjJ=-,!= rrfp-^£~ 

\ 0 
• £+., 0- 4 . > 
-& -m- 

• 
-m— 

5"-—1 - J -— • %hB 

z=±z=-... UgrSffl 

31018 



Ill- QUARTETTE 7! 

• 

i 
—ar —cn 

! - • 

— •_*! 
-c-a 3 

<1 -.== ' 7 * 7 | * 7 ‘ — Z 7 — 

«; a -p D 
=t - i * 

4 -rase. 

L-7- 
3 

2. SATZ (Menuetto) 
3 4 

pi 
Q-' i.£ 

§ffffr | | rr^rr^rP 
Lsol<?l- 

VP 
^Tr f —p__ 

4 

—:= ■ ‘f f 
:£ i 

-X# 

4 

. 
3 1 

^ L ^£gr4 tr^ 
^ 

3. SATZ (Var. I) 
Andante cantabile 

erase. 

Ah* ,1j 2 r- ^i t 

e^:=3 piEfe 

$VVVsVj, ■ ', erase. wfV 
(Var. II) 
B>soloH-i 

W tJ*5* 

j»)t M.f.vfrjrm>retfS£f:F 
• 

ra . . ' if- J j ^ » | ~ <yT" 

* ;fl 

> n i 1 0 J— » — 

g) * II1 T lJ J J ==zz=±“ T .il JV V 
■ F • • • J .9 

p erase. #* P 

31018 



74 III- QUARTETTE 

LETZTER SATZ 
Allegro 

5 1 ‘ . 3 

•rrrcttfif T#ff5 ftp * v -k_-i- 

t)o-^-p-^=B-j»—p- 

■ -B 

HSUS; 
• — BT- 

0^ • • . 

4=*.—1-^- 

EgE==|0E^^ 

B) Jt*. ‘’I £^. ‘'I,, | | 

«» W* 

tnrrr | nrrrrr 
t t | k 

rrt Hrrrrr rr?£ -|» 

#* J0^ 

421 Beethoven: Quartet! No. 6 B-Si\>-B\> Op. 18 No. 6 
1. SATZ 

A) Allegro con brio w__ k 
^ • • 4#- 

^44UJJ r j r i.f1 C-tTirr r 
fp7 JP _ 

£ 
J 

i £ 

31018 



Ill- QUARTETTE 75 

3. SATZ (Sdierzo) 

*) In 1. Band enthalten: Handgdcnk *) Voir Jussi Vo/. I: Poignet 138^ 

31018 

*) Also in Vol.l see: Wrist |l38^ 



Ill- QUARTETTE 

i - 7 

31018 



Ill- QUARTETTE 77 

43 Beethoven: Qyartetl No. 7 T-Ta-T Op. 59 No. 1 

1. SATZ 

dv 

4 
2 4 

fr & mM £ fl a « ± 

A’/f. 
ten. 

cresc. 

2 1 ^T" • 2 
2* f ■f ^ 

4_ 

r# i • 

^ f. —- P E <f p 
'4.s3=-#o 

3 3 

<4mth rm ~ 1 ^ “ —L i 
tT' y .? 

— 

setup re piano 

31018 



78 III- QUARTETTE 

2. SATZ 

3. SATZ 
Adagio molto e mesto 
A\ <Y> _(H) 

T> . 
P 50/T0 

gita 
cresc. cresc. 

LETZTER SATZ (Theme russe) 

31018 



Ill* QUARTETTE 79 

31018 



80 III- QUARTETTE 

31018 



Ill* QUARTETTE 81 

441 Beethoven: Quarteti No. 8 t-mi-c Op. 59 No. 2 
1. SAT2 

Jf dim. ^— P^~-- 
±3 

2. SATE ~*1 tratta ijuesto pezzo con mofto di sentimento 

Molto adagio ^•^'7 
a \n, 

3. SATZ (Maggiore -Theme russc ) 
Allegretto —2 - — 

V V 
4 4V 2 

0 

I) «««•>>-’ n 

am m 

fit mitfUt HT-feT-P-if1-r |f 
jf p 

31018 

m
*

 



82 III- QUARTETTE 

FINALE 
Presto 

/)# A), t t 

_ • 
9 

• • ^ I—\ 
IMk- i rr , HP ■ — ••-fc. —i - - r -V—l 2- - —srv-^4, y ' / ^ F «< —. j / . j q fM 1,-- -r-r 7 1— 7 { \59—v / \ - LU,v- “i 
-- 

JP n^-- 

ff g‘ « B) •xr- 

\ 

• • / 
T'n i»W ~ r pt 9 n . ■ ' * - * n^p r -T*-|-w U 1—J 

--/{TV--- -H- V t 7 ^ —e . rT -J.7..fv /if < i-f -- 
U > c/v5c. ,/p tfsL,/' ^ 

r>. v_ 2 _ .. o«_ .. 

v---u 

1 . 

— -' 

1 (0) P * Irif Hpr--nr 0 . 1)  ® -TTi ' ^ m m m ff0 w ^ ^  ■p p ♦ 
V *< r 4. < c—* mw 4, ^ p i r Tffrn ^ F ^ ^ 

tm - =5 -— =2=t^ f-.xz — ' r ; -t—-+-"■ - 1,-1-#F-- 

^ sempre j* 

3101S 



Ill- QUARTETTE 83 

451 Beethoven: Qyarteo No. 9 C-Ut-C Op. 59 No. 3 

1. SAT2 

31018 



84 III- QUARTETTE 

D) r o v 

E3 
X? . 

31018 



Ill- QUARTETTE 85 

2. SATZ 
Andante con moto quasi allegretto 

n J . + * i \>m. I 

t t - ekl ' B) 4^ 
r ? i'- m-*?•«- 

cresc. 

= : =i t! 

Ha 

• ini 

= : 

tV 
— 

— 

E 1= : -1- —■ 

y^- 

=£ t ?. ? P 0 T_u7- - „ 
ffi-. -■ 1 .... i i 

i a> 

3. SATZ ^Menuetto) 
Grazioso 

Ail 

tr--f * 

I 

(Trio) 
B) n- 

V 3 4 

fTrTpf if vi 

Y 3 4 V 3 * • • 1 • • 
:z := m. ff := 0 

E E p#i P cresc. A 

LETZTER SATZ 
Allegro molto 

-Aj_pn?>. 

#* #* f 

►<? 

.f 

»rrr|frp ^ rfr irrr 
4 0 
ar.i P= 

o 
FF 

£ Ml 
“ I o 

rrrfTL 

31018 
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31018 



Ill- QUARTETTE 87 

46| Beethoven: Qyartett No. 10 Es-Mi\>-E\> Op. 74 

1. SATZ, ___ 2^. ^ 
Allegro ^ ^-t= 

A)., fifo MM 
cresc. 

C) 7 

aA« 
cresc. ^ 3 ^r-3 

m 
f 

' lm 1. Band enthalten: Ftfter Stricfa | 69 ) | *) Voiraussi W/. /.- Coup darcBct encrgique [6*T| | #) Al*o in Vol. I see: Firm Bowing 16? | 

31018 



88 III- QUARTETTE 

2. SATZ 
Adagio ma nor i troppo 

" 3 ~T'3 

F=^ ̂ i^=d .--i-  .. ..1 
0 -- --j-j— —F—F- qp - -pp- ■ —»-o-:- rrs v 7 Q w- m a* f nv d ^---. t i i 

- w rrr^ 9  0-9-0— w - t u n ^ -d 

(P) solo----: cantabife 

1 •>•!’• ' • -=i; i 
v 2 

-4 

{—1.T1 
.j.j- 

"-- cresc. 

pry- J - [. ' J 
iirV 

,JIQ " 
.) 

LETZTER SATZ 

31018 



Ill- QUARTETTE 89 

471 Beethoven: Qyartetl No. 11 f-fa-f Op. 95 

3. SATZ 

•) Im 1. Band enthalten: Handgelenk 138? *) Voir aussi Vof. 1: Poignet 138? *) Also in Vol. I sec: Wrist 138? 

31018 



90 III- QUARTETTE 

48 Beethoven: Qyartett No. 12 Es-Mi\>-E\> Op. 127 

1. SATZ 
Allegro 

t 

f 

cresc. =W^ 

,WNE ^ v 
£ 

3 ite 

1 • ^ ^ 

— — - — i 2 v<T ffr >r fegg i»V=F = 

.7 h. Maestoso -'1 le^ro i . Lift * 

, £ oii* £??EEE :E 

(P) . C/V5C, 

2. SATZ 
Andante con moto ,, 

n _ \i V 

cresc. m m dim 

ft jj^ Ss SH - . 

* £, y 2^ ^ «fl3r^ 
g£ z.— rrim^n >»St5 

^ b TjBg^Wtr- p -1 

. 1 . 

^ poco cresc. - 

} r?P rrT^-K^ia, 
* - W ^escTpdbfce ^2T 

31018 



Ill- QUARTETTE 91 

jPi-f* 
>'i 2 v 

PP (Rbyttmus!) cresc. m 'Jf 

31018 



92 III- QUARTETTE 

r* r " V ..-h- 
u k^ • 1-...— 

4 
L-U--~-+r- 

4 3 4 

-:y-; ‘ —M ^ >-0 ,■ L J •  -U-f— 
D 

i-t r ^ *-i • ^ . : -, 
P 

*J? 1, ♦ ; -L#— 

(0 I. 
-Jf_\r\—i—r-;— 

i i . 3t , ^ ji i 
, b) __: 

lA n» -P~- r^* ̂ F= 
#-^q 

ISr-* * 
J » W J 

........) P 

>* —•- =-“=t= 
setttpre p 

I £ 

V'fci.i. i 
gMff* Er ifigfiSgf 9 4 
- C-r j=f F. | F F £=f r - - £ 

J0P 
4 



Ill- QUARTETTE 93 

491 Beethoven: Qyartett No. 13 Op. 130 
1. SATZ 

Allegro 

it Ueft 

31018 



Ill- QUARTETTE 94 

2. SATE (Presto) 
Iiistesso tempo 

i A) . > ip j j r VJ r i j J r-V »r r i J t ty rrr^ -g J ^ # sf 

t r^rrirff^ 
sf 

1st 

A 

•sf 
1 fr:i-:-i #f f 

cresc. 

p r^rjr«rriP*frJi,»rrilrrfif»i^ s=a4* f 1J r V 

r4j»r* i;. ^ i 
7 w pp 

1:irf f ** r - v -p~^IP f-m^r- e fi 
4^- = =(= 

cresc. - 
:::M:dz±= JLf!-I-L .ELL i r r1 r r if 

4 i 
t 

i. itiict ge£=f'e£ , 

!> , 

# 

tea e 

if 

4ff 
iJ. 

/ # 

r r r r-^r u - ^ 

ritarcf. . 

Jf 
Eistesso tempo 

dim. § ■ o r st». 

p • 

t a A * A r 

* r Tj i r »rr ~ \r * ‘ ■■ \1>■*&* i 11 *1 lel^ 
^=- (d*^ t~T iTi) =s’“ cr/Jr‘' ' * " * ' •/ (D s 2 DA) 

•) Ini 1. Band entbalten: Triller i68?l | *) i\jir aussi Vof. I: TriCits 68* 

31018 
*) Also In Vol. I see: Trills 68* 



Ill- QUARTETTE 95 

3. SATZ 
Andante con moto ma non troppo 4 

Poco sSerzoso 1 1 . • 1 
A) n j 

=l£=£ 

non troppo presto 

Ur o? 
1 ! 3 

cresc. 

4. SATZ ES--' P P 

Alla danza tedcst :a _3 

Lirprrrf ifnpgggl A*-JL* 'g-f-g I 

$ b 

P — 
P - P ^ 

--!..-■■■j. -J 
P 

*=$ 

n _ 
Nk 

=t 
■ 

= 
r -H- 

=r 
^ P —= p 

r f^=i 
rx- 
- |-<» 

3 * * ■iWfrnrlSa 
• 

-» -f 

• 

- Tf P^rpFf] 
P 

—•- 

—- p 
~L m ~f p" ■■■ ■ ■ 

cresc. . 

5. SATZ (Cavatina) 
Adagio molto espressivo 

4 A iU; h ^ 
PP , D 

6efifemmt 

V V^i ^ J .V 

FINALE 

te.s i i- iifeas 
Wfgp^i 

fc - 0 ■ ■” ■ ““ • 

cresc. ———-~ ‘— p cresc. 
(2) 

*) Ira 1. Bind enthalten: Rhythmas 168^ *) Voir aussi Vof. 1: RytBme 168^ #) Also in Vol. I see: Rhythm 168^ 



96 III- QUARTETTE 

^ cresc. poco a poco 

■Hi-?* in wJPisn: • 

sctnpre pp 

31018 



Ill- QUARTETTE 97 

50, Beethoven: Qyarteo No. 14 cis - uti - cf, Op. 131 

No. 1 
Adagio ma non troppo e raolto espressivo 

^Mil if 'fiir'-y 
T. ... ...... 3j 

\ j 

^2 
■ 

g/t + m K + m 

— 

H9—m- —*- 
1 

=H— 

No 3 

11018 



98 III- QUARTETTE 

sul ponticello 

«T dim. pp 

2/ 
Q. 

£ i i - 

No. 7 
Allegro 

p in tempo 
sempre J* 

[51] Beethoven: Qgartett No. 15 a-fa-a Op. 132 

31018 



Ill- QUARTETTE 99 

2. SATE 
Allegro ma non tanto 

v\ L-i- i.P f ifTf-i-tff f y ~pf-.r f .P f £f iJr^ 
& Pik 0 

EfiE=z! |o'—” 
 a* ..at. a -.. 

o 

31018 



Ill- QUARTETTE 100 

LETZTER SATZ 
(Alla marcia, assai viyace) 
Piu allegro-/ 
A) 4 IsoloU-JL^—---2  - 

-ft-# #=•= •SJS s % 

ritard. . in tempo 4 

' jUiu-i . I-)- 
£ 

n 
4„ 

721 

£ /to .) (G. esjjresswo ^ 
D 

#* 

^ cresc. 

ritard. j immer gefdwinder 

Presto 
-^ 77\ 

'4 
solo 

«1 p i r r ■* 
dim. v'~-" acceCerando cresc. - 

$ 
e re 

cresc. . - if 

A   (*) —" 
2- rrv Vtt-. i c 

-- Poeo adagio 
2 1 Z.,P _ r-x, ,1 1 1 /TN 

:n^:?^^::r^c-^=?:=T=r= | k —s - 3 ij j^-if t m-1 
* (z 2) ^—'smdrz. ^ attacca 

0- -#-0 
rfi: i 

3 

r 

_2 
1 ft. 1 f 

* * 

12 ft riff 

Jill 
Ui 

S i# 

ft ft .♦ ft 

* i 

#7 

* 

a fr>».. m P piu p 
-- 

PP 

52| Beethoven: Quartet! No. 16 T-Ta-T Op. 135 

1. SATZ 
Allegretto 
\A eS 3ftfe V. 

31018 



Ill- QUARTETTE 101 

2. SATZ 
, Li L Vivace . 

— I f ! 
p cresc. 

a 

1 * V of: o £o £ 6 H ? tf f o £ f £ f *_ + f: 
■ iq 

ff > if if f : JBf ,f if f 

i r~s/e * f 
o «f 

ki-fi 

o A 
5 

1 2 

£ 

*,e * 

^ 3 -ft 2 3k. 

f eg|£y*& £ 
- r-1 r 

I 
i #■ 

«—1=3 

>e 

f= 

^yLf i f ~f if j f 

M - r&S 
^3 

<fi 

• l3i> 
f o :z = ;z o 

£ 

o e m 

^ sempre piu p - 

i J—IaJ -i-IaJ 

pp V^ v< n 
3 

3. SATZ 
Lento assai,cantante e tranquillon 

n — H_• ti'n ft 

ppp 

rKr+ 

4^ & 
t/ rrtSi 

cresc. m - A poco a poco 

4 

cresc. rinf. 

LETZTER SATZ 
Allegro 

aM 

L 
ft ft 
— • « ■— ?§? 

f ft 

lj 
4— • 

-=E= 

*f S £f#f * * ftft^ft 
F-p t=-n- ~ ~ ~ = 

; z F=P==?==F f= t-T-T 
£ £ £ § £ £ £ £ 
fT£t#E4% 

y^-'• *•= 

-1-- ■ -1-1 



Ill- QUARTETTE 102 

53 Beethoven: FUG A GRANDE (Quartet! 2 Viol., Viola, Vcl. No. 17) B-Sh-B't Op. 133 
_1 ^^ yr± opt?? 

hjSk i® f#- 
:|T| 
-=^= 

i - *a-' — ■ +1 ^i-r^ i-td 
3_^ 

F# 
/ 1 -uu ^a—* —:?-1 ̂ 3 -Ud L.a 

^^irifiif^Tiri-i TjjinniTiii 

•3 tr ,f W s 

£f£rtrf 
6ett marcato j.r d f sf ,f #• #■ 

>-f »■ | rf f f f ^ fV‘Ctfii=f 

31018 



Ill- QUARTETTE 

to 

sempre pp 

AI legro molto e con brio i 1 _ _ 

Dhirih* ± sfte? £££f i= :E ii 
R 
jMfr, g i f E £ & £ 

2. 
a> 

E 

i i 
ff £f f 

541 Sdiubert: Qyartetl a-fa-a Op. 29 

1. SATZ 
Allegro ma non troppo 
A)2 ~ 

/ 
31018 
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31018 



Ill- QUARTETTE 105 

a tempo 

f* ritarcf. ■ 
—-2—i- 

P P 

551 SAubert: Qijartetl G-SoC-G Op. 161 

1. SATZ 
Allegro molto moderato 

A) J_ 

31018 
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LETZTER SATE 

11018 



Ill- QUARTETTE 107 

C) a'T'~V ^ £3 D) ^^ ** if 

iff-S-frr' lECf&tfM^g f|C£fGgn*r B 
pp A (P) — 

3 4 

if § E) 
* i it 

PA 

A cresc. * .A., 

F)i*Jr~i T* ? * /f fife 0k t~%' g) |r 

K)- , , , , 
• • • • • • ^ » iiL'^r 

Xn trj0*0£^W^ 

FS . . . . -m 
 . . . p'l 

^===~ 1 

LLriiJ'u “■»! riH 1 * 
dim. - r . . . 

• • • • 

•) 4 Finger flreckeo, 1. Finger liegen lalTen. I «) Etendre ft quatrieme doigt, faisser C* \ *> Stretch the fourth finger, the first finger 
I premier doigt sur fes cordes. I to remain on the firing. 

31018 



108 III- QUARTETTE 

56 Schubert: Quartet! d-re~d Op. posth. 

1. SATZ 
Allegro 

jp i 4—JJ3 J i— ■** * * ^ 
V , 

/ L n—»-• • • • » ■ i i # n J *l :—l. li 
■ fMr9 1 1 ! ! f ii 1 M ^ 1 1 9_1 f 
W- 1j 1 * :a * L 9 M \ 1 m J D 
-TT-CTi-0 0 99 CTi 0 9 9 

if■ •i ' • > • 

a Bin  

0 ■ . 0 • T • 
PP 3 ’ S' 

^0^0 0 0.-^9 0 0^^0 #2 

• 

ifl- W-- - w l 1 I Tl 1 lllllll TT_1 0#r W1. r 9 l . -1 r. « ~.^-P  LJ  

fhr 

1  —-1 —^ ■ " —^-r-fl 

w' i£- 

31018 



Ill- QUARTETTE 109 

2. SATZ 
Andante eon moto 

(o) V I A> solo 7^-'-?> ff- ijif f 
[f I » rEri ^ ff ■!-»-*§£* 5 

31013 
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Ill- QUARTETTE 111 

i ' _ j 

mm • p — + 0 -0 0 . ■ - = — rr-F> T. JL.- -g-t-g-i,~ ~ 

d LeJ 'Le (A 

* 

£*■? r —#— 
4/-- # <1 —-•— Id y 

1 1 z • --iQ 
^^-itTr££r^£f-gT.f-i 

=y.Ld >-- 

i* 1L*- ̂ frrW ff —0— 
> M s • » • 

E w W yf ;li -JL 

cresc. . 

3. SATZ 'Sdierzo) 
Allegro molto 

A) n r<rr/4^.r fTff 
ri iTif $ 1% e 

I1* " s'" hr if > * 

n —» 
° m 

& M-* i f *r ? f *f 
.f 

n i • >- 
o 

>■, £ ' : E S • .. . {j , • -—Hi- 
4tzJ=l= <S>-* 

f 

-- 

f ' 

* _ o 
4. 

M £ 
_ n i 

* * -trip 

i • V • a ^ 

i 

4 

Iee^ 

V 
L 

f-trEE^i, £i 
y n• • • • A fm mm o n 

.r ■3: 
£ i 

ritarcf. 

n 4 

o L- o 7 1 • n . • * £ 

^rrrTfrT^tr.^f.t^ttf rf f, t #f 

a tempo 

i 
(Ac) 

31018 



112 III- QUARTETTE 

n n 
• r\ • 

-j?E,r-,.-1 
i. 0 

0—,-—;- tfc >-l-- r ■ -- t ■■> =Tffii 11;;^ rrfn r • • / . r r" / xJ i TO ti * T m J • • 
1 I I I L r i !  i a 

tr 
pp 

;##### J ; . • 
— --- 

, i 

yiH 
• 

♦ JL 

if--—; r irjffffu ;£f-M 
l M. M. 

1.&&M1 i 
2 

Mf i ? 

1 . • 
f f f f ff n 

-*- 

• 
f- j- f f 

* JL 
f f 

T7—<b=£7T 

2 
3 • 
» 

WEEt=^ =—- 

--*--T— i?- •■L 
pp'— 

4 

ft v&T. J3 Jp ^ 
* • • ; 

• • 
m. k 

• • 
k k 

— n 

o
 • A 

i . * 2 
jr :i •a 'v—— i •  *  

f •i i • m W n 
TO " r . 7 > ^ w r ■ Tjit - i\ 

i) tj— dim. 
... D 

LETZTER SATE 

4 m' mm E 

31018 



m zJt: 

kte O'? m f fr'«r1 
dec res c. 

31018 



114 III- QUARTETTE 

57 Cherubini: Quartet! No. 1 Es ~Mi\>~E\> 

1. SATZ 
Allegro agitato (J = 116) 2 • 2 

Sh\rE).^. n-r- rp . u H*"t # # • • -r* 
/T\ n _ 

-;—i-r- 
'A. n t rr ^ t * ,# J ■ .» —>^ 

r v-'l w ±w 
J-t-fJ 

(4 i) P 
— -J—h- 

rr rllT 1 —1gs-if-p-r^f^g^p; ^ j’jm—- 
3 

-$(■ 

fH r -i-pi * f 1 1 q= » !■-■[:-ui ‘ • -■ 0 0- ■ 
• • 

4 

ft111^ }, =# 
, C)T r 1 p 11A Ui 

^g== 

• 

l . 

M 4 
t f 

1 LXIjTCXljfCfe 1/ L/ .__ 

«fL 
u= 

1 1 J 

31018 
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r^gspFf^fr m 1 ji1 ***»!» 

fcglfii -“—— ^ ^ Mo\-SSSSL. 

^^BrrrrrrriT™c ^ ^ J'g&^if^^f^ri 
-* ls°1o-! D tfoCct Akolol__i_■—; 

■ ■=— 
’ J ri 

F~f F-l -F 
■ ■■ 

—1 ■ * 

, v dotce 
3. SATZ (Sdierzo) 

Allegretto moderato (J = 126) 

2 4 

dotet 

1 

* 
ir 1. 

D ^o/fcrAiolo].-. 

i , B) i 

^'ratfent. 

[solo 

pp fc'gerement et dJtacBees 

2 

4 0 

etfnrwfff 

B) := „ =:=:=:- E:E E:E :z:z E ' ffff 
(4 

2#ef £ 

PP te'gerenient 

FINALE 
Allegro assai(j = 160) plus vite encore 3 

A restez a la position 

:K 

1 

rrra =;—h>i * ^.= Iffi 
[t±M 

pEE 
> 1 0 P a :£ 4 

f r j 
^ULJ^g.^ , «' ;'v- - i — — 1 -: -J 

E 

31018 



Ill- QUARTETTE 116 

58 Cherubini: Quartett No. 3 d-re-d 

1. SATZ 
Allegro comodo (J = 120) 

4 
jWW 
i££f m BmhrzM 
T 

dim. 

V 
Off ft 

r+k-r?— 

^ 3 1 
'ff f-f 

, *_• 3/- 

5 #f 
Hi 

• 

‘ !%i/I8* ,• v n 
rf* Tj-m l- vlj1 .. = 

f marque Jf 

2. SATZ 
Larghetto sostenuto (J = 76) 

' " stacc. sans quitter fa corde 

3. SATZ (Scherzo) 

j, rfy riitel 

Moderato sans lenteur 1 * 

AL 
—n—- 

1 /r 

cresc. 

I wrrr-p 
== 

P ' f ~p 

Allegro (J* s 69) 1 2 * 

6 6 .i'ft.F 4 

31018 



Ill- QUARTETTE 117 

FINALE 
Allegro risoluto (J. 88) 

/w A) 2 ... 3 3 3 - 
3 

r 
i 

‘ 

1 

/-41!; n • - 0 ; - K *; * —F-p- • 
^—r * & m j T 7 1 ~] ? m ‘ L { 1_L ^ W -  • i . . J J * 

J 

Ail 2 

pr p 5 * *7 

i* • m 
i 

9 V 

n,_ 

W 4 

*-<U ^ 

m 

l M- 0. 

3 

Ilf fV 
- 

y a m. ^ w . ~p-i ; tt : • i 
•^r'TF » - r F->— !■ ;- *h \ — — 1 ■ 1 —-4-9M »-t—'i . 
^ w i r- -r fc-h ♦ —‘ ■< - -<■—i—i f-g- --1-L-V\ 5 J . 

Oi - 

«? 

A - 0 ^ * 
-m ± # 

f- - Jr r ^ W u i  ^ r.P jrr1 Z] TT. »ZZ F « ^ f r. V I 
ML. . p ^ . J L j «, / 
\sb * H* - — —1—1-r F C# -F—P- f-J -K-* * g 
*r - t 

A* B) 

~3 

vr ttP F . 

0 
4 
.K. ^ 4 ^ ^ 

—•-^ 

. # i 

f '-:=" 
X. 0. M 0. 

TJr }*il ttr 9 9 1 1 1 
# J——* F #— —J-L- 

■ *--■#- 
P * * 3 ft“ p 
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118 III- QUARTETTE 

5 9 Mendelssohn: Quartetl > 

1. SATZ 
Allegro non tardante 

1 A)^T—-^ 

Jo. 1 ^5-.U/!?-A!> Op. 12 

n __ 

1, i, B' fx. fkr&* ,tjf ... - -r* . 
l n m r » • ^ • v i_sriznT t p--—vi P ^ * J .... E * P7 K *■J —T P T t r M -M --L —*— • . zi~ ~ ~l—1 ' _L ^ __L_ __ __~ a Jl* 

i* -1 — 

■ L C) ■- 

—— 

n la 1 

LJ I 1 ' 1 I 1- I I:: m a M L I[L^mVrn^m J i’ , -T r="a v0a - 

-r-U- — -* 

\S-V9-d-m-j- 9 9 ■? V9^si9 

--- "—■ f/rf~ cresc. - 

 a m-i.-TT^ . 

m m m 

,£• 
--0-»-r-P-n 

-A Lur - i - i11:—.—- l■ . #Tri—i—r~ ** - —l~ ■ t~ - rifr?—T7ks zsz i uz r w a \ um ej i ^ m a ' » n ^ ^ i a v ~ m 

f cresc. m 

2. SATZ (Canzonetta) (Allegretto) 

A)Piu mosso . o 
Q J+ n • • a - m a 

’ —A if \ ^ if 

Jr if *> • :A a ^» « *  i [ i i i i i i 
r, T & ~ a \r a w_ _ jr r M rl i1 ! 1 : i i i n rn i -p-*1 qfc rr t t * 1 ZSSS 

u f£f£ffrf- ff-mf-ft? T r^F^ffrf r- m ^ » 

1 

# -r -(■)'■-{ r t r i 1 ^ -- . . i 

(♦) 
Jlx _ - -.I- zzl 

V 

LETZTER SATZ 

31018 



Ill- QUARTETTE 119 

J3~‘ con fuoco 

$ 
4 ITT- m* 

i k 

Jtf 

3£e£e|S BgSfetpp =8= 

#* 

crtsc. 



Ill- QUARTETTE 120 

Mendelssohn: Quartetl No. 2 a-[a-a Op. 13 

1. SATE 

31018 



Ill- QUARTETTE 121 

611 Mendelssohn: Qyarteo No. 3 D-Pt-D Op. 44 No. 1 
1. SATZ 

2. SATZ (Menuetto) 

31018 



122 III- QUARTETTE 

3. SATE * 
Andante espressivo ma con moto («' = 126) 

./ [solo]_ 

LET2TER SATE 
Presto con brio (J. = 10-O 

z- 
:= V 
..— ■ z^t'. t. m. * i *7 

*=8 :-= 

* f • ' 

■ :: - t 3— 
m——- 

«i 
:- V 1 2 

---Trn. -j= ”.r-)| t-gto f<T) lr  f -1. 

f 
L 

• • 

-E==JI 

(P) cresc, P'» f 

31018 



Ill- QUARTETTE 123 

621 Mendelssohn: Qyartett No. 4 e-mi-e Op. 44 No. 2 

1. SATE 
Allegro assai appassionato (® = 88) 

_._2 
' . : m pd fc-i 

2 r^3 - p=p-r i °n —=—h ^ /fa / i + . a* a 
I|S L 1 | ! m . 1 P s 9 a ti VI/ ' T ^ ^: m • --r •— w - - ■ H 

^ p* € 
i y 

--^ 

2. SATE (Scherzo) 
Allegro di molto (d. = 72) 

LETETER SATE 
Presto agitato (J-=72) 

in H ,A) | ,-M-- 

— 4 
*■ &m—il ' ■’ ■ • ' "I 'f-: j i~ 1 ' 1 
-**• / 7 f-r n— \ r P 9 'a w a J 1 

^ 4 v*1- 11 =4^^ 
"<r 

M r'-EJ 1L.J 1 f p»* * 

31018 
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63 Mendelssohn: Quarteti No. 5 Es-Mi\>-E}> Op. 44 No. 3 

1. SATZ 

4 
2. SATZ (Sdierzo) 

Assai leggiero e vivace (J-= 152) 

~ a 0 

if 
Jp m h 

^ lj* b* # 

LETZTER SATZ 
Alnltft ji.l Ip.crrn r*nn fifnnn (a — 7f*) 

31018 
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Ill- QUARTETTE 125 

641 Mendelssohn: Qyartcn No. 6 f-fa-f Op. 80 

1. SATZ 
Allegro vivace assai ^ 

a j f? f r fir | if fli-rrft^ | 
- f ’-r j ^1 

4^T" aTBPSa 

i>! k ! ),i 
- :pflf 4 ^-F mf^ 

tpW^iab "1' ^ • p 

1 nr i 

ja± :> rfrfrr rfrfn-rl 

4 

h$ fte 
f f 

L* ?E 

== f ===== x = -:z|Ez-pEf-t-U- 
p cresc. 3 

~~r.ZZ-J 
, t ^ ^* 1 ^ ^ 

I B) y- —1— — F-f-F- ==f w— 

~t ^ L- — 

[Err^rf lEfff^^fegg 
^ Sfmprejfr 

^ rrrrr^ 
±d± 

... 
m 

it £ £ X 

V 
z 3 

IeeS 
I 

if if if if if 

31018 



126 III- QUARTETTE 

65 Schumann: Quartet! No. 1 a-fa-a Op.41No.l 
1. SATZ (Introduzione) K 

Andante espressivo 69) Alleirro (J.= 69) 

£ 
Isolo 

A, -.fjfj 

\ 
tn~ p. ^ 

ISOlO- 

f- * * .*< ^ -p*-p--g=ji ~ p* ^ Ka» #■ 

4 1 2x-- 
5f 

^r-7|r uU-i^ 

[>p- —— y-j— 

^ US -4-LLrlF^^ 

^ 1 4^ 3 

T r ii 
-ff-W —J-i2^ 

cresc. 
A V 

^^3 

4jng^-,-Vi ’-K»D>.bhi5fj 
r, d dh 

p-Y- gkfp 
r a i-i ■-.-!■-. 4U.t| 

2. SATZ (Scherzo) 
Presto (j.«138) 

rt A) n n n 
—ca Uv)—car—k*, v >—ea th — iF|->--- f 

3 n 1 
- 

j&s-^lji77* .T3IJ77* i3UJ 
p cresc. ng 

/JL-—p—I—r r * ^ -.—— e ^ _—J--—v m 11 

^CEf 

n 
!■- > -SB d 

- * 

n 
B’ ■jL z3B:d 

U- m #» u 

w= tEf 

LU, 

ef, 
f lu- LW-±t_J J 44ti =—d+^ 

f 
:■■■■■ hi-: -4- -#-#-*- =y= 

L =£3 

31018 



Ill- QUARTETTE 127 

LETZTER SATZ 
Presto 4 m i6o) n 

n 
A) ft V 

f f f 

g £f iff# ff. # f |-v^ r*r n 
1 

i 

*%jij * 

#■ T / if 

in® 
Pi22. 2n° 

#* 

4 

StFf. 
r: 

-t--M 

i 
• =fF= 

■if 

f —i--t—*-S 

n 

+-;—1- * --- 

if 

w ». —. i z 

re [r 

l ^*>n 
p\ v v qg- ** C) 

f f l' g) 
V lh. 4n 
2 V *)b£ 4 

£*E* 
p marcato 

1=1 

p animato 

±V 

a. -Zg) 

q. q 

661 Sdiumann: Quartet! No. 2 T-Ta-T Op 41 No. 2 
1. SATZ 

Allegro vivace (J =96) 

fl C)Z> PL* ^ ^ l 

"f#f f * * • f » . 

If 4 r ' -1 ^ 1 !-■ r ■ 1 LLTiTTTT^ 
j senpre —■ 

^P4i r r i tr 

^ >■-] % | 
s 1 p-ul ^ 

C* f=jP= •—P'-'E 
£' 0/JL i 

===*# r.£T- 
ft 

trrn 
$ L -jf J 

^CJ-P- i 
5 

———'T- 

—— 
■ y 

—♦— 
:n=f # 

T1 

^ 1 d 

1- -gi8 

#* 

—1—■ 

*) Siehe 1. Band: Staccato f-401 •) Voir aussi Vof. I: Succato (To) 
31018 

*) Also io Vol. 1 see: Staccato 40 



128 III- QUARTETTE 

2. SATE 
Andante, quasi Variazioni (J • = 69) 

AJ.lc-~ 

3. SATE (Scherzo) 

31018 



Ill- QUARTETTE 120 

(Trio) LETZTER SATZ 

31018 



130 III- QUARTETTE 

671 Schumann: Quartetl No. 3 A-La-A Op. 41 No. 3 
1. SATZ 

v v v. wV y, Vk, \ ■ Vk- -V- r-~y --j.I,.;..v hA, v.. ft .w,. -^^-T 4* V V v hi v - lV 1 

FINALE 
Allegro molto vivace («J = i08) n 

A) ry~a , n, J> 

£ 
-g 

n 
2 

n 
2 

z: 
£ 

gg 
»• 1 

EZZM V • 

B> ?. 

jf ** 3 ■ttf'ti.i*: 1*.~m m...^ —fF3 
3ilZ- 

m 
n - : : i : 

^ *♦* j •» 4-1 •» ■* * ♦* j ^ ^ •* J f* o 

31018 



Ill- QUARTETTE 131 

68 Smetana: Qyartett e-mi-e 

t SATZ 
Allegro vivo appassionato 

f 
2. SATZ x 3 

Allegro moderato a la Polka 

31018 



132 III- QUARTETTE 

n B 2 

a ^♦ 
f f r* 

a £*> a> ^ 
■=-H= -*-**♦ ,f 

—2 
» F » . • -—rf r4 f uS £f f)-q 

1 t—* C —L L—b »l 1 1 f HlTTt —• * i1— =* L-F^ 

A ri 

* a—^ \ 3 

f ? 

4 n 

^ rl r 8. 

m m y 
2._ 

m ~\ 

< f 
■ l • 

2 . 
2^— |i f f 

3 • • 

“ ■ H,: ... ^ 1  r r 9 t?i i r W  «17 P  
1 J—1 ^ */-L-- -LJ— ■ m ^. 

VD ■ */~ ® 

Q 

rf - cresc. 

*-— 
ff L«!=f£*j 

— iff r-' 

'* Tr?. r~i'- -—j- 

t, 

l 

(ifi^ ff f 

#• 
1 . 1 

y i v r ^cw~ .. ' ' ^ i t i~~ ■ i P m , i  ■ ' m ■ r r 1—• i i 

#=*= 
PLk^,- 

H ^ a—l—i 

8 

i 
n 
o 

3 4) T._/ (T 3 4) (1 3 4) # T if Hr^ « (Pr., ^ 
Mono vivo i . _ i ^ 

r"> w41 - il>. 

if 
futigapausa 

- I» 

3. SATZ 

tiff tf v J0^< 
31018 



Ill- QUARTETTE 133 

n n M 
:«*«***t=. =* “!:*•*_. if—; 
C : . r r-r rtg^rr:-::- ■ 

^ sf 

Temp^I 2 U- 

V #• “ < p feggiero 

Piii raosso 

31018 



134 III- QUARTETTE 

69[ Tsdiaikovsky: Quarteti D-Re-D Op. 11 

—(3A,K ►f -, ^ ■rr fi = 0 
—an 

mmi c — -PH 
ii=» 

mm id 

* 
£ :=i=i=:?eetek- 

3 EE 

f 

Allegro giusto 

Ta -' »>' 

M4Mi, 

r |rr"c ■ ■ ■ — cr<w. 

£££££ 

sempre accef. 

2. SATZ 
Andante cantabile 

' Utytimusi) 3 3-- 4 2 0 

±=d 

con sord. D* 
m 

D PP 

31018 



Ill- QUARTETTE 135 

D 

'=r=^F=i=5 =3=—= -H 1 I M -■■ f r— A 
y pcJ-cj u r. « * -U-J 4 :c 1  .^=j r PP 

3. SATE (Scherzo) 
Allegro non tanto e con fuoco 

v t v 

mf (24? vofta ff) 

FINALE 

4 
4 .» n 

^ ^• • 

springer 

Allegro giusto 

=ii*i i i’p i fti ^jp i 

5 H » 1 1 L , 
^ 0 

|& r 0 he 
1 

p #j ItAei* M 
* *j 

Mff? f r b» Tj | f 1 z an 

Si 
2 1 

# 
2 L 

££ & 

if cantaBie con fuoco 

h i. B) 

2 

- VjT 
(*) 

= *<77f l - V 
m 
<7l 

K. - 1 
- 7-/ - +- £ : _ ^_W_d—1_— 

l 

in * g“»"- = :—JIT'1" r r r LLfea 
V -1~-f ^ — 

* 4_ 
i: P A- --- A - 

-- 
A- 

m 

= .MPffffr .i-j 

sempre con fuoco 

I'tSir ££ff i 
t) = --- --- —= if 

Allegro vivace , 

Ig j 

-«
U

L
- 

■» iU
l- 

•m
i p f if! 

3 ^ ^ 

ill 

* 
-'.— £. 

) 

f -M 

4 

±=R 

it / 1 ? ? n i 2 21 
11 1 !r S 
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Ill- QUARTETTE 136 

701 Tschaikowsky: Quartetl T-Ta-T Op. 22 
1 SATE k 

Adagio = 66) 
A) 

d‘p 

_4 . (ft± -^ O 3  V 

r P 7 v i -1 tWrJ F-^Ef if rr'V.rftyHt 

p.if 

>4 

H 
F *i 

2^— 

?= = 

v 3^— 

W fH 

C) 7 

kr* ' N 

4 £ 

T3 vf 
4_^ 

r.T-n 

§ z 
dim. j poco a poco 

ft!: a4- 

f " 
• 

—7— 
5^" 

L /: . rj 

-- 
^ft: 

I'te T i 

IfTT 

- § #£ £ 
- rT 

% — 
jf i . i m r - t i i i rj / ^ 11 

K. I I .  *1 J E=. . «4 / _ *« m m 
 / 7 r * 

«) <2 «) (A) ^ fe 

31018 



Ill- QUARTETTE 137 

nVnVnVnV m 
'■■ptpA ^r-U L 

1 4 

' ^"r 
con fuoc 0 

— — 

2. SATZ (Sdierzo) 
Alleurro iriusto (J- 112) 

SATZ 
Andante ma non tanto (J 

3 

FINALE 

711 TsAaikowsky: Quartet! Op. 30 

L SATZ 
Andante sostenuto (J = 52) Allegro moderato(J= 152) 

^LitAjL 
m • pr= 

2 r?.— 
t 

I , , B) 
p- V *7 r f if 

1 

51 
• 

-F—4 
eJ pp -k-i — — 

/ 1 .~h fb±=i4_^: 
>* ' 

—h =(=£= -1—1- Z- : H 

31018 



Ill- QUARTETTE 138 

iih»* = 

KJ l 
r~r 

-- 
F ET'■■T' * -i- f~frp ^—^-| 

f ..4. if ■ » ^ --g——- 
J 1 1 XT, 1 1 

if 

4 

t * « Ate 
F=* 

Andante sostenuto 
C"* moCto espress. 

2. SATZ 
Allegretto vivace e scherzando (J = 96) 

M 
n 
o 

II 0 

3. SATE 
Andante funebre e doloroso ma con moto 

" " 

U j ■ U'r a; 
' -■ ■ -P _I:  

5 
-jf 

vf 
J # 

*f f con sordino 

FINALE fp0 
Allegro nontroppo e risoluto (J = 132) _^2 /^~ 

Li' 1 ts 
V H 9 3 (scnza sord.)J? ^ 

\>m 
£ £ f> rr, Q rl v —r 

F r 11 -f 

rfc 

nr 

t 
2_^ 

SfelMU 
cresc. 

4 1 4 1 
/T# 

31018 



Ill- QUARTETTE 139 

Brahms: Qyartett c-ut-c Op.-51 No. 1*> 

1 SATE 

*) Origlnalverlag: N. Simrodi G.m.b. H., Berlin 11018 



140 III- QUARTETTE 

3. SATZ —- 
A) Allegretto molto raoderato e coniodo 

P 

setnpfice 

31018 
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FINALE 

31018 



142 III- QUARTETTE 

731 Brahms: Qyartett 

t SATZ 
Allegro non troppo 

a-(a-a Op. 51 No. 2 *> 

4 m 

& 
1 ■fS'" 

■m-m- zz 

IP rz ro 2) 
p espressivo 

g) 
0 2 1 3 0^ C. A 7 ritard. u') i 0 °- 2 1 3 3 ~ ^^ 

=t*Ec£f r*rr>r ir r*r 
—I-Uni 1 LJ _f^'-1—1—»- i i r 

f |solo 

2. SATZ 
PP fusingamfo 

Quasi Minuetto. moderato Allegretto vivace 

A)£#<u^ m i* *B)r^ . .. 

p mtzza voct ~ 3 .vf=-p /igg/rro 

Originjlverlag: N. Sim rock G. m. b. H„ Berlin 31018 



Ill- QUARTETTE 143 

FINALE 
Allegro non assai 

lA)V- - V’ V 3 

imPis 
J!$ f tf I f S f I'' #' i I fy? riff I f'1tt fn;4¥-(hfyf cd £ 

f TT 4 2) 

• 2 2_^ _ B) JL 
> 

rfrl 
/fi 

E==Ff:fyf! 

jI e 
■>—:>> 

• 

“JN? 

=^> 
■ - L-U for-- -=L: -UJ-*g;5* 

— 

V E 

4 
C)9 
W 

■Sh- 
£ee£ 

h if! h 
Hiii 

p E cresc. 

^ tm 

L D)*> 

V 
2 1 

£ ^2 M 

s 
p cresc. poco a poco (a) 

^k 5 ^ 
v~> b| f 

< # fb£ Ifts. w 
f) ' 7 ■ — • - — . . . . . — -y -rf i* |—r-, v 
jr i~ T— 1- -k—k— / - ✓ T / ^ y /-/ r- ^ ^ 1 ^T»F  f t t ? f i «j« •tz 

.  ZSTiLu^d S -t 1  -i—i 71 1 M I | - « ,1, M £ 

t 
^ Jpp. i \>JL £#£ 

p e 

^ 3_ /i 

£ %j5 4 = 
f* f 

*eit^ - —y ■ jr— j# w- ti T LI 1J 1 1 r 7 r 11 r ^ - i 
A -p y-> i # 4,1 Trr ,-r j *< */ V 1 —^=3 C—«T- ^ t I St T . l-*t YJ. - *# V z±y p « V ■ 1 —7 7 r 11^ 7 7 r 7 1 n 1 \5t7 -—-1—^—*— — L tf 

*~V.> ^TT 
marcato f r 

w u _ u . w m - -jrw : t i ^ i / i ' tii i ti m m n 
^=- r -i ",r-car-r- —M 

*) Im 1. Band enthalten: Rhythmu s 170? | *) V'oir amssi Vof. I: kyt£m ̂  |l70? | | •) Alio in Vol. I tee: Rhythm 170« 

L H 

31018 



Ill- QUARTETTE 
4 

E) _ ■ 
■ — • 

y n 
i = ± « 

V 
l 
uiJ 

*"\1 

* 

v 
l ; 
m • 

fr? . j 
->■: 

§>2 1 j 
=. >; It 

2 
i : 

_ » 

a 

ir~*y - w-Wv*- 11 r i _ j _ 
A o > 4 J _ 1 _ 

u a J • j a .a- * a 
— =n : 

v (-P\ 0 A.. =1 P A. 0 A.. — r^- A.. — C A.. 
— 

^ A.. 
if 

74 I3rahms: Quartet! B~Si\>~B\> Op. 67*) 

•) Orlginalverlag: N. Slmrock G.ra.b.H, Berlin 

•*' Siehe Band 1: Rbythmus No. 170* j **) Voir aussi Vof. 1: R$t£me 1170* 

310 IS 

Also in Vol. I see: Rhythm 1170? 1 
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31018 



146 III- QUARTETTE 

M«' IiMKrrrfti ff 
:. it. . .. i J 

3 > 
^ < HL 

« 
4 IT* 

- f 

1,1 

r 7 1—1 7 
0 » *) 

ff ~>N4 ^ 
■f f 

f f 
• 

c, 4, -;■ «/ V ■ 
t <* J 

ft--* ' ■ - § 

31018 
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LETZTER SATZ 
Pooo allegretto con Variazioni 

31016 



Ill- QUARTETTE 

on 2 — 'ir r h2 2 

0 - , ^4. 2^J voCta rit. 
£:t fL3{ 

—s--h-— » M-g »  x fl.YHr 
** p y |. —i-m Vm + fca * 1 f / F —b=3-.... L, t~. fHr-s^ 

1 i m m ® i '~ 0'~ '* 1®"« 
i^4i>t^4Tz=Q^_4^ ft, .ft r i LJ rrT Lr j fl - ^ r —-—- - 
/kPl\h-y -r- ft^ft-l—i—jh i^j — j i *-y 
\mt 7- I 
•J mofto doCce A A E 

Oil, ft ft < ’fr f := := =¥4f-= f 

A A E 

4--v 
p. i \>± j ~ ^ i Doppio movimento 

ift i b. U -t:—i —H-H——rh- —e —p i* r T 4= i.gxrPii 1 -« I) n) ft ft- • ILa^I.k .. r.B-_^s* 1 r>K P T7 , 1 .r ’ V r ■■ ■*! * l*‘»S / 1/ 1 . * IP T “ Q M^-_ - ?-1 » r r It H N YF0 1 
iT 1—= A~— 3 

V4 V4 

0 i. • := 

^— doCce A 

V4_r^\ 4 2 —^ 

,—P'0 1 0 ff’ -f~0 0 ff1 L 
 T t Y ^i , 1 Z4 f *1 *1 - - r 0 1 
S^S 7 7 g^4-. I ? a—1 

4r * -^-z^a^y—1-1- 

,9. -> =, 
rt 1 m l j) S k4 • <m j • p" ~ • m 

*L—|-J-1 ir^j 1 
(13 15 

r? 
0* — • 0 — • ^ ‘ "P • « •-P« 

d~vb n-nm4-—=H ; tw* ^ r P v w — ” 1 - r m 9 m 9 m rf 9 * TT; . X p-y *rii t—«T7-"•f'v ** i *< ^ r r r t ! W J W W t—1 i W —L. t 1 r#H * - r / 7 -j7 7 n r rTT P _Lr J_ 1 J_U U J LJ 1 

«j i) ^ 

*e#l .3 __^ 

5 1, i - r - -f £ f f f Ilf Ip o F n Jr lJ2 * m 111 1 ft ^ m ^ _mfr n y , It - 1) fTri t /I. u r —™ ■—l t t t— >' w \ i y •* A w m rT U *> AT 1 Y 
-p—rrrr..- ~ ■ -=—-r ■=tsym «£a-:+= r. rl- ^ ^ 7' ™" 

•t ^ - - 

V^rp4 2 ~ ^ 

0 b *!ft fff 7h?f»u«^t hi^ftl 

pft 4-ggsa-'s^ssss*5—2-1 

Jr i v 1) rt ) 1 1 1 / Q * 1 1 if 1 i ,,cm m . | f i .. 4 . t I f?T ^ D 

4?-1- A-^-U ' ' 1 J ' M 

B) , ~ -ri %£k I)#? 

--— p 

Jr r ^ | " I 1 I t) -J -L ^L -J- -L- 
□ft. w <>?* m . rjkr .rrr r v t / / ft ft= ft— t ~ ft- ft~ iin ^ jl_i   ' i t i T r T ^ „ 3 
•J cresc. poco a poco . . . « 

rt | | '“ 1 i 7 - , , ' ^ lt|i #■ 

./ 

C) 54-- ' 
 jt I U J J J , J * ■ ■ r ■ i r o- o~ 1 tt U 6 m ^ 0 L ml f«H v Ll ' t * n" *.  " * * « 0 VR _ U ^ 1 -1 - l -l I . 1 1 

- 

. rt L 0 ri L r--yO-f « a^»L( 

P doCce 3 3 b^—^ 

3_^ 

L~'"^ ,1 f1 £^i j- f P m i v v m \ v-  - u nrniz^,, tc 5 r ^ . TV n» ^ w w i 1 1 i 1= 3 
^ B f. ® X "y rr rr rr rr r * * 

koJoL 

A 1 i. i f- -:“ i := ^ m m 

ta^*i.p P doCce 
n 

v i A 

Jt \ 7 9 9 - ttzzT^z: . r t . p , *7^ r * *■ • 4 t d 1 V _ %i t M — f % l fl 
W\ v- ~A-- - l t 1 r t2 r # -ff ^ 7 ' ti 

v A ="~' ’smm r i!a^a H1- 1 p- 

1101.1 



Ill- QUARTETTE 149 

75] Verdi: Quartet! e-rni-e 

Originalverlag: B Sdiotrs Sohne, Mainz 31018 



150 III- QUARTETTE 

3. SATE 

•) OrlginatverUg: Ed. Bote '<£> G. Beet, Berlin 31018 



Ill- QUARTETTE 151 

77 Wolf: Qyarten d-re-d * 

_ Dr r rr * s? «|£> afci 
I C-tn yPrusfeji 

-if 
& . & J 4 

"H: BMiMf 
3f wittend 

4 . tlj t-Lf LLr LlT - V (*> 

£ JF 

ffl 
') Originalverlag: E4. Bote “D G. Boct, Berlin 31018 



152 III- QUARTETTE 

2. SATE 
Langsam 

PP mit Dampfer 

C)jj 
!>#• K a, w. 

i 
^ uf tii , f. jif Th» i> .Jph^RJ h* f . Ijf • f-frf f 

f __ 
** //tf<a6 «<3£^ Sewegter 

3. SATE 
Resolut 

v 

o A) "ra B) 
3T 

cresc. 

V TV n 

n 
4 V 

4 

JCe 66aft 6ewcgt 

'fte- 

^ cresc. fp 

LETZTER SATZ 

11018 



Ill- QUARTETTE 153 

781 Dvorak: Quartet! d-r«-d Op. 34*) 

t SATZ 
Allegro (* « 134) 
A) OU-'i B) . rt\ 

5? 

(t ■ 

p 

. /£ 

it -p£. 

• V • 

* 

1—-_1 

PP 

fdW£=p£- t^dlr f7\ 

A. E 

-7&01^Mfzila:t££=££:z 

% 

• 

el A U 1 
1..rii t. ?! 4 dAtttt m&m 

dim. A p pp A 

2. SATZ (Alla Polka) 
Allegretto scherzando (J = ioo^ 

. i A) $p £ I, 
yi'ii \v <,0 

sf sempre f 

(Trio) 
Quasi l’istesso tempo (Die Aditel wie fniher) 

B)2 nnpi 
3 fP 

2 r 

* 

jfl.L l 

T=^ 
2 

f -p—jr~ - J J : " 1 pl^ .j.~j .1 
nn 

#- 

if = 

: r • • • 
— ■■ i ■ 1 

dim. 

pp 

•) Originatverlag; SdilefingrrifieMufikbandlungfR. Lienaa', Berlin 31018 



154 III- QUARTETTE 

3. SATZ 

• t t It ? |gg:l V*:H= ^ fj & . 
A » J [ -1 L«| ~i-~ t i- ■- 

^ yip con sordino —-   
f 7 ? =n=f— j-t- • !» >-; 

of— p 

m 

P 
FINALE 

Poco allegro <*•= 86 x utu oo/_     . j 0 0 3 j 2 ^ 

Mteiawfr jjigflgfis 
P (senza sord.) 

* q; 

da <> 

1 

*ri Pft ymy^frrrrrrrffff, iVf 
• • 1 / 4— A A 1 • • 

--^rrrrff .rriTpp- 

:i • . .1 

=gy»-rr. 
© 8 —--L 

** E 

f> f f ^ f ^ f- IV 
L • 
A £• 

fV 
• • 

§j M Si .*. a 
ffMl 

K M 0. 0 0. 

-§ 
-i; =£££ 

—L iN /» 

79| Dvorak: Quartet! Op. 51 *> 

1. SATZ 
Allegro nia non troppo (J= ios) 2 

Vl rt> 1 Cm . nr-1 i flAfi fff le te i 

sempre pp 

*) Originalverlag: N. Simroct G. m. b. H., Berlin 31018 



Ill- QUARTETTE 155 

2. SATZ (Dumka-Elegie) 
Vivace (J.m 86) 

3. SATE <~Romanre) w 
Andantr con raoto (* = 100) 

3 

>'tbr 
'k ~ M ?«*= s'* 

2 i i 1 1 i « 
-P-J- 

PP cresc. dim. 

31018 



156 III- QUARTETTE 

801 Dvorak: Quartet! T-Ta-T Op. 96 *> 

1. SATZ 
Allegro ma non troppo <J = ii2) 

A) ctt-**■*+■*■ b 

pp Ceggiero 

4 
C) ir £ 

ir 8- 

£ 

2. SATZ . 
.. Lento (>= ii2) ^ 
* ! A) 

i K 

£ 

cresc. 

$0- 
Uli - d-iE? 

PP cresc. 
i esi 

pp cresc. 

A A 3 

^ fi e e ;= i i B) ?• k* 
FTC? 

• * . iff||I i<-> eillefi 
& 

——■ f- 
3. SATZ 

Molto vivace (J. = 72) 
H4£^2 

A) i= i= re § M * i = ir E C ir B) g iEE £ 
AV 

0. U- 

IMJ 
P A 

mofto rit 

PP 

9ff’£L=JI 

intempo r\ 
B 2 . *• 

D)>ri e e 
1 3 

i 
i 

»*—»»—< »»— 

— pp pp 

& 

J . i. i 2 , FINALE 
r’ •- r ^ f* £ Vivace ma non troppo (J 
E E E E E EE A) > . i . ^ 

152) 

M E 

k i .Pi ^ »•—i* 

B) 

Jp Jp 

>TT 
pp 

fct 

i>< 

■IE] tS>«E 
f5 dim. 

9l 
b«'-J 

‘ Origin»lverl ag: N. Sitrroi GmbH., Berlin 31018 



Ill- QUARTETTE 157 

811 Dvorak: Qyarten G-Sof-G Op. 106 *> 

1. SATZ 
Allegro raoderato 0 = 88 - 92) V 

P (Spitze) _ 3 3- 

uE),/%ifN OiiTii 
h.&- )\-f ..r h£L^lT 

cresc. 

* a r -1 TO 
= {• -at- y=^ —#- 

4i; |p ;Jir .•* 
4 £ ° V 
#- i • 1 1 - 1-1 

•) OriginalverlatT N. Simrock G. m. b H , Berlin 31018 



158 III- QUARTETTE 

* 

3. SATE 
Molto vivace (J. = 92) 

A] 
I r I 

k *«! . j» b)2^>s§ #£ e 5 

31018 



Ill- QUARTETTE 159 

RcgCT: Qyartett Es-Mb-E\ Op. 109*) 

1. SATZ 

Quasi presto (J.= 160-172) 

^ v j \trirr Mr it* 
- ' if v 

2 

w M 11 5 

jr pp 

M 7 ■? * * 
sempre, 

0 l : S lie - .. r-%_, rv—^ , >1 * _l -—-_£*.. JbT: 
— i r -r r=^=3 ' r L' Vy j r-y-r-- Fr j- y. --.H 

*f y -*%. £sl .• | 
-■'N^—' sempre p - 

fe^pagEshr^ri11^-^ 1 i«f 4 
—- »p 

ti 

*! Criginalvcrlag: Ed. Bote -'•O G. Bodt, Berlin 31018 



Ill* QUARTETTE 160 

3. SATE 
Larghetto Q = 52 -56) 

I . A) ?. 

mP '■-- —=n poco 
sempre molto espress. 

B) G JL quasi un poco piu mosso 

f 

5 IPs jgg;:^ 

till- ? 

LET2TER SATE 
A) Allegro con grazia e con spirito (J = 88-102) 

n . 1 . ^. n , n 

mofto espress. # p *lJ? 
nrf* sempre grazioso P 

PP 
(HOH erf SC.) 

m 

• • 

Pm m m 1 kj i jj ll,[f ^ J 1 f * ; # 

Quasi adagio (J=66) 
if IV 

n . 3 

mmsh 

jt/' marcato if tema 

V bf f ffff^rf f .^i^f 
(V) 

m 

sempre 

31018 



Ill- QUARTETTE 161 

Debussy: Qyarten No. 1 g-sof-g Op. 10 #> 
1. SATZ 

,{A ft 0 0 v r < m * *1 .ft 
rf ft— 

>ft 
feft 

ft : 
i— ft A -— 

E) 1 
fifed 

Mt v- 2 | f 
M& ' ~ - ft : 

^7 ~f 

r-^jura • **.»• : J_V .V_. ft-f ---g-- - 7; *££ ; J^-T-ll-. £t: 
' wm 

^ C . 7— ■ ■Ft T T <=- 
° M 

===* 

dim. 

f dim. 

*) Originalvcrlag: A. Durand 'D Fils, Paris 31018 



162 III- QUARTETTE 

3. SATZ 
Andantino doucement expressif (-»■ = so) 

A \ 7 

841 Reznicek: Qyartetl cis-ut%-c% 

1. SATZ 
Allegro («J. = so) 

P cresc. 

P cresc. 

•) Orlf inatverUg: N. SiairoA G. m. b. H., Berlin 31018 
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2. SATZ 
Andante mosso (#=78) 
A)--^ t 

express. 

rd^—^ cl ^#l\? ^ 0 ^ 
h£ u' #-te t tEb , B),<. I,- £•«£ '£ 

tea H r f |T 

3 SATZ ^ ^ ritard. poco a poco 

Allegretto (J.= i04)_ __ 

A)"'rrTTkT77rr f i r nr f-^-r 
sans sord.)_ 

¥?¥^rif*rF7r rfTm 

A - p 
(ff‘ fargamente *' 

mm 
.•w- • • 

a iJr - 41 Q. 21* 
e := :z fr 

£ U 
P cresc. 

(Poco meno) 

CJ) occeCerando 

T 
.Men 

i *r. i r 11: i 
LETZTER SATZ 

% 9 
fir 

T2T Ml 
P express. 

m 
feggierixs 

0\-— 

m S ■■ -(nidt rtfrrtf 

P cresc. J-‘ express. dim. 

Tempo I poco piii moderato 
3) \>mTW^ — T 

f ~== p con grazia 

dim. fegg. 

^ 

rexc. 4 ^- 

.p)^^gjTgfPprf fyi * 
(mf) cresc. 

\>0’ 0. ^0 

-*—♦- - - „ ~n^. 
j£p <ro« dixperaztone B ,^ JP express. •** 

Jl I 
crexc. 

MmM- 

#§' fif H fjjjv ft 

con dixperazione 

31018 
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8^ Klose: Quartet! Es~Mi)>-E\> 

1. SATE 
Moderato (J* = 96) 

■^s —■ ^ ■ ! ■■*<■■ ™ l 
—i rp-FI 

4 

y1'^jILLr 
* l d * J*-J-- i M-0- 
mi* 

—L d bJ • d * " *1>J " nG. 

s-44? «My 

J 1 B)v 
F&s 

Hil.fy ► •{jwpHrr - 
LP F ^ 

**l 
a tempo 

Pri'-i -L-1 -^i P—tp»—t«zr y1 *jaj —«l-2— —Rrr 1 t— 
9 

'— — V — 

•--*- 
3y "■— 

A 

4^ 
urt poco rit. 

ammato 

L is J Tp ^ ts5: 5 hry!i 
o _ T= :z 

1 

4 

i iiihie 

J ff 

a tempo 

-xj 
j, un poi 

t-rn rf 

°rit ,tr 

FT?*! 

a tempi 
-—poco ran.— !■ j j 1 
3 E 

•\\m J 

3 - 

=lw- *==1 p - r— - f. 

1 

$- 

neno p 

_m 
0r fi r?sp 

—i 

#i —:—Y-*hi ^ LL --——M 

crtsc. e sempre piu appassionato 

Allegretto appassionato (J=ioo) 

Tempo primo 

D)g > V 

appassionato 

*) OriginalverUg C. F. Peter*, Leipzig 

r//. 

31016 
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Jj animando ,2 l 0 
tempo primo ^ 

r~ t~ -Jr: Ej li l 1 tr- f 
£ * 
= p _ 

*A* dtp ^YT CjFi |- ■ J^?3 
T 4 iTT hrt- - mp ~ 

—J ~ — T » ■ ■ ’ 
S r J> 

4 i~T 

-s-1 

A * 
a tempo 

0L ± ± * £">? 

fTefVfi :=;=i=e ll§i£i 
-*■— 
espresstvo 

animando . « «. 

lk' 

* n t % t fiJITW : £:-i>AL3 

affargando 

ibi 4 
. - \j-0- piu tranquido.- :z Z Cl 

k=*M££|i§ “ *= t t ic 

|h» U l1 

£ 

piu mosso concertando *? ^ 

i 
:z sul D 

■F espress. H espress. 
Moderato (J=72) w 4. 

4.SATZ . _ . 5, lu • . ' J|*l|£ fftefj unpoco affargando 

‘ * l-frfo *£ £#*£*£; ffggggr:; :e e izf¥£ «ue -. 

I w .Li animando » 

f-— 

animando * 

con forza 

poco decresc. ma sempre 

1 

fiu f A-...r 

L * . 3 1 1 , 2 1 i 
b£ *’* 1 

8 » l|«Cr*J*-A* 
J cresc. ed animando - 

Andante giocondo e con moto (J* = 66) 

B) ft n 

• 

Mi M 
1 » 1 .3 

— =— 1 
Allegro (J = 112) 

V T-V " V , " V »■ 

31018 



166 III- QUARTETTE 

86 Glasunow: 5 NOVELLETTEN Quartet! Op. 15 *> 

I ALLA SPAGNUOLA 
Allegretto • = 80) 

I 
AW 

£ 
f 

£ 
i 

¥ 

Lie e =V 
tTfFfFfFF ,rfi 

Trio 
(J.J.) 

* ^ 

F o o o 

£ 
=5—^2: 

PP 

Tempo I 

o 
mm m 

II ORIENTALE 
Allegro con brio (J* = 152) 

solo r+- %m 2 Jv 

^ * ' 

A solo r<#.. r-N 2 /T > N --^ 

tofa'arfftrf rrr ir PcTri^- 1, 
9J D [eaaiero ^ v P (eggiero 

V ALU UNGHERESE 
Allegretto (J = 116) 

m^r- 
r>—pp ff^Fj fcgz"==fcj-' 1 ^ 4 7--K- i 
L—J p ^ ^ * 

3 L— ?| y m J ‘pr pit —--H 

*) Originalverlag: M. P. Bclaioff Leipzig 31018 



Ill- QUARTETTE 167 

87 Pfitzner: Qyartet! D-Pe-D Op. 13 *> 

Ini heitern Reigentempo (quasi andantino) 

l H Luz j *' 
solo 

m 

or-p ^ 

i 
cresc. m - 

dim. P 4 
;*,* Etwas schneller 

fN 3 
"Zf 

/iff#! rifferp 
3 

1. 

Ufce 

* 

*?4 

A -— i — t- n I 

¥.- 

/• 

-A 

1 • ^Nl Tempo j 
^ ^ ^ ^ ^ "" ‘ ^ ^ L ^ ^ * 

(i 

- - * i 

L| f? e f s 6 
r 

cresc. 

\rfL 4 /> . 

£ J-A£a£plar. mimMmM 
(f)cresc- - ‘ - A - - /f‘..-,-— 

r* 

JO. \ 

[solo 

dim. 

*1 Originalvcrljg: U. BroAhaus. Leipzig 11018 



168 III- QUARTETTE 

88] Schonberg: Quartet! d-re-d Op. 7 *> 

Nicht zu rasch 

illf 

J7P 

gp g«i ——0^ 

b 
, 3_2 

bi 

1 3: 
-f- 

-iyy A 

is 5 
if 

HE *£ te 

1 

89 Kreisler: Quartetl a-fa-a**) 
No.l FANTASIA 

Sehr geniaBigtes ZeitmaB 

a) Soio * 

g# ft J h-M 
p wie verBfdrt 

“S' . - N . __. R) drdngend , 

immer drangetufer undgefteigerter 

" ^~3JL ^ 

H 

»fl; fep#i I tVgpi i ‘•O: 

/"'wi* a 

4'big- * ^! 

i 

J0P 

No.2 SCHERZO 
Allegro vivo, con spirito (J=i52) 
A)H- 

h 

^jjaccipff-irw 

J 
££ 

• • — — • • 

cresc. 

froBCid) 

B) „ i, f r 
2m§: 

Molto moderato (J = 8o) 

■ O- 

ad fi6it. 

P mit Ausdrudt 

*) Originalvcrlag: Drci 1 i 1 i«n# Berlin 31018 '*) Originalverlig: B Srhott'f Sohne, Mainz 



Ill- QUARTETTE 169 

No. 3 EINLEITUNG UND ROMANZE 
Langsam beginnen, nach und nac-h etwas beschleunigen bis - - --- - - - - Allegretto _l . . !?> 3-1 , 1 
3 i I!' $r\\ - #3 i 

-c >• cresc. -=r> piu cresc. -*=.-=»■ • dim. 
nf 

No. 4 FINALE 

mit S<£u'ung^40 ^ 
b) o 3| e 

Allegro molto moderato 
r*\ \i n 2 

III Tempo I 
2 II 
° 3 

Allegro molto moderato e ritmico 

moCto cresc. e accef. 

n „n . n 

31018 



170 III- QUARTETTE 

90 Hindemith: Quartet! C-Ut-C Op. 16 
1. SATZ / 

Lebhaft und sehr energisch (J=i08~i2o) 
A) 

J ^ ^ J? Q'1 

R) , _j 1 #■* P 

V fr.nMr OijLxm&iM 

(mf) poco a poco accef. 

.Via. 

'4ii_ jjj. J Breit 

Tempo I 
cresc. mofto 

Im erston ZeitmaB 

C) ^Tp | 

Sehnellerals 
n)(J=i28 

#lt2i 
das Hauptze 

r-¥##i 
itma > 1 B^rnr 

f?r ffj 
2/"* fllf "T~; 4 . £ p . 

t £ 1 a a a Sehr sehnell (J = 136) 

,£< ■- , T7f I1 ■■■'■ JJ ' >■■■■ 
\S> fc=i=±d 

f mofto oi :cef. .if 

FINALE 

*> Orlginalvcrlag: B. Schon* Sohoc, Maim 31018 



Ill- QUARTETTE 171 

Majfig j&Hftl 

Via. V- 

91 Stravinsky: Trois pieces pour quatuor a cordes 

Sur le sol - glissez avec toute la longueur de l'ardiet jusqu' a la fin. 
M. M. J = 126 

*) Orifiaalverlag: Russisdier Musikverlig G. m. b. H., Berlin 31013 



172 IV 

QUINTETTE 

92 Mozart: Quintet! (2 Violini, 2 Viole,Violoncello) C-Ut-C (Peters 5 ~ Kochel 515) 

3. SATZ 
Andante 

f 

LETZTER SATZ 

 D) n- 

f w 
W=k 

r >jli i£±3 
31018 



IV- QUINTETTE 173 

Mozart: Qyintetr (2 Violini, 2 Viole, Violoncello) g-sof-g (Peters 6 - Kodiel 516) 

1. SATE 

LETZTER SATE 

31018 



174 IV- QUINTETTE 

94] Mozart: Qy ntett (2 Violini, 2 Viole, Violoncello) D-Re-D (Peters 7- KoAel 593) 

1. SATE 
Allegro 

ft.. A) <r ^ l ^ 3i l i 3i l 
If ^ 'N *1 i- 

n 

& 

4 • m 
P* f p f f 

» nSfeMi 
. 2 

1±L^J Lfir 177? /7~; (j j; i; 31 j pa 

to mi Tm^i 
F F F Ff f-» r rTP ii-«=f=-if-5=11 

- u± r < -—- i -t —— 
p"- ‘ lJ—1 

 ,B): i 
£ 

3. SATE (Menuetro-Trio) 3 

Allegretto . 

# d§ 

FINALE 
Allegro 

* A)/ 

31018 



IV- QUINTETTE 175 

P'T - p- P piw'm u J ] v V l_ *y > «, * «. ► | 

95 

cresc. m 

Mozart: Quintet! (2 Vic 
1 SATE 

Allegro di molto 

r^Sftff r?p ^ 

ILLJ' i^-fe .7-1* m-E-I 

lini, 2 Viole, Violoncello) Es-Mi\>-E\> (Peters 8 - Kodiel 614) 

V V 
v V _v . ! 4^ ^ . _ v V V 

-■ :-i J ^ ' *' ■ :i ~*rt :'LT *p p*^= il ■ jYy * ] 
y-f 8: - tw 

«J p 

^hk= r r■ rr-i=g=i 

— *f f f 7 7-*-2-*-■»-LJ-mrn | JJ~^- -d 4 0--0-3-1-1 

p uu ^ ..V 

f 

L-Z 
-hr-.. . 

ESs^SEi 

- “——1-*•  T'«-1-■■ r 7 e ^ r»f TA ' t*" 1 

P /• 

K K. •• 'aps^ 1 » .... «-.- 

1 . <E_ 

• • • ** 7 " J 7 7 1 1 3 

f 3 f -f- J- . *"- 

#-P^p*p*p P** 

_ l—J-l- JL L _ 1_l j .1_r- ——-—J _ J 
.. A A" 

fegMSTf, 
:<&l ^ - 
v A (1 

n __^ 

P) f (a)e 

4 1 V V 

-f p-p^^^~r»L f^p—}-J j —^^ Ji ~?~^K'3~~~ff~«r P 0 #*5fr 

=J^ 

(A)E 1 

. * ■ • T’-'N— ^ L_; ^zrP=» 

" - 

1 —S 2 2 y . .^ - L7^ > -~rx2 W 1 > 3_ 
Tv~ ' P P ji «j * «, P * P; #_p -f * - ^ PP P : # ^ar^f- P ar fl 
tgj. .1 P : 7 ^ ^ : -1 t^-^ JLT 1 ‘: ^ 

31018 



176 IV- QUINTETTE 

-E f 

3. SATZ (Menuetlo)_, . ^^ - 
Allegretto^ "1 2Li 2a2 P£-* U' —■s 'Trio) ^~T~m *■ +■ m , 

A)1** AkstepWiE := := ffi ,B) vTfffi? :=:=f£fi:? 

p p cr«c. 
i 

4 ^ , 4 4 

ff§ if- 

31018 



n 

~v ik -|i—f jl*~| f Ijf i 1-lu< rTi'L * - » r ft F # P *  ^=r—r--"f-p 1 
fL Wr ft:—U— ^__ =5 FJ wz*~ m ■ i . -T-: 
"? l' «‘f* :_J^ 1 i =^==3- ,--{—: : ::f ^4j 1 

31018 



178 IV- QUINTETTE 

l96[ Mozart: Quintet! (Clarinetto,Vi°lino ° 2 Violini, Viola, Violoncello) A-La-A (Peters 9 — KoAel 581) 

1. SATZ 

0 pitp m * ^^^ 1 c Jr m w w w 9 9 r r v r L JP  a 
■ • 1 P f i T f 1 ? 

li ) • 1 ! r 1 V 1 r a 
-J—J- 

D 

ii V 
■£1 n 1 

ff' f- n f- ^ ^ 4 ' \---^ , 
Jr v-^'i v I TTL7 V ffr w  w m —w t ■ ^rr n 

IT # • • 

/• 

rT r n -ILK 1 
f P f p 

LETZTER SATZ (4. Variation) 

w 

31018 



IV- QUINTETTE 179 

97 Beethoven: Qyintett ^2 \'iolini, 2 Viole,Violoncello) C-Ut-C Op.29 

1 SATZ 
Allegro moderato 

At ■ 
\~~ , , 1 

1 
•1 ~ , 

0 
==■ 

Lj J—- 
cresc. 

i S 
P 

31018 

cresc. 



180 IV- QUINTETTE 

cresc. 
2. SATZ 

Adagio molto espressivo 

■ p f ./» 1 •^r’ f f r-m-m 77 ► « “B h—-^ 

p mezza voce A 

-U'-a-— L-k'1 : 1 1 T UL~,1 C-L*^^ y=t=n 

31016 



iv. QUINTETTE 181 

erase HBSr^ 

31018 



182 IV- QUINTETTE 

951 SAubert: Quintetl (2 Violini, Viola, 2 Violoncelli) C-Ut-C Op. 163 

——~^t~—33^ 
yafT i i^^f. Wt?J J.JM*——J J *j =■■ ' p t cresc. j 

gf** lrpMCj 
—1- 

ff ff f f f f 

cresc. m m m m 

• 

JjgUtfgtf jyrrffn l^rrrmtL— 
f f 

--114-1*  *-r-j^-^—1-1-- 

fi p s 

J r r rrrf )f*f .* 
frffrr rrffrr rrfl 

»•p ~ —- —— = = =I = = = = = =-,fff!!?f, 

§. £.. 

cresc. * 
4 

i £ilffff-frrf i£ff i r ■? Frr> i 
i 

i f, 
- 

LKTZTER SATZ 
Allegretto 

.A)|r^p ^ 

—-hi p 
-/ m-=— 

ffl£f | r f- £fc+f 

? / S 
A 

>*i» i . i hi - 
!=:=:=-«¥ EEEhk lu 
~-= 

fz 
"M018 



IV- QUINTETTE 183 

31018 



184 IV- QUINTETTE 

99 BmcknCf: Quintet! (2 Violini, 2 Viole, Violoncello) T-Ta-T *) 

1. SATE . 
GemiiCigt- Moderato (J= 72) 

PP sempre cresc. 

rpoco a poed cresc. 
jff 

4 

:= tiff > 
5e/>r ruhig 

cresc. “^7° PP ^ W-W 
cresc. accef. 2 

PP " jff 
2. SATE (Siherzo) 

Schnell (J = 138) 

Aihisrz 

(p) gezogen motto cresc. 

3 v ,v? 

tr M -t rr.LT 
\>Wm. 4 

"Ir1 » 1 y tk v » 1^ 

P , 

hi #»3#- i,i»k • i i . i 2 — --_± .. .! hit , ! hi, . k 

_£ f§t §6^:= gf^ ggg;*? B)i,ittg^E ^q:‘ig;; g 
'' * r \ .Li' \ I1, 2 ‘ Tf^-? §| LL: v» P | 

y »: l—' 5 i 

poco a poco cresc. (R6#t6mus/) 

¥ 

T E gestridien 
L • | • • • • 

3 L- lit 0 • ft it 3 • 0 

(mf) cresc. Jtf 

+*V u- D) 

cresc. 

^ Origimlvcrtig' Llr.iverfal — Edition, A.-G,Wien 31018 



IV- QUINTETTE 185 

ffci le HgeSftT' E) J. iff i 
t T2 

r//<j r</. <//'i 

V^i 

m 

2 

9J PfJfJ <ScT o mit Z.Viol.) pp 
IT-1 NTI—1- ' 

6 Dji 

• • 
M 

d~ v »< 

s# 

fed 

• 
*3 _ • 

4 

• • 

e * M #S j sUfi.i 

hk 
• • 
B £ ?£ 

41 

f 

"4= 

te.t 

41 

f > 

et4e 

te.i 

-4- 

• 
., __ 

— , — 

• _ 

rT- 

Its 

A 
11 

A 
n— 

A A A 
a 

(Trio) 
Langsamer (J = 76) 

FINAUB (Lcbhaft bewegt J = 144) 
1m Tempo etwas nacbpebertcf (J = 92) 

Tempo wie zu An- 

f| 

1 

fang: Lebhaft jiewegt (# = 144) 

1 

• »'2, ■ 
i DA 

Jffisempre 

31018 

L Q • L 1 * o • ^ , 

f .til ;=it»iti .til ^itt ** = 

A <*> E 
1 



186 IV- QUINTETTE 

100 Brahms: Qyintett (2 Violini, 2 Viole, Violoncello) T-Ta-T Op.88*) 

1. SATZ 
Allegro non troppo ma con brio 

A) 4 ^ r*i ", 2 

gs 
B) ±' 

-- ^-- /""l 
E 

3 
ei 

piuf sempre 

fff f ifQjrfFviftfffff f 
A fB ' r fH' r 

4k: 
1 i p 

! 1 . . 
* 1 e «£,1 £„jfe y dt wfr trf.yr ?rr *r ■ e . > == 

i ! * • &> 
. _ • A. — • _ 

mz 

4. 

s 

C) 
JL 5°‘° < f-o ^ r:—■ ? ^- 

D com anima ^— ~zZ o cresc. " 

i/'X w 
*r ir 

p com aMima P do fee sempre piu 

3C 

0 

T yP|N? 

1/^i 

rrt i 
Wl 

P dim. 

** Or ifin*lver lag! N. Sim rock G.m.b.H., Berlin 31018 



IV- QUINTETTE 187 

rit. stmprt 

E) := e * * 

> V i M tf.bf ifPiPfi 
2. Tempo I -4 

r Peffff < f11 m 
# pp <//m. 
Um. rr 

2. SATZ 
Grave ed appassionato 
A) 93 v i i v i 

f 6SP 
Allegretto vivace 

B)„ 9 v 
AV T v i i v i * a a Vf^> 

Presto 

i § 

i-¥“rjrffif ffis# fpff r# ̂FFf 
—V—-Mil-1 M 1 -L ^ if 

1LJ LlU U£pL ====! 

LETZTERSATZ 
Allegro energico 

3 | , 3 := f v 

: > , > * • f ► *ff * r* 

fry-?* 1 

1. 3 

-0—i—4—*- 

A A 

-1———2- 

^.rj^ ,f l k 

—1—1— 

--*-£-F ■ ■ A ^ 
». V • 

f '^rtiTC 

-jP-va 

j ! 
n I ‘40. A* **• * * 

<0f»- - - - - 

ijgjr^-rJ.UE= 

1 if ! 

u ur pr | 

...2. 

Ilfell 

-LT x : ~fl 

Sen marc. 

1# 

■ ^ J 

o.V.r i 

r ± gg>4?>. i-gg-gg 

ifrihSr 
«-Ui 

jU **c—E£=i-=- EF 
4^——KJ—- -r-r& f- > 

y 2 J? 

n£< -ff 

_2 *""'.?- 

4 

fr* =* A E 

7.^ 

A 
- 1 *-1 
E 

31018 



188 IV- QUINTETTE 

1^3 

„ D) v 
4!, 3 >• 6i _f 

^ kfto 
m-1 : '.p w 

If ' else, f d. —J L 
E -if 

- - • f1* ■ r » 
Ben marc. 

f hibJk 

» i 
f i* -*- FHf 

V 
[+T3-J 

■«< 
-#— •r 

-d 
-J-J— 

Jp? L erase. 
4 

X. 
■^-4-4 ■ • to • Set-1 

v/* T/* marc. 

n 

1 

n-i JL *£#1 L2 £#-1 L 1# 

• 

* 4- 4. ■ 

n • 

■ «. V 

n • 

■ *, ~«T~ 

H n ^ 1 , M 
: ;- 0 

V «. 4, 714* 4, 

m 

- 

r~*9f 

p—1 

* x xlm x r TZX j 
1 ~ * M 
■ " * ^ 

31018 



180 IV- QUINTETTE 

101 Brahms: Qyintetl (2 Violini, 2 Viole, Violoncello) G-Sof-G Op. Ill*) 

L SATZ 
Allegro non troppo, ma con brio 

•) Origloalverlag: N. Simrock G.ai.b. H., Berlin 31018 



IV- QUINTETTE 190 

j.,k J-hlS-~-ti'frr ffr|Frf>Fffrrrrffi*rfrfir r FV-iFr-f^ 
«F A A Jff 

I .... 1. 2 . \, V V i V, 2 , 

r 4- i i^iW^d ITS0 
tJ ~ ~ I E 1 A p^fofce 

mA&. 
4* Ben marc. 

pesattte[ ^ 

^ v v I it g 

* 
t £ yi 

4^. 

MV-., .LI §i§ti 
2 

Si 
4 

iks C^.M K 

^Sfl 

tm 
¥• 

*1 4 

:=:= £i #• # O tcel in £ 

_f- 2 

JM 
A E 

K)«S* 

% P \\m\ff v.^frlffn E —*£: 

2 
-1 £ 

i§ 

4 
*3 

) 1 

: 

-3 
:« 

■ 

3 ^ 
0 * 

t=P v * * 
-3 

4 • 

»- 
1( 

fifr* tf> p 

a 
A 

A -MJ 

ij 

7 ♦ 7 

P 

!■/ 
V- 

31018 



IV- QUINTETTE 191 

p espress. 

31018 



192 IV- QUINTETTE 

LETZTER SATZ 
Vivace ma non troppo presto 

,fifrrry^. 1ijt^,—, i .< 4=- 

c)0#t 

cresc. 

faypfefefttf jitpttp r p1^T- : 

ff 'f jU 

31018 



IV- QUINTETTE 193 

31018 



194 IV- QUINTETTE 

102 Brahms: Qgintetl (Clarinetto oViola, 2 Violini, Viola,Violoncello) B-si-B Op. 115 *) 

Allegro 

—a Tff 
B) 1 

h i- P W 
i^~ 
0.0 

~0 ft 

_ 
-—! 1 ■ — 

(4 )Z== 
kt=i V*='=u- 1H jrll *8 . -i - zd 

" p espress. ~c==~~ —=»- 

^T“z 
£ -s ^—!L_^ 

V-iT-' t 

n V 

- i j ■ VF| ■"■: 

P hygiero 

i I 
cresc. 

•) Originalverlag: N. Sirarock Gm.b.H, Berlin 31018 



IV- QUINTETTE 195 

^ 4 
p. m. £ A 

-H* fr|4M^ 
,1- 0 

^ —= * - 

- f ?t» 

3 

—=s=fc" pcrtscT 

;■ ’Tu‘ te 
=— a 

f sempre piu 
8 

A) Piii lento 
, c sord 

D \ con sord 
JL . V 

I &\ e 

Presto non assai, ma con sentimento 

3.SATZ /fd A, 4 

^ ‘ = t g7^ 4- in 
4 3 
> <U - « 1 

^ V 
A "I1- J. 1 

:%-^ * •~'7 J[« 
----D 

^ pocof 

1 r iCrU-j- 

—--r-0- 

jjTV '-'v 

—— _1 

~ .f. g^j£j 

€#lfi 



196 IV- QUINTETTE 

1031 Dvorak: Quintet! (2 Viotini, Viola,Violoncello, Contrabasso) G-Sof-G Op. 77 

1. SATE 4 
Allegro con fuoco (*=132) rit. 

p A 

Piii mosso 
Jf ‘A A f dim- 

2. SATE (Scherzo) 
Allegro vivace (J* = 88) 

^ Tfv p 
(Trior 

!3: ;£ 

J - f P 3 

LTistesso tempo, quasi allegretto 

•) Original ver lag: N Simrodt G. m. b. H., Berlin 31018 



IV- QUINTETTE 197 

3. SATZ _ 4 
Poco andante U=69) 

A) 1 /T# Mtz tz 

a ~fempo 

FINALE 
Allegro assai (J = 132) 

C). = i= 9fe-?^nrr'g M 

msjnz 
31018 



198 IV- QUINTETTE 

104 Reger: Quintet! (Clarinetto o Viola, 2 Violini, Viola, Violoncello) A-La-A Op. 146 *) 

1. SATZ 
Moderato ed aniabile (J=88) 
psul D. Lj ..^ -^ _ express. . _ 

> ' • i> ' \ Hpi : • igiplpl^p^ J 

^espresl^ P —1 " """ P rnf _— p 

B) Piu animato _ h* Mff 4 4S> A-a !i 

^ t/*bsi=s= /"«.f 

-1 ^ ^ T 1 

n £ n n. _ n i>|% 

sempre fp 
2. SATZ 

tVivace) , 
Un poco nieno mosso (J=i44) n 

2 0 2 * 

O 

—.iJf’ j(f 
rtif* e cresc. « 

conkSord. U, luhi: 
dlh^- w 

~4 ip CT?T-rncI 
PIP sempre dofeissimo 

3. SATZ 
Largo (J^=60) 

A) . "IT 

WP 
sempre nv 

(senza 
sord.) P 

-agitato 
h 

Hi* fTi* 'ffiHbJrt 

ritaref. 

f Pl'“f 

dJ - 

Parazioso —-■ P 

quasi rit. 

LETZTER SATZ 
Poco allegretto (^=92) sul A 
A) -'-r^ suio^.... sulD. ^ B) a tempo 

a tempo 
sul A...., 

f |£> j 

m i ~ ’ PP p espress 

Vivace (^ = 152) 

0 ? 

*> Origin*lvfflag N. SimroA G m b.H„ Berlin 31018 



IV- QUINTETTE 199 

Vivace (• =160) 

105 Schillings: Quintet! 

1. SAT2 

(2 Violini, 2 Viole, Violoncello) Op. 32 *) 

MaBig bewegt (J= 92-108) 

ihv ■ '?r 
3 

=P=Ff 
o 2 l^-4 2, 

- V—-"ff T J11#!# frf i:=ii 

r ^ j- y s» J 4^ J; ^ 
W T J'—»-■ k h* ■ 
: ^ « 

-J—u 

. etwas treibend 

•> Orifc-nalverlag: Universal-Hditieu A-O ,'X'ien 31018 
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Sehr getragen (J = 58-60) 

2. SATE A « i i 2 

1-t .[ t J 1 
-«3 l -#- -&- * 

JSP T (nic£t scBCeppertcf) 

11018 
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3. SATZ (Scherzo) 
aA) Allegro molto j, 2 tr 

=f=- 
■ ■[ ... //* • 

-p - 
o 

H=f 

^—r 2 
jsr. * ■ tf=\ 

? 1 *. h-J- =*=J • 
l—J- IZ^jb 

?resc. 
u-1- =dhd 

•nT 
r-r- 1> » b*s>- #- ,bc5>- #■ ,b^ 

Piu animato 

LETZTER SATZ (Rondo) 
Pooo allegretto e grazioso 

A) 2^2* 

31018 
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108 Brahms: Sextet! (2 Violini, 2 Viole, 2 Violoncelli) G~Sof~G Op. 36 

1. SATZ 
Allegro non troppo 4 

A) -r^T-* \>a- i 
t w «• 722 f ir^lfT ir 

-}- 

=p'ip 

V3^ 

* r 
—*— 

te Tu 
p^ff |f 

W 4 ^ 1 -- ~ ~ -*-— 
tJ p cresc. poco a poco 

-c- -e- —-i-t-J-I-L 4. -t- 4-1- 

—-«f 

S- 

#-r-.r7rrrif,rTrrrif,r 
3 o 

- >r|pe o g r v—■ * := :=A f2 AN ^ 

rrfir iM^ if LTiT £ 

T»T 
if 

JT) Un poco sostenuto ^ g g 
f J* 

f 

2. SATZ ^Scherzo) 
Allegro non troppo 

0 , An 
^ 2 : 

_ — 

^#=f —|M- 
/W 1 

=F=^Fa=; TT-P ■q*: TW^f2 
V *V 

• f. j | 

tf / 3 
■L-EJ .1 

- ' —j— 

V - . B) V\ 
-Jr J . J ■ -77"jV, J |lMh=8=-e 

-T g M ^T\ 

LL^-rf/ff j 
r < .1,-L^ 

jT 3 w setnp re p E 

8- 

ir 
E 

(1)' 

i eH.i I 2 * 

rj* j :* » *g | > *g | * ^ - j ? j 

Presto giocoso 
C)o it L/l 1 

k=jHm&¥tm 
cresc. 

t r l?r 
r*ff£rf^i?P-rr-r?,r . 

- — — ■/• 

•' OriginalverUg: N. SimroA G.m b. H , Berlin 31018 
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3. SATZ 
Poco adagio 4 

Yti 

mofto express. 

f * 

mtmm $?k 4 :—S iLl 1 1- 

P- -Jp 

l"i yii 
*= 

31018 
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Animato 

E)2 
mrr+: 

1091 Korngold: Sextet! (2 Violini, 2 Viole, 2 Violoncelli) D-Pe-D Op. 10 * 

1. SATE 
Tempo I (Moderato) (strenge J) accef. 

2 SATE (Adagio) 
Langsam 

^e,Pr^ j4 

kiiimu 
4 moCto accef. 

sleigertuf (accef) 

*) Originalverlag; B. SdionV Sohne, Mainz 31018 



210 V- SEXTETTE 

4 

3. SATE (Intermezzo) 
In gemaBigtem ZeitmaB, mit Grazie 

Immer vorwarts! 

(fteigernd^ 

tr* i T&lf 
ntp 

..7 ” £ f ,2## 2 fitt£2ii I 

I—J- '■! 7 ■ LJJ " a n 

4. SATE (Finale) 
So raseh als moglich (Presto) 
Mit Teuer und Humor 

*t f ytf f f 
#£ teegfi : £ 

6 e e£e E 
I 

if p — 

31018 
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SEPTETT 

211 

110 BcCthoVCfl: Septet! (Violino,Viola,Violoncello, Contrabasso, Clarinetto, Fagotto, Corno) Es-Mi\>-Eh Op.20 

l.SATZ h 

b 

Adagio (#=.7*) 

A) .-T-. 

cresc. . Jp 
erf sc. « cresc. 3 3 

JP JP 

I !■ rrrrfHr 
Allegro con brio (J = 9«) 

B)S® 

_| _/r_ 

liJ ^ J I J. 
/^S 

cresc. ^ if 

ife f f f*s 
L*1 !*•*.£ EE 

■.pr — Z-p~ 

I1 

fes 

D) 

f Up p|* ftp 
n 

cresc. J\o[o\- i “—* 

/r 

Jp 

J • 1 - E) * .•(?£*• • . 

h, .gf f rrrfr rfr r | CcTCCr STST^Ejif r 
r fSiToi__ 

lw>. 

• * cresc. ^flsoloL- 

8■ 

¥ h. -tJEJCf r^rrn 

l 

-'ll m p cresc. - , « - \P 

r 

i 

3. SATZ 
Tempo di MenuettojJ = i20) 

,'f fttg-- 

cresc. J? 
nacrjiHfe v~P P P 

p' cresc. sP 

31018 
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4. SATE (Tema 
Andante (A 

Var. II (Sc 

con Varia; 
= i*o) 
lo Var.) 

n 

fc# 

noni) 

• . ~N . . -N 

1 
1 !

• 

#£g 
r^f 

(P) 

$-i-=S=S 

S® 

• 

H 

f
t
:

 

1
: 

Mfrf 1
;?

’ 
| 

!
 
i

 

T ’-iff 
y if == 

A E ^ • • * ijr'» 

LETZTER SATE 
Presto U= i«) 

31018 
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31018 



214 VII 
OKTETTE 

111 SAubert: Oktett (2 Violini, Viola,Violoncello, Contrabasso,Clarinetto, Fagotto, Corno) T'—Ta—'F Op. 166 

Alle 

0 A) 
-JrVn J 

gr° 

- — 

— 
•-r- 

1 .a 'd 2 B • 
2 

-s- 
• 

• 
4 

Nti 
• 
P 

p—n 
-M — •sf:d = 2-^ US ' "  

:=±= — Si 

R) ^ p#j 
~uj ir/r-Ti Lf- j.r:.. .rHiB.'»r?g:>fe 

— 

£lj 
• ^ 
B ^B • ‘ ^ 

5a 
=* f J ?- -— cresc. 

-—-1—1-—4—1-k—2—L—3 F—2— 
/ 

rt , A) <‘> _J-- 

gLV^w^r-1 r p7v i r r^4f= 
>•*1 

— i—'- 
uj i iiigr^ •|£Crc>J'|u^igB 

4. SATZ 
-• solo mit Klarinette.. 

—-Andante 

£ ^ r r t ' m £~w~ !. "tl 

solo mit Viola..-J P (3 1) 

31018 
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216 VII* OKTETTE 

5. SATE (Menuetlo-Trio) 
Allegretto 4 

LETZTER SATE 
Allegro 

:i A) ± flfc 
f »JT r 

(V) i 4 1 
l^o I ^ j j : ?: 

s 
a 

8 

1 : w: : : 
fcTi I n (V) t . 

F#r-fwr r i[jpi§ t3 cresc. 
(v n) 

4 

cresc. 

-9- 

4 4 | :5l | 

£ mr 

* 

j9 

:=Sf=: 

Y 

f l| 

r-
 

'Sb
 

T 
* 

fc 

> 1 ■ ■ ■ a- j jJT r i v > — ■■• 
#4 

J S J 

: lip : 

ft 

» ■■ - ■»■-- H ^ tj :f-:--l 
Jzzr==^ p-^ ’ * • 

4 rr r iprrr pip ^ ^ fiW* M.& £ i £ £ £ 
cresc. m ■ if (V) 

Allegro molto 
D) ir 

cresc. 

31018 
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i ir 

4 

jj=£l r ■ r f fe£ J. 
ft It 

<f <r«r. fi fi fi p fi fi fi 

jzcrtsc .fi . 
fi' - if 

ipi 

z V 
pj m* 

accef. 

■■ -h- v P“S“F :ci=f V 

if- 
P(1 

^z^LJ j # j a ♦ * * ■ 4---J 
0) 

-*-+ - ■ ^ 

crtsc. . 

zziff - 

- 

ifer-1 r - zj 

3 
Ite e e 

Iff 
:= i t g 

#ff 

1 * A # F # ^ f f 

-tfr , . r 
s - J - if-- - fi - .# - " «. if 

i i lx^t i 
A 3 

Tt 

112| Mendelssohn: Oktett (4 Violini, 2 Viole, 2 Violoncelli) Op. 20 

1. SATE 
Allegro moderato ma con fuoco 

A) v 

^±tE-t-~ r- z^—r- -• f * 
bi 

L- 

ifll 

P 

* . b) /-r~^ p'"’- •’f 
t^h-p- — --v. r .> r i 

crtsc. D 

>* ->"J 

i 
_4__ 
£ 0. 

» 

K i 
11 -Jcxu ^ p U- 1 rr/5<r. 

= -— 
E 

31018 
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U. V 

I I I § £>fiA 
f r£Tf. lEfr 

if e ff 

P L E)~| f 

4 
<&- #■ 

:= :P J 

4 

>rfl 51k h£ 

4 3 

Ak^iP ttkft tfeil > i 1 1 n i i i i j /f b £ /l Y h i r/\" 5 li ' z_ 

-o i iifFfff 

J 
1 

■Sty? 

i? 

rf fl 

p con fuot 

ir s 

^ A * 

CO 

1 ftb 

4 

k: = £ £ £ 

ere 

" 4 

.SC. 

?yF rfr i r . 
fL* -fc ' ‘ ■* *■ l  

vMv I 

ffrrr 

- J 

"Tj> i. * 
express 

2 1 
: 
Upt Pft#-.._—* 

- if 

L. M- & i 
lfr - : - p ? 

zztid-z^: ' 2 : : V 3=: -41 1 - 
if * 

-» Id 
-1—"* 

cresc #* i* if 
31018 
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-^r-: 

- 2 ; 
= A 
=f= 

3 
^ e 

r PiF.t^ 

1 

Mi 
i e 
ip? 
tEr=fgr> _j-jL. 

Lv> * 

A - 1 
cresc Jrv J 

:-- 7 f ■ 
^ if g 

J-l— 

3. SATZ (Scherzo) 
Allegro leggierissimo 

St cfeve suonare questo Sctcrzo scmpre pp e staccato 

r—r *-5-f K 9—p 
4r^~ 

• 
. * * • . 

4 ^ 
t) PP'V 

-r-*'- —") 
- - 1 

31018 
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„ , B) £ 
1 

- Rai - A— 
A—^ « - 

4 
a 

3E 
tm ft 1 

- #>■— =#% 
r 

4 ir 
ir_ ’tr_ 

w.: *'k0'm . gt 0 

* P -4J — — b^=f=J 
y 

1 

pn 

it 

b—d 

• 
• 

v ~ 

< 
V- 

z 
*4- 

K:5p 

^ &._ 

LtzftjL 

^ 2 

-•— 

tr^ 

rUh 
m 

tr^ 

#-p 
^ ^ 4 ‘jjb— 

■ ^ S V « T,«l r^A- 

\ tfr 4 4iy—- 

#=y LJ 4bj^ L/1- -- ' 
= %F-V- hrJ 

1 (4) 
^n^{LT-A-j 

.Jtkrs- 

N 
V 

r&f~i 
f-A *— 

* Z 
\ ir 

E» f.JV ^ 

1 ^_ Jl l 4 ^P-av. tfr_ 

A Afll 
-$>■■ ~ 1 [JVrl L/ J D A —1 

2 .te Jh 

LETZTER SATE 
Preston 2 m ^ , 

4 3^t mm k 
B) „ 

SM i 

.f 

4: & P -1J « J 
cresc. 

A J € i J' JJ I 
nlf cresc. J* 

T&V-f-j - t“A"' g::r-" 
1 n 

r^1 ̂ — * I V 9 * t g\) V -J 1-1-*—- 
* P 

* 
D 

s± ^ : P4£LP 

31018 
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sempre stacc. 

31018 SUch n-Drac* tob B Schott * S*hne » JIajbz 



MODERNE KAMMER-MUSIK 

TRIOS 
KLA VIF.R, VIOLINE, VIOLONCELLO 

Andreae, V., 
Reger, Aiax, 
5do mid, hi. A asp., 
Schufthess, Walter, 
Scott, Cyrif, 
Windsperger, L., 

Op. 1 Trio <f moll) 
Op. 2 7 rio <h moll) (KL v- VA•) 
Op 35 Trio <d moll) 
Op. 6 Serenade <Edur> (V. va. Vceli.) 

Trio <C dur) 
Trio <h moll) 

QUARTETTE 
2 VIOLINEN, VIOLA, VIOLONCELLO 

Hindemith, P., 

// 

// 

Jarnach, Phif, 
Korngofd, E. W., 
Kre is her, hritz, 
Moritz, E., 
Rimsky-Korsakow, N., 
Sekles, B., 
Schmid, H. Kaspar, 
Sgamhati, G., 
Verdi, G„ 
Windsperger, L., 

Op. 10 Quartett (fmoll) 
Op. 16 Quartett <C dur) 
Op. 22 Quartett <C dur) 
Op. 16 IV. Quartett 
Klavier^Quartett 
Quartett <a moll) 
Op. 10 Quartett mit Sopran^Solo 
Quartett <F dur) 
Op. 31 Quartett 
Op. 26 Quartett <G dur) 
Op. 17 Quartett 
Quartett (e moll) 
Quartett <g moll) 

QUINTETTE 
KLAVIER, 2 VIOLINENVIOLA, VIOLONCELLO 

Korngofd, E. W„ 
Reger, Max 
Rozycki, L., 
Sgamhati, G., 

[Vidor, Ch. M., 
Zsoft, N., 

Op. 15 Klavier-Quintett 
Erstes Quintett <c moll) 
Quintett (c moll) 
Op. 4 Quintett <4 moll) 
Op. 5 Quintett <B dur) 
Op. 68 (Quintett 
Quintett <b moll) 

FLOTE, OBOE, CLARINF.TTE, HORN, EAGOTT 

Hindemith, P., Op. 24 No. 2 Kleine Kammermusik fiii 5 Blciser 

Schmid, H. Kaspar Op. 28 Blasquintett (B dur) 

SEXTETT 
2 VIOLINEN, 2 VIOLAS, 2 VIOLONCF.LLI 

Korngofd, E. W., Op. 10 Sextett <D dur> 

B SCHOTT'S SOHNE, MAINZ 

Nf. Mu 
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