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English version by
Nathan Haskell Dole

E pur io

Andantino grazioso

Giuseppe Amadori (1670- 1732)

Edited from the original score by
MAFFEO ZANON
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English version by
Nathan Haskell Dole
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Emanuele Astorga (1681-1736,

Edited from the original score by
MAFFEO ZANON
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English version by
Nathan Haskell Dole

Piu non pensar

==

Emanuele Astorga (1681-1736)

Edited from the original score by
MAFFEO ZANON
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English version by
Nathan Haskell Dole
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Benedetto Marcello (1686 - 1739)

Edited from the original score by
MAFFEO ZANON
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Quella barbara catena

FisEs
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Compatite, signor

From the Gpera“Il filosofo di campagna”

CARLO GOLDONI ﬁ
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S’inganna chi crede

From the Opera “Medoro”

English version by Giuseppe Sarti “il Domenichino' (1729-1802)

Nathan Haskell Dole Edzited fromthe original score by
MAFFEQO ZANON

ot

Andantino
f g 4

.VOCG [@iﬁ’ < ~ = = —~
e
T /—\
4 4 N | —
Gor g Tt —teewr e e .
e) . | N —
Piano nf’ p_—r _— g;;_ p N \ _
() ut
w - - - - -
[J)
o AT e I I e
{1 — — P ;j:’:’i e —
T E — 2 = — . P

Ssy
!
i
i
!
i

1)
Ay
!
}‘D
Ly
i
¥
[::)

I
Q: — — Q Y
/—!/‘!'!'!ﬁ f- /T_—{_.'/.i _ ] i_ g?
i ! :P ﬁi’} ;‘ — 1? 4 { !

Copyright, 1915,by The Boston Music Co.
Forall countries

B.M.Co.4574




16

g

/]
4

r

.

AN

do - glie,
dan-gers,

re,— le__

CcY

na chi cre - de le
ag - ines That

gan

rows and

SOor

im

wrong . who

A

T O
e OO TV

ANV ]

/Y

{
A3V
L)

8
f.2 3 )
SES mm,
. (3
Na 19
<%
7
iy
' z. )
¥ )
>
S
L
i
M
' (
f
. s
-
Cro Ao - &)
N,

N’

-

-

cu

do - glie
dan-gers

- 1 ] I ! .__i 1l i - =
=

le __
rows and

re,

le

That

sSor

4

-

L/r__r___p_— l —

) u &

T

AN
¢

B.M.Co. 4574




17

/'\
/PR mp — X
ARt AN N
e E=EE o
[J) V r f ' N—
Sug-gir—  dal - le__  so - glie lon-ta - ne—_ de-i
Are quite_ un - known strangers, In splen-did halls of__
onp @8 . g~ﬁ¢ A 7 N ~ =
i R N\ ' ' N
o | ‘ —
nf P nf
& ' -
”!TL% I ; I 7b JP ! :;; } h
h:—
poco rall,
P " . ] - - k |
o EELEEE e e i
A3V ] 7 ] a: <
e) ' r ~—" =
Re, SJug - gir dal - le so - glie lon-ta - me_ de-i Re.
kings, Are quite un - known strangers, In splen-did halls of__ kings,
_ —— poco rall,

i 7R I bot < B 0 ]
Ry e e S S
¢ | = =t (¥ 3

I S - J:"-i ; - .
M&ﬂ‘:} ? 8 — | — _F:P—i . —
m
r\ Y% \& ‘; (f yi ' /. : '?'- 7
5 I = ——
a tempo La pa - ceil con - ten - to quag -
ﬁﬁj o Sweet peace and con - tent-ment, All
- 1 2 SR m P
{ — < @ . N va E— ) ——
= Py 1 1 7] y 4 |
g . Y o . e o’ W W
gﬁﬁ 7 1J < < ? < / #’—‘ $- —
| '

B.M.Co.4574




18

0 g e . 4 NTE ctin
{11 ” .3.,..?

£ —# i - ! } ‘l — T T" P—-q) ity ”H Y 7 ]

(), r 4 — 7
git____ san ri - cet - to da po - ve - ro tet - to non
treas - ures ex - alt - ing, Oer  hum - blest mens dwell-ing May

g & T s et o e TN
= e C— : T —
;\J —f b /l —T _J = I
a U - » = W - Wy Wear 3 M Yy = ,/_ o  a /\.__
&) D SO . S R T ‘ # IP g -
i 1 T T
poco rall,
TN
e — ey N TR g =
j 0 n‘;L (7] »' .n ,n; ﬁ —;

7 uy) o 1 — i i, 7 7 11 #"‘

o 7 = / 7 ===
tor - co-modl pie, da po - ve - ro_ tet - to mom tor -  co-nodl

spread their wide wings, Oer hum-blest mens dwell-ing May spread their wide _
p0Co .
- e

e T = T m— mf"'“! —r
= - 7=
X e R B

M a tempo mp — "l ~  atempo

P2 ani \ AN i ﬁ : ]

{1t ¢ = & < T

AN < = ] . 1] 1

¢ S R ==

pie) non tor - - co-no il piel Sin-
wings! May spread their wide . wings, He’s
A /A a tempo
\ A N
' e
r o
E RS g .
p ~— -t puat
. n
— — —
J Y
I

B.M.Co0.4574




oco 1all.
I T :
Q’)D " : yi ] ]/ .1 A i. ;z ]rJ 1] ‘A
gan - mna chi cre-de le cw - re_le_ do-glie,
wrong_who im - ag -ines That sor - rows and dan-gers,
e po% a tempo  _———__
s 8 = y [ =
' G *es

i

EEEE

B.M.Co.4574

D I — 5 2
A — R e Y I —
. — — ' o
m m
r’n{(i#ﬁ# r— . e P = —1% - A — Eﬁ%
P ¢ ; == = & g
le cu - re,_ le_ do-glie Jug-gir—_  dal-le__
That sor - rows and dan-gers Are quite  un- known
T e ek 2T T==sre:
1
T ' == =SS
- g
p = ] mf’ /\ —
gt 2 et E& FLEEE
B et e SESE2 =
S
,_9 A ! | . "\ )
Rid ™ & _FL ] a \‘, — F‘ } - ]
I\Q\J} m ‘I / 1 71 7U| V‘ § ]S J' 1 J Qﬁ i E Jf -
so - glie lon-ta - me_ de-i Re, fug-gir_dal -1le so - glie lon-
stran-gers, In splen-did halls of _ kings, Are quite un-known stran-gers In
# ﬁ /?‘\1‘ il 1."-.—\\ P — g - - -~ (ﬁ\
Gt = e s e R e R R En 3
T —_— f‘ = =3 v
<345 TS VS - 3 F ;; . &
| . el N o
jo |v+[ 1 T —_fp F ’ ‘z i “]L lk |
2 e - -




20

g exms N = 1 — o
] : — A 7 7 } 4 I
S, 5 = I - B -
ta - me__de-i Re, Sug - gir dal-le - so - glie lon - ta - -
splen-did halls of _ kings; Are quite unknown stran-gers, In splen - -
et e e
b . & : ] T
S © | *F o = ~ |
u .. N TN TN
ZW ] \!i'—ﬂ#r‘}' N & I L7 LY,
: b I I * @ ——] . ! Y ! !
 Se— ".- —
0 u }H rll, [ — i rall.
TN J—
14 (! . Y ] ]
nt B e 7  — e ey —"
e = S F Z
- - ne,lon-ta - mne dei Re, lon - ta - ne dei Re, lon -
- - did, in splen-did halls of kings, In splen-did halls of kings, In
. rall, ped rall.
0 #_%#r Tﬂ 1 e ':P.—?C.;. - . N - . " « e / a —
G EEE s e S S it ] 5
U ° . o © e i..‘
&Y & 1 3 D - D 0 . 7 v .# Y ry Py
3—##“——]* * . v , il i i *t — : ot -
se—— ’ i \ f : |_l b R
=~
) 4
‘Ynllnl ) Ld Ll L Led
Qy  « — 1) 73
') 14
ta - me dei Re.
splen-did halls of kings. _
7 a tempo . . poco rall,
Juh e . e P o) S P
5D # S — - ﬂ—‘ L . ] . 1
o= g g AT IEE
_ ",f . E _
. . . . . .E .i\' —~  —— f
=y EN XA
DEnScEnEcsss e =" g e

B.M.Co. 4574




Englishversion by
Nathan Haskell Dole

Lo so che pria mi moro

===

Largo assai

Pancrazio Aniello (late 18th Century)

Edited from the original score by

MAFFEO ZANON

',19 g{g, - - -
Voce Hey—4
()
&,l‘) N ) LT\ %\} h l ?\\I\ N ] K % Ik\ -_} (1\—\‘ }\ | N -
G—d= ”Jjj—_—#iiﬁ—‘—d“ e e g g N
e ﬁ - - x e - . g et -
Piano mf L
. ".‘ " ) : > o > . - s 5 s
' ge =4 e pa fe e . oo &
G A r—p — . ¥ P 77—
i Q Y & / IP : = Tl.=" ! ' P S— i_ '
i I
0 g p " [\ 1
- N N N 1 N 1 LN
- — -  S— 4 T g i N )
[‘-U A < /i ‘ i"‘—““ J——‘
Lo . so che pria mi mo - ro chea
y I vow my heart so troub-ledWould
0co 7,
. . p P a tempo
) 4 Iz S NS A —— . N '\
% 1 lL\ I ) I ;l Tr i II \’ I\] 1 ) } l. ) IN
&5—* iL*—i‘*i‘——L & i —
; H . ‘ .
1
o )& 2 74 ] ? H—
Z—F r &  ——
poco rall,
—;Lp 1,?& Y T : ' \_ill’: 0 y B -
Fan Y N\ 1 I 3 | Q/ ‘I D 9 I
~ ' 7 1} ) ] S
o * §e e =
~__ .
ver pa-ce_e ri-sto- ro al  cor_che lan - gue,
glow with peace re- doub -led, To kn?w for cer- tain:
- poco rall. - a tempo _
)4 N = mEr o\
{ - I
A
e * g
- . = mf .
D= - e s eEre—cmee
— ; r — — - < e e 3

1. M.Co.4575

Copyright, 1915, by The Boston Musiec Co.
For all countries




22

np
# \
. i N I =
£ — )7)3 1 g - ?\I } i N 1
Fe e ) =]

lo so chepria mi mo - ro chea-ver pa-ce’e ri-
I vow myheartso troubled Wouldglowwithpeace re-

. .~ .pochiss.rit. g tempo
L m— E— i S G\ S S
e Cgr R e el g grg =)
M7 N 0 <
oo ¥ Siis LA
~ ) ~—" - - - ’ p -
o~ ot e i a A F‘ '; ; -
)& : e — ]i. P—" > . ¥ S— ! w 77— — J
i + 1 d N 1 & 1
! Ll IAB| 1. j LA 1 - A
‘ l . . ( T
N i N I~y C Y ; -
{r— - K Y & ) G o ) ! } ) S W W —
Ny . || » g
) H’ ﬁj)' ® "'\/ N— {/ /
sto - ro al cor, al  cor, al cor_che lan - gue, _ pa-ce e ri-sto -
doub-led To know, to know, to know for cer - tain__ with peace re-doub -
/ ﬂ —+ 3 5 : k \ | r N—= ~ - N——
L . y 4 q e N 7 [ .
¢ - —
[J -
oy — g > . = - J ,\J:#lp‘;‘ =
A — \f } - ] ——*gf YT i—?l / ) } 1 ;= -
EaaE T D L e T
ﬁ \ !‘\ l }\ JL }l'\ I N 1l\ T
/ T { g j_:b_{' ‘rm T N7 F N \J \) ) :
[J < I N ~— !-r - 4 E——
. . A .
r0, lo so che pri-a mi mo - ro chea-ver pa-ce e ri-
led: I vow my heart so troub- led Would glow with peace re -

4 = Y T N —

~

AR

2

Y

3

)
el
2
n
g
o
Tk

My
™

QAN

B.M.Co. 4575




23

B.M.Co. 4575

9 g 1 lI\ J_;l 4%\ N ‘k 1
¢4 " } —— X & ) —
K——Fe ’ d 1 AN < ¥ -
Qj A ———— _‘_ T —. 4
N— La
sto - - ro al cor— che lan -  gue, chea - ver—_ pa- ce e ri-
doub - led to know for cer -  tain, Would glow with peace re-
T I S — S
sl ﬁ4 E’ ) g ; } I i — .E‘):i oL j‘ = i
e " . - * . ; 'r'o — ' -
— . /—\ . —
o - Ty -'- ’ l ; A ¥ Bnd
ey # J—1 I = Y #e D o=
) O ﬂ | —— | 1 F 1 1 J ,n
Z N i VA T Y
| 1 AN i | /| Vi
2 '
. # Y ' i — N —— —% :
N Y 3 g~  — Ty ! 1 < I Py Y-
< Iy I\ & 7 . A AY N o) 7 . . < i < 7]
[ i fo *® 9 —o 5 & -
sto - ro al cor, al cor, al cor— che lan - gue, al cor, al
doub-led, To know, to know, to know for cer - tain, to know, to
) < b J
— /\
) g d'n'rg: | — Kr——— 74 |
! i’!g " [ ] 1 I .
F-\-/ l‘. e l
4 P - A\ - ; hd -y i
% Ol _J N Y — LN
i 4%'} } i %) + ] — ) j m— / } P N } /
\'L v + T o l =1 \_’:‘[. =
Fine
0 b ﬂ!f?‘dll. —— ?—m
" ¥ = - 1 N 1 y J S m -
L — - ) —e® Hg—ite—+
Q/ & . L / S——
cor, al  cor_ che lan - gue,
know, to know for cer - tain, , tempo
- K~ il . Az«ne . . .
)y, | ,b, - . - e S S iR ar R
14‘ g — @ 1!' N REEAY —1 N 1 | -
o AR AR IR
ﬁf :”‘lf ~" ~"
~ - . = .
| . ! > o "l - . . |
o) o » N M P 4 N ) I ﬁ- KN ]
y O T ¥ L— N s i 74 y 2— o
Z | e\ 1 1 t v — \k L ‘A‘FVI T ! "
o 5 : F——————



R4

4 P \
o N N N Sy — A A N
— . Sy . So— 1 m——— — N ’ Y —
X7 A s s <, Y —] _‘1.) 1 R — L_"—.:
@ - i\/
che do- pomor-toan-co - ra quel ben chelal-maa-do - ra sa-
0 il That af- ter life had per-ishd The Love my spir-it cher-ish'd Would
000 10
pPoco . a tempo
a “ ] - A 1 k | [\ ! k L
7 SR e e e e i e
o &% £ S — & —=< £
i . P : - . ‘o : —
LY . . .
{ V4
l _ - | ,
i
)= i ) o J— uf s y Sn— 73 ] 2 G a -
2 E—e e = g e L e L))
1 e l y V 1
. # — — YA 7] N —p— e o KT 2
{7 ) I I E \ W I—1 - - 1t ) i \} ry i1
- T ‘} y— ) 7 y - %_L. — ]
rd— per me_. sdegno - so e mnie-ghe-ra— ri-po - So al corpge-san-gue, e
still sur-vive un-al-tring,Would still in-crease un-fal - t’ring, Be-hind the cur-tain, Would
/-\ B p— ﬂ\
0 “ L\ l \ 1 A A 3 _— .y
?v? T W 7 { Y 1\ I \ [\NIA
=L Pl © 7 - R
- . i - — . -
- = N = - T 3 » _h.“*‘ N —
: . , 1 P — e i o)
| I = ] ~ i/ I J L s S ) ~ Y 1 I Al
f Y 4 r— - V f 1
) 4 ‘ . 1 ‘ rall 1 Da capo
r s “"' { M\IL T 1 I L } } Ik\ T jt A} Y J [ V)
oy —de—h i i e =1 TP T e e S P T a——
3 N - N A A ~ e -
nie-ghe-ra ri-po-so al  cor-poe-sam - gue, al  cor-poe-san - gue.
still in-creaseunfal-tring, Be - hind the cur - tain, Be - hind the cur - tain!
) 4 ! ; \_| 1
.2 I. ) \/ ] N T \)
184 ﬁ‘. P @ — » ¥ .14: |
DR S ﬁ.—]ﬁv G
s s N 11— 1
a1 g %L‘: ] J]IO— ) 5 <
| » 1

B.M.Co. 4575




25

LLa vezzosa pastorella

English version by ﬁ Domenico Bruni (late 18th Century)
Nathan Haskell Dole - Eddted fromthe original scoreby
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Domenico Bruni (1ate 18th Century).

English version by =
Nathan Haskell Dole Y Edited from the original score by
_ MAFFEO ZANON
Andantino
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g NEW AND INDISPENSABLE

BOOKS m:= VOICE

POS}T;?N AND ACTION IN SINGING—by Edmund

« Myer
A study of the true conditions of tone, a solution of automatic (ar-
tistic) breath control

THEJRII:‘;[NAISSAN CE OF THE VOCAL ART—by Edmund
. Myer
A practical study of vitality, vitalized energy, of the physical,
mental and emotional powers of the singer, through flexible,
elastic, bodily movements

VOCAL REINFORCEMENT—)y Edmund J. Myer

A practical study of the reinforcement of the motive power of
breathing muscles; of the resisting force, or resistance, in singing;
of tone color; of correct thought; etc.

Its production, care and preservation

WORDS IN SINGING—%y C. J. Brennan

A practical guide to the study of phonetics and its application
to song

HANDBOOK FOR SINGERS—by Norris Croker
The physiology of the vocal apparatus, the registers of the voice,
proper breathing; etc.

VOCAL GYMNASTICS—by A. Giraudet

Exercises for the-development, homogenecusnéss and flexibility
of the voice '
COMMON SENSE AND SINGING—Jy John Kennedy
The analysis and synthesis of voice training
mPR1§MLY-PRODUmD VOICE—by E. Davidson
almer

A presentation of facts and arrangements in support of a new
theory of voice-production

MANUALOF YVOICETRAINING—byE. Davidson Palmer

With complete ¢ourse of exercises

THE TENOR VOICE AND ITS TRAINING—by E. David-
son Palmer
A lecture in elucidation of a difficult subject

THE VOICE AND ITS CONTROL—by Churchill Sibley

A study of its powers, limitations and preservation

HOW TO ACQUIRE EASE OF VOICE PRODUCTION

How to assure the preservation of the voice
The prices are net

1.25

1.25

1.50

1.25

78

1.00

.75

.60

1.00

75

40

50

J75

—>by Charles Tree
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ﬁ For complete list of songs bxbcomposem marked with . Co. general catalog, or special fitles,
ﬁ breviations: s-English, f- nch g—German text.
g SERIES 1
? *ATHERTON, PERCY LEE *JOHNSON, WM. SPENCER
, SERENADE. Jich Db 2 FROM A vmsl'rlm BALCONY High and Low comp. n 1.00
eh D; Low. B I ooction Mother's Lullaby
é BIRCH, J. EDGAR 3 NinuhoZug’n
9 A LITTLE TBAR AND A LITTLE SMILE. Nigh, Ab L S0
p’ *BULLARD, FREDERIC FIELD ‘ AL ;"?R‘?m”,'_‘ ,f,g;., Low, b D »
é SWORD OF FERRARA. Med., D; Low, Bb J5 LANG, EDITH
i) | ~crguormcsren, HENRy s S S AR A o E
{ THE DAY OF BEAUTY.  (Song Cycle for High Voice) comp. n 125 ON THE ROCKS B - k. i Low,
1. Radiant Morn (Rkapsody) sMANNEY,
2. Silent Noon (Pastoral) THE BLUE HILLS FAR AWAY. High,E: Med., Db 0
3. Starry Night (Sesenade) HANSO! AUTOMNE. (Awtumn Song) Med., G mn. [e /] S0
HILLS Or SKYE. High Emm. 2 AIS!ES. H::A. Ci Low, A S0
f MY LOVER HE COMES ON THE SKEE. Hixh, B> min.: Med., G tn, 50 ’M.ARSCHAL-LOEPKE, G.
SOMEWHERE—SOMETIME, HizA, ™ 30 DEVOTION. Hi 50
’ WHEN LOVE ABIDES. High, Ds Med., » 1,DID NOT K Knc'ﬁv' [ Hied. Dby Low, 2 %
*COLBURN, SAMUEL c. smmo J K] H RE 50
ﬁ KEEP.A- 30ING. Bigh O Mot By 5 THOUSAND m.own’nk. High, G S
ITTLE DUTCH GA 3
4 PLANTATION DITTY. Medo 55 A0 ‘MASON, DANIEL GREGORY
MAY. High, C; Med., A 40
*CONVERSE, F. S.
ASK ME NO MORE mg».r s *NEVIN, ETHELBERT
SILENT NOON. Med., 0 LIFE LESSON (7here, dittle ik, dowt er3). High Bb: Med., G n %0
LITTLE BOY BLUE. " Hugh, 5 ®
DENSMORE, JOHN H. WE TWO WERE MAYING. High, Ab; Med., s Low, Eb .60
g SO RRVRIPE  Hih Lok s Mod G2 Low. By > 81’550%‘2%’%%"8“%‘3? m”’“" Cphe FleE g, 5
IN a FIELD, #ish, €7 gm".ﬁl'gr}i-%w. c 5 HE ROSARY. High,F& Ep; Med,, Db & Ci Low, B B>
MUOTHER SONG. High, G; Mid., &+ Low, C 50 .xdv‘ a .60
# , APRAYER. High, C; Med., Ab “0 Also publisked sith Spawish and English 1. Jtalian and English
R-.man and English ; and Dantsh and English te.
DYCKMAN, HELEN W. "I'WAS APRIL. High, G¢ Med., Fr Low, Eb S0
MY TRUE LOVE HATH MY HEARR Mad., G S0 i
EICHHEIM, HENRY WAITING. Med., A 0
SRV N PR HEART OF THE WOMAN. Mich “mn-"*%  0SGOOD, GEORGE L
. 15 of
2. WHEN THE DEW IS FALLING. High L 5 %
z 'X}cmo%gl?rlfm oNG, ; Nt : ; :E; APRIL LAUGH THY GIRLISH LAUGHTER. High, G -
| 5 Al ONG. szn b % *ROGERS, JAMES H.
& THELAME Moed © THE CAPTAIN. High, D: Med., C ™
7. AEDH wxsr-ms ms BELOVED WERE m: ‘AD. High 0 LOVE HAS WINGS. High, A1 Med', G 60
GERE, FLORENCE P. *ROGERS, WINTHROP L.
THE LUTE PLAYER'S HOUSE. High, B; Med.,G 50
g AVS FLOWER TURNS TO THE SUN. High C: Low db o B THE TIDE RIVER. High, G min. Med., £ min. %
‘) . 1. My Garden; 2. Whaere the vaeeteat Fiowers grow *RYDER, ARTHUR n.
ﬁ *GOW, GEORGE COLEMAN A soNG Yau & STILLED Dron ay LIPS, Higr, -
; ROSES. High, G; Lew, B 50 (Vo. & "Cello obbl.) 45
*HADLEY, HENRY K.
? 1 ARISE FROM DREAMS OP THEE. High, C 0 s‘“}ﬁ'm‘a?,‘{;',in‘[““z“ ™
NCH OF ROSES. High, F8: Med., Eb; Low, C 30
ﬁ *HARLING, ‘%;RANKE o T8 LTTLE SHAMBOCE LEAR " High Co? Hoas B 30
CONTEMPLATION, Med., F R .
ﬁ DEAR. LET ME DREAM OF LOVE. » 'STEW‘}%T' ey HEART. Wi . D 0
é 15 DIVAN 'OF HAFIZ. (Cyclo of ow Foreian Love Lyvics comp. a 1.00 A CALIFORNIA. FIOIET 5ONE™ Fian F wtn. : Med., D min. s
Cello 0d¥l.) .
L Heart!h dth ?
g b B e e &wor: s orm uﬁED:w Hieh, Go: bt I 2
ind of the East *TAYL HUR VIN
f; 4 Love, if for Nothing elso AH| LET ME DREAM. High, Ab; Med., F; Low. D ™
i | R e 3 SWHELPLEY, BENIAMIN | . .
; O KIss féx}rﬁ%us’fi ’»md c ] THE NIGHTINGALS HAS & LERE OF GOLD High, E: Med. Db; ”
é YVONNE. High, D min. b ggvgglas 4 BREATH ‘P}roq;nn”ﬁgo‘bm‘nlms. High, EY; Low,C f;g
9 "H]LL. E. BURLINGAME N P NS ARt reh omd Low comp. n 1.0
M IN KENSINGTON GARDENS. , High. D 0 1 Birds in the High Hall-Gan’!en
é PRING TWILIGHT High, G min. » € Gatch not, my Breath (Recit)
a ay
9 “JOHNS, CLAYTON & Ihaveied her Hame
OF NINE SONGS, . 7.
é § CANNO’I‘ RELP LOVING Tiss, Medtum. . Med., D Low, M "9 SWHITING, ARTHUR
é HERE BLOOMS THE ROSE. High, F; Med., D ) MY TRUE LOVE HATH MY HEART High, Eb; Mad.,C S0
9 -
g BOSTON, MASS. : THE BOSTON MUSIC CO.
‘d NEWYORK : G. SCHIRMER, INC.—LONDON : GTSCHIRMER, LTD.~PARIS: COSTALLAT & CIE.
é BERLIN : ED. BOTE & G. BOCK o° o° o8 K K SYDNEY : PALING & CO., LTD.
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