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Elgar started his Credo in E minor in 1872, the year he left school, but composed most of it in 1877, 
when he became assistant organist at St George’s Church, Worcester, where his father was organist. 
His sister Lucy noted that he played the organ for Mass for the first time on 14 July 1872 – when he 
was just 15.

The manuscript is the only known version, but there is evidence that the composer returned to it at least 
twice, as some of the accompaniment is in pencil, and some of that erased. It was never published. It 
was one among a dozen short religious works the young Elgar composed, including another Credo fitted 
to themes from Beethoven’s symphonies. This was before the mature examples of the genre including 
the Coronation Offertory O hearken Thou for the Coronation of King George V in 1911, the Psalms 
Great is the Lord, Give Unto the Lord and the Te Deum and Benedictus.

In this Credo, after a peaceful unassuming start firmly rooted in its home key, we find drama built up 
from unexpected cadences, abrupt key changes, magnificent chordal successions and dynamic contrasts
which lift the work out of the ordinary. The direct simplicity of the Latin text was always more to 
Elgar’s liking than the obscure words of hymns which besides could never quite fit their tune from one 
verse to another.

Elgar’s capitalisation and punctuation have been altered to agree with the current Nicene Creed.  His
Latin has here and there been corrected. Jesum is preferred to Iesum, similarly cujus and judicare.
Digraphs have been separated: e.g. c�li changed to caeli.

All large notes are Elgar’s, and very few have been changed: small notes and anything in square 
brackets [  ] are editorial suggestions. Certain passages where no accompaniment is indicated may 
obviously and effectively be sung without accompaniment, e.g. bars 15-16. The cadence at bar 18, if 
intended, is intriguing if left exactly as written – C major preferred to E minor. A suggestion of 
accompanying quavers has been added in bars 118-124. The sudden key change and diminuendo at bar 
127 after the words erit finis seems to make no sense unless there is a pause at the end of bar 126, which 
I have added, indicated with a comma, and this emphasises a dramatic moment. It is contentious how 
the syllables of the final ‘A-men’ should be split, a point which should be clarified by the choir leader.

In the organ part there is no separate stave for the pedal, and few indications of stops: note the 
Tromba ordered at bar 111. There are few dynamics indicated, and these have been added where 
necessary to match those with the voice parts. There are few slurs and none have been added.

Dedicated to the memory of my great-grandfather, Weymouth-born Harry Drew (1851-1895), who at 
the time the Credo was composed was a teacher at S. Thomas’ College, Colombo, and organist at the 
little Colombo Cathedral, where he also composed music for the church services. He worked there
between 1873 and 1882.
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CREDO.
CREDO in unum Deum, 
Patrem omnipot�ntem, 
fact�rem c�li et terr�, 
visib�lium �mnium et invisib�lium. 

Et in unum D�minum, Iesum Christum, 
F�lium Dei unig�nitum, 
et ex Patre natum ante �mnia sǽcula.

Deum de Deo, lumen de l�mine, Deum verum de Deo vero, 
g�nitum, non factum, consubstanti�lem Patri: 
per quem �mnia facta sunt.

Qui propter nos h�mines et propter nostram sal�tem 
desc�ndit de c�lis.

Et incarn�tus est de Sp�ritu Sancto 
ex Mar�a V�rgine, et homo factus est.

Crucif�xus �tiam pro nobis sub P�ntio Pil�to; 
passus et sep�ltus est, 
et resurr�xit t�rtia die, sec�ndum Script�ras, 
et asc�ndit in c�lum, sedet ad d�xteram Patris.

Et �terum vent�rus est cum gl�ria, 
iudic�re vivos et m�rtuos, 
cuius regni non erit finis.

Et in Sp�ritum Sanctum, D�minum et vivific�ntem: 
qui ex Patre Fili�que proc�dit.

Qui cum Patre et F�lio simul ador�tur et conglorific�tur: 
qui loc�tus est per proph�tas.

Et unam, sanctam, cath�licam et apost�licam Eccl�siam.

Conf�teor unum bapt�sma in remissi�nem peccat�rum.

Et exsp�cto resurrecti�nem mortu�rum, 
et vitam vent�ri sǽculi.

Amen.
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
quem


o-


mnia


fac -


ta


sunt.


Qui


pro-


pter


nos


ho -


mi -


nes


et  

a -


lem


Pa -


tri:


per


quem


o-


mnia


fac -


ta


sunt.


Qui


pro -


pter


nos


ho -


mi -


nes


et

       
                
     

                              

36
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cresc.

cresc.

cresc.

cresc.

cresc.

  
pro -


pter


nos -


tram


sa -


lu


-


tem

  
de -


scen -


dit


de


cae


-


lis.

 
  

pro -


pter


nos -


tram


sa -


lu


-


tem

  
de -


scen -


dit


de


cae


-


lis.

 


 
pro -


pter


nos -


tram


sa -


lu -


tem

  
de -


scen -


dit


de


cae


-


lis.

 
  

pro -


pter


nos -


tram


sa -


lu


-


tem

  
de -


scen -


dit


de


cae


-


lis.

 

                 
   

          







         

41 dim.  rall. 
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   
Et


in -


car -


na


-


tus


est

    
de


Spi -


ri -


tu


Sanc

 
         


        
         

                               

                               

45
C

Andante.
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C
Andante.

 

  
to.

  
Et


in -


car -


na


-


tus


est

    
de


Spi -


ri -


tu

   
Et


in -


car -


na -


tus


est

    
de


Spi -

ri -


tu


  

Et


in -


car -


na -


tus


est

    
de


Spi -


ri -


tu   

Et

  
in -


car -


na


-


tus


est


de


Spi

 
-ri -


tu

 

 
                                

                                 

52 D





D

 [
*)

[
*)

*) The section, marked [  ], erased by the composer.



  
Sanc

 
-


to

   
ex


Ma -


ri

 
-


a


Vir -


gi -


ne,

 
et

  
Sanc


-


to

      


 

Sanc


-


to

    
ex


Ma -


ri -


a


Vir -


gi -


ne,


et  

Sanc

 
-


to

  
ex


Ma -


ri


-


a


Vir -


gi -


ne,

                   
         

                            

59 
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


] 
]

  
ho -


mo


fac


-


tus


est,

   
et


ho -


mo

        
et


ho -


mo


 

ho -


mo


fac -


tus


est,

    
et


ho -


mo  

et


ho -


mo


fac -


tus


est,

 
et


fac -


tus


est,

 
et


ho -


mo

 
             
  

                     

66
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  
fac


-


tus


est,

 
et


ho


-


mo


fac


-


tus,


fac


-


tus


est.

 
  

fac -


tus


est,

 
et


ho


-


mo


fac


-


tus,


fac


-


tus


est.

 


 
fac -


tus


est,


et


ho


-


mo


fac -


tus,


fac


-


tus


est.

 
  

fac


-


tus


est,

   
et


ho


-


mo


fac


-


tus


est.

 

                    
  

                                

72
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*)

( )
[        ]

*) 



*)


 *) The composer's parallel octaves.*) The ms has a D   minim.

    
Cru -


ci -


fix -


us


e


-


ti -


am

 
pro

    
Cru -


ci -


fix -


us


e -


ti -


am


pro


   

Cru -


ci -


fix -


us


e -


ti -


am


pro    

Cru -


ci -


fix -


us


e -


ti -


am


pro

           
 

          

78 F   
  
  
  

\
,[  ] F





 


no -


bis

    
sub


Pon -


ti -


o


Pi -


la -


to;

 

 


no -


bis

     
sub


Pon -


ti -


o

Pi -


la -


to;

 


 
no -


bis


sub


Pon -


ti -


o

    
Pi -


la -


to;

 
  

no -


bis


sub


Pon -


ti -


o

    
Pi -


la -


to;

 

    

                          
              

83
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*) etc.


*) sim.



*) Elgar joined the crotchets like quavers. Compare with bars 97-100.

\ \

  
pas -


sus,

  
pas -


sus


et


se -


pul


-


tus

 


pas -


sus,

  
pas -


sus

   
et


se -


pul


-


tus


 

pas -


sus,

  
pas -


sus


et


se -


pul


-


tus  

pas -


sus,

  
pas -


sus

   
et


se -


pul


-


tus

 
                

                    

91 G

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G





  
est,

  
se -


pul -


tus


est,


  

est,

  
se -


pul -


tus


est,




 
est,

  
se -


pul -


tus


est,


  

est,

  
se -


pul -


tus


est,



              
 




         

97

10
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
rall.[      ] 
rall.[      ] 
rall.[      ] 

*) Compare with bars 83-90.

*)

rall.[      ]





     
et


re -


sur -


re -


xit

  
ter -


ti -


a

      
et


re -


sur -


re -


xit




    
et


re -


sur -


re -


xit

  
ter -


ti -


a      

et


re -


sur -


re -


xit



        
                   

                         

102 Allegro molto  cresc.        -        -


 cresc.        -        -



Allegro molto


[Ped.]

[Add 4' ]



  
di -


e,

 
se -


cun -


dum


Scrip -


tu -


ras,


et


as -


cen -


dit


in

 
cae-


lum,



   
ter -


ti -


a


di -


e,

 
Scrip -


tu -


ras,


et


as -


cen -


dit


in


cae-


lum,




 

di -


e,

 
se -


cun -


dum


Scrip -


tu -


ras,


et


as -


cen -


dit


in

 
coe-


lum,


   

ter -


ti -


a


di -


e,


se-


cun -


dum


Scrip -


tu-


ras,


et


as -


cen -


dit


in

  
coe-

 
lum,



         
 

                  
                    
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
11

cresc.              -              -              -             -                -              -          - 
-                 -                 -                 -                 -                 -                 -                -                -

cresc.              -              -              -             -                -              -          - 



   
se -


det


ad


dex -


te -


ram


Pa -


tris,



   
se -


det


ad


dex -


te -


ram


Pa -


tris,




  
se -


det


ad


dex -


te -


ram


Pa -


tris,


   

se -


det


ad


dex -


te -


ram


Pa -


tris,



 


             

             

111 



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  
Pa -


tris.

   
Et


i -


te-


rum


ven -

  
Pa -


tris.

 
Et


i -


te-


rum


ven -


tu -


rus


est


cum


 

Pa -


tris.

   
Et


i -


te-


rum


ven -  

Pa -


tris.

 
Et


i -


te-


rum


ven -


tu -


rus


est


cum

                          
    

           
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
dim. 
dim. 
dim. 


\

H



  
tu -


rus


est


cum


glo -


ri -


a,


ju -


di -


ca -


re

 
vi -


vos


et

  
glo -


ri -


a,


ju -


di -

ca -


re

 
vi -


vos


et


mor-


tu-


os,




 

tu -


rus


est


cum


glo -


ri -


a,


ju -


di -


ca -


re

 
vi -


vos


et  

glo -


ri -


a,


ju -


di -


ca -


re

 
vi -


vos


et


mor-


tu-


os,



                                      
      
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  
mor-


tu-


os,

 
cu -


jus


re -


gni


non

e -


rit


fi -


nis.

  
cu -


jus

re -


gni


non

e -

rit

fi -


nis,

e -


rit


fi -


nis.


 

mor-


tu-


os,

 
cu -


jus


re -


gni


non


e -


rit


fi -


nis.  

cu -


jus


re -


gni


non


e -


rit


fi -


nis,


cu -


jus


reg -


ni


non


e -


rit


fi -


nis.

  
                            

               
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I

13

[  ],

[  ],

[  ],

[  ],

[    ]

I [  ],
[Molto rall.].

[  ],

  
Et

  
in


Spi-


ri -


tum


Sanc -


tum,

 
Do -


mi -


num


et


vi -

   
Et

  
in


Spi-


ri -


tum


Sanc -


tum,

 
Do -


mi -


num

et


vi -


 

fi

 
-


nis.

 
Et


in


Spi-


ri -


tum


Sanc -


tum,

 
Do -


mi -


num


et


vi -

  
fi

 
-


nis.

 
Et


in


Spi-


ri -


tum


Sanc -


tum,

 
Do -


mi -


num


et


vi -

                        
         

          
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[  ] 
[  ] dim. 

dim.[  ] 

dim. 
[tempo primo]

[  ]



  
vi -


fi


-


can-


tem:


qui


ex


Pa-


tre


Fi -


li -


o -


que


pro-


ce -


dit.


Qui


cum


Pa -


tre


et

  
vi -


fi


-


can-


tem:


qui


ex


Pa-


tre


Fi -


li -

o -


que


pro-

ce -


dit.


Qui


cum

Pa -


tre

et


 

vi -


fi


-


can-


tem:


qui


ex


Pa-


tre


Fi -


li -


o


-


que


pro-


ce -


dit.


Qui


cum


Pa -


tre


et  

vi -


fi -


can-


tem:


qui


ex


Pa-


tre


Fi -


li -


o -


que


pro-


ce -


dit.


Qui


cum


Pa -


tre


et

                   
  

                       
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  
Fi -


li -


o

 
si -


mul


a -


do -


ra -


tur


et


con -


glo -


ri -


fi -

 

Fi -

li -

o

 
si -


mul

a -


do -


ra -


tur


et


con -


glo -


ri -


fi -


 

Fi -


li -


o

 
si -


mul


a -


do -


ra


-


tur


et


con -


glo -


ri -


fi -  

Fi -


li -


o

 
si -


mul


a -


do -


ra -


tur


et


con -


glo -


ri -


fi -

                   


         


       
   
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*) Compare with bar 18.



  
ca -


tur:


qui


lo -


cu -


tus


est


per


pro -


phe


-


tas.

  
Et


un -


am,

  
ca -


tur:


qui


lo -


cu -


tus


est


per


pro -


phe


-


tas.

  
Et


un -


am,


 

ca -


tur:


qui


lo -


cu -


tus


est


per


pro -


phe


-


tas.

  
Et


un -


am,

  
ca -


tur:


qui


lo -


cu -


tus


est


per


pro -


phe


-


tas.

  
Et


un -


am,

 
                      

   
     







       

139  
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
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  
  

  

 


  
sanc -


tam,


cath -


o -


li-


cam


et


a -


po -


sto-


li-


cam


Ec -


cle -


si-


am.


Con -

  
sanc -


tam,


cath -


o -


li-


cam


et


a -


po -


sto-


li-


cam


Ec -


cle -


si-


am.


Con -


 

sanc -


tam,


cath -


o -


li-


cam


et


a -


po -


sto-


li-


cam


Ec -


cle -


si-


am.


Con -  

sanc -


tam,


cath -


o -


li-


cam


et


a -


po -


sto-


li-


cam


Ec -


cle -


si-


am.



   
                            

                           
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  
fi -


te -


or


u -


num

 
bap -


ti

 
-


sma

 
in


re -


mis -


si


-


o -


nem

  
fi -


te -


or


u -


num


bap -


ti -


sma

 
in


re -


mis -


si


-

o -


nem


 

fi -


te -


or


u -


num

 
bap -


ti

 
-


sma

 
in


re -


mis -


si


-


o -


nem    

Con -


fi -


te -


or


u -


num

 
bap -


ti -


sma


in


re -


mis -


si -


o -


nem

                      
                                  
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

  
pec -


ca


-


to -


rum.

 
Et


ex -


spec -


to


res

 
-


sur


-

  
pec -


ca -


to -


rum.

 
Et


ex -


spec -


to


res

 
-


sur


-


 

pec -


ca -


to -


rum.

 
Et


ex -


spec -


to


res

 
-


sur


-  

pec -


ca -


to -


rum.

 
Et


ex -


spec -


to


res

 
-


sur


-

             
      

                

152 cresc.  


cresc.  


cresc.  


cresc.   

cresc.

 ,[  ]

  




  
re -


cti -


o


-


nem

  
mor -


tu -


o -


rum,

  
re -


cti -


o


-


nem

  
mor -


tu -


o -


rum,


 

re -


cti -


o


-


nem

  
mor -


tu -


o -


rum,  

re -


cti -


o


-


nem

  
mor -


tu -


o -


rum,

         


                
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
17





 

    
mor -


tu -


o -


rum,

  
et

    
mor -


tu -


o -


rum,

  
et


   

mor -


tu -


o -


rum,

  
et    

mor -


tu -


o -


rum,

  
et

               

             

163  rall.  K a tempo 
 rall.  
 rall.  
 rall.  


K a tempo


 rall. 



  
vi -


tam


ven-


tu -


ri


sae


-


cu -


li,

  
et


vi -


tam


ven -


tu -


ri


sae -


cu -


li.

  
vi -


tam


ven-


tu -


ri


sae


-


cu -


li,

  
et


vi -


tam


ven -


tu -


ri


sae -


cu -


li.


 

vi -


tam


ven-


tu -


ri


sae


-


cu -


li,

  
et


vi -


tam


ven -


tu -


ri


sae -


cu -


li.

  
vi -


tam


ven-


tu -


ri


sae


-


cu -


li,

  
et


vi -


tam


ven -


tu -


ri


sae -


cu -


li.

                

                
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 cresc.

 cresc.

 cresc.

 cresc.

 

  
A -


men.


Et


vi -


tam


ven -


tu -


ri


sae -


cu -


li.


A -


men.



  
A -


men.


Et


vi -


tam


ven -


tu -


ri


sae -


cu -


li.


A -


men.




 

A -


men.


Et


vi -


tam


ven -


tu -


ri


sae -


cu -


li.


A -


men.


  

A -


men.


Et


vi -


tam


ven -


tu -


ri


sae -


cu -


li.


A -


men.



                
                  

174 molto
cresc.  
molto
cresc. 

 molto
cresc.  
molto
cresc. 









   
A

 
men.

 
A -


men.

 

    
A -


men.

 
A -


men.

 


   
A -


men.

 
A -


men.

 
    

A -


men.

 
A -


men.

 

                           
                

179 [ Molto piu lento.] 
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



[ Molto piu lento.]

dim.






  
A -


men.

     

   
A -


men.

   


   

A -


men.

  

    
A -


men.

 

                               
         

184 
*)

rall.


dim.


*)

rall.


dim.


*)

rall.

dim.


*)

rall.


dim.



[Ped.] 
*) The composer split the syllables  'A - men' this way. An alternative is a longer 'A-', with 'men' in the last bar.

rall. dim.


