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EDWARD MAC DOWELL.

INSTRUMENTAL COMPOSITIONS.
PIANOFORTE SOLOS.

*Op. 13 No.1 and 2. Prelude & Fugue. . . . . . . . .

.50 | Op.51. Woodland Sketches (Edition Schmidt No 47) 1.25
*0Op. 16 Serenata . . . . .. ... .... ... .40 To a Wild Rose — Will o’ the Wisp — At em old
*0p. 17 No.2. Witches’ Dance. . . . . . . .. .. .. .75 {;{',’i};“ﬁ 1,;1:(:: Wa&lﬁ‘yﬁi’nﬁw—m}i{fﬁe?«gﬂ“
*0p.18 No.1. Barcarollein F . . . . . . ... .. .. .40 A Deserted Farm — By a-Meadow Brook — Told
*Op.19 No.8. Revery . . . . .. .. .. .. .30 | 0p.55. Sea Pieces (Bdition Schmidt No.48) . . . . 1.25
*Ov. 19 No.4. Dance of the Dryads . . . . . . . . .~ .60 . To the Sea — From a wandering It.eberg — A.D.
*0p. 24 No.4. Czardas (Friska) . . . . . ... ... .. 50 L e Geong — From the Depths —
*Op. 28. Sixl l({%'ls (E%iﬁon ssfhmm 1}'70-‘57)”- hne 1.00 | Op.51. Third Sonata (Norse) . . . . .. .. .. 2.00
n — —-t - :
snve,f’c??}.‘iﬁs“_ ch?tﬁ:yt—«?cngeamﬁgel : Op. 59. Fourth Sonata (Koltic. . . . . . .. .. 2.00
*Op. 28 No. 4. Silver Clouds. Idyl in Bflat . . 40| Op.61 Fireside Tales (Edition Sehmidt No.67) . . 1.25
*Op. 28 No.5. Flute Idyl in G . . . . 40 . An old love storp — Of Bre’er Rabbit — From a
"""" ) G forest — Of Salamand — A Haunted
*Op. 31. Six Poems after Heine (Edition Sehmidt No.58) 1.00 ‘ Hgﬂ::n — %;ssmouldeﬂ:gmﬁ?mbeﬁ aunte
From a Fisherman’s Hat — Sedtch oem — From Op. 62. "New England Idyls {Edition Schmidt No.75) 1.25
 LongAgo — The Post Waggon — Tho Shepherd v An oldGarden —ymd(-Sunimer — Mid-Winter o
. oy — Monologue. With sweet Lavender — In deep Woods — Indian
*0p. 31 No.2. Scotch Poem . . . . . .. .. ..... .40 . ‘Ilgyl — l‘(go an ollg wh%)tie Pm%f;“%?;mﬁfn"
) ys — From a Log cabin — The Joy X
gpiﬁ itudg c!e ?t:ncert """""" 7 In Passing Moods. Album of Selegted Pianoforte Pieces.
P00 o1 Ot B e ‘ (Edition Schmidt No.118) . . . . . . . . . 1.25
0.1 Clair de Lune . . . . . .. .. ..... .30 Prolcque — Alla Terantella — An old love story
No.2. Dansle Hamac . . . . . . . . . ... .. .40 — Melody — The Song of the Shepherdess — A de-
No.3. Danse Andalouse . . . . . . . .. .. L., W40 ;&md '&ll:m —a&{gnﬂle l%;:lo—éu ?MSO Andalouse. —
*0p. 38 Marionettes (Edition Schmidt No. 59). (Aug- . , o Srom b uog - : -
mented and revised edition) . . ... . 1.00 Six Little Pieces (After Sketches of( J. 8. Bach). (Edition
Prologu . R . ) Schmidt No.145) . . : . . e e e e e e .15
ogue Soubrstie Lover- Witth  Clown .
Villain  Sweetueart  Epilogue. - | Compositions published under the pseudonym of
Op. 89 Twelve Etudes for the Development of Edgar Thorn.
Technique and Style (Schmidt’s Edu- Amourette . . . . . . ... ... .50
cational Series No.4), . . . . . ... 1.50 Forgotten Fairy Tales . . . . . .. .. 1B
Separately: " Sung outeide the Prince’s Door — From: Dwart-
! e -garden — Of a Tail
1. Hunting Song . . .30 7. 1dyl . ... .40 Land — Beautydn the Rose-garden — Of a Tatlor
2. Alla Tarantella . . .40 | 8. Shadow Dance .40’ Six Fancies . . . . . . . . « . v . ... .15
3. Romance. . . . . . 301 9. Intermezzo . .30 | ; dier's —~ 8 Song — T
4. Arabesque . . . . . 40| 10. Meledy . . . .30 ﬁuﬂﬁifé’lali%s—lﬂﬁoss thg‘%ﬁa -’-lgmuemo~a
5. In the Forest. . . .30| 11. Scherzino . . .40 An Elfin Round. .
6. Dance of the Gnomes .40 | 12. Hungarian. . .40 In Lilting Rhythm (2 Pianoforte Pieces). . .75
* New Editions, revised and augmented by the Composer., '
PIANO FOUR HANDS.
0p.29. Lamia. Third Symphonic Poem . . . ., . . . . . 2.00 ] Op.42. Suite . . . . . . . ... 000 e e 2.50
VIOLIN AND PIANO.
Op. 37 No. 1. Clair de Lune (Transcribed by Arthur Hartmann) . . . . . . . . . . . .« o v v e v v v v o v o v v o v .50
Op.51 No.1 To a Wild Rose (Transcribed by Arthur Hartmann) . . . . . . . ., . .. .. .. a) Original Edition. . . .50
. . b) Simplified Edition . . .50
Op. 62 No.4. With Sweet Lavender (Tronscribed by A. von der Hoya) . . . . . . . . . . . . o v v vt ou o v .50
VIOLONCELLO AND PIANO.
Op.51. Woodland Sketches (Transcribed by Jul. Klengel). Op. 51. 3. To a Water Lily. . . . . e e e e e .50
1. Toawild Rose . . . .. . .. .. ... . 4 Adesertedfarm . . .. .. .. ... .50
2. At an old Trysting Place . . . . . . . . . .50 B Told at Sunset. . . . + « « « ¢ o ¢ « o . .50
ORCHESTRA..
Op. 20. Lamia. 3rd Symphonic Poem for full orchestra. Score 3.00n, | Op.42. Suite . . . . . . . . . . . .« . .. Score 4.00n.
' Parts 6.00n. Parts12.00n.
ORGAN.
Transcriptions. First Series (Edition Schmidt No. 126a) . 1.00 | Transcriptions. Second Series (Edition Schmidt No.126b). 1.00
Idylle (Starlight, Op. 55 No. 4). Nautilus (Op. 55 No. 7)
Maestoso (A. D. MDCXX, Op. 55 No. 3) Andantino (Romance, Op. 39 No. 3)
Pastoralé (To a wild Rose, Op. 51 No. 1) Sea Song (Op. 55 No. b) _
Romance (At an old Trysting Place, Op. 51 No:3) Meditation (By Smouldering Embers, Op. 61 No. %)
Legend (A deserted Farm, Op.51 No.8 Melodie (To a Waterlily, Op.51 No. 6)
Reverie (With sweet Lavender, Op. 62 No. 4) In Nomine Domini (Op. 62 No. 8).

The ARTHUR P, SCHMIDT Co.,

BOSTON,
120 Boylston St..

NEW YORK,
8 West 40thSt.

— —-

.





