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PREFACE

The Mandoline is an Instrument which is rapidly becoming a deserved {avorite,
aud will doubtless ere long, be as well known in this Country, as it has been for many
years on the Continent. It has a compass of upwards of three octaves ( Chrimatic )
and in the hands of a skillful performer is capable of proditcing the most varied and
charming effects. The Crescendo, Diminnendo, Tremolo and the various degrees
of light and shade, can be obtained with the utmost accuracy.

I'am well aware that there are several Mandoline Tutors already before the
public, but having devoted several years to the study and teaching of this Instru-
ment, I have presumed in the followiiig pages to give the result of my experience,
in as comprehensive and interesting a form as possible, trusting that both Teacher
and Pupil may find herein, information and instruction, not prevxonslv brought rmder
their notice. Special attention has been given to Chord playing,now somuch admired.

Teachers are advised to take their pupils through the exercises. and studies in
their regular order, as great care has been taken to arrange them as nearly as
possible in their relative degrees of difficulty.

With these few remarks I beg to

remain yours obediently

W. J.FLETCHER Jun® A MGV L.

+
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"FLETCHER'S

"STANDARD MANDOLINE
TUTOR.

'RUDIMENTS OF MUSIC.

[n Music the different somnds arve expressed by characters termed Notes, of which there
are seven answering to the first seven letters of the Alphabet viz, A, B, C, D, E,FG.
The Notes are written on five lines,and in the spaces between, and are counted from the

lowest upwards. These lines form a support for the notes,and are therefore called a Staff
or Stave,

4 ~ .

P 4 2 o o = 3
W 4N 3 he § <> 3
%HL_ i __& 1 ~

Lines. Spaces. ‘

P 13 ond grd At 5".1.' 1 ond 3rd 4t
y )y * — =
':'5\7 - o ® - »-

E. G. B. D. F. O A. C.

To extend this compass short lines are used, These are called Ledg'er lines

||Hmm| ;i

At the beginning of the Stave there is a signcalled a Clef this denotes whether the

Instrument, played is inthe Treble, Alto, Tenor or Bass, the Maudoline being a Treble In-

)
r 4

Fon
Iy
A W%

striument the student requires only to become acquainted with the Treble Clef, made thus

This Clef is placed on the second or G line, and is therefore called the G Clef.

COMPASS OF MANDOLINE.

—p+4 : —— ——f2 4FFE£§§
20 l — 5 — :

ool TH3

T e o
A BC

DEFGABCDEVFGABCDETFGA
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The following table represents the proportionate value of the notes and their corresponding rests.

ASEMIBREYE

in equal to

2 MINIMS,
or

4 CROTCHETS.

or
8 QUAVERS.
or
16 SEMIQUAVERS.
or

32 DEMISEMIQUAVERS.

g A SEMIBPEVE REST
of the same value or
duration as a Semibreve
MINIM
REST. -
- - CROTCHET
- 7 — # REST. £
[ | I 1 .
QUAYER
————a—— —p @ . >
1 { 1 1 1 1 1 !
] 1 1 } 1
| SEMIQUAVER
qmimﬂm: REST. ‘,clq
DEMISEM1QUAVER o
REST. &

A Dot placed after anote prolongs it by one-half thus

ADotted Semibreve. A Dottéd Minim. A Dotted Crotchet.A Dotted Quaver.

OF DOTTED NOTES & RESTS.

A Dotted Semiquaver.

[@ M e 1. 0 1. : II-

& { 1 14 v

[s equal to Is equal to Is equal to Is equal to Is equalto
a Semibreve a Minim a Crotchet a Quaver and a Semiquaver and
and a Minim and a Crotchiet | and a Quaver a Semiquaver a Demisemiquaver
el 7  am—— —= e — »
fan ] Il 1 1 |
0y f T } — 7 7 p——
When two dots are placed after anote it is prolonged an additional three fourths thus

,, A double dotted Semibreve A double dotted Minim
F——— e —

/ av. ) 1

o — 1

) and so on with the short-
) Is equ.al. toa o Is equal to a _ -er notes, in the same
Semibreve, Minim and a Crotchet, Minim, Crotchet and a Quaver proportion.

2
7 : -
(o £ == = |

o/ ] 1 T 4

Rests are prolonged by Dots being placed after them, in the same mamner as the Notes.

Fleteher’s Mandoline Tutor

Fletcher's 60 Standard progressive studies & duets for Mandoline 27 Nett



7
To acquire {he reading of the different kinds of Notes and Rests, Music is divided into bars, thus %

of equal duration, notwithstanding the number of notes contained in each bar.

TIMEK.

Without “Time” there can be neither tune nor rythmtherefore at the commencement of every piece of Music
there is a mark to shew the time it is in,and according to that mark,it is determined what the contentsof each
bar shall be.  There are three kinds of time, Common, Triple and Componnd.

EXAMPLES OF THE DIFFERENT TIMES.
Where there are two figures.such as % -:— &e the upper one indicates the wunber of parts, ﬂxe‘]ower,txhe value

of nstes,or equivalent. required. Forexample in 2 time, the 4 indicates the Semibreve is divided into four parts, .
and the 2,the number of parts required for that time.

COMMON TIME.

” (Four Crotchets inabar) (Two Crotchetsin abar)

oo o —rmin—npp] : e - B — aram ]
X~ f ] T IR IR R I A o i T T T

Yy, ! e R B R ——a ——== 1 1 1 = —

TRIPLE TIME.

Three Minims in abar

[ 3 R e— A—— a—— ]
EG = — e

Y] 7 | T ! T 1 f | T

4 (ThreeCrotchets inabar) (Three Quavers in abar)
! I I S A A S | e F8— ! I
'y T T T o Tmd e M“‘ 1 v v

N O A A S e e s

COMPOUND TIME.

akd . ‘ .
a (Six Crotchets in abar) (Six Quavers in abar)
3 i r A A
[ I | 87W * t - ]
S AR (M A W } — 1
D N e Rl il o e
A ( Twelve Quavers in abar) ‘
}L [ Iﬂ D) O »
ASY gjl“ 1 11T 1 1 T 1T g J Py et
s Gy =ess e g wesm— = === R | 1

In Mandoline Music abbreviations are often encormtered, the following are those most commonly used.

P As Written AiWritten . 5 As Written
- Ll - Iy S———
I 1 T h Yy
(aA™ (@) 4  J w I; ]’ {e 'Ir JI:
As Played As Played As Pl
S ) S s Played
——— % = : -
€ — J A ' I pe
Y] . ] - b- -
As Wrilten A.f W"i““’} A L | As Written
re) °" 7 1 1 T .
e/ 3 3
%A“ ;l‘f-‘“’d . . As Dlaved [ AsDlaved p—
ré — — _’_- '__.___, i . | T 1 1 L | | T | 1 )
S\J o o1 11Te 84 e e —edde— : -
i) # P 3 3 E
Fletehers )I:md..lh:- Tulor w= ‘ ‘




THE MANDOLINE

The Neapolitan Mandoline has eight Strings, two for each note (there being four open notes ) to-
give greater power of tone, and to admit of better tremolo; The Strings are connted from the
Right haud side of the Instriument,and are tunedas follows.

The two 15! or thinest wire being........_ ... E
The two 2ud slightly stouter wire. ... _..___A
The two 3rd  thin covered wire L D
The two 4 stouter covered wire. . . .. (z

TUNING OF THE MANDOLINE

The Mandoline is tumed in fifths

foIstoor f 2ud or i srdor : sthor
r E_Strings t A Strings P Strings ¢ G Ntrings
7 - ,
A\Y4 l| N { ’ T
</ T~ ' L
N——" -
N———

The best Method of Timing,is to tume the A String to a tuning fork,or Piano,if available . Then
tune the E¥ to the same pitch as the A Strings stopped at the 7th Fret. The D$ an octave below
the A stopped at the 5th Fret, and the GS one octave below the DS stopped at the 5th Fret .

MANNER OF HOLDING THE MANDOL INE

The Mandoline can be played in two positions, sitting and standing. The former I prefer, as.
more command can be obtained over the Instrument. The performer should set squarely in the.
chair, with the right foot resting upon a stool to elevate the right knee; or, the right leg cross-
-#d over the left, will answer practically the same prrpose. When standing a cord or ribbon
should be attached to each end of Maudoline, and passed over the right shoulder and nuder

the right arm.

THE LEFT HAND

The neck of Mandoline should be placed between the thrmb and forefinger of theleft hand,and.
held lightly above the first joint of the former, and the third of the latter, but shonld not be al-
lowed to sink into the hollow of the hand. The wrist should be arched outward so as to
throw the tips of the fingers only, upon the rings. The thumb should be placed opposite the
2ud Fret., The fingers should stop the st rings just behind the frets, and should be made to
fall in a firm and decided manner; if this is not doue, an nucertain and disagreeable sound will he

Fletcher’s Mandoline Tute ‘ Cproduced.
ohhe Tutor Fletchers 60 Standard progressive studies & dnets for Mandoline 23 Nett .
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THE RIGHT HAND

The right forearm should be placed over the end of the instrument, so that the hand falls il‘l au

arched and easy position,well over the Bridge.

HOW TO HOLD THE PLECTRUM

The Mandoline is played with a small piece of Tortoiseshell termed a Plectrum(see figt)

Various other substances are used for plectrmhs,bnt thetortoiseshell is generally prefered.

It should be held lightly between the Thumb and Forefinger. (seefigures 2 & 3) and perpen
dicularly to the Strings, making a sort of semicircular movement when passing from omne
string to another,

The third and fourth fingers should glide lightly on the belly of the Mandoline,as

the fine graduations of tone so much admired, depend greatly upon the skillful manipu-

lation of these fingers. |

The Forearm should be quite still; All movement to proceed from the Wrist, which

shonld be kept quite free. For furthur illustration of the aboveremarks see Photos.

When playing (pp) softly,hold the plectrum lightly and strike the strings overthe
Sound hole, for (ff) or loud playing,grip the plectrum tightly,and strike nearer

the Bridge .

HOLDING
THE PLECTRUM.

- Fletehers Mandoline Tutor
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A DOUBLE BAR i indicates the end of a Strain of Music.
DoTs placed before a donble bar == indicates the Strain is tobe repeated.
A SHARP (¥) placed before a note raises it a half tone.

A FLAT(H) placed Lefore a note lowers it a half tone.

ANATURAL(K) restores the note to its original sound.

A DOUBLE SHARP (X) vaises {he note before which it is placed a whole toue.

A DOUBLE FIAT(H}) lowers anote a wholetone

A PAUSE (™) placed over a note allows the performer to prolong it at pleasnure.

A PAUSE(D) placed over a rest allows the performer to rest at pleasure,
——‘.—.—

This S16N % i an abbreviation of the word SEGANO, and is employed {o show the placetowluch the perfm mer

must retren to repeat the passage —thus, Dal Segno N means, repeat from the sigu.
+

The words, DA CAPo,abbreviated D.C,signify that the movement must be repeat ed from the commencement,

either entirely orto end where directed by the word Fine, orthis mark M, placed overa double bar.
+

The following terms and characters are used to express the degree of power with which the music should
be performed: PIANO or psignifies soft — PIANISSIMO or pp, very soft — MEZZO-FORTE or mf, moderate-
ly loud — FORTE or £, loud — FORTISSIMO or ff, very lond — CRESCENDO or —=— gradually londer—
DECRESCEXDO or === gradually softer — DIMINUEXDO means the same as decrescendo — DOLCE or dol,

means with sweetuess.

DICTION ARY OF TERMS FREQUENTLY USED IN MUSIC.

-
Adagio . ... AVery Slow Movement Doloroso.......... With Grief
Andante. ... Moderately Slow Expressivo ________ With Expression
Andantino....._. Slower than Andante Finale....... _..._Last Movement
Ad Libitum..._.. At Pleasure (irazioso.......... In a Graceful Manner
Affettuoso........ With Tenderness Lar [ P Very Slow
A Tempo........_.. In Time Larghetto._...... A Trifle Faster than. Largo
Accelerando_.. . A Little Quicker Lento.............. Slower thaun Previous Movement .
Agitato .. With Passion Leggiero........ Lightly.
Amoroso. - Wilh Tenderness and Expression Loco............ Played as written after playing an octave higher
Animato. ... With Animation Molto weem---Much— as Molto Allegro, much brisker
Allegro.... _______ Quick, with Spirit Maestoso!...;---Dla_iestic
Alleg'retto _________ Not so Quick as Allegre Marcato...._.._. Marked
Arpeggio. . ... Division of Chords Obbligato........ A Purt which should not be omitted.
Brilliaute.._______. "n Brilliant Style Pastorale_.__.._. A sim’(ph' picee §g time
Bolero. ... Npanish Dance Presto;---__-_____"ery Quick
Cadenza_.._.___.. tienerally an extemporanious exhibition of skill §  Prestissimo..._. Quicker than Presto
Cappriceio. _______Au lrregular Picce [aflera pave Riso]rrto-;--; ______ Resolutely
Con Espressione__With Expression Romanza........ A Romance
Cou Moto_.__..._. With Npirit Sostentto...._ .. Suxtained
Coda. . ... The Couclosion of a Piece Tm]lpo ____________ Time |
Cuntabile_...._.._Ju a Geaceful style ¥ Vivace...._...... Lively

Fleteher’s Mandoline Tulor

Fletchers 60 Standard progressive studies & duets for Mandoline 23 Nett.



PLECTRUM SIGNS.

For the down and wp Strokes of the Plectrum the following sigms are used

M down or Striking away from the Iustrument

)

up or Strikiug toward the Performer

_h
—r

E X ERCISE ON OPEN STRINGS.

) n v al v n v n v n v n Y m v n ]
Y A ‘1 I ] o] ®] o) 11 f n
T {4 _ 1 It |l o | 1 1
l (4R W] [} [o”)] 1] L [ (¥ f I
574 1 i ; T
[ 2 = = z e g =
z Z r
P r v a N n v al V o v " V s v a ¥
=3 i F ! 1 S — -
———— - e Se— R :
n. A\ T I T T 1 I i
7 7 7 F *
- v n v " v N v . v - v ol ¥ " v
i
——L—P-—__._Jr I 1 I
= : T—d— ——— 1 —
* | o - 7 2
¥
nY oA Y AV AR Y VARV VAy mV oA VR VA Y A VoYY
—9’ P [ s s
i 5"  — i ), 7 ! i
Iy 1 1 1 1 i 1 i
_\\U\l v | p— 1 1 | — T ] z L
FIEEE
AV oA Y R Y AY A VA VA VYAV n VA VvV Vvon vV ¥V moVa Y
| — 1 g 1 1 1
—%Y —+ } 1 ! 1 } 1 ! t ! ; — } 1 s aipaly oy
(Y oo o v e # N A
? I I FIIE
4 " ) n vV n \ i v n Vv n‘ ’\/l n | ' r v
—1'% T T =~ IQ _% _i O T E
% T % & [o”) [o”] % [ [ i ("] [
e/ - ? [~ [+ — ] [
=t =
al v ™ y ol v n y ol ol v m ll n % - Y
= e o =
o&—— 5 z—=o e e
Y F 2 = “
T
n v n v n n v n % al v n v n y n 1% n
4 = — = At
%&} (@] ] ? [o”] o] (o) : {!
z Z z z °
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ON THE FORMATION OF THE SCALE

The b‘cal« 1< a snccession of notes, ascending and descending in a certain order of relative

pitch, audis either Diatonic or Chromatic.

The Diatonic Scale proceeds by Tones and Semitones intermixed . The Chromatic Scale by

Semifolies only . The Diatonic scale is a series of Notes forming five tones,and two semi-

tones, which ocenr in different degrees of the Scale, according to whether it he Majoror Minor.

KEXAMPLE OF DIATONIC MAJOR SCALE

ASCENDING and DESCENDING

SCALE OF C MAJOR

Ascending ' Decending ‘
Tone Tone Semitone Tone Tone  Tone Semitone  Semitone Tone Tone  Tone SemitoncTone  Tone

| |
4 T
l(‘AL ? : i - -~ ft ) 1
.-(sL e & e )
(VAP S — —— Z

6.

P 3 4 5 3 -~ s 5 5 4 ; 2 1

¢ ok G A B ¢l& B A & F B D &
The Pupil will observe in the above scale of C Major that the intervals from the 3rd todth note

and 7th and 8D are semitones distant. this is the proper order of any Major Scale.
Therefore the intervals in any Major Scale commencing from any Key Note, should occur in

the same order as the example given above.

To illustrate this,take a ladder composed of muequal steps corresponding with the intervals

of the Major Scale.

| 1 C
[ Nemitone B
[“hu]t Tone
|

Now if we raise orlower this ladder,the intervals or

A steps are precisely the same distance from each other,

Whole Tone 50 is it with the Scale; no matter from what Keynote

it is commenced, the arrangement of the Tones and
Whole Tone

[NUIN

F] the Semitones are in exactly the same order,

[

Whole Tone

\
\
[ |

[

/ Whole Tone- \
i C
i

{

Flelehers Mandoline Tutor Fletcher's 60 Standard progressive studies & duets for Mandoline 2% Rett
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THE MINOR SCALE

Each Maj or Scale has its relative Minor, which will be formd three semitones, (or a minor
third ) below the Key note of the Major Scale.

The _Milmr Scale differs from the Major in the arrangement of the Semitones.

SCALK OF A MINOR

(RELATIVE to C MAJOR)

Ascendiug' Descendine
. ‘ | s

i AR | B

]
A\ 4

/’.L..__
o
L JIE

Jl{ .ll—__—_ —_h_‘u
v 3 9_*

g g
) € B

1e6th and 7th notes are raised a_

I

B—'—_—CDEF#G#AIAiFE
The Pupil will notice that in ascending the Minor Scale 1

semitone by a sharp being placed before them, but are restored to their natural state in

descending. This remark applies to all Minor Scales.

THE CHROMATIC SCALE

The Chromatic Scale consists of semitones only.

Ascending by Sharps Descending by Flats
n B

T=rshs =

E s
| xtar]
ot~

FSES T

s = o
L
3%

\\y " 1)

- 44

11 !
I

ju-

ndﬁé T7E k™
The following is a table of KEYS with SHARPS with their relative Minors.

C Major G Major D Major A\Ia]or E\Ia]or BMajor F#Major C# Major
£ S

- + # #;z #n# - L
3% 7 WL T hsd L Tn‘ + kil b1
LAl 1
v ]
A Minor | E Minor| B Minor| F g Minor| C# Minor Gg Minor{ D# Minor a# Minor
) 3 -
¥ s e m 5y
A \8%4 R Lt Al
Y,

MAJOR KEYS with FLATS and their relative Minors.
F Mgor 'Bb Major l EbMajor Ab Major lDb Major Gb Major Cb Major

e 5 i S Lk
R © 'r 174 fo ] Y iV‘ { L Dk L4 b'p
D Minor LG Minor LC Minor ; F Minor Bb Minon Eb Minor| AbMiuor
L i
N N L 2 4 h 1 Vhl 1l
| ‘ £ A bt 17
&= t P 7 b% bj”b o

e/
Fleteher’s Mandoline Tutor
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SIGNS FOR THE LEFT HAND.

. Open String
. First Finger
Second
. Third
Fourth

”»

”

”

The figrures above the notes indicate the Frets behind which the fingers are placed.
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following Scale are connected by a Dash

The Studentwill ohserve that the Third and Fourth and Seveuth and Eigth notes in the

SCALE OF G MAJOR.

should therefore be fingered close tothe preceding notes.

this she ws where the semitones occur and

15

4th String G.
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nYRYRY AYAYRYIVRY

Abbreviation.
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SCALEKE OF G IN SEMIQUAVERS.
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FINGER STUDIES.

The Student will notice in the following six Studies that some notes are played in two ways — Open String —

and Fourth iner, (Great care should be taken to play these as marked, as it will (3reatly facilitate rapid play-

ing: of more advanced Studies.
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are successive down strokes,

HOME, SWEET HOME.

The Prpil will cbserve that in some parts of the following melodies there
the reason of this is either to keep the down stroke on the first beat of the bar, or when a change of strin
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FOUR EXERGCISES TO ATTAIN CONTROL OF PLECTRUM.
T W, J.FLETCHER JunT
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The Three following Exercises may be played to the accompaniments of the preceding exercise.
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TREMOLO PLAYING.

The sormds of the Mandoline being naturally short, the Tremolo movement is used tosustain notes of
longeér duration. The Tremolo is produced by the rapid down and up movement of the Plectrim.
(Great care should be taken to keep the wrist perfectly free, and not to grip the plectrum too tightly,as this
impedes the nuiformity of the Strokes,

AS WRITTEN. W.J.FLETCHER Jur

AS PLAYED.
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= PART 2.
EXERCISES & CHORDS INC MAJOR.

Hitherto the highest note has been B. I now introduce the extension Ch which is made by extending the

'L(.l.l finger one fret, this enables a two octave scale of Ctobe Snmluced inthe First Position.
(ex
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The Tie or Bind ﬂ' comiecting two or more notes together indicates that the tied notes are tobe played tremolo
continnosly, bt whennot so counected they must be played tremolo detached . Care must be taken not to disjoint
{he tremolo (where the tie occurs) when changing from oue string to another.
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SANTA LUCIA.

Arranged by
W. J.FLETCHER Juur

Allegretto. .t
N 4 2 2
< t 1 1> % )| ]
4 i -~ 1 i
Pupil. [ = = = E
) ™
m My n MV A M oA \% MV s MW M A MV o
b
N f 1 ] I ) i i i ]t : -
Teacher. y ! — —— — | — Tt —1 - 1—
A\SY i 2 N ]
9 l 4 4 4 4‘1.
y ] [ 1 | I .
RS — S e : = o
e o
MW A g al A a} AV n MmNV oAy al AV " MmNV oA AV ARy e
AZ 1 1 1 1 I
4 } 1 i ]
"~ ¥ I } { | | — 1 1 :r 11 } } T;__
B e 3PP 33 c23
r 2 3 3
2 2 4 4 fny
) A ! 7 !
~ ! ! } — = - _‘ILO
b g
n Vo A A m AW AWV AMA A MV amww A A s 2 IRVAVON
S
/)
+—— — P— —  E— ——
:gi?ﬂ % —  I— — @ I
= - % 3 = ’: I’. "L:;H Fe
4 4 N 4 r-
“*.l n & o] F:_“ T __7!____-~
—\.\ﬁ'——u——— r N ! —+-
RY n nmnnm ¥ N Mo n LYYy v m Ay AW A A MV o
: J
V| S |
1 { 7 —¥ 1 1 i t l !
ey I i & } 1 1 n
S s LT
r 2
4
* P— =~ M )
(] H= = }F N I ;'&
\3% @ 1 R 1
U "'“‘ fodl y T
A A Y VY NV o PV o AR Y MR e n e y n A
0 M
e — t | ; i ! i 3 ! i 1 3
A\ j:j;i } > » D f?”‘ 1
=d 2 ;t = v <
(2 v & . 7

Fletchers Maundoline Tutor



26

ALLEGRO.
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The Pupil is advised before proceeding with the Studies in the Minor Keys to refer to the 9
formation of the Minor Scales page 13.

SCALE & CHORDS IN A MINOR

RELATIVE TO C MAJOR.
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ROMANZA IN A MINOR.
(INTRODUCING THE RELATIVE MAJOR)
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SCALE & CHORDS IN G MAJOR.

ek?i

0, 4 4 +
>
+ { ! — — | 1

— g w7 — —v’f:, ———
| ! Y 1 ) 1 __f 1 I 1 1
— i v T t | — ‘ I 1
N ' —— ;
Yy m v Y nm Vv voa YAy om ¢y ony -y onm

pead ) .
- () +—e- - (1] 1—6—
[y oy ;ﬁf by o %
o N 2
EXEKERCISEH.
I T
Allegro. W.J.FLETCHER Jun!
4
0 4 4 ﬁ 4
. [l
Pupll &4 - IL{ [ 1111 - ! T
%.i.i’!': H‘-'ﬁq Te
AY RV R YRy |ny TRy RV IRYAY PV Y IRy sy sy oy
) : S — 1 T p—g @
Teacher. I — , —— H— : :
v F ¥ < 7 ’: ;
rd
4 1 * .
T ll N 7]
\\;/ i ! | I ll ] I 1 ‘{‘ I 7
v =54 kK '
noy Y My onmny Ry mA R Y Ry myY n VY ny m Vv nyY nv on
? 3 = o e e e =
e o 00 g
V% =Y s
* 4
.—l Pl { T 1 | bt ]
U | ! = t I -
nY RV Ry Ry mY oY oAy VHVHVHHHVHVHVHV!"V
AV A o f\
O | == — ¥ Mw';%_
= - !
- .,_i’
) 4 +
.\ ! ) { . E‘:j [ = ]
v — = &
ri . Ld & i
nY "nY mnV n vy ARY r ARy AV nyY vV AV nrn Vv nVony
P
Ay Py 1
EXE Z A IJ_ 1*—% jot
ra LR
g

xSee remark page 19



THE SLUR.

The Sluris produced by gliding the down stroke of the Plectrum over two or more strings.

and is Iudicated as follows FF

A 4 Ay
e 1”*, » IO R el Y
EXAMPLE gr(‘ //. ¢ % ‘L — 11' - ! ! o —
L 3 ?/ ~—— ¥ .: —_;
DANSKE GROTESQUE.
~ (Introducing the Slur)
Allegretto.

W. J. FLETCH(?R Ju?
4

aew 4 v v
o _gﬂg____,‘qﬂig T : P W A nrj-—w “wn e ;_-E”[J?-W
Pllpll fan | e ] ! e P I —
* AN { t D 7 { T hdﬁ
Y —,-/ — v ; -7 — t
=t ~ o | | —
Teacher. () % —% &
o/ = "y - )
./ '
/ Ay ;‘: "— ey -~ 1
W 4 i - 2 % % . - v}
[y, ' — - :
? ' it 2
o g
4 N Y 3 - 4
e e
| € 9:/ 32
ex
A . W 2 4
. . .e .o 2
440 "/ff— s YRR e s, 2 11
— .1 { /J. : > ] ik
Ll T
— - - P
-
AV Ay Pvpy fvey AV RV AV RV Ay ey Aviy v ey
S ; I F!t - = +- 1 ]
: > —
. . o *
g4 orTa s K- o
(> -~ —. ' - " ——
\.‘\)V L . { >—1 . 0 “ 4
s gV A I
fi n o
_9#_r q 1 O 1 Z
A\S¥) F g 3.: i f\ —— 26 2 L o, - ]
e/ A ) Vo —T 25 3 —
‘F * () w2 1 2 2

Fletehers Mandoline Totor

Fletchers 60 Standard progressive studies & duets for Mandoline 2% nedl




31

INTERLUDE.

_INTRODUCING THE SLUR
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SCALK & CHORDS IN E MINOR.

RELATIVE TO G MAJOR
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SERENADE IN E MINOR.
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SCALE & CHORDS IN D MAJOR.
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SCALE & CHORDS IN B MINOR
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SCALE & CHORDS IN A MAJOR.
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SCALE & CHORDS IN F# MINOR.
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SCALE & CHORDSIN E MAJOR.
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SCALE & CHORDS IN C# MINOR.
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SCALE & CHORDS IN G MINOR.
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Flotehpers "Landoline Tutor
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# PART 3.
THE POSITIONS.

There are Six Positions onthe Mandoline, up to the present the First only has been used in this work.
[ will now iutrodicce the others namely oud grd gth 5th 4,q 6th each pnqmon is determined by placing the

lefl hand one note in advance of the previous position, for example take the E String:
the 294 Position would be the placing of the Ist Fingeron G

gd L L. . LB LA

4 L . e e » » B
R R

e . . .. . LW LD

The Bipil will comprebend more fidly by refering tothe Diagram in front.of Tutor, and well practising the fol

lowing exercises il the several Fositions
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EXERCISE IN THIRD POSITION,
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FOURTH POSITION.
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46 EXKERCISE ON TRIPLETS,

INTRODUCING THE VARIOUS POSITTONS. WJ FLETCHER Jun®
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Glisseis the rapid gliding from onenote to another withont removing the finger from the String and is
»

. >
written thus— f==—=—H
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SYNCOPATION. 7

Syncopation.is an mequal division of the time; accented notes occuring in the

unaccented part of a har.

EXKERCISE ON SYNCOFATION.

W.J.FLETCHER Jun®
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(Grace notes are very effective and greatly beantify the music where introduced.
There are several kinds but the principal are the Appogiatura and Small Appogiatura
The Appogiatura is a small note slurrell into the principal note to which it is attached and takes

half the value therefrom. The small Appogiatura is a small note slurred into the principal
uote but takes no appreciable valre therefrom.

.
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DOUBLE TRIPLE & QUARTETT STOPPING
ROSSEAUS DREAM. Arranged by

W.JFLETCHER Juf®
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LIFE LET US CHERISH.
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PART 4
OUR HANDS HAVE MET BUT NOT OURHEARTS

Avranged by W. J.FLETCHER Ju®
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FORTUNEK’S DARLING.
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POLKA MARCH
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THE OLD FOLKS AT HOME.

SYM. Arranged by W.J.FLETCHER Juu?
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