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S/G. MADDALENA MIA STIMATISSIMA,

Papova L1 8, Marzo. 1460,

FINALMENTE, quardo a Dio ¢ piaciuio, mi fono [brigato da quella

grave 0ccupazione, che fin qui mi ha impedito 4. mantenerle la mia promefa,

[febben anche troppo mi flava al cuore, perche ai fatto mi affliggeva la mancanze

di tempo. Incominciamo dunque col nome di Dio per lettera, e [fe quanto qué

efpongo ella non intende abbaflanza, mi [criva, e dimandi [piegazione di THiL0

. n . g : - . : . . N
cid, che non intende. Il di ler efercizio, e fludio principale dev’ effere I arco

in genere, coficche ella [e ne faccia padrona affoluia a qualunque ufo o Jonabue o

Prino fludio dev’ effere Pappoggio dellarco [u la corda [iffattamente

cantabile.

legoicro, cke il primo principio  della voce, che [t cava, fia come U

offa v la corda. Confifte in leggerezza di polfo,

e in profeguir fubito Uarcala dopo I’ oppoggio, rinforzandola  quanto fi vuoles

fato, e nom come una perc

perche dopo U appoggio leggiero nott vi ¢ pik pericolo di afprez¥a; € CrUReZ2 s
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A L E T T E R, &c.

pADUA, MARrcH 5, 1760.
MY VERY MUCH ESTEEMED SIGNORA MADDALENA,

FINDING myfelf at length difengaged from the weighty bufinels

which has {fo long prevented me from pertforming my promife to you,
a promife which was made with too much fincerity for my want of
punctuality not to afHict me; I fhall begin the inftructiens you wifh
from me, by letter; and i1f I fhould not explain mylelf with {fufficient

clearnefs, I entreat you to tell me your doubts and difhculties, in writing,
which I fhall not fail to remove in a future letter.

Your principal praftice and ftudy fhould, at prefent, be confined to
the ule and power of the bow, in order to make yourfelf entirely miftrefs
in the execution and expreflion of whatever can be played or fung,
within the compafs and ability of your inftrument. Your firft ftudy,
therefore, fhould be the true manner of holding, balancing, and prefling
the bow lightly, but fteadily, upon the ftrings; in fuch a manner as that
it thall feem to breathe the firft tone it gives, which muft proceed from
the friction of the firing, and not from percuffion, as by a blow olven
with a hammer upon it. This depends on laying the bow hghtly
upon the firings, at the firft conta&, and on gently preffing it after-

wards, which, if done gradually, can {carce have too much force given
to 1t, becaufe, if the tone is begun with delicacy, there is little danges

of rendering it afterwards cither coarfe or harfh.

Of
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Di queflo appoggio cosi leggiero ella deve farfi padrona in qualungue fy,
dell arco; fia in mexzo, fia negli eflvem:, e aeve efferne padrong oy
U arcata in s, e con U arcata in gin. Per far tutta la fatica in yy,
fola wvolta s incomincia dalla melJa di voce Jopra wuna corda vusta, per
efempio  fopra la feconda cb’ ¢ alamire. S’ incomuncia dal  pianifime
crefendo fempre a poco alla volta fin che fi arriva al fortiffimo; e queflo fudio
deve farﬁ eovalinente con I’ arcata 1# oin, e con Larcata in siu. Ella incoming
[ubito quefto fludio, e vi [penda almeno un’ ora al giorno, ma interrotia; yn
poco la matiing, un poco ta fera; ¢ i ricordi bene, che queflo ¢ lo fudio
pin importante e pin difficile di  tutil. Quando farad padrona di  queflo, -
le fara allora facile la mefla di voce, che incomincia dal pianﬁma, & al
fortiffimo, € torna al  pianiffimo, mella flefla  arcata: le ﬂzrﬁ facile ¢
ficuro I ottimo appoggio dell’ arco alla corda, e potrd fare col [uo arco
tutto quello che vuole.  Per acquifiar poi quefla leggerezza di polfo, da cui viene
Ia velocita dell arco, fard cofa ottima, che fuoni ogni giorno qualche fuga del
Corelli tutia di_femicrome, e quefle fughe fono tre iell’ Opera quinta a Violino folo,
anzi la prima & nella prima foinata per Dlafolré. Ella a poco alla volta deve
fuonarle, fempre pin preflo fin che arrivi a fuonarle con quella tal velocita, che

le fia pin poffibile. Ma bifogna avvertire due cofe : prima di fuonarle Cor

I arco
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OFf this firlt contact, and delicate manner of beginning a tone, you

{hould make yourfelf a perfect miftrefs in every fituation and part.

of the bow, as W
well as in drawing it down. "To unite all thefe laborious.

o1l in the middle as at the extremities§ and in

. T4 Q
Moy lllg 1t UP, R

particulars - 10 one leffon, my advice is, that you firlt exercife yourfelf

in a fwell upon an open ftring, for example, upon the {econd or a-la-mu re:
that you begin pianiffimo, and encreale the tone by flow degrees to its
qufz‘iﬁmo; and this ftudy fhould be equally made, with the motion
of the bow up, and down, in which exercife you fhould {pend at leaft
an hour every day, though at different times,. a little in the morning,,
.nd a little in the evening ; having conftantly in mind, that this practice
is, of all others, the moft difficult, and the moft effential to playing well
on the violin. When you are a perfect miftrefs of this part of a cood
performer, a {well will be very ealy to you; beginning with the mott
minute foftnefs, encreafing the tone to its loudeft degree, and diminifhing
it to the fame point of foftnefs with which you began, and all this in the
fame ftroke of the bow. Every degree of preffure upon the firing,
which the expreflion of a note or paffage fhall require,. will by this
means be eafy and certain; and you will be able to execute with your bow
whatever you pleafe. After this, 1n order to acquire that light pulfation.
and play of the wrift, from whence velocity in bowing arifes, 1t will be
beft for you to practife, every day, one of the allegros, of which there are
three in Corelli’s folos, which entirely move in femiquavers. The
firt is in D. in playing which you fhould sccelerate the motion a little

each time, till you arrive at the orcateft degree of {wiftnefs poffible:

but two precautions are neceflary in this exercife; the firfl is, that you
B playr
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nlay the notes faccato, that is, {eparate and detached, with a litfle {pace

between every two: for though they are written thus,

\

i
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The {econd brecaution is, that you firft play with the point of the bow;
and when that becomes eafy to you, that you ufe that part of it which
is between the point and the middle: and when you are likewife miftrefs
of this part of the bow, that you practife in the fame manner with the
middle of the bow: and above all, you muft remember in thefe ftudies
to begin the allegros or flights fometimes with an up-bow, and fome-
simes with a down-bow, carefully avoiding the habit of conﬁanitl}.r
praitifing one way. In order to acquire a greater facility of executing
fwift paflages in a light and neat manner, it will be of great ufe 1f you

accuftom yourfelf to fkip over a firing between two quick notes in

divifions, like thele,

Of fuch divifions you may play extempore as many as jou pleale, and
in every key, which will be both ufeful and neceflary.

With regard to the finger-board, or carriage of the left-hand,

I have one thing firongly to recommend to you, which will fuffice fof

all, and that is, the taking a violin part, cither the firft or fecond of a

concerto, fonata, or fong, any thing will ferve the purpolc, and playing
16
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P arco diflaccaio, cioe granile, € con un poco di vacuo tra una notay e I altra.

Sono [iritte nel modo feguente
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ec. Seconda di fuonarle in punta di arco nel principio’ di queflo fudio, ma poi
“\ - - » - . ] | »
quanao ¢ padronadi farle bene in punta di arco, allora incominc a farle non pin in
punta, ma con quella parte d’arco, cb’ ¢ tra Ia punia, e 1l mezzo dell’ arco; e
ndo fara pad be di ’ '
quanao fara padrona anche di gueflo fito dell’ arco, allora le Slud; nello fleffo
-’- o 9 . a » ’ - . v » . .
modo i mexzo dell’ arco; e fopra tutto in quefti fludj fi arricordi d'incominciar
AR I . - . . . . .
le fughe ora con I arcata in gy ora con I arcata in sit; ¢ fi guardi dall incomiin-
e .- y o e, . . . . .
ciare fempre per I in Qe Per acquiflar quefla leggerezza d'arco giova infinita

wnente 16 faltar una corda ds mexz0, ¢ fludiar fughe di femicrome fatte in queflo modo

¢c. di qucfla ells

Je ne puo fare a capriccio qrtante Vuole, e per qualunque tuono,

e Veramen 7 107 ; ” ' ' ' |
te fono wiili, e neceflaive.  Rifpetto poi alla mano del manico nna cofa

ol le rorcos ' ' >
fola e raccomandp Studiaie, la quale bafla per tutte, ed ¢ quefta. Prende

qualungue ol - - -
#¢ parte di Violino o primo, o [rondo; fia di concerto, fia di qualche

Ml , :
ay o Salmo, 081t cofa ferye. Ponga la mano non a fuo lwogo, ma a mexza

B 2 franicainray
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[manicatura, ciod col primo dito in Gfolicut ful cantino, e tenendo fempre |
mano i# tale [manicatuva fuoni tutta quelle parie del Violino, non movendo mg; )
mano da quel fito, fe non che o quando dovia toccar alamiré fu la quarta cory,
0 dovra toccar delafolve [ul cantino, ma por torni con la maino alla flefla fmanicatns
ai prima, ne mai al luogo naturale. Illa f.ccia quefio fludio fin che ¢ Jicur,
affatto di fuonar qualunque parte di Violino (non 0bbligalo a foli) a prima vifl
Allora tiri innanzi la fua fmanicatura in alaimire col primo dito [zl cantino,
faccia in quefla [econda fmanicatura lo fleffo fieffiffimo fludio futto fu la prim
Divenuta ficura aiche di guefle, pafle alla terza [manicatura col primo dito i
Bmy ful cantino, e e ne afficuri nello fieflo modo.  Aficurata paffi alla quart
col primo dito in Clolfaut ful cantino; e in fomma quefta e una Scala di fman
cature, di cui quando ella [¢ ne fia fatta padrona, puo dire di cffer padrona
manico. Queflo fudio & neceffurio, ¢ glie lo raccomando. Pafjo al terzo .
il trillo.  Io da lei Jo voolio tardo, mediocre, e preflo, cioe battuto adegi
mediocremente, ¢ preflamente y e in pratica fi ha wvero bifogno di quefti trili
differenti, non effeirdo wevo, che lo fleflo trilloy cire [ferve per un grave, debha
effer lo fleffo trillo, che [erve per un allegro. Per far due fludj in nna volta o
una fola fzztica,' ella incominci fopre una corda wvuota, fia la feconda, fir 1

cantino, cb’ ¢ tutt’uno, un arccla Joftenuta coms una mefla di voce, ¢ 1710 0MING}

1
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it upon thie half-thift, that is, with the firft finger upon G on

the firft ftring, and Conf’cantly keeping upon this thift, playing the
whole piece without moving - the hand from this fituation, unlefs
A on the fourth ftring be wanted, or D upon the firft; but, in
that cale, you fthould afterwards return again to the half-thift,
without ever moving the hand down to the natural pofition. ‘This
practice fhould be continued till you can execute with facility upon
the half-fhift, any vielin part, not intended as 2 {olo, at fight. After
this, advance the hand on the finger-board to the whole-fhift, with the
firft finger upon A, on the firft firing, and accuftom yourfelf to this
pofition till you can execute cvery thing upon the whole-thift with as
much eafe as when the hand is in its natural fituation; and when certain
of this, advance to the double-thift, with the firft finger upon B, on the
firft ftring ;

the hand, making C with the firft finger upon the firft {tring; and indeed

and when fure of that likewife, pais to the fourth pofition of

this 1s a fcale in which, when you are firm, you may be {aid to be
niitrefs of the finger-board. This ftudy 1s {fo neceflary, that I moft
carneftly recommend it to your attention.

I now pafs to the third eflential part of a good performer on the violin,
which is the making a good fhake, and I would have you practife it
flow, moderately faft, and quick; that 1s, with the two notes fucceed-
ing each other in thefe three degrees of adagio, andante, and preffo; and
I practice you have grecat occafion for thefe different kinds of
fhakes; for the fame :[hake will not {erve with equal propriety for
a flow movement as for a quick one; but to acquire both at once
with the fame trouble, begin with an open ﬂrm either the firft or fe-

cond, it will be equally ufeful; fuftain the note in a {well, and begin

the
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the thake very flow, encreafing in quicknefs, by infenfible degrees, til}

- 1t becomes rapid, in the manner following :

e e

but you muft not rigouroufly move immediately from {emiquavers to

demifemiquavers, as in this example, or from thefe to the next in degree,
~that would be doubling the wvelocity of the fhake all at once, which
would be a fkip, not a gradation; but you can imagine between a {emi-

quaver and a demifemiquaver intermedite degrees of rapidity, quicker

than the one, and {lower than the other of thefe charalters, you are

therefore to encreafe in velocity, by the fame degrees in practifing the
fhake, as in loudnefs, when you make a fwell. You muft -attentively
and afliduouily perfevere in the practice of this embellifhment, and begin
at firft with an open firing, upon which, if you arc once able to make
a cood thake with the firft finger, you will with the greater facility
acquire one with the fecond, the third, and the fourth or little finger,
with which you muft pratife in a particular manner, as more feeble

than the reft of its brethren. I thall, at prefent, propofe no other ftudies
to your application, what I have already faid is more than fufficient, if -

your zeal is equal to my wifhes for your improvement. I hope you
will fincerely inform me, whether I have explained myfelf clearly thus
far; that you will accept of my refpects, which I likewife beg of you to

prefent to the Priorefs, to Signora Terefa, and to Signora Chiara, for

all whom I have a fincere regard; and believe me to be, with great
affection,

Your obedient, and moft humble {ervant,
JOSEPH TARTINL
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il twillo adagio adagio, e a poco alla wolta per orad infenfibili lo vadg

ridcuendo al preflo, come wvede qui nellefempio
P

A i ; e ﬁ

l&am F'?‘l g ; : .
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ee. Ma ella non iflia a rigore fi queflo efempio, in cui dalle Jemicrome fi pafla
immediatamente alle bifirome, e da guefle alle altre che vagliono la metd ec. N,
gmjﬂa Jareble falto, e non grado 5 me ella § [ RIRAYI L che tra le femicrome, ¢ le
biferome i fiano altre note in mez20, che vagliano meno delle femicrome, e pfig}
delle bifcrome, ma che partendofi dalle femicrome fiano di valore proffento  alle
jemicreme, e fecondo che wanno innanzi, fempre pii vadano avvicinandofs al
valore delle biftrome, finche ariivano ad effer vere biftrome, ¢ cosi a proporzione
tra le bifcrome, e le fucceffrve, che vagliono la mera.  Quefto fludio o facchia con
alfiduitc, e attenzione, e affolutamente lo incominci fopra una corda viola,
perche Sella arrivera a farlo bene [ipra una corda vuota, molto megito lo furad
col fecondo, col terzo dito, e anche col quarto, fu cui bifogna far efercisio partico=
lare, perche & il pin picciolo d2 fuoi fratelli. INull dltro per ora le Dropongo
da fiudiare 5 ma queflo bofta, e avanza, quando ella voglia dir da fenino per la
Jua parte, come io le dico per parte mia. Mi rifponderd, fe ka ben intefo,
quanto qui le ko propoflo 5 ¢ intanto raflegnandole i miei rifpetti, come Ia preco
ai far per mia parte alla Sig*. Priora, alle Sig-. Tc'f*fﬁz, e Chiara, tutte wmie
Ladrone, mi confermo fempre pin

DV, S. Mol, 1llu/re.

DCLOZ':/. A/f’f!d:? Se STy 105
GIUSLEPPE TARTINI
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