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INTRODUCTION.

England possesses, like all other great nations, her own speciality with regard to Art. In
Music as well as in Painting she has a style of her own, and, as far as execution is concerned.

Oratorio and, in another school. Ballad music are her own creation. Handel wrote the greater

part of his works for England, and, later, Spohr, Mendelssohn, and Costa have \\Titten

Oratorios for the great choral gatherings to be found nowhere hut in England—Oratorios

which even in their smallest details are now known to e\ery amateur as well as to every

musician in this country. Ballad music, though far removed from the grandeur of that of the

Oratorio, is also an essential part of English art, and possesses an equal attraction for the

music loving public. Among the works of Arne, Shield, Dibdin—and, later. Bishop, Wallace,
Balfe, Smart, Macfarren, Hatton—who cannot recall sweet melodies which have acquired

world-wide popularity ? A ballad simply sung without exaggeration, and with purely natural

feeling—that is to say, sung so that each word has its appropriate expression, each phrase
its own significance—goes dii'ectly to the heart, and awakens memories of home and childhood
wherever it is heard.

Though the following exercises are intended for the training of vocalists in all branches,

it is my purpose in this work to deal chiefly with those most in vogue among English artists,

who seem to lack a book of reference and authority. English by birth, English by education,

English at heart, I have long desired to offer to young pupils wishing to devote themselves
principally to the study of the foregoing branches of the vocal art the fruits of my long

experience in a career to which I owe my happiest remembrances. In trying to smooth the

difficulties in the path of such students, I only pay a debt of gratitude to my compatriots who
encouraged my first steps and applauded my subsequent efforts, and to whom I owe the

success of which I am and ever shall feel proud.

ON THE VOICE.

Of all the gifts of Nature the voice is the most precious, and the manner of using it, as,

also, of preserving such a treasui'e, ought to be the great object of those who study the Art of

Singing. A good professor will begin by giving his pupil exercises for acquiring equality in

sustainmg sounds, and lightness and flexibility in rapid passages, without passing beyond the
natural limits of the voice. It is only on this condition that the organ can preserve its

freshness, which in the case of so many singers prematurely leaves it, in consequence of efforts

to gain effects only flattering to their amour propre. They form the sound to give that

vicious trembling, fashionable, it is true, in the present day, but desti'uctive of that purity of

intonation without which no music is possible. It is the work of a professor to ascertain the

natural extent of the pupil's voice, and never allow it to be passed. To neglect this rule is to

destroy the most precious, the most noble, the most magical instrument God has given to

man, and to place an auditory in a state of uncertainty as to whether singers were made for

their pleasure or their martyrdom.
It will be seen by the foregoing remarks that this work pretends to treat only of the

school of singing most in vogue among English artists in this country, namely, that of the

Oratorio and Concert-room. Having been engaged throughout my long career exclusively in

these branches of the Art, I leave to others the task of preparation for the stage. While both
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scliools exact an equal amount of dramatic power, the difficulty of the Oratorio singer is far

the greater, inasmuch as the same effect must be produced without the aid of stage accessories;

indeed, the expression in Oratorio must not in any way partake of a stagey character.

Great Operatic singers have rarely been successful in Oratorio in our time, the exceptions being

Madame Goldschmidt (Jenny Lind), Mademoiselle Titiens, and Miss Louisa Pyne ; but all

these began their musical education with the study of Oratorio, the only school, in my
opinion, upon which great singers are formed, whatever may be their future career. What
])erfect control must a singer have of her powers who can interpret with all their varied

expression such songs as, " I know that my Redeemer liveth," " Come unto Him," " Rejoice

greatly," and " He was d?spised," from the Messiah; " Hear ye, Israel," the recitatives of

the Queen and "O rest in the Lord" from Elijah; and "Scenes of horror" from Jephtha

;

yet each must receive its proper expression by means of the voice alone. A singer trained

for the stage will almost invariably overstep the line where religious feeling ends and

theatrical expression begins.

ON THE FORMATION OF THE VOICE.

No one has arrived yet at an accepted theory on the formation of the voice ; the subject

is still one of conjecture alone. I have found the following explanation easy to be understood,

and attended with good results. The sounds are produced by the restriction or expansion of

the glottis, the deep sounds being formed at the base of the vocal organs, the high tones above

them ; the former vibrations being called chest notes, the latter head notes ; but the most im-

portant study of all, especially for beginners, is that of the medium or mixed voice, and for this

the experience of a professor is tlie only safe guide. The right or wrong use of these nytes

ma}- perfect or ruin a young voice at the beginning, and I recommend a short lesson every

day from an experienced master as the best and quickest method of conquering this difficulty,

which, I must here remark, is usually greater for the contralto than for the soprano voice.

Unless a pupil be closely watched there is danger of subsiding into a throaty or a nasal

production of these tones, either habit being most difficult to correct when once formed.

Later I shall give examples for guidance in this important study. I shall only add here that

the greatest care must be taken not to force these notes, and urge the pupil not to lose patience

if the difficulty be not quickly overcome. It is, however, a great encouragement to know that

when once tliis study is perfected it facilitates all the others in a marvellous way, especially

the jn-actice of the scales and exercises throughout the whole compass of the voice.

ON THE CLASSIFICATION OF VOICES.

Women have three kinds of voices—Soprano, Mezzo-Soprano, and Contralto. Each of

these may have such a compass, that the difficulty of classifying it may be great to an

inexperienced ear ; but in listening well to the low notes and the medium notes a good pro-

fessor will not make a mistake. It is not the compass which decides the character of a voice

;

and in our time we have many examples of this in such voices as those of Malibran, her

sister, Madame Viardot, and Madame Alboni, who, though all possessing contralto voices, were

able to sing certain soprano parts, owing to the facility with which they could use the notes of

the highest register ; but these voices are exceptional, and must not be taken as a standard by

which" to judge others. The following illustration will show the usual compass of each

voice :

—

Soprano. rW ~ ,
. c c^T-g

S7 f^ C2 ii

:73~. 'P _ ^^

1
Mezzo-
SOPEANO.

Contralto.

"5=7"

Z^=-^=£2Z m^
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ON RESPIRATION.

The most important aid to the art of singing lies in the management of the breath,

excellence in which is indispensable. The inspiration must not be sudden, like a gasp, but

like a prolonged inward sigh, while the expiration must be as slow as possible to allow the

singer to sus1:ain the note or passage she desires to sing during the required time. Any
effort in taking the breath, any grimace while holding a note, any unsteadiness in singing a,

passage or hurrying to get to the end of it, shows that the manner of taking the breath, as well

as the use of it, is defective. The most favourable position for a singer is that of standing,

and the mouth must be open naturally without the slightest contraction of the muscles of the

face, while the tongue should fall naturally in the mouth, almost, but not quite, touching the

teeth. By close attention to these rules bad habits difficult to correct are avoided at the

beginning. To sustain a note equally and with a pure sound is the gift of very few singers.

It is much easier to swell and diminish a sound than to hold it wthout wavering. ^\ hen

a note can be held equally from twelve to fifteen seconds, then will be the time to begin the

study of the " Messa di voce," or swelling and diminishing the sounds.

OF INTONATION.

Everybody can be taught to sing more or less ; voices can be improved in quality and
extended in compass ; voices can even be made by a careful attention to the rules for the Art
of Singing, but upon only one condition, which is, the possession of what is called " a good ear

for music." If this be wanting, all the teaching in the world will not avail to make a

singer, and the student not endowed by nature with a delicate and fastidious ear for intonation

is wiser in abandoning all idea of becoming one. I But very often a defective method will

cause imperfect intonation without the ear being at fault, and I have known singers corrected

of singing certain notes out of tune by adopting the true method of using them. To obtain

good intonation the pupil must determine in which register of her voice each note ought

to. be taken. She must then practise holding the notes piano very steadily and very firmly,

using the middle of the voice. Such practice at either end of the voice would be injurious.

ON THE MANNER OF TAKING THE NOTES.

This is called the '' attack " of the notes, and can be done piano or forte according to the

character of the phrase to be commenced. The object is to prevent the sound from beginning

above or below the note to be sung. Many inexperienced singers take their notes with a sort

of slide, which is very disagreeable,

ON VOCALISATION.

The art of vocalisation consists in singing a series of notes on one vowel sound, in uttering

each note distinctly without running into the next, while the pure sound of the vowel is never

lost for an instant. There must not be the least contraction of the features or movement of

the face or tongue during this exercise, and the vovyel a pronounced as in " father " is the

most convenient sound to adopt. To vocalise well should be the ambition of every singer,

and should not be evaded even if the pupil possess an obdurate voice. By the exercise of

vocalisation alone can legato rnusic be sung with the necessary light and shade.

ADVICE TO SINGEKS.

Simple diet, moderate exercise, and regularity of practice cannot be too much insisted on.

The last is most important for those who wish to excel in the art, and it should be com-
menced in the morning by singing the equal notes up and down the scale, followed by exerc'ises

in vocalisation. The time of practice should be determined by the strength of the singer alone,

for while one individual can sing half-an-hour without fatigue, another may not be able to

support more than ten or fifteen minutes. The best guide, then, is the strength of the pupil,

who will abstain from singing as soon as the least symptom of fatigue is felt, whether from a

slight aching of the throat, or hoarseness. Then will be the time for some rest, and tiie prac-

tice may in this way be renewed three or four times a day without danger.
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ON UNITING THE EEGISTERS.

Soprano and Mezzo-Soprano.

If the pupil possess natural chest notes it is a very great advantage, but not having them
the effort to create them must be made, and this exacts the utmost caution. If, after a short

time, there seems no hope of obtaining them, the study had better be relinquished, for though
they are necessary for a great dramatic singer, it is possible to be a good singer without them.

Having obtained the chest notes the pupil will commence practising the following exercises,

being very careful not to force the high notes of the chest register.

Sustain these notes first with au equal sound, afterwards swelling and diminishing :

-1^ -H- -H-

1Voice. ^ 321 IZZI "37~

Piano.

Voice.

Piano

W-V .a.
IZ2Z =^= P

-CCT-
321

-^ -#-

?£? in^
—tesr

i22I

\h

g—L^a^ I

^^--L^ ' %^
I ^ 7?^ ^~17S2-m

The same in Dj and Et?.

When the pupil can recognise the chest from the medium register she must study the

following exercises on passing from one register to the other while holding the same note. To
sustain a sound without wavering is one of the most difficult studies in the Art of Singing.

Example.

Voice

Sing this exercise again, beginning with the chest voice, passing into the medium and

ending wdth the chest. To sustain the sounds equally in changing the register is very difficult,

and the student must not lose patience if the progress in this study be not rapid.

The following examples are for the passage from the medium to the head voice :

—

Examples.

Voice.

Piano.

=^

^

S
^

I& '72-

^^
=1=

P



Voice.

Piano.

fc^^-FP^
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IJ

f^
It

522= P' • r-

-+-

?S= ^
-X I

=tx--:

Exercises for passing rapidly from one Register to another.

All chest. C. M. C. M. C.

A- ^^' —I—^ 1 H^
:^:m ^33S3S3iE :^--

M. M., ^C. C. ]\I. c. M.

^5i^s5^3^^^

The following exercise is to join the medium and head voice :

—

For Soprano and Mezzo-Soprano.

•<5> -c5» <> -o- £;=*
-^r^

I
nr^

I

^^
1

7-D 1—frr^

—

^
Medium—very }ikmo. These notes must not be forced.

i l222=

s

-s^- I 'V ilfez:

Head.

The art of uniting the different registers of the voice is the greatest triumph of a singer,

for it enables her to cover all its inequalities, and to use every note tln-oughout its compass with
facility and effect.

OF THE CONTRALTO.

I have already said that the study of the union of the registers is much more difficult for

the contralto than for the soprano ; it must also be undertaken with the greatest care, for

with young voices this study is dangerous. The attempt should be made to coax the chest

notes up to B!? and C by very slow degrees, practising always pia?!o, never in the least forcing

the voice or singing below A ^ j
——

-

or higher than C ^y—
p''—

Example.

i IZ2I
:^^:2=

=«=2: :J^

The above exercise must be practised in the manner indicated for the soprano and mezzo-

siiprano.
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ON POETAMENTO.

Portamento is the word given by the Italians to the passing smootlily from one note to

another. There are two kinds of portamento, one is in joining a group of notes of equal value
with evenness, the other in binding two notes forming a distant interval with lightness and
elegance, and the latter is the most common form. This ornament is very much abused by
ignorant singers, who use it as a means of expression which very often borders on the ridi-

culous. I have heard it employed so frequently during the performance of a song that it

has had the effect of a continued lamentation. The following is an example of the first

manner :

—

Example of first manner.

And this of the second

Portainento.

Second manner.

1==F^
Sung thus ;

î -r-i - ^^ ••• 1^ ^-

The best manner of using the portamento is to slightly diminish the first note before
passing to the second. Avoid the following effect :

—

There are singers who pass from one note to another by touching all the intervals

between, a kind of howl most disagreeable to hear. The study of the portamento is dangerous
because of the temptation to exaggerate ; but if watched by a good professor this error is not
likely to occur.

ON THE APPOGIATURA.

The appogiatura is the small note wiiich precedes any note of greater value than itself,'

and must be leant upon, as its name indicates—viz., " appogiare," to lean upon. This orna-
ment is so differently understood by executants that modern composers have nearly discon-
tinued writing it. It is, however, to be found in all music up to a very recent date ; singers
must therefore understand how to use it correctly.

Written thas :

Example.

Mi
Sung thus :

S :^
=^ =^=

m -f-f-'

-^;=p-
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When tlie small note is less than half the value of the following note it must be sunj^

short, as in the last bar but one of the above example. In recitative the appogiatura is rarely-

written. It is used in the following manner :

—

AVritteo thus

:

From Judas Maccabceus.—Handel.
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Most of the following scales and exercises are selected from Panseron's valuable MetJiode

de Vocalisation, a book I have been in the habit of giving to my pupils for many years :

—

Scale to be sung in equal tones.

No. 1.

Voice.

Piano.

Iw
E

-"c^
ZZ2Z

IZ3I

"J^T-

^e3 r>
I
S

"TD'
"CT"

-TT^

-a- -:^r
——2=r

"cr

_<2 , f^ -^
I
rj

3z;tt
S

I22I
-cr-

=s=^ =2:^ ^^"j:?' ^^2=^ ~w
-ry- zrsz "gy rzz;

_£2S^
"T?" 'T?

-

SP"

i ^^
"irr- -s?- '^

-mk -r^

f IC2I
-C3~

1^ <C
"^'y" S ~?^~

s
<=^--'

^"

i

~gy~ 122= =Z2:
izz:

;^t^: r!2i
25^

^ 1:7"
=22=

fe^ ""i*^

f ^
' &

^- (T?

^^b ^'>
S=

:2=|=g:=q=^ I fag, l=z=g=
^i>^ ' -g- S=^-.g.-

-IS-

i-V I C2-
=22==Z2=

=ZZ=
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r^
I

^^ "T^
-T^r-^—v--23 *—S"

h=P^
=^

'-B'

122
THZ S 'r:^ j::zl

~rs- rss:
l^slE IZ2Z

•2=^ ~ ~
"S?" z?-

IZ2I "T^

^ "23^

^1 .|S_

I
5

321 S ^fr-

1221 ?i:2
^:-j

I22Z 3Z=
rji
—rp-

~^^ -?^~
-^- ^-

^ 122=
-^

.

-<5>-
.

^(^^ IZ2I

5
zzsz

^^=^ "7S^ ^

zfc 1223 IC2ZE •t::?"^ -g2~ -^'^J-

-iS^
1^3-

L±-.fc: =^=M=^ "72"

-ttr:Sq
LCti?
^ :Si -TT-

I22I ii-^S' =s= i
•zr 1^

=s^

i
_£2-

IZ2I

-cs- — -^-
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For swelling and diminishing each note.

No. '2.

Adagio.

Voice.

Piano.

K
-^- ^ 1^^

EE
7^)^-

I I I I-

ig

jEE3E ilg=y;g^
-^ .S>-

-^-

m^

-^^r:^

M^^r—^ r-

—1-^
-iS> '-<S>-^'-];!

'^ ^ "=^ "=>"

-<SI «-

^
^ •7^"

3-=3:

4—^^'^[r^ :^: IZ2I 321 3
^

Igj ^I

I L '

II
I

I I

;]>—r? F ŷ^g^-ji îJ" Lg-- LS--^r^i§P5=S£^g^S^^i^i^
]-—

I ife 32= ^^ S=MS r"? I lO iJrzig P^^

i :i-& <s- pi r.j =zz^ p f I-

^
4 1 U II I

! ^i^H i t;—( H

g^^EBBi^^ti^a^# zz=:z:5z5^= g ,g g=J5gg^g g g

S) &;

tSZL

cr -S3- 3331?"
22Z -r^ M-^ ^ -^ g^

I I

"3^ 4it ^ ==' ^=^ ^- =?

i^^

* Take breath where the sign (+) is placed
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m -:f^ ŝ ^r f^^T '^'

13

+

-^

fc^5

'^-rS-?i=zi

±=t= BijiP^aag•r»—!*^»^"t^i^

t=t=F IC2Z

zfe^zz
Z22I

:r:^r=s=g^
I—I— I—w* '

^ '^~ îz:;

~g?~ <^
I

r:y

^
-S" S)

'^^-m-

T=>
——c?-^:^^*—'-

IZ2I :^ 321 Z2==22=?C3:i^ 1

—

^J

~?':^

J

IS2s'-

:5^ ^IE ^a;

I
I

:522=

-I—I-

^^^t 22r

^-^S--—g-
^5^2^

J—i-4—I 1 1 |-r

^: Pi^ ^--
"Z3- 'z?" "s;'" -

-I
1-

-I—

I

1-

^—

-

p f»

'* ^ —7^— rJ #T-P- ^^ -F—

-

-&?'rr\-sm

-C25-

:^==+:

i

W.
:rJ=i

:^= iSiS=—

^

p t:$^^ ^- ^ -=*-

^^2^bfe^2S=t5=g
5^-5 :^

P^ 3?^^
^-1*cJ^ ==^^:"^r

=^f

-gg' ^i
I

itg
I

ifaj r3»l5

3=f
i

"Z3~
-z=r "sr "c:;*.

i
S =3=

— p.

iS- •.&- -^'

tf -s- fe'^cr

^^ izse: ^^^aji

"^r

-:3l.

^: ^
-ST "Zy 73--
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Exercise for extending the compass of the Voice.

In practising this exercise the low note must be diminished, and thus the octave above will

be quite easily gained. If the note is weak it must not be held, but as it becomes stronger it

may be held and slightly swelled.

No. 3.

VoiCB.

Piano.

i
-^^^>-

^
-&^-

f -fer-

^ -^ ^
m ife B̂=z-

;?^**
i

P2S7- ^-^
±PE

^
^ '77=>- ^ • t

13=

723~ ^
it̂
=^^i

-^5^ "C"
S^

if^
±^i 1^:=

lit
=&^ 1^ IZ2I -fS>-^-s*-

P§EES 1=^s^

^7^

-eit
I22I

t><3

tS^ 'is- jj'S^ :>!?^

5^ ^r

I22I

P=&^ 122= =^:
g^ :«*:

fi

"27"

I
li^ Il2i2_

:St "^^^2= ?£?

i5=2^= =::= "%5
"i^

^ :%g^q%g B=±L hs^ ^ tb^
;5^=T^ -JK=^

i a^ 3ZI b^-J

pIS2;

1=^rz2= ~r^ ^ •^' ^^ -^li

^ ligi =tg^ ifez: ±q:
:^d-^-

1
r^ "S^^

=9-^<&-

.1)

CT"

"S?~

C?"

•^

i5»t
t^-

^^^

-t>2:-

•*iS-

1^ t>p- •

^^-

g
-r
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SECONDS.

No. 1..

VoiCK.

Piano

fe ^r^ I ^-'^-

"Si ^——p-

"ST"

t2^

s si-=—!^
-si-^^^^t3:

"CT" t>p5- t^sr £

i e321 '^^±- 221
|j==Cf

r-^ • r

ES a^t ^22:

i "221
:j-
:^-

-i^^^-r

SE g? .

±2
±^

i^ g^:^-h^g ^a_ps:
IS* •

I
g>

\
^f^

-^ 9<s-
g= tST

Î
^ 122;

przzip: 22:
<g . r -g'-ra-^i^

fc#rlg S m W -f—P- -—p-

~^^
~r:i- ^ 321 -^-J—P-

^^ • ^^:y-""2:?" ^rr-
—T 1^2:

?S=Z2= s2i IS2I -^^SS -=^^^r

fe ^>-d-

•̂22"
""Z2~

^2^:

--2^-

=S2^
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Voice.

PlAKO.

imE^^
e:

ttJ • \ r-^
3i: g

feŝ
-iS- -(S-

^S= yrj
^S^ # ss—'-Sgjl

ca T
êsi

•—'—s^ ^

*̂ :p=xp :^ :22=p^ s.^p •
I

—fo^ -p- •

1
ISH—S- ^ ^:rl :^ I g ^^F=^^S -f^

=^
:^J3

~C7-
ig^3E9.i

^: =i ~;'^>~

3= iz2r
-s>-=-i

"^ .r
3: :S=^^ i— -d-

m
_c2-: ^ ^ •^^:j~

^: ^EE=^^-p-;=2-FS=-^-p-

S
iSiSii^ '^ •-

!

i^ ^^T^ ^-^g? P
?:gH^
-«l^

sl»3^p•-3S

g 122:
1
^^^ •T^^

«a-!-P- -i P-

^ :p2i
-si—M^

H P--(TP-i—I- I22Z g*
I rJ -'S' ^ ' g;

^^i:̂̂^^ :^^

^ 12^^:^
! r ^i i-iSi-=—P-

- ' -^
ST"

No. 2.

-S'-

THIRDS.

-p-

VOICE.

Piano.

î=^
s

a-
"?:=r,^_,'2^*^

7S-^__^- '

ISZI ^ 5221 ;^ lEiiE
-s?-^^-s=^
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i
< >

EE i^ r^'r^ 22: ?=Q=r- -^-.-^- :-

^

i^g^̂p-
S^^=5

-S ' ST -jp-
^.r S B^^W 1

SISH i
1^

I
ct ^E P ^ ca

•
1^ H p ^

-i—P-

«=', i= 'c?"^ c?

'

Iczgz3^
"i^^

-p-- gJ

I
^-

gp?^=i^i^^^ ip^^ 1^^ up Si sT^*-
ES M^-s-^z: rj —r-.

--> I i^-J

1̂^ ISli=^'r
>^ I \r2 r2 I g

"C7" "C'"'

FOURTHS.

"C^ .-^^ 'C^'

No. 3..

VOICK. <(t>
('

Piano.

^
Z2Z

Ei^^^ f^-r :z2: 1:

EE 221 c;~7cr
p'T

"

Z2:
=^TfP- :^-

mi
iZizlzia^

S^E£EE
j=2.- ~.i2.. i^,:=^gm

fzij^ri^easggEieEEi ri rg?
'^ '

t*

^E^

Î.—o—s^'-g-M^^— 4=-p-^^— r - P- rt .(2r""
'f*

g^
\ f^

'

f \ CJ \ If^ •
f.y=t,

ss§fc^ i*^ ~g7 p- ^si— : g? '
P- 2=zzi;

"

p^ p- 22_: zp:i4¥_ :^.g P^
Z2r

i ii
< >

P^
zz:

Z2I ^
& 'A

\ ^-r\r. g. r ^y—^tp4g:r^ fry 1 !:

J=2.

=1=P^1
I
f-P^ ^

c^^a

.:& ,, iTS'^fr?:

rzs;

f-^"
hrP

zzr
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No. 4.,

Voice.

PlAXO.

^B^^S: gg^
FIFTHS.
'>^ <^ '>^ -y^

zz
f-/ 'f

T^^^ 2Z e=

*
f^- ~^.. '.(=^Jj^

s:?""s^'
^t-

.^ I g|

^^T^'^'in^-r^^ :^

<^ cJ-

Si

Z2:is
TJl"?::

zz is
«- e

li izz;::?2::s3; p •
r ^^P^ l^-G^ 22;

Zit:

*
TT^^

Z2Z _f=^^ -<Si- I^-^-fipt 3?= rsfir: =^= :S

:

^^F :cz: c I c

-g- :^« .^^

Striae
-s?- -c?-' ,^ -^ -SI-'

-(=>-i ^ ^ I'r^r^

SIXTHS.
No. 5.,

^ ^^ •"» ^ >;X.^ , '>fp- .
^-

, '>fp-
Voice.

ri.4N0.

^E^P53

(

J
<*- -«^ I r -^-2: I r

tr
SBSfiig2212^ ^^-tS^^S^

: i ^.^i^j |
g?

ip
?=:s

ZZIIi^ •
I g

^ 22: i^-r-

^S (S>-^ Ji^
u=?...f2.

^S

i
?^

!
zz^irp: p' r

-^—

^

3S Z2: ^

^^jj -p^P
^^T^ iS^ 2:2 S^^^

iS*v
cj- r
22j

2:2 ^ Si

jor^-fs,. .^

z^ ^gi-l £3 . \ ^j S
:^^

2z:

rsz
II

^
SEVENTHS.

No. 6.

Voice.

Piano.
"f

S

Wz

•
\

^^=^

"¥"-

r-i 'T r> i .,ii
r.?- ^ I

-p^::^

/=2_! „

1^31^

(fe^^^^^^
"S^r-

—1—P-

^̂
^^

-jp-
"Tj r_ ' cJ-.

s;
__^J_fS_
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ZUT I
^

I r \

< -̂^

19

i
^=£=r
:t^=^
-i—

r

I I I I

s ^
I p • r I i ?

''-^
I il l

I !

^ ^ 1^ izz: a
:ain—^—L *s>- ftp • .^

i;^^
'

Ic^sLx*'
:^:x:±

OCTAVES.

Voice.

Piano.

i
,Xo. 7.

S r-^ •
r

"C?"

-=—p- :?=:
-P-

S

E Eg

^l=p=

#^^i "iCt^ 'SZ^
i . r

-S' si-
B^^=^

-<S>- -IS- >

-«='^:^<=*-

_t22-

Ẑ)

i m ^ -F-
T=?^

g-^
i

.^^;

"23"--

3 m m
3?r
i£

"227" -fS =-

TZf- -z:t .

r^^ mi^ '^'^ ~i'^

E«3 =^ ^S=-O' ^-^y- :^ ^ i -̂'
I r-^

-<s<—=- ^i=^=^

s=S7--_^t=^ . = =i "27 "C7\_^"C?" .

e: ^^ IZ2Z^-^-^ -F
^st

=SF =^ -^gr

T^^S^

m^hH^ p • p-

ji.
ZZ2Z -TZr

C?"^
i
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Voice.

Piano.

MADAME SAINTON-DOLBY'S SINOING TUTOR.

SECONDS.*

i
No. 8.

y^iJUJjjy;uj;33^gjg
i=i=^^ 0̂j^\^- i*bjgg

Y-fn^t^
m ^d^\(ri^\-

sE5S3E
-isl- -SI- -i

:1=t g I I

--^' ^-^ ^# S-i#^S-S#:gg- -S

J==Fp:

g-« -g -'^ '

''
^ '^

J==l^^

^ ^3E3
-I

—

I ^^hd
2=^:=

-=r ^"^-^
12^ ^^12^

a^ sa S UaU.^: ^i^ cJ <=^ c^.

-s?--2p 2=1-^:^ -s=^.

^^ ^S
"t-^̂

*^^ff^e ^i :p:^sq
^tt

pq^^c e

^P esS -q—i—J
jdi^ES^EjS?gfe:gf:

3- ^d- :

J-4-

rj^\rj- \3 gr-ig-g I g;

*ai -4-

3iga ca—

^

ca a
i^^ ca ' r 2^

y J- u J:jry;
«— ts

,^-.3;
>=<-

c^ -cr

! I I I I
I

I
I I i Mrm^ ^ :^4:t:=JTT=p

it^ilWJ-"^^=t^^^=ii^ *5e?±3«B?±i:iii^ jiti^;^ m*--&-

i^fe
t^

ES
ii yi"^:^!:'''^-^

Cij ~i-S|—

I

i^g :g?

i=± ^ I-.—I- 4:
1 I

tq3:^^3P);-» Uyt ^E^^ 3= ^•f S3 «! S-<S( <S^ ^ 3^L»-^^-n J I g)-g : :t=^
'-

J- '^.-c^c^ -c^-

ji^^g^ f--Mrrrrirrr(^?^ s^*^ ^
5Ctaqt -w^irr

^ ttt±
inDtj.

Sit2
s;

-=>-iSI-SI- -SJ-fS -S)— q'"

^^^^ 2=*- C^

THIRDS.

?=^ -s=^?=^- ^=*^

Ko. 9.

This exercise will serve as a preparation for tbc shalie
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I
I

^S^^3^^ ;S***:3=£^bfe=^ ^ =F^^ iJ^
^ i

j^jijjMj ia^f^ 9*^ ^

^^^^^j^i^-:^'^'-:^-.

^iHJ3Z 1
J ,—I-

W ', cj . r gj . r ~^^ r =]—p- 2^3Zpr is^Tirq^:^-ii^EIB ^: =t3 tsd' 3 S
•^. -==^.

'
-J-. W. J-..^-^

g ag=£tg^§g p^—

T

i^^r

-r^-

j p-
(=-•—>e""

^^ iSK—P-

-c*-. y=i-. ^-^

*SS3-M ill 1—

P

l-l^d^

i
^=4=i^=^=H=FWi:^S*^!fW

-H I
I

I

i l I , I I I

I

I
I

I I 11
I ll M i

||-|-|-!-lJ—

I

up
a/> 1 1 1

1

I ,1 ,
! I, ! ^ 1

I I l-T

I I
1 1 J ' ^ -I

—

\^^ p-^;si=p-—!—'^
! r ! r ^^-^-f-^s^^ 2:^ 9-^

-c;*" -s^' -?=). -^' -==»-. .^^^-• ^Tiir
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^^fcaosa
:tt ^̂̂s.m —'i ll

!^*s FS3?i i3C** p:frf;?2,-T-P-
1^-+^

-ii«^3^-s3^.

^^ ^2^
ga •

^^^- ^ ^5 ^ ^ ^ ^=^
i=

•C?-. -£=*-•

^ P^gg -z^w^^ g • r ^ yrrr- irff> \m ^f^^1 1
1! rim gfgT*f^P=sSi5=^:^

I
I

I
ir

I M t^±± I

'

I

4=:i=t±i:

tr—

^

In E, with fou r
J(

s.

^S
=F

-p-+^— p-

r r ^?^-

FOURTHS.
No. 10

I hM-4-H i r ij i

1

1

I
I

I I i »^"ti

—

i

I
I M

I
—

I {

I
I

I

li—I I ' I
I

I

—

>*rrr#« ;»^<ft
. I I

I
I .

i M I I I I

eJ^:
F^

g

^ P
Take breath where tne sign ( + ) is placed.
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frr^^rfr^^^^=^^ ^3
^ '^ i I I I I I i M I

i
-

i I

^^^^^^ i
ftr r

^^mH^i r^TTWw ns
y^^^^^. ^*i^w^**^^ ;^g ^»f^̂

±;bh

^^f^^EgggggS
±t

4-^!—h-(-

±a

s ^^
^
¥=^2̂=T ^ 221

r"^-|

^ffi:lLt

Sri=E i^^
P3fc2

InEtt

^!t4=

I

ffliT ijg;:[..".j,f;°?t-af^tst
I I I I I

':
I I I I I

^*»,^^

^:^^^ ^

^
^:?^

^^d^

J_

P
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No. 11.

FIFTHS.

:rfe

n](?l)^t''b

mE^

^ a
-i=r

\^/:r\m.^,^^
Ĥ-

-tS'-»

I

1r
\
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^•^"gS^/ g^^J^fe^%£^-^Q^^^JE^

(
i

=yTr
-<Sl-= P- g •—!*-^ 9^=^ 2d-

PW5 -f:^
L^_r.._ : =

r-

^^i^t^^^^^y^i^^^^^

^^ ^
lbs

/:\ o> in I) 5

4-^r^id^T i= Et-g:B=^B=^^^=^B

S^
1-

ItH-^-^^I^ ^r i2^ ^H 3^^ V^n^ g~^~^ ^3r

I

&
^ f==S

^n]g^^7f^:4^1-^ iL,^:=

igr^r^'

—

^

•to-
I

s^^

J

gj^j
InFR

p-=fl- |
-|Jg££^^ *:-Cift^^P

:^

-42-

1= ^ C^ /T^

^^
t^ ^^

^

Ŝ
t



26

I
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/tv />
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in A t!

^^^5^P^ ^ -I-=s^ *35
1k̂i^ ^^F

z:i
3^^^

I
iJn g tfS:

SSEPigi:±.fc^tg

'^, /> ^ ^ ^
*^1 Ap^^-^j rr

fc?«
«\ ^

ZMSf:

[
^^^ ^^

1 1 g^^ :?="

-S-

i
t.' ^ M/

^ ^P^ ^Efi

SEVENTHS.
No. 13.

^^^^^mm^ w**" *^j. ipflp^̂g^-^-SahM.^^;te;i* ^±in^

-r Eti

::te: ^
1
-7^S^ # 1^^ ^^

r -̂j=^-
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i
f> c;'^ ''!i£j' I -^-"titf^v^^^^^(^^g:g^^^gsM«pf=*Si

in A t^.

OCTAVES.

As a general rule, increase the sound in the ascending, and diminish it in the descending

scales.

No. 14. -

^^^^ i^^^^^^
\)'^ -^^* -v^r

''.=^

fR=^
tr^

I

5

^^ ^fl^^ p^^^^^
^=

-tS*-

^^

-c^-

^

^^^
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I=g^^^5^w *=?:
-*

^^S:^ ^^
I

3^ :S= Ĵ= B

1=^ I

^^^^^
I

;^̂:2:^ t 3 i
^^jrfr

^ r 5
^'^:g^:r^^
~fc^

! ^ I

"
I

i±2_^ ^ ^

^ ^5=;^: ="FF
iF=*3 i^

-c?-

^̂ ^^ q!^

J

^^^

^^""^
3t±:

^ d:
5^=^

Wi^ ^^
^'

,

—I-
1

—
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^T^

^^^^^^^I^^A^ 3«Pft: rf-p-.
^-—

_

^ r SE ^^
±=t ^ 3 I#^b : ^ ^

J.±::±:

^tSr ^ E3E izt:

S^^- * "^

i :ft^

^
^=t i:p^wt± —^fc»S=^^=^ i::*

i^qtat^=P^tzL^^rgj

U*
r g^ ^ ^.

ii^
ill Ecj.

^
:.—qi

:i5—p- a^ =3:
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NINTHS.
. No. 15,

I

ia^d^^:
^^3 -23-^ lg^^^^^ b^.-^

d2=

^5
=2^:

--Z5-:

-SI--^=-

^g=
H—P-

^
eiSe

=^:d^M*-
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U

I2J- rgz:

^

-s^

^^.9—&- 321

t^
"SS"'

:e2Z

^
û-*̂ ^^^^^p^^^^^p

,D!|

a^ i; --g-

mt
H-- CIZ22~

.=g:

r
^i
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u
5

i^E:
C3-

fcfr /> - g^-
^-'¥^ =1

:£2;

.•-*"r*»;, ,-^P^fr*-. ^im'^pf^g^g^^^gE£^^E^»g-=SgH^^^
id2=^22=

"B-"" "-B--

^^=^ rnr 1

•S3"

^:-^-

No. 17.

^^===

--g-
•?»•

-iTj-

I

S^

iIZE^f .j^ I

.*?-

:-z:^s^ g^»-r: îi*fi
^*^^=t

*-^.it*^̂
3^^

^^^ 1221

"C?"

=2;
rrz2r

4-
:£2i



No. 18.

j-JSBS^^
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^^Jr
^w^:"^r^^ ^^Pg^^^

fe
^ "2?-

•S3"

"CT

No. 19.

i
iSr»i^aS^

EEEEE

EEi
A

:t=
*-

t=r-

I

N.B.—These three last Exercises should be sung in all the keys, according to tne compass of the pupil's

voice, first furte and then piano.

. No. 20.

^e^—'

^

—

'-—^ m ' m — —^—I

] "^
rr-tf-'^^rl--;^^^^^

K-

mm A
i

rfcfe

luDtJ

m^ ^^
-^ T

gtelEfe^^fry
"t::'^"'S=

-r-P-

I

r t=

_a._w
1 -i-*-i I

I i-

^

„ I i I M !^^ I 1 I
1 1^

In EJH

^i ^!:&ie3=
"1" ^--^ -c^s--

-^^ m%-^y^-^
—1=

—

;^3 33;
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^̂ ^^^^^^^^^^^^^^^
S
ite

inGtl

^^ ^-̂-—^— fet-

M^
in Al^

4^^=^=
-s=*s>-

2:i3=t

IWm ^~ ^ 3^^ -^- t rq-^=
E3: ^^

'f^ 2=±±i^:

=^j::zw:z

-^ —I-

inBtj

E 1 :i -!=i^-tt1=^;^ g±=t:^:g=H5 r-^
-^'

^E
-^-^ S ^n-'tuE ^ P

—-p

—

T-

No 21. ^̂^^^^^plV.u!?__gqq:

I
in DQ

^ii;:e
4*-
2S

1
^i
T ^

I I

E^=^=g=^^^1^Eg^
T

^^

g g g—

g

T
-r-^

^s?^=^

r

g^gg ŵ** :^-

r r r r̂
S^

in E q
tr

^^^^ zzrdzcimdJr

rfc

5^ ^Ifc

J
-ii( ai-

g^=
* u ^ ^

-J ^-

^ * *

il^-fc

:<! «L ii^-:^-3=c ^

=^=

-* •» » »-

S333
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-I- H fc

inBt|.

g i i
--* * ^ (t

=^=:S:̂̂ ?i t t g

-Si iTi-

r!=2i

I

These and all other Exercises should be sung in all the keys, according to the character

and compass of the pupil's voice.

r^
No. 22. ^-stfl f^^^ ^^ ^&», e>^

-^:

^
Ef

1" 1 I
-±r #

1

—

T
-•—•*-

#

r 4=

r
t̂

^-a <-atf!*' afl^^ ^'^^ ^Sa^ te«^^ ^

^tt^
fifct

^^e£eS

I

—I

r 1=

r

7

r

1
i&

f-
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^.__F^*^
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nempre Iccjatn.

No. a-l.-^

37

m^^^^^^m
inOtl.

1— ^ ; ^J^ ' 1 1— ' * ^-*

Pi^i^
^= =1" ^

-^--
-«C

^di^

rr

4-^ —I »-_ »—^ff-.^
ft.ra —^ ^_j—^-1—•.^—T-

'1

'^-^!^^
l*^:^7tf li*

I

'

' —B^

—

^
:5«i ^^ .5*--

SIS^E^ii^^ IJ—1<^ it
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No. 26.

tf
3: 5; I" 5! :S;

-J;
:« i ST^S^^r *•- JT^S^^

i^ # M
—
M— *

t * M *

I
I

I 3^—I—-1 1
i
—'—I

i 1
1—

-i: -:S: -i: -^ -S: -i: -S: -^
; .5 5 4 =f 3̂ 5

I I I I ^ ^ ^ -m-^-p^*3t^^?*-U*
i—i-j *^i^ttiCS:

^^4-

:t>i

in D tt

a =5F=i=ti t«-—*r
-%. * :«. :«: * ^ t t:

«—«—•—• —« « m m—*_ -*_ «- -•!- -•_ -•- -m- -0>-

=Hi2rS=Jr=J:rt=z1;

Ltei
:^—r-^

-J I
I

-ii< 1 *! <^ <
5 ^-# -iT -*--*- -*- -* -^- -* ^ ^ .S: -3: .St 4it .if- -if

g J g g^ IP g t t ^^^^^^^^^% ^
p3E —

I

1 \ 1 m m • « « « «

—

m 1-

53Ei; ,»=»t:

-.d- J- -i V -344-^5^":iil- V -J. V ^ 4 ^

^^^^^^^5:2=
^^xxi^^r

I I
'

'
^ =g=g-*-*-j- 1^

inFJt

=t2i :1=3i

* :«: * *
I—I—^'

3^^ ^==a^

fc:^:
5 r-^

:3= d=
^3E3^^^ -»^—!-

-^—* •!—»^-
!«!=!;

-it i -i: -* -d: -it -i ^
^i^^

'^^^ ^ * J J—I
1 1 1-

J J y J :

-^ -i -;

I ! •g^i—

r

4=P
-* -*-

qrinirs-g
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No. 2?.

^^,. pjB^ ^^^
, ^ ^ g^ assi-^

^^*^

^^"^=^^13?
=3=^

^titSt=s5?^^S '***|

î^5 3̂̂

li
::::!- 13S

i^
51 :^- =;^ :^'-P-

SF^ ^---^

i ^-

I
^^ ^ S3^E^SE ii^

r

^^^ ^sf—

^

^

r
_4—

:
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i
fc&=^

Si^
7i^^

r^:^^^^P^ y*!*

^^^^^^^^^m-^:^-

tg^a^Et^ ^^^

jp
s=^= ^

-^-

^"

SE:5^ ?=: P==^ ^ ^=r

ijjfc^ ê*i^ ^ftis^i^^^^^^
i?

-^ £b8g^ *^>ss"s:^''

fc^

i±2"t=:2^ ^"ET "^"

=g=
I

iS tg=ii: :pa: ^r r ^

fc^
Si^5^^S -P!-4 * ^ 1

^—

j

' ^ m J '

45*^
::*3«: -*=^B:^^'"S

^J^

inDS

^
-:g^

SH^ 'Ty e :^.i

12^ 24;

r
"^

r-
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-f-^^^ f^sS^^SSSi

-^ SI

—

-^: SI ^-F- 3
?=*• ^ m~-

e?-

E5E^
r-

-lS'-= L^
p^:^ jzr^:-

^^—^. -^-

No 28.

'^-^^^^P*^^-^-^---'^^'^^^^
^SE£

tt
-J^*-*J^jSirs***^-r**J:

^ :̂^E ^z^^
3^^^^=^ "«! ^-

^^^ =^==*=

I I

1 I

^ ?g£e £^ EgE

r

in Dt). in Eil.

5 'I-

—

t- =t=^-i 1 !

^ 1'^
*^ 1 JT
^; -*- :g. J^- J^:

-*-

io ^ =.-mB ^- ^^Ji^li ^S i
^s^ --^rr-

-gg|-^ f^:|e.g^^igg
';--«f5--^B^

^i^^agggggggai;*'jtf*. ^i.P;

:

iu FJt.

nrqi
*—«; ;3^^ \k=!t=±itm

.iJ:
-*- -*-

..i; -*;—

^

t^-r --i—*—^-

d.^.^= gf.. ?^ 32=

^ :S=
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'-^J=^^^f='^. :3f=Mi

\\y ' I -^—fe=^ ^—a—1^

—

>—r-— —EJ—n^— ^-^-^— ':M^
r^- ^1

-?-[r—gi-

-#-
^S^ =^

-r—

E5^^
±fc

i^ :?2i d^

No. 30

—PPfl-

iE
^ •iSl

l&lg

rgi :g--

^ 3^:
:c^j

'-^21 11
r r

:st&^^EEf^^

LiiE # i^=d^
'l^f±2:^ i^:: ^ ^" :^

r r

Voice.

Piano.

No. 31. si'mpfe legnto.

jP^

E^pHi ic^; -?r:^^-

d.

^E^ S icii s*--r-P-

^^^^^i^^
77"^

m a ICC :^^ :^2;
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'-(=-

^ems

E^ 3^
^^P^***

^i^E
e? :—P- :«= i^: 1«!2ZZ^

:^= ici: =^ 1

^::ii55^^^^—*^^^^^?g^^ =S^ w»?^S^^^^^^^P
^r^ -J- ^̂ -ps^ i

:8!;^^

J J- F=^-
2i2

^^^&e-
h-

'MZZZE

biit5=?a
J^Pi

gr^-^^^^ggg
;^*

^1^^^
:^i ^

^^"^
^S^g:

^--j^-2?=^; lezi
"S'i-=--b--r221

iSl ^^^ 1

S^ vc?'
' ^g^ ^^^+?^

s

^^^^?^=

^^ =^5^
=f= ^ ips::

==2:

'-f^'~^
- v^-i-r-i
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w*5

8d B»r^
-9-btI5=?2i
^._-23^=^^z=ta:
5

""^ "
^**~

ill D5.

P
^: j^- E5g

^13 ^:*; i ris;

:^
-g^-~ -p- ^

:^=
3"- ^

-c^s" r-

^3E

^^^^^Eg^ ;^^gg *^s:^^
[^^

in Ga.

"t;fcB:S
]^ter3:^Sg 15^

$^^=^^^^^f-r^s
:p=ff==?:^

Iff**'̂
^BB^^^-SSSS!

-r-y-n

;^-^-i-

wf^'r-m-J^m-^
3 T=t: 3

in At;.

L-fc;3£S.
:Sr-

±i2E^ :&
7-4- '^ r r -^^
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^=s.^
r!=r.

r

e-^—

g

-

>:-^ ^-

"SP-

r rV r r f7^^g£gE^

~?y"

:ffc i

s:

"27^
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v̂r^~3
tt '-& •'

^ i
-zr

i
^ -ff?a

^^^^JJWJJJ^*
^:^

-^^^J g ^ E JpS-g-g^iS frfr^^g^-y^V^
i s •^^•^

f
-^-

^i:^:?.';

iE la;
tt

^E ^
55^

gg^^g^^̂ ^r r'rr g :g rffp^^r^f^^t 'm-m

^ ^>—^^
"C7~

g i

No. 35 .•

^E5» fV^^—

^

:^ ig:
tt

^ 3
• Sing this in evciy key.
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No. 36.

FrTi;:^^rft^rrr^*^
inEJ:;.

i

y^EEH'±^
J- J- V ^^:-

^^^^^^"^^g,- I J
Jjj
^^^-glg

inFJ.

*
dr

S —P

-4-

fiiBii=i 4: r23i —P-

-*-•-

Ko. 37.

I

gi^^^l^^^?g^5^"gE^^
^i|3i«

5E;

-|:^--r*=3. :S«.

=Ff-

S -J u
:i^jTj^ #1

, #
1

#ji:s
I ! =̂^^^

:i-—:S^ zSr
-j^ -*- -*-

-^ ^ ^
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I

^^^S^̂ î^f^î ^^^^-\;ig^^^
3^ I I

I I

5
:E
> * * ^ "S=^

^s w p m T^

r -9- -*-

MINOR SCALES.
No. 38.

^-n
J j

-

^Ji^^'^^^jfj^^ŝ ^i^ ^^
-^m

i ^^
liE^ ti^E^ -F-

—

J:^fc2:fx=^
-J^

^
i^

:^s -b^ .
' r-

r* T'

P̂^^^^^^^^^^^^^^^
in E miaor.

^te ^S= -P-

^^^ :S=i ^^t^r^r
^
¥

^"-r-
HS^ r

I^ifiE —.—I—1—

M

pieggrr-f-^=U:^ gtlLr r/C-CJ^
5

<«=-S- ^EEE^EEB
in GJf minor.

[15 S
-g-

1^^ ^ ^p^g
±=^

|
^^£F-;^--^d^rBiJg.7^77r?rmf^gg^

i is:

i_. r

in BjJ minor.

=^4:

r" ^±^^
E^

-h:^;
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Study the following Scale in all the Keys. This last Minor Scale is more generally

employed than the first.

No. 39.

THE TURN.

, No. 40.

Piano.

^^^^is: ^1 I I I I
I

I

I

r̂ ^TT
=ff55

zj^l^1^^^^1^1

—I M I
1

—

1
1 1 I—I—I rm T—ff^—I I

.^^——, .c^^

1

r-fsq T- nrn i
, rrn , frn—\—

^^

^ ^^^1 I r h i r I 1 1 ME^ ^ S g-g-* <::»i-

• This Exercise mnst be studied In all the Keys.
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No. 41.

|^J^gi5i55i%d ĵ3J^S^^^^^^^^^^^^Voice.

Piano. W:i^ ^i mEE
i I

mm I t—ff

^-—

^

^3^m^^ms.^umu^:.imi^^fmms^
T-

!

-
=1 I-s^=s ^g±=gr=:rz^t=gr=g.b^ig=g-

| ^ ^±=z^z==^

^^feaa^s^iE^^^^ sai:^:^u 'j^ rQ^~^r^^
i g^

"-S-"

No. 42.

q^^
Voice.

I'lANO.

:3*g*^^5=^ 3P^

^T^=g^=g^^ -I— I-

-1— I-

71

faggi:^^^^^^£ r*^f^^^ -'^f^^p^
teb-

i^^^^:i=i§l§^*^ I
«":^E

tt J g-<-< ^ g-g-g ^~i! r^
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r-^—== rnn^^
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d J -JA ^ J ^-

i g ^-r ^ r lt=^=m=^ y-r~^r: :?'7~^~

I

^ =t=^=t I
I

I I
I

I
I

I I
I

i

^^5^ ~;r7- IC2I 12:^=^
IZ2!El -zy^ 2:^^

IS2I 2=t
j;^

i

Accent on the upper note.

No. 45.

S 3=g ^^^-—

^

^Er
-^"

^ Jgc^
,
g(^

I

gy"-^ g?''^
I
cif-' ~S^ 1-5^ s^^^:ggga^

i

I
in all the keys.

Exercise for ending a shake.

No. 46.

J l j J J J-^^^g^;^^-:^-^-*-

i ^ gr.^ g^
I

g.^ gr.^
I
S^ cs^-' j^z:^s^ 1^

i- I I I

In all the keys.

Study this Exercise in all the keys.
No. 47.

I 1

1
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i
-^-^fr-rr-Trf-r f Irrrrrf^T* " f 0-^'w-0 * * ^gF^r^rign r-r-r- t=i L_L I

W-
tt ~c-

-?•?' ?2= "7?~ ~r:r

ggigigi*^;^^E^^^S^^^

-Z3"

^-ST ST- j:?-

:l=l=1: ii^^Sl^^

J ^" ~-s^ "S'

^1= I"?
"

g
-==*-

No. 48

i
'"^f r r r I ^rr^rrrr >g g

s
^

' ]—I—I—h-
I ' I

1
!

i

rziz

m
^^^

-1^ s^
?2= ?2= zfzr. 1 SEEf ^

r-I
I
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^^^^

mgSESSE ^g^^^^ î -—'^' -^—^ Eii
^-

Pi!S ill -=r
^^^\

^ -=^- in K t^ and F.

C^^^

-c^

yz^j

-I—I—<—b=!==i-J-V.!-^| I I I i i i i

'

i I i
i i-M-i-i I M I

I II ^t^^

rt-

22Z

=s i^^i
g: :^^

--i""
^" -=1--

M
No. 49.

ffir^^^

SHAKES ON HALF TONES.*

mP5^5E^3i^^3ispi53ip3t|ssi
t:^:

15E
^- ^^^S= ^

^^Ig 3i =^=

^ --S-

:3= ^^-~
3r-^-

zfe^ T '

=StJ:3t 3^ESEi-:s^«5 i^
rlZi

S=
tr

t^- i-t^z -^-

i&i ^—i— g^f^

fe ^rT^^^3gzgraig3g:gzp.
ggigas'j^^a

j^ ^ -A- ^=^=^:=^:
-l-g^I

ES£=E1^ /S>-

e: ii^iz:
I

' II
I i

* As the shakes become more perfect thej can be sung qnicVcr.
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i^ -I 1 1
1

1 1 H Wi
iitfetK

I I I
1 h- El^^^^^te^E^P

V^: S^^EEEî?zz=:z=z^
FSs>^

P P
m-^=^-z

-f=2-

eE=_EEEg^EEEgE g=^
No. 50.

gq::E-p:r*-g:p:p:p=g:F-rF-g7g:ftgJ^^ -

i

I

J .

i

i r M i I i

I -j. gaesg^

I

1^
:f=:

ci^O'-
-H 1 F=~(- sr-̂ ^'^^'r ĝf^^rffrffafSg^^

zEE=

-7=?^-

izsr

i
tt

2=^-

^ zz2r

i

No. 51.

Practice shaKes on the following notes, and observe the terminations.
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Study of the Chromatic Scale.

Be careful of the intonation.

No. 52.

f=^5^=
j I j

"1 'm =^=x

SS ^W=^
tr^w- ||3^^^-^p,S^^S^^^^^^

g— f m 'y(Z> -—

I

*
f-^^ rJ -*—^-i'J- ^5^IE

S^
;*Q*S$^r

No. 53.

=f=R=P ^s^jisp^^^^sai^^^^^^Si3^3s^^i?Ee

i I ! I I I TT1~I ^

I M I
I

I

No. 54.
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—-^/rs

i^=^^geg7'p I
jTJ=^^'r?r^W

3
, r^^p lA r Qp

I r ri^r r"^ i r r^f 0\>p^rjf^-r'5f^w^̂ k^U^.m^^ ^-^—

^

:^=i
:t=t

'^f^i
tr

tr

X ^j*m^2Mz^-Jd

No 00.

^- i -i
—

I

- '
I uJ ' ' L-*—— ' ' -i—tgg"^

' ^ -gg— - ±

-n»—g*^
3n:g-t^-

1 ^^=
=^=§-
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On the Chord of the diminished Seventh.

I
No. 67.

:^Sfs^ i
r-^— -x^

No. 58.

--^m=^f^ =gg=^|* J-Ep:i^j b7^^r=^ --t'^-^̂ r^T^

No. 59.

^ ^
No. 60.

S
^C£?^^

p=i"=^ —I—-—

I

^[^ ^—

H

^ - P <

—

^^^ ^si-J-

No. 61

^
=S;s£*:ts=*

No. G2.

^T igj

No. 63.

No. 64.

d^ I i 1 r -^F \

1 r

h» «»-
|
t^?-:g!

I3^

^
-F——

t

r-



62 MADAME SAINTON-DOLBY 'S SINGING TUTOR.

Perfect Cadences.

i
No. 65.

=P5»=^^^ :ep=

9
=^ :St

No. 66.

^f^ itft -^^^
No. 67

.

IEE ^ :e?c g=^'^
i58t :l^ ^

No. 68.

^ feEEE^^iff: 3E=t f^-^^ l-^y =1S=^

No. 69.

No. 71.

g^^.^£^^feEg^^^^g^^^£
No. 72.

^ETTr^^^r^^^A^h^^^^^;^^ ?2=

No. 73

i^i i^rf

No. 74

:^

=^

:?=

^=

--2^^

^
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-te—I 1^

63

T =^
W^

'-*^^ :acr=5=
Z^ML

No. 76.

i
itE^ :^=^ :^?c ^CF=:r:P=—=R^^ ^ g^r^=^^=^^^ =^

No. 77.

i
^

I
KE^ "r-i^ r\-^

-^r

No. 78.

^^P ^^ ^ -^-^-^- E
=^

No. 79.

No. 80.

No. 81.

#r rr* fe^Srzt^-^J^-^^=:b^=J^ J I J ^^ ^',^r gr
:S= ^

No. 82

it *

i
_^ -j^r''^ ^

^^j"^"""!^rt3i S
No. 83.

I ^r^^ ^
()•

No. 84

1^5

=!=F

iH^e:
-ci- ^

END OF FIRST PART.
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PART II.

ON EXPRESSION.

/I The pupil having conquered those difficulties of vocalisation which are mechanical, will ]/

now proceed to the study of expression, which is intellectual. Mechanical vocalisation, she fl

should remember, is but a branch of the vocal art, and that not the most important. The study /[

of expression opens to an intelligent pupil a new and limitless path wherein excellence fl

depends almost entirely on individual endowments. The principal aids to expression are Time, //

Style, Taste, and that which, for want of a more precise word, I will call Inspiration.

ON TIME.
The time of a piece of music determines its character, and cannot be changed except at

the risk of perverting the composer's idea. It is easy to understand such terms as Adagio,
Allegro, Presto, &c., but these are variously modified ; hence we have liarghetto, Moderato,
Allegretto, &c., terms which convey a less definite idea except to those gifted by nature with
delicate musical sensibility.

ON STYLE.
That which is called Style consists in the choice of means of expression, such as Forte,

Piano, Crescendo, Diminuendo, Accelerando, Ritardando, &c., the use of ornament, and the
accent most in accordance with the character of the music. It is rare to find a singer so

naturally gifted as to comprehend at once the true character of whatever music she has to

interpret, though there are some to whom all styles are alike. The student should seek,

therefore, to distinguish that most suitable to her own feeling, and having done so proceed to

identify herself with its meaning. In time she will know how to form and express her own
individual conceptions, and even to impart originaUty to music which is, as far as concerns the

mere notation, quite familiar. This, however, must not be forced, but must develops itself

naturally. Many singers affect an originality they are far from possessing, and that in art

which is artificial is always offensive.

ON TASTE.
Taste is tact in the employment of the ornaments at a singer's command, and in their

non-employment when the character of the music does not require them. It is a natural gift ,

strengthened by education and experience. It is not, however, in ornament alone that good
| \

taste is displayed ; it is shewn also in giving the exact proportion of sentiment demanded by ; ,

the subject. -A well trained singer will always know how to avoid coarseness in interpreting
j

i

music of a passionate character on the one hand, and sickly sentiment in tender music on the
other. In Taste, as in Time and Style, the utmost a professor can do is to make his pupil '

" a good copy ;
' it must depend enHrely on her own aptitude whether or not she attain that

refinement and general excellence which belong to an artist.
^

ON INSPIRATION.
The foregoing means of expression can, as I have just remarked, be taught to a certain

extent, but to give truthfulness to the music she interprets, a singer must possess in-
\

spiration. j This means that, having perfect control over the mechanism of the voice, and her I

attention not being distracted by its requirements, she can devote herself wholly to the
sentiment of the music, and carry her hearers with her through all its changes " from grave to

gay, from lively to severe ;" so penetrating them with her own feeTing as to make them believe

no other rendering possible . She may gain applause ancT admiration for power, facility,

and mastery over the mechanical difficulties of vocalisation ; but the professor can take her
no farther—here the education of a singer ends. The greatest cliarni of all

—

Inspiration—
cannot be taught. I am, nevertheless, compelled to refer to it in this work, for when it exists

it can be developed by the watchful care of a conscientious teacher ; it is, moreover, liable to

transgress the rules of art, without an observance of which, the more conspicuous the talent, .

the more conspicuouB the failure.
'

£ 2
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EIGHT PROGRESSIVE EXERCISES FOR THE SOPRANO VOICE.
C. H. Sainton-Dolbt.

i
No. 1.

T T I
I I

=
Voice.

Piano.

S ^=i ^ *—

^

=>s
*=^ ;it=*: ^ î=z*i

:^ :^" ^^ -i
^:_5 ^

^^ ^*
1 1» y 1 3E H==+

3=:^: -P— =P:

^

^ ^ ^ si I J Ih I H-I:!
1

:^g=
^:-J:

^ J J I . J 1.1 J ^=az=5t 2
I i-_, |

^^"'
1

1 J
I lit I I I I

I

'^\ J
'

I

I
^^^^ I I I

i

| 1 I I

~

a \3r fes ^^lt=^ r±: 2=tzz

d=l:i=g=H=S^ s^^

^^ ^§ Dtf!::2= ^iSI* 5 ar-^^:—

^

ei-

^^5^ ^9

5 ^ =t:HI -»^ -tT -*-
*^^

-i-uvi^ ^ 2:t =aP*= g;
»!==i«=3q::^^ ?^

Take breath where this C+) sign is placed.
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Voice.

No. 2.

Andanlino.

Panseron.

^2 - =ep^
:^

irfrT ^ ^ -&-

p
I

I
I

!

I a T=i.g71^: '^r^Ji Ji^ j^,:^=5^ ^:3=st^^ * i
It* J ^~j

I S* J * J IS* J • J -

Piano. "t/ /3^g ^
i" f=

I J ^iiJ r If
^ ^:^lrrr- ri" ^--1^ Cj ItW Hi^

^^TjTjl^Jd^ S5^i^^ at-i; ^-=y^.
i * i -^^^ S' S ^^'^:

w i J I

U

i
r

i^f 3= f

/ L» I U" 'J \ ^JJS I f^ d^z

^ j j liii U^ii'iiij i«T^i;ji^^'' ^ I ^L*i

g i i&- ^ ^ r, ii
tf^ i 'i ^

^^
?«=^ ^^ =p^^^^^ ^TH^-r-^^

fe^r-jA- ^ 5=^=^ ^
^
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i
d^ f^r—r

w
?3= f S ^

-*—i

—

^—

^

^5* ?̂^^^5^T^=^f^^^ J * J 1 ^==^ W l >

E r r it -^^—

^

:f=m
-1—

J

s
3=p: =pte 3̂=M=^:^=
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p

i ^
1
^ • Ts 221 5f=¥=^^ zt z2z
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^

±il
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No. 8. Andante cantabile.

69

BORDOOMI.

Voice.

Piano.

w ^ -j^

dolce con espressione.

i\u:f\^^^
p

^^^
-»^v ijLzi: Jijr

^^ ^=^ T=^ -=1

—

Ett£-

Jit^^ ]?:=«=
^ 1 I t #^ , , H^qgq-n
M:3t: S *S*^

?itt^ ' # '^'

doke.^
9*=*JF

1 -I j--q-^^-^ 4=^-^— -4

Jl IS^ jj: ^^ ' ^^ i^
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m _ r ^ ^ ! 1 *i 1

^^=V

^^ -i»\ry ^ =*^i^*^ier«
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I I I I

li
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—I—I

—
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=
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I
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—
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I

—I

—

\—I

—

—
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i
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VOICB. i

No. 4. Sempre legato.

ir

f
^

•q) 4 ^
-^m- ^ .*r r r ^

Crescentdji.

_ < -=--=. tr

=t^̂

i
Adagio.

I
:^ 1^=^ i 3aF^=itf

Piano. 7"T^
c

>>^ i ^ ^

l^f 1- r-.firft^'r'^rrr.^r^
1^^ :gf ^=P* '-iz^

r
; i{ f ^? 4f*=

ii^^j^^ Ir ^r^;:r^ \ J r gr^c^fj^^g
^m rr-r
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'

- -
' J •
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^E^^ !t*t ^lii *

e
T
Vti
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j^^,-'-^-r
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I j rr
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No. 6. Sempre legato Crescestini.
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No. 6.

g- Allegretto.

Voice.

/ " C. H. Sainton-Dolby.
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No. 7. Sempre legato e portando la voc.

81

BOEDOGNI.
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No. 8.

Voice. /f|\
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EIGHT PROGRESSIVE EXERCISES FOR THE MEZZO-SOPRANO VOICE.
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No. 2.

Voice.

MADAME SAINTON-DOLBY'S SINGING TUTOR.
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No. 3.

Voice.
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Voice

No. 4 Moderate graiioso. Panberon.
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Voice.

Piano.

No. 6. Moderato C. H. Saixtox-Dolby.

W^
tt̂
s =^=^ i 1^

1 J ^3 1 .

^1=*^=^?^;
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No. 6 Moderalo Panseron.

Voice.

Piano.

IS
-P Sg^^^^^^^^^^^^s -p—--

m :d=J: S ^!Hji^H^|^E|E ^*—

»

il^=i IJ2: S
f I r-£-r -S: T^

m :«=*
-S— b »-

^
^-P- 3fi 31^ ^^^

"V" ^—^—*^

^ ^ I

:
i n

i
^r-^p^-4: -4- ^ *

-»^ -^ -^

' ^ M il i I i i y i

I f=^

rt is ^=5i=» :«

E^^S ^^3^
I22Z ^^i

i 5mi^^fi;g;e-pl=^jSLjir^* j*^^^:*!^*itS*^dz*
-hfebr

I r

* g^ «

^=T-
"^- i :*•- *^~^; ^-j

i

^ -4 ^
~£3~ ^= =3=*=



100 MADAME SAINTON-DOLBTS SINGING TUTOR.

i
-I I

I I
^^ m SUT^ d i >i '^^

-I—I—I-

^- ^^^5: ^
-I 1m J «i ^ ii 3

f 3^=5
a s -^-^ ^^.

ii
< I

I

- I III
i J 1 u ra

#^ j.
I [25"a^^^^^

T -P

-5- ^-Ti--

g;^^^ria' i
r[;2^^^Mj^ i J r -
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No. 7. Sempre legato e portando la voce.

103

G. Crescentini.

Voice.

Piano.
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No. 8. Sempre legato.
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EIGHT PROGRESSIVE EXERCISES FOR THE CONTRALTO VOICE.

No. 1.

Voici
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Adagio.m -^Si*Z ^ *'^ w
F=l: I I r

C. H. Sainton-Dolbt.
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No. 4. Andante.
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"^«=»^"^^^̂ 5^^

':^fb=3l±:Js3=zJ^rl-=^Ei 3;--::=^fE:

i^^-|~* f
* H~^'^^~^ ^ •

:=^EE;sc:
it

'^ ^:
:5i='*^3.

rl^^ne^-^
l:*±^

^^-at-
1^^-

- It

:^ 1 ~1s
~

IZjVZSI ^^=33z^3l =ls=5:= =1^^ Nl I
P-

Tf :y J

^^
3=1^ ^?=^ ->^—

^

—f^^ ^—I—



MADAME SAINTON-DOLBY'S SINGING TUTOK. 121

No. 5.

Andante cantabih.
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No. 6. Allrgro.

Voice.
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No. 7. Tempo pastorale. BORDOGNI.
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No 8.

Maestoso. Sempre legato.
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^tê ^

Uee^
-^^m. 155

f
±3=

f^

T2r- '^=W- 5^. r ri^iJ^^TTT
,7 ^

-J J I r J J i ^3f=pz£p«=« w *
. m ^

E^

i^ -p—

r

3 :f=3z
a*—r-g 1—

^

^^'JL/ :^ ]t=si:^
s -r-fi»-t:g:

if=t =g=f'=i^
»
\ I

:?^

:^ ^

.^iiifjj^j i j^'X;"[i,'rr^
=P5^

^^^3^ d5^

^E -I r r

5: ^ ^^ lEI

ffiS -^ \ % M 'M
:^

^LV-^*J*^

::^ **

ici:



^

MADAME SAINTON-DOLBY'S SINGING TUTOR.

7^m P*l*»n

139

3f-p—

p

^—

«

-g-p- :1^c=±= -aj—

y

?=^^

5?^:iSP^t=^: r
-p—p-

Lx 1 r -g-p-

-t—*-*-d-

tr

=^3l
i I'T'r-g^

n=;;==t
yjj '*^- ^^ J *-ft

*'

1^
-^ -- -•- -^--W- -9 -*- -«- -- -«—«-

i
-p—=-

^
p r Mj t* p=

f^^

119 dl— ^^^i© 3£ ^
feSsSj.P?'£==«*^ i 3t4

:4==i:

** * « =1=^
I I

* *
m 1=F=}i-e===JQE p—P— ^=! p p-

^

kzl-^iSa!:
at^:gg^TOjEir ?u^JjJsm^^^_lj_j^?=^^

ra«.

* *"

a tempo.

tT 1 FFP- ^=^j^=j=j= lO- ^Cj^t=t= =^W=

ss g—^ ^ i4-^^^^ i—

r

iit

P r^i*! ^M^^
<r

fe
I S

?^^-

f
-P—P-

^2=^- :g:
-»|-5-

-iS*- ' I '=^- t2^





141

PART III.

I NOW come to singing with words, and cannot dwell too much, in the first place, on the great

importance of understanding thoroughly the vowel sounds in our language as well as their

modifications. Elocutionists teach that, even in reading, it is necessary for distinctness to

dwell strongly on the vowel sounds. How much more, then, must they be dwelt on in

singing, when every sound is more or less sustained 1 Elocution is too much neglected as a

branch of general study ; but its importance is specially great in connexion with the study of

singing, the vocalist's least de^'iation from the pure sound of the vowel being apparent. All

singers should learn elocution, for in oratorio and ballads half the charm is lost unless the

audience can hear distinctly every syllable. It is not sufficient to pronounce in singing as in

familiar conversation, when even the best educated person is often guilty of carelessness ; and

hence, before singing with words, a course of lessons in elocution is most desirable. It is a

very common thing to notice such faults as the following :
—" he-ill " for " hill," " ste-ull " for

" still," " awa-ee" for " away," and " loight" for " light"—than such malpronunciation nothing

can more impair the effect of the purest voice.

I often find great misunderstanding about the unaccented syllable in declamation, and on

this subject cannot do better than quote the high authority of Walker.

" Besides such imperfections in pronunciation as disgust every ear not accustomed to them,

there are a thousand insensible deviations in the more minute parts of the language, as the

unaccented syllable may be called, which do not strike the ear so forcibly as to mark any

direct impropriety in particular words, but occasion only such a general imperfection as to give

a bad impression on the whole. Speakers with these imperfections pass very well in common

conversation ; but when they are required to pronounce with emphasis, and for that purpose to

be more distinct and definite in their utterance, here their ear fails them : they have been

accustomed only to loose, cursory speaking, and for want of firmness of pronunciation are like

those painters who draw the muscular exertions of the human body without any knowledge of

anatomy. This is one reason, perhaps, why we find the elocution of so few people agreeable

when they read or speak to an assembly, while so few offend us by their utterance in common

conversation. A thousand faults lie concealed in miniature which a microscope brings to view,

and it is only by pronouncing on a larger scale, as public speaking may be called, that we

prove the propriety of our elocution.'/ All that is here said with regard to speaking applies

equally to singing.

The following selection of songs will be found to illustrate all styles, and I would direct

special attention to the remarks made upon the correct manner of their interpretation. To

those who have not frequent opportunities of hearing music rightly performed they will prove

valuable.
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PIOUS ORGIES.
This song is of a devotional character and must be sung throughout smoothly, with great

religious feeling, and attention to light and shade.

(Judas Maccabeus). G. F. Handel.(Larno e sostenuto. ,,^ , . ^ ^

Piano.
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WITH VERDURE CLAD.

This song does not require depth of feeling, but it exacts great command of vocalisation,

and must be sung with finish.

Voice,

Piano.

1
Recit. ( Creation.) Havdn

§
^^E =S=^ 1 J ^

;=^^ r ^ "I J
^-'g—p—

;

g.

:Cz=^ i
And God said

:

Let the earth bring forth grass, the herb yield-ing

i

t̂^^^^^^ii^'^^nT—r-T

or F-P- ^^E^^:
whose Beed Is in it

^^i£ eeE
seed, and the fruit tree yield-ing frnit af - ter his kind, whose seed is in it

dHWZZTL

J
T=^ ^

self np - on the earth j

r ±Z1

^r3-
fSf—

l>^

and

=^ :^=F

It was so.

^^-

M
it

fl^

/

^^^S



MADAME SAINTON-DOLBT'S SINGING TUTOR. 145

£ -^P- :^*=
i\)' M
zr Andante. A /^ With ver- dure clad the

g li^C^g
r^a ! !

i=s=^?
^^fi=> F*=P= EtSEIt^:T H ^ -p-

J^FF^
/' A i»

£^ ^^ r n «^

^ft-

i ^^^^ y^^^ :±3=ei^
De^light

^t^
By flow - ersfields ap - pear,

-a^ _-* «'"

ful to the ra - vish'd sense
;

t-f^
EJ3E?EES ifct

=f

t:zfc: J«==iS=
*>i

'T-T >^r
^2-

=^=t2: #
>i n*"^g=-^-^ 1 ^^

1/ ^

i iftcs
+ ^

S«i-;^f=ii-tr:^ <^ * -W^-9-

^ sweet and gay

' *—fl-^ En- han-ced is the charm-ing sight.

-r-^ -̂g=£: i?!^ a^ :» r 1

^ =^ f
s fii n ^^1 ^

S±zt '-•11

-^ N
=J=it

ced is the charming sight

^=:*

?
-^^^

P

-U^

1^
^' ^ ^'% f :]^ I!Pc:s=r ^ ^-r ^ P=5S=t2:

i2=^t It^trfi--^ '
*

' K"^ ta

Here vent their liunes the fra - grant herbs, Here shoots tlie heal- iug

z\ir. « 1 ^-

S S S
—I (—

I

-^ VI—-^i—

^^^1==^

£2E^

^^^



146 MADAME SAINTON-DOLBT'S SINGING TUTOR.

^^ ^ ^ ^jj^. rr]^?fr u^f'-'**^- ^ #^-^1 ^ g-:^B=?^_=,_.

!Z

i
Fn^.;^--^^^I?!

zfid^

S
_>_*L 3^3t r rXT n*=it

^:t->^
I r

¥=^

-fir
zr

p

-Bi=»t
PBSf^

=e3^<tsz:^.
itirsp

here shoots the heal-ing plant, . the heal- ing plant.

-N—L- ^ ^ .4td«-

:t=t

fc5=

hi

V ^ ^
^"SW

*£*
t^?=^^=±

tr here shoots the heal

=^
ing plant.

-r>-r;

PfeS^ -1 ^U&U i
*

I ! !

s
/

S ^ * <i

=£^lf±f: 1 ^mT

^ -t»>

—

<J By loads of fruit th'ex -

^ilmiz^-A

F=i=i~ I I

mt^
p\

-y *bj J '

*^^ -4 '
'^^ 'hJ- *^'

^
i ^:

-:—1>—»-i—^—I-—I- =g: £S I

i*rSl:*.

Sr^f=|



MADAME SAINTON-DOLBY'S SINGING TUTOR. 147

^ 1^=1= Ifc|=fc 1 1 N

=^s^ -r"r^i i=daz

sha - dy vaults are bent the tuf - ty groves; The

1^ 3^ -^^i=^- :StEE^=^= Tr>t=f-

P I

t^
/^

-ff-a-^-
EI3, ^e^ii Sf^^—

^

A _A A_[t^

:2p=

rfc ^
/

:C*i

niouu - tain's brow is crown'd with clos ed wood,

^ A ^A A

d= ^
vn'd with clos - ed wood.

I
:ki i-«i—I—

I
I I-

' • -1*-

^̂ =^^- -̂-

f ^S^zS Ss-i-%-^S-

-^-^ ^-^-*^ :^:^
±

i; With ver - dure clad the fields ap-pear, De

$
^^^ ^—T m S—zl— ^ :iESl

^1- -g" N-,—k ^
-fcrf.—

!

m !— I

—

i
4t ^

-^1—=1- ^=^

'f=^
^ 5 ^^—S-
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m -^—*^
_^__

#• r ±^
1— I i,^— 1s

r ' * ^=i=fz

light - ful to . . the ra - vish'd sense

;

-^ S

t}

"^-gi^= ::^=$5:

By flow - ers sweet and gay.

=^ ^^i^fc^l
T^

^ ^-L^ •i=tg= ' 1 ti^ r 1

-^-^
ir-j5--V^-

[
^ I 8^-

/ ^n
^ :s=fc

=^ -r*

& irff^

Ea - ban - ced is the chaim-ing sight, en - hau - ced

33.

S
^ -g^^

rVi^ ^ «*i
j-<

£
-*-(«-

i

^
/^

^
p

jS5 ;^3^i4^^ -#- :r^
/ ^5

ig^-* -#-f—^—

^

-^^=^^
? -^r —

I
iS=C: ss Iw

5

I

-TPI-*-

is the charm-ing sight.

^:fcd= =a= 1^ -f^J^n-
Here

^^E -^-^ 'I n
.•^r^ g ' ^>^' r^

—

^

r^^
-«—(-*-

-^ #'

-*JJZI

5Ee^

/^p ^*^

T^^
^=Xi t—— "^ =^^

dz=i i£*i
r ^ # r

z^^-^§-9 ^ ^
P̂—'^' u ^ w 'b-J

-t 6«^

vent their fumes the fra - giant herbs ; Here shoots the heal - ing plant,.

S3 ^JEf^EfEE^E

<en. ten.

E^^
^«-.

-41
T"

hore shoots the heal

t
• •

^^'' m *^=^=^
ffi

» 1

f

^ i^ r«-^ 1

1

* *
H

^ 1^
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i
^-r-w- -0 f r

^
i±=rf=t

iwm^-

se
--I-

ing plant. Here vent their fumes the fra

^^

-•- -^ ^- -1—+- -P^-*-

M—^-
=S=J^

-^—

^

^ ' «.' 1 lai

grant

«=S- -*''-*'

s^ 4.
*» **- =ft=r

q»=ac-g—*- 3K=P= It^==t ^-J-J—^-
herbs ; Here shoots the heal - ing plant, . the heal - ing

:t=?&P=a=-.i=^&^q=l
P^^^^
J

^m p ^

feg^^gg 4-,-,-J-t-

-^^^—i-H- SE^J=Sz =*_»t idSe--» -* t=S- ^^

bz!2i :;^i=^t
-|»-^i* ^ #—

F

i:
q Ĵ=P:

rfS:

the heal - ing plant, here shoots the

i

Eggi

-^—

J

heal - - ing plant

iSii:
-=1 P-

heal log plant.

I r I <

d=±: 4: 25?:S ^ tej 'J m 4-n-r̂
=±±:

B«l

^3;
/ . /^

±=±

/=

T^—,-^ iScf:g:

Tirr
.- -f- F-*-^

fr ,^5 5
I 5*^H 1—

(

' 1—t-r P^V^
-I *-

^tr^ ur-^
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"REJOICE GREATLY."
This song is of a jubilant character, and, though often attempted, is very rarely per-

formed as it should be. It is very difficult to interpret properly, and, perhaps for this reason,

the time is often taken much too fast ; thus destroying the very decided accent which should

be given to the passages of vocalisation.

{.Uessiah.) Handel.
Allegro.

| PT^ n=; J-, ^gfl [**, Hfl l^a ,.^
,

^
i

Piano.

^ ^=n
u ^-mr^v

-^^s 'A:i^ ^W^"^

m^
f.

I

I I

5±=ft: ::e=^ -r-w

.1^3
tr

:3=&E ^z -y-^-^-I^d J J_ĥ
mi ^—

^

;—

r

S'»s ^ «=*5 ni^ I* *
* » ^ -r—

^

r r^
I I

^^tp^ •* r V"-*^
:t=i:

i
^ii»E r**-^*-«»—P- i:}?::*!

I-»^-tt

Re-joice, Re-joice, Re-joice . . grcat-lv, ro - joice.

^ :iS

^gg^^^F^pg^ ^iciprifr

J O daugh tei- of Zi - on

!

^«^-
^^»*(tl

*—:*^ ^ £ ^fi«=i»^S^*3:

O daugh-ter of

i^
tab tftH r -r—-r «

I—t-

f=
"-/

^N r'r r If ^
^5T

'
I

i^p:

;>

I
I
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~j ^m HSSa 1^ BSSa ^ECEST"
re-joice.

^ ^- 3i: ^-¥=
f^ ^ -r :r"

^^ -*—*-
r

i

(^ =t=e :?a*t:
:

.

^ T-^ 1 f-fwr^^

o

Ed^EEi^ 1 i "Ti ,-V

m
mf
== ^s^

P

Sfe*r=lt

^ Pvj^
/

Ifc „ * 1—

w

U-J * I ^^-^—

r

±1^:
^

daugh-tcr of Zi - on ! Re - joice . . . great-ly,

i i
shout, O

4-
:H=t2:

5 =i^=F
-¥~

p^ "

^^^ a=ff= ^^ ^-1^
:^=Q3c±=tf

i
-^h# r r ; s=*= ^ig^i^=gr

^ :^=I2
daugh-ter of Je - ru - sa-lem Im^ ft*^

^rr*
:p-e:

Be - hold thy King cora-eth

-I-^
mz

30^

T

\

mf P 1 I

m^ 3^±:*t=i

=^^ i^bp-y
-^1—t^ r i*^ f* a^'

-i yf

un - to thee,

i^ C" ii% ii<frvT:.> : ^

Be- hold thy Kingcomcth un - to tbee, com-eth

5 ^5i ^ j 1 3^* # ^

m/
^1 -» '^i I

^
1

i

—
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P^ 1 p
v^:iW^*::

un - to thee.

-.^

Bgg^s^^j^ gzjlgg
*-^ ^

i=*i^-

«^= -a—^-g-BW= =!t^
3tlSt

He is the righ - teous Sa-vionr, aud be shall speak

=f—ir-Luj ^ L^ LLU \—f ' '' ^ I ^y—r
f
—

f-^-C^ El^s dzg:
^-5f^ -3*- -«*-

»=jt -#-r *

W^^^ :tz=2;
q^ar

^—1^1—

I

f

ii?--^ig

^^=?s
*=;?: zziz

peace un- to the hea - then, he shall speak peacp. he shall speak peace.

Se^ Ai=^ an^J-.Jj>.^^^^Sg
^^^^^^ ^^^

^^^-f^-E^^I^ rs2i rsz:

-fe:

ibj^^vffn?^
p

>.—HW .

«-&«LJ-«
—r .> r'r r^ r '

I I --J

peace. he shall speak peace un- to the hea tnen. he is . . the

Ŝ^^
:*:*J

J ^1 '

1 I -J.J ' '
'I "-^-^

' !

i

8^ * --
^Fb

b f:
r^ ^ 5:
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P

g-^r'r-
,̂

'rr~^ ^-far J ^ J'
iS^tz: f ^ V ^r : <-^ *

-i^r

peace,teong Sa-viour, and he shall speak, he shall speak peace,

J7T"ij^n^-i 1711

i f ri^ r g^

I I

F f r 1=21 ^ F^^F^

f=^mtjH =»l£ ^^113Zi:

W -^
adagio-.

r^=V- 1^ Hr-^
rrs /?, /T\ a tempo.

^ r I
P [|r^

^^^5=P?i^ p r J -Tt-^ I t^

he shall speak peace un - to the hea then.

n\ /?\ a tempo.

7£0M.^^ M ^ h^^ac
ad--*! i^-t

adagio.

^ EiiS:
F=^ ±=tt

i-^ 1

' r̂

i
ettc^=^ =f£n:? r ^

Re-joice, re-joice, re - joioe . . great-ly,

i
-^-

^ t^rd!!
*| s-

v
P mf

ft

^m i «=ll»:
?^ ±=t I I

I

re - joice,

!^it==i^i^S
P

-r—

^
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Fi^
•L^Lrf^_S=^JE-.5^1̂ ^

^= Jz

great- ly,

I

zr

#^rw^^^r

T
r=^

^^g^sM^
O daugh - ter of

~.i,

mj
1 ^-

^z

*) -=<
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^^•sZf^'t'F^=*-
ft N
^J* r - m

m
great-Iy,

r
3EE^

f!±?~t;

P crefc. f
Xb^ r If r-Tr -f I f-f r.r

~̂^
r' ^

4- _S 0-^^^
Re - joice . . great-Iy, Odaugh-ter of Zi - on, shout. O daicgh-ter of Je

I
ri>-^^ T^^ij 1 ^^H^ cir •' ^ J Vfi^^sm^^

5

gEi

ra-sa-lera! Behold thy king com-ethnn

^fiP=p=r=S'
^

r^^a^ !^ :^^^

^f

—

tr

to thee, be-hold thy king com-eth nn - to

^
* ^mf*^^ I* >!

L*^rS=^zd

^=?^ gt

I

I

^ ^
-fcj-S5if

I I

J i.

33E 1 *> S ^j -J—

L

^ ^ -*—

*

^ -F

^
thee.

455^nq-

r r
:ff=«=

I I

?i^

J

K r>. ^ ^_ IS si pi ^

^—fiB^--F i f- r -r^—*' ^ . ,
!-

^^.q^
/

i^£^^

^̂ 1
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"SOFTLY SIGHS."

This scena is a perfect model, and there is hardly another piece of its length containing so

much variety of expression. Mere vocalisation will not suffice in this case. The singer who
attempts " Softly sighs " must possess great dramatic power. There is no better study than

this great scena, and to sing it well has been the ambition of every Soprano from the time of

Weber until now.
i. Andante. Regit. ^ (Der i^refscAate.) Weber.

8-tt

VclCK.

Piano.

r I
.^. }'^ ^' ' * ^

^^' r^\^^̂ m
Be- fore my eyes be-heldhiin, sleep ne-ver was my foe!

t ^^^^^^Ji ; '-^/V^-/Pi;? .—p_

But hand in hand with sor-row. Love e'er is wont to go. The

dolce.

X
— d j:\M.

J jrr
^c^*^"? -j^ar

^=rr

(make tivo bars nf this one.)

-^-^
-^ . S S J -^r J r - - r J

^g^-C5
moon dis-plays her sil - v'ry light

;

oh love

|bSj4ts g ^
ly night

!

q=t=St^^^ C^
^. 1—|-

bg^^u*?^ J.
^ coZZa parte.

1^=0

^^

* 1 --

Adagio. dim.
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$A
dim. e rail.^ ^^^ESm p**

4= tic|zg^

^rove ; While the stars, like guar - dian spi - rits, Set their night - - ly

:g.>^tf I h I , , , I I I i I I I I , , I I I I ! I rJ1^ I
I I

—I—

I

1—

I

1— ^— —f!

g
-J. '

s-^ ggJ rj^ '-V-

=?=^5^ ^3*^ *-^»-

^S ^ * * r* * "^
I"TJ" S:^t :^: W^-

I
:±S

p Recit.

ft—ft » b. =s^ ^^-i—^-^^i^ >

—

Kj^—1^-^
=i^^:5t ^ * * ^ =^

watch a - bove

!

Thro' the dark blae vault of e - ther, Si-lence

MPE ^ S
^1 "iP =g

Ei3 ^^^ ^
J-^-^^ J^=R=fs=r:s:^ • g P*n ft SS-^> t) ^ . ti J

tt
S m ii-

reigns with sooth-ing pow'r, But a storm, o'er yon- der moun-tain, Dark-ly brood -ing seems to

i^
"mK i

tempo. Adagio.

lour: And a -long yon for - est's side Clouds of dark - ness slow-ly glide.

i5£ 3ES
-4-^

ftS^

MSS ^^^ ta^g F4^r r
fcSz% i ^ ifS^
^£
£E £ =^

^ i: :^:t

Oh, what ter - rors fill

fefe
I I i i r^

my bo - som. Where, my Ro dolph, dost thou rove?

=S3C ^l-.J ^
8 *giqg^^J: s^ ^ ŝ=^ ^i>^

rszsz e fe

^
^=^^ V^J"
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<"•=}; 1^
1^'
• ver, e-ver

i^g3=^^^Vij gg^? * » \SfQ^
^'^•^'jj

I

.
i -g

V-t—
Oh, may heav'n's pro - tec - tion shel-ter him my heart . . must e - ver love I

s^
:«=t*

=n= 3 t^i=t1^ trrt—r
d 1 1 P =i;P

j: jiJ'^ :^'"-*•"-»' * V'-*- "-*" ->

els sI<^J^^^ ^= ^= tx 1 1 ^ I
-g^-

-^^

;, . 1 titUiitte. P

^^^ -r » ' r.
^ V ^ ^^^3^

tr Earth has lull'd her cares to

i^:;=Bi S^ P('>J ^L4i_^ •-^j .": &

.

n I I i

tjir
-*--*- -*- -* -*- * *

^ • m S S M s m ^ -i—t- s3=3= T* * 1 Jl *
H 1 1 1 1 H r^^.i;^:^: S: -i: -i:

i
*—

a

^^f ~» rr*j-^
5̂ ^ U" g gfc

rest; What de-lays my loit-'riug love? Fond - ly

i I I
::==^

I——-1^——I ' I
-

^3E y J J J J J J-
C^*^^-^=

—

m—«—•—«—«—•

—

m m—m—«—•—«

—

m—'^— —'

"t^ttt^^^ * * * * * * * * ^ f^ ^ ^ ^-^-r^-ri^

^ iszr 3**0*:=

^^=*=S= =r=2i
t^* beats my anx ious breast

;

Where, my

-32Z

^ r- w r fT'f'^r -wrw' f-r-'f-w ^r^ r'f 'n-ii—^ r

^

-r-'f 1 f r-r
^

(d) <>
SK I ^

«' Ro dolph, dost then rove ? Scarce the

m^ u^ir -^.^.^ S1C7' r^^^ i-^g-^ r^^
-rn~i~i- ?=?-

/^Tf^ 1 I I
1 zi ^—^ <

1—^^
-i

1 ' H
^j^_J,J JV-*-» * * J J ^ * * * * J :
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# Regit.

I

i
tj

m^-^^ts-^
m -Recit.

i^crS
.P^=^

J^J ^ ^^ ^^-^ r/ r.
' f L, iU=P=-

widow'd nightin-gale soft-ly tells her pi-teous tale. Hark, hark, a sound I hear

^ a tempo.

m s^ 2^
-1-

¥
f » r^^ ^ L iL ii. :^S ^^
k k^.

i
Recit. al

^^-^-^-^ ^ ^ sC^=i=5 r^i^ g r- p i

-<-gt-b-8g=F
-P-F-

a tempo.

^^^
fi 'fi

'y>

ill you-der grove ! hark, hark, 'lis Rodolph's step ! it is my love! It

f I 1

^i • C2-

/'

'f^lli-^ -IS-

#,
E^^:&i: ift^c

=1-
-P—s- -F—P- I* S* :^= ::*^t

it is, a - gain my heart shall prove The bliss . that

Begin the Recitative after the SpnipuoiiT.



160 MADAME SAINTON DOLBY'S SINGING TUTOR.

i
^^?=i= ^

Rkcit.

S
springs from anx ious love. The

^-^-^A iB^i^^B^Hi imm^m^m^m ^^^^^_-_ .^__^^_^ --^ --^ — —^ .J* ,->

^rg=z^^^'
I

I I J I
!

i i l^-4-N II ^ I
I !-H I

I J 1^

I

f^r^r^
3^^

4 *jy r r I

r —

î=£ n^-:
^

moon - beam is shin - ing bright; Oh,

$

heav'n

!

I

does it mock my

35E
p'

'^.—

^

ft—h—

^

^ r r 1 i^ mg p ; r-=tg: J' •I

^—F=? -^—i^
s

sight? with flow'- ry wreaths his hat is bound !

i
sue - cess, sue - cess, my

1

sI < *
J

I

:iW= r r ^m i^iit » !
*

i
accelkrando.

3r •
ii<

5
Ro-dolph's hopes arecrowu'd; oh, bliss! thine Ag

i

nes then

m
shall

SEii?^ 1 * *
j

is»!=«j-«i-

cr-[

^
i i * i vr r=^ ;g ^^ -^gr^rtr^

^ ?^JJt

see,

2:;
r

I I* f =ziii: Jff: ^S
the vie - tor's cha - plet.

1^^^^ h^
giv'n, my love, to

?-'»

^ej{=25=^d^^—*=*=±« s g g

^ 1 I

J J J

4-
f.

!_
^ f ffia-B
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It Vivace confuoco.

F"^^-—

1

^ m
thee. ^^-^

assai

-T—I—I

—

I

—
I

I
I

I
I

I I I I I I

*
I I* I* J? ^^"

:

3^ -3^
f=^

#- -•I- *- -c;^- i --^ - -it
--- ^T

^A>—

=

^g^g^ ±
:& H?^eac

P
rest, Ev '7 doubt - ing fear to rest.^ i ^=f=^ 4=t=i=:^1=^ 1 !

Ivr-^"at•! *l

^ :iw :i« :i« :i* -3^ -S»^ Jfm-^
-t t 8*^<*- -^-i:

i^̂

f^^^^ J 4 ' J. j=^
I

I
I

jl -^- A
I3r^^

=*
^

:*t
:
:^ J 5Si

-y-^ i

^S
Joj-once more is

j; g >*

o'er . . nie break - ing

;

lEi^t

^ J,J J -*-
I i I

^ -p—-- :p=^
J J

r -^J-J l-i
^= =^=^^



162

m
MADAME SAINTON-DOLBY'S SINGINQ TUTOR.

^=- poco rail.+^ '^^T^^p: :fc:4^ SCjtJ:
I N S^^^S^^^S i=*at

3
Joy once more is o'er me break - ing, Joy once more is o'er me break- ing.

I
-1 . ^ /TV

is:zsz~
^t± -»—p^ 1^—=!- A F -A R-

-*- -^
.<=t

*-
[-

klES^ J r -^ f ^ d r d ^W^ "^

P P
•^i f.#r l!#^^£^-rV:;^

^poco ra//.

3?=PI;*=?= ^=i=p= :j*-jJLr^^ L r i^ ^ tiTi:*: ^^=^ i^ :i3

Chas ing with her heav'n- ly light, Sor - row's dark and drea - ry

I I I f T=?= *S=J -jnenr ^- S«^ :

S3E =\—p- #T:t =t :t

U^-^ll^ ts
J^ r • ^ S&i :S=> g-^^^

-^-^- > I I I

whis - pers that to - mor - row Sees my wish-es

* r r I r * r r
I - I —I —I —I —I —

I

w ''^ -^

m g :tp2=

fond- ly blest

!

^̂^ ^^=a:
-4^^ T

i

"g^y—

g

*-v^-*- -s^*-
^^5 f̂e

^I--. Is—^

I I

itt*:^ i:

-j*^'

.M_
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^ -F E^ g ^=^ '
J—*—

h

A

IS-

^gE^E^g
S: 3S:

4:5

Hence, then, ev' - ry thought of sor-row! Joy is now my bo - som's guest,

S3^=^^iSEiEE ^ t=i^

/ p

i^^S rAiS3: :32i
^^r-

iX ! ^^ q?=p: Eit^=^- :i=t ^ ^
={*:

iiiif:

Hence, then, ry thought of sor - row !

M ^m*i J—I J-

-•* -•* -•* -•f=
p

=? f * * ^ 5 ^ ^ i r 5^ ^5
^ i3^^

n -J- 4 ' J- 4 -J- 4 ' J- d:-^^ -*—:^r

1—

h

g^ J ->.—fs122= "r-y :^C: J J
J ^ ^ ' gP^^^^V

:-Jt

Joy is , , my bo

I I I ^ som's guest, Hence, then,

^^^
Er=^=i^
.i«.5»-i»-S* j 1 1 1 i-j=i==f

f5=t:
:i;5 t=ff=

"/^ I ^

-=r -=:1r

-X—K
r * wt^:^

5
:|t-c: :f=^ S 1*^^ =e=»t 3tt:s=

-P

—

ev' - ry thought of sor - row,

ms ifs ^ Joy is now my bo - som's guest,

X
q:3^-*=m

^•

jtg J .

i
/"

^ p- ^^^33^^
"^ "^ ^^:^-=r

arf lih.

-t--J 1*^ F--H 1-H T- r . .> :'^r=i£
'• >/^J^̂-rv ^ r r^ U^-t 1

—

H r r m ^ :

1 ^^0^ 1 ti: i r 1 r -f

^r
Hope a- gain is wak - ing, Lull - ing, in my anx-ious breast, Ev' ry
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3

V^ r ^
^ fe^ > a tempo.

-•-

—

• J> I
—

1 1
^1—s =iit=^ -r-rm t=t

ev'-ry fear to rest,doubt - ing fear to rest,

N* *( Jj-Jlli^'

jjj
s

J J J J J J ^i-^ * M S i* m S'-=
i S m m S m' gggggg g '"a

!zfzJzf:J=«^

5=&^ ! r ^^^^^i^
S=

::Sitt^^ qt^
^^ ^" L^

-(=^

=t,i=E g
ev ry doubt

^
=F=

-P K? ft^
-te-

ing fear to rest, ev - rj

=?=^

- "i/-

^—1

—

1 ! !

g £ g g_g!gjg_|gngj
! I ij I

:r:«» » m
i» * P
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"EST INFANCY."

This was, in its time, one of the most popular of Dr Ame's songs. It is taken from the
Opera of Artaxerxes, which had such great success at the beginning of the present century.
A tender, beseeching spirit should be maintained throughout, and the music must be sung

with gi'eat finish.

Andante.
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"JOHN ANDERSON, MY JO."

To be sung with quiet tender expression. Deep feeling and attention to light and shade
are necessary for tlie true rendering of this simple, touching ballad.

The last two stanzas written by BuKNa-

Moderately slow.

Piano.
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"WHAT THOUGH I TRACE."

Although some Contraltos may be able to sing the part of Solomon (from which Oratorio

this song is taken) it more properly belongs to the voice of a Mezzo-Soprano, for it dwells on

the high register of the voice throughcnit, and is always transposed when sung by a true

Contralto. I have, therefore, placed it in the repertory of the Mezzo-Soprano voice. It is

one of the liest known songs of Handel, and when well sustained, and sung with approjjriate

expression, is most effective.

(Solomon), Handei,.
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Words from "Keble's Chuistian Year. '

Andantino.
s

"IF THOU WOULD'ST HEAP IN LOVE."

Music by Charlotte Sainton-Dolby.
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"MY MOTHER BIDS ME BIND MY HAIR."

One of Haydn's most popular and beautiful canzonets. It must be sung ^-ith great

expression, though simply, and in strict time, otherwise the natural flow of the melody will be

spoiled. This is one of the most favorable songs for a debutante, as being effective and easy

to smg.
Moderato.

Piano
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"PRIMROSES DECK THE BANK'S GREEN SIDE."

This song must be sung with simplicity, grace, and attention to the marks of expression.

It will be found a very effective song for a low mezzo-soprano voice.

^Imlerato.
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"THE GREEN TREES WHISPER'D LOW AND MILD."

One of Balfe's sweetest melodies. I have marked certain directions for the effective

rendering of this song, which must be followed.

A ndavtino cantabile.

duke. Balfe.

Piano. ;
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g=

-rrr
a^

21=)-+:1

dolce.

i -^
The green trees whis-per'd low and mild. It

-£6= ^t^=^
r±Bi ^̂=e:

-"r-y- * g*'

w

t- was a sound of joy, Tliey were my play-mates when a child, And
I , I

^ r

—

w-

$
-H7 J .

'^=^ ^ 3^1atii;S=
:^=S= z^:zz92
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rail.
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i
=6=F^ S ^—T-g^^g^w =^=i

i
rocked me in their arms so wild,

I I I

—

Still tliey looked on me and

^^ 1
i J ^

r^^^^-^ ^ 1^ J !

i
^=

I J I

1 a: :1=^:H
-JUT-; ;* * -*-^ ^-»^ -»^,

^p^:^S^S-tv ist

ra«.

I ^ qv=:q=:=?==
:tt 4= "^rijjiy 3gf=i

stt
^^ atd^ ^^ p,

»—

^

ifsmil'd, As if I were a boy. I were a

\f '.30 'S -jg^i^^^i
f

\
1^m iSr±LWl

dolce. rilen. 3» + 3* S»-

^^^^^5*5?:
zi^k

if I were, I were a boy.

-•-

'^•11 r *^

fr^^rir

/f
=1^

J. &=^

/f

:f±: ^

dim:

^
in 111!! i0«7y ^^^S^

III ^1— -1 i —^"n TT^i -c,-

'T^j'



190 MADAME SAINTON-DOLBT'S SINGING TUTOR.

"SHOULD HE UPBRAID."

This is one of the hghter songs of Bishop, and, like its pendant, " Bid me discourse,'

•when sung by a light soprano, can be made very effective. There are not two better

songs of their class in the repertory of English music, and they have the advantage of

comparative freedom from difficulty. The passages must be sung with exceeding lightness

and neatness.

Moderato ma brillitnte.

Piano.
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"RETURN, O GOD OF HOSTS."

This has always been a favourite song with contralto singers, and deservedly so, for its

prayerful character leaves room for the development of the most prominent quality of the
contralto voice, which is, its tenderness. All the means of expression must be used in this

song, and, when well sung, it is difficult to find one more effective in the whole repertory
of Handel's compositions.

Larghetto

Piano.
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told, nor by the

TTTI !

'

'

'

i

'

I

hea-then be it told.

I 1 ,1

g^ %s-i-rr* m >' j j j jaj s j j
t^a^?^^r-r^

^ JJJJuJ J J J

li. IL q. q.^^ li- -4- 4
i

i I

m ^ ^^ };i *i i 353
—I 1 1

1 1 1 1

i

—' 1 1 1 1 1—

I

.i: ^; ^ :^ :S: ^ ^; .;i gS: ^. .*: -W:
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llfcjt
:^=S=

Hi—w
1 r

:j-
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+

J5=^1^=^ St
hea-then, by . . . the hea - then be it told,

-b
—

-j '
i i
—

I I I

^—1—

T

nor by the hea then

^
tr

=Si=t =^
^—Q^-'&i':

be . . . it told.

fq-^g-T-
:«^ 3tit t

-*-*

ofHosts,Re- turn, re - turn,

fe^ T ^
O God

m i 1 -^v^i—

^

^=3?^ ^
*-*t^-

PA*

K̂^^
j. j 1 ;"^= -:ir^

=1: ^

i^^
-N^»-

^^^•TgS ^^=^^

S O God, re - turn, O God of Hosts, be- hold. be- hold thy

:tg=:«=i* ^ 3^^# :^^
* ^

SF=Pi::rfc Tj -T—^
p3f-i^r

•cy

tj
^^^^^

e*j=
-^

J 1 ^jj .

=^

^ -^ -it

adagio.

3Ci£
III ^^_ ^^

ser-vant in dis-trcss. be-hold, be - hold thy ser- vant in

n PHH-

dis-tress.

^
I

m ^ m ^—'-•t-

^^: ^ /

3 ^. .3:

U-m—fzm^
:?^g^ ^ ^STlTt^

= I Jl I J I _ K M M
i r

^^f^^^^^^
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"O! THOU THAT TELLEST."

I place this song nere because, well known as it is, there is frequently much error both in

its conception and execution. It is otten sung so slowly and so lifelessly as to destroy its

jubilant character. There can be no more joyous song than this, and, to preserve its character,

the time should be strongly marked throughout, and never allowed to waver. It is difficult to

sing, but I hope the indications I have marked will help those who have not an opportunity
of hearing it performed by eminent singers.

Voice.

Piano.

Regit.

^
-f^-^ 1 H J^ h h ^

^ *
fii=?E:^-5

—

•<
—^—f^"—K—

I

=f"5=f^
:s=^=

*• * sa-^-i ^-T5=-?
Be-liiild ! a vir-gin shall con-ceive, and bear a son, and shall call his name E

^
"cc^r

/ti
W i27-;:r;"«=^

m ^
^£EiEEtg

CZI

=JM m
)p-

m
A Kegro.

1 J
I

r Ssz-c *r \ MC 'r^ ! -
ma- no- el, God with us.

p^^^^ » |f*r*ru
^-^-^

•^^m r^'0*'*^^r^ft*#r'f *^^**^
1

1

1!—^ 3C==n

^5^=^
-^ *- -It. t^ ~fr-^ i

=f=£=P=

^s^r*-;

/r «r <r

iSt ^
=f=P

*=]:^*w
^=^:^ I

i M
I !

I
I I I I

I
I ^

B =r=«: r-y- I ij I«=p= # r it^ ^^±; 3t:^ :^=3t:

^3̂ S g^
s

—

I

-J
1*

—

^ J

O ! thou that tel - lest good ti - dings to Zi - on
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I
AAA

^3f=^ =Pi=S

f :i=:^
Get thee up in - to the high moun - tain.

-7=^ •^ 1 1—

^

^^ * ' ^. S—

'

O ! thou that tell- est good ti-dings to Zi - on :

Get thee up in - to thehifjh moun

^^ i*i;qe -n*^
^^r -rf̂

-^r^rrr

.0..-^^^ p
>-r

S -^^^ .^
^

8ff.

^^^ ^^P^ ^ *^J
^^=^ ^^

^ • ^ -d 1 ^ •— ^yj * J
*;S:

tain.

S^
get tbee up in - to the high moun

^E^^:^^
w =^=T

S *
-

s ^^ ^ ?^^s^

1=^^s^djl *^**iag ^
I

tain, the high moun- tain.

*^ i 4t* =^^ f>^t?,*,^r^ ,

*^ rfttp;
??&ttf^ 'SflMl

a=i!?=t: ^ee

te^
/- -J- N- I^^:?c^ *\J "z^ r Vf ^
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^m ?^=s=^^Sf
r 1 1-^- -V^- 1 1

?^~-

thy voice

' ^J0M J 1

-*- *-»
with strength, Lift ittid iiigs to Je-ru-sa-lein,

^

-it
Lift up

r^^^

r=i=^ >^ * r ^^^r-r-

i^ ^ M a=^=s= h N^1—=1-

^ itiJr ?tit -* J iv:

Say un- to the ci-ties of Ju- dah,up, be not a - tiaiQ, bay un- to the ci-ties ol Ju-dah,

K—F-^—L~i*~F -^^^f- i i 1

1

1
1

'
1 1

1

i

'

I

r I

*
I

y I' 'l.ui^-^^—•—«-
CO.

^^m r *
--''^^

p
f̂~T ^-

-> a-
/

--^=^. ^ :*^
4s—N- 1 1 1 «i

Ei
# N

Say un - to the ci - ties of Ju- dah. Be - hold your
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i
/

-^ 1 1 J I
^ iMh^-±^=ft=i5=

^ —^ -J ^
thou that tell - est good tid-ings to Zi - on !

-H— 1— 1 ^si»-""^— I
I r—» * m ' J S '

^3=
^ttJt

/ 1——n-
m.=r^ :$£=::F1 1 5r=3rs: ^^* J

A-iise, shine, for thy light is come,

^^*~m-^^-m m g—^-1—I =t—

I

^1—

i

i
~ ^

1 j i i I i
1

—

^^t^^rJT^^ ^rf=

/
^ -f^ -f-T^ EEg: i:^t=P:^E=^

1 F

^m :3=3=
^^ I te^-

rise I

A A

d 1 J ^
?
s

-«r=fs= .^43g

a - rise! slilue, for thy light is come.

ai -* 1 J

^
^

U^' If

=k=(t
-t—

r ',J

T
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i
^

,

—
^S=F= 111^ » W -T—

N

^ 3E* ^ r;? :3.

mij-
The glo - ry of the Lord

1^^5 Wfmi#'*~T^ j# f# i^^"i#r i* r*!*^
^ifi

I
'•"i^l 1."!^!

^

9̂ -i-zr^-T^s-^ W J ^ ^ ;g= atiiC

ri -
*^i^

en, sen up - on . . thee, is ri - sen, is ri sen np

J;
ll=1S

I

d g

^ *=i=
It—I p-i—;

—

\ i—i ji ji . ^ ^ d ' ' *^—

*

* J -U I I I I

< J * f
~g~ Ŝ

ff=pc qt*: ^5 geEe^ # * j^

=*=«=

=^ g ^1^5=1^ :3=3z f5l3= =s*^ ^^s ^i—
on thee

!

>^I^JJ it=i^

of the

P.

The glo-ry, tlie glo - ry, the glo - ry

?^^^
5^

?=q:

k:¥

cres.

^f
V-ri

/

i^:«qt
?^ If -r 1

I ^

slower. I
W.W-

Lord

fed

-=1—

V

^ • j »^ J
=^

ri

^Ff; ri ^jr i
-̂% h# I

colla uoce.

nfjfjr,

np on thee

!

Jt-tt;

ffiSi
t3t

I+I

-LL^J L-LLl:

t:^^

-:mr
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THE HYMN OF EVE.

Siciliano. Dr. AiiNK.

1'IA.NO.

i ^ :f5=^
itiT =^

*^nif
p^js_r •

^-r-E^^-^-f^-g^:p-t^ 3tv =i±*= *-^- tzM-
1. How cheer - ful a - long the gay mead,

att*:il:
The dai - sy and cow-slip ap - pear

;

The

m^ —I
i—^ H ^ 1 1 1 ^ 1=—=1 al—

»

-m- -•- ' * -m- -m- -m- ~d-

?=^

r -f^rSr.t:

:i=t
!«EE

I
-^-

-sa-

^Jf=|E: ?^s
-^-

^l:^^ -y—^
flocks, as they care - less- ly feed,

^ -1—P-

^^
Re-joice iu the spring of the year. The

g=j|-»r-pi- 3 fc|-^-£^ -^ *
l
#l—

*

^-EE^' ^ ^ -g g- g
- -*—•- -g-^^-

"'/

^£ i
^ -rt- =5

I^^^^^S^ ft N » • ^ f i
5 rt^ =*=5t ^

myr - ties that shade the gay bow'rs. The her-bage that springs from the sod; Trees,

^^=^ 1-^-

9 -*- -•- " . -—

.

^
-jjTTjr—jnjr *• ^ '

* ^^ I

g^-g-g-

^ d=

^' -c*-

/^^ ^t??c :^=*: fs=it

plants.cooling fruits, and sweet fiow'rs, All

S

^5

—^- S^
rise to the praise of my God.

I

. crfs.

^^ i-*—

»

5=

f
4

i
^^
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m j
Tirr^-?' m3^-3-P-

^ • J" >—

a

Shall man, the great mas - ter of all. The

:% ^*-,

etztntitt i iy=i
•- -»- ' • -•- -•- -•-

m^g—#:

-^ -»- :«- P'

«==t t ;i-

°>* k-

^=^^=j^i=
ŜE^^^S^^i^: -^H-P- ^ r^-p-*=*

on - ly in - sen - si - ble prove ? For- bid it, fair gra - ti-tude's call. For-

3=^=n :it=ft:
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-^—s-

^i^ i S
-^i-

i
P

=r—

y

S i

>»

*=2=Ŝ atxz« il* lii'^J •

jiT—

^

t=t^
bid it, de - vo - tion and love :

4*-

3-gr^z:gS:
-«i—•—^=V^s

»«/

?l=f=
I

Thee, Lord, who snch won-ders canst raise, And

i

5^^E3^ 3:
^^X

;?•.

4-

=8=*: W*-:^~

m :*=5r: -y-T- ^ =tt«=

y= ^3^ 1 d -r-*^3t=i=
still canst de - stroy with a nod, My lips shall in - ces - sant- ly praise. My

m.

m.

^ S 31 ^' ^ ^ 1 s
inii t^-;* ' -»-»
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"THE SPIRIT'S SONG."

This is one of Haydn's separate songs not included in the book of his canzonets, and
is one of his most beautiful conceptions; its original key is F minor, a third higher than this

edition. Of late years it has been as much sung by contraltos, as sopranos. It must be
sung with pure, classical taste, and, in some passages, with dramatic expression.

Adagio.

PtANO.

:^
^—^-
-i^-r-

hark

!

whiit I tell to thee,Hark

!

Nor

m r—p= ms^M ?*^ ^Ŝ=^^
b.g».*» '

fi
tT*- V

fi-'
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-^
f*% ^^

-^ =t 5 5 ^3r5
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-* S-

4^
Pf>

rrr^r-^-^ !si: :?!^^=f5:3=
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-p—(*-

tt*-
sor - row o'er the tomb, nor sor-row o'er the tomb. My
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.^E3E =rt
?gj—X—Tfr

I :1:5 -i. ^
=p^=f^

14
/

;;*: g^ • # g><-

^ p—s»-

bhal- rit wanders free, fny spi - rit wanders free, And waits, and waits 'till thine shall

1 rJ US
T ^
:^ W^

—4 1 1 3—(
1 1

1 J -—

T
J .^. J. '^d. -Sr-^^r^i):
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i
IPEZS: ^Spr

^>-P- i*=it: ^ -f-fr '^^

^ It :^=t2= It ^¥i:
AH pen -siveanda - lone, see thee sit and weep, Thy head up-on the

Ps 9
•:«-«-«;** tt^^^ ~m-» ^- -m- -*-

^E*^:-

::^-
:2^= ^^s-2^- 3r

riiezza vote.

^=^
f^. 4m-^^ li^sii: ^n

stone.

-^^-t-*^

Where my cold ash - es sleep, Where . my cold ash - es

i 1^'^ s5^i=s^^3*

;li
M^=^ ^ =^:-I ^-=f

i^i

jfc*=^ ^=^ ^
agitato .

^ r ^ r J-
J —-—1*-

catch thy passing sighs,

*. P*

mark each fall-ing tear :

^ 3 1 H 1

I catch thy pass-ing

-> 1^

:±* ^±zÂ|r«ritit=4=3^
liS^ll g>s>^ fef f ^g- -<- -g

_dvn._

—c^ m i=
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tem/io.

m ^1^5=15 ^ IN IS ^ =#=zit
zM^z^z :=}= ^^ • ^ ^ ^ £^- -J-V .

-<^- -^- -^- ti^ t>^;

sor - row o'er the tomb, My spi - rit wanders free, my spi - rit wanders free, And waits till

'^ > > ^.
«k^-=L

^ti
3=

*̂^. * ^ -? '?^- -J- v.. .J. V ^.
't,^- ^ '^i=5;:*>>- -»^ tt
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-J 1-

2^1 iC=:t :J==t
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:i=P
jga t><

^:-3: ^-*- -»>-• -^ -*-
bS:. :i: -S: -S: g^ -2

i^
^ 3

i^S
thine snail come,, my spi rit wanders free.

^Fi -1^—p-

ii:"-^
iue shall concome, till th

Xtli^-X-^&^^
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"THE SANDS OF DEE,"

i
Andante, Charlotte Sainton-Dolbt.

"Ez

S

f= -—I Lj 1 1—1 . 1-^ 1_J

Piano. P

mBz

^: 5 t

-n-

3 3A >̂ K-^^5^3^^-E3=^ 3t=e:
=S=«i^ tciz^

Oh! Ma- ry go and call the cat - tie home, call the cat - tie home, call the cat - tie home A -

iai i* 3f s; :te=:

P

^
-«t -«>:

dim.

=?2:
-^-

^
cross tlie sands of Dee. The

1^- ^=g= *^:JW^^^^^^^ **JJ* Ĵ g;
I

r-1 I —Pn^^g^W^u^Jj-a-j*:

rfi'n ^ legato. r ^^^

m^ 3
^=*'r^^ 5=^

i--

^ ^^5^=1*: 3t=f*: * r:^=P=^fci ^—

^

J • J ^ =it^f*= ^ t^
i;

west -ernwind was wild and dankwith foam, wild and dank with foam.wild and dank with foam, And

i^Sl-
I5S=

^:- S

f^

-W:

:^""

^
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i 5=1=
-J--J- ' ^—^ _

a - lone W«it she.all

^^^ =^^ ^
SE

"^f-^- 5= =S

^^ / dim. e rail. pp

&S:^H^^^^j^ *^ 5 ^-ini
A little quicker.

r 1 K W=^m =s=^ :**=

The wes - tern tide crept up a - long the sand. And

c K f^ ^* -S—l-
=5t=^^ M^—

^

^1^^J^=^ ::i=±if

o'er and o'er the sand. And ronnd and round the sand, As far as eye could see; The
^S ^S —^

—

^w~r-r~r~r r r r g==^
^f ^ ^ \0> \̂

—
f>
—

]̂ \^ i^ '

\

=3=
came

17

roll-ing mist came down and hid the land. And ne home

i^ -• ^ wt 2 ^ 3
^ ""2:7 c

ritard. e dim.

rnm=i
^§^- ?

^PZJ

^^S* ^,> -^
^^_3«

i
she.

/ ' n. iPTTinn.

^^ — _ ._ P«" mosso.

N p, |

I J. hr^̂-Jb^j-^^
i

a tempo. dim, e rail. V

3 i i
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r J' t^ f*^t
Oh! is it weed, or fish, or float -ing hair.

=t2=^ ^ m
A tress of gold- en hair, A

fe;w^m g=5 ~r:^

>* * -^"

P5

3^ -!^—>.ee :z2z

drown - ed maid-en's hair A - bove the nets at

u
t!g-

--g--

arrcU. tempo.

W==^7-;^—

"

^u i I

"
r rgp^T-L^g^-*^^-*^-^ !^^^^^E^:

-s->-
1:

-j= =?-

Was ne-ver sal-monyet thatsea.

3 iqct N^ n I—p>^——I—I-

^5tC^p^ f 5 -»*.»: <:V

1
^-J «L_^-i^

ggz^jtg;d:;X-^J'^''^IJ'^ '^J'^ 'IJ ' J i Ij r J r~g
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cres.

213

m:S=t:
-p J *£ -p ::S=^- -s-^s^4 ' *

row'd her in a -cross the rol - ing foam, the cru - el crawl -ing foam, the

I
-I- -4-

M-
EHE ^^^ ^ 'S^

<emp£) prima.

m =±: 5
5^=1= ^

I g? r p ^ :^=

el hnn - gry foam, to her grave be side

)l
^--

the

-(=2.

^ =B- 32=^̂
^ :f=^

?^=^

^ ^
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"AULD ROBIN GRAY."

It is very difficult to give any directions for the right interpretation of this beautiful

song, seeing that it must depend in a great measure on the feehng of the singer. The
first verse should be delivered with great simplicity, read, as it were, lilse narrative ; and
the expression should increase as the song goes on to its climax, which I take to be the line,

" O why was I born to cry woe, woe is me ! " which is an exclamation of despair. From this

point to the end the feeling should be that of resignation, and the song should terminate
quietly on the words,

—

" But ri! e'en do my best a gude wife to be,

For Auld Robin Gray is very good to me."

Others may take a different view, but I give this as the reading adopted by myself.

Andante con expre-isione

Piano.

^o
p̂

^
tfx:IS at^izSi ^ S

-?

m ^^^p=wS ^^=^ m BS
f ::i^=i-- ^^i^=i-

Young Ja - mie loed me weel, and sought me for his bride, But

^=^^^^^
P

i'T^-i: ^ t ^ 3 m
^ ^NI ¥

-
a
—

ij
-^ ^

f:^^-^=T7 r ^ . ^—•—J»^ *1

=3^ :^=^*-"^jr * * V -*-T
^ *

sav - ing a crown, he had nae-thing else be - side; To mak' the crown a pound my

t ) J -j-d ' t t M J J i^^ J J J n h J J *' • ** * j~

Szt

^ P^S
M ^ ^ ^ ^ =^

-J - . -J *. *. -J.
:S3=^

^^-fr

Ja - mie gaed to sea. And the crown and the pound were baith for me. He

NrrT~r . =

-g- J-
:^

I
.1-3^ r 9_
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A cre3.

215

^
3=

*»; s ^ ^ ^-fr# b^r^j^^lJ

i
had uae been gane but a year and a day, When my fai-ther brak' his arm, and our

mw =? m^t -* -*-

doke. T^^ m-t^a^-tJ-

I^^^—F"—1"-^.—fe
- =^==^ ^g^^^F^

"^^^5
Andcow was stown a-way ; My mither she fell sick, and Ja- mie at the sea.

*^==^=41^ S -'l-P-

i

*^--»f^

fe^ds i
-C 1 r'r r

-4«=—w

—

^:^ ^
^̂ ^^^^ S^ ^ jj-J: -/

Auld Ro- bin Gray cam' a court - ing to me.

m ^=
s T

^3=^^=^

^
^-J1-H=^^ J=it

S^^E^
J

-/'" f^ r
^ ^ r ^ r r ^
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i
zfe

4 /? € kn<o.

#==^ -F ^ a:^-^^=3^ =S=iq =s=^5f ? =3 _^ ^- * ==*=^^
My fal-ther urged me sair, but my mither did nae speak. But she

?^^f mi^tdjj *̂ i ^~i Iu
^Ei

I

J
p m ^=F=p='r~^ -^ :i^ __--

"^r~^

look'd in my face till my heart was like to break, Saethey gied him my hand, Tho' my

3^
^5E*=^

^ ^
r-ri-Ui:i -^

in n h

f" ^
^^ !

*
i> 3tlil

c..:ji:^l1L^



216 MADAME SAINTON-DOLBYS SINGING TUTOR.

I
±=^ =S=: :^*=S=

f r^E£ ±=^iV ' *. -f*-
heart was on the sea, And Auld Ro - bin Gray is gude - man to nie

;

I

—55- "P f^^- -A-^
-j << I

Sr i^ V

^ :ii-fc ^ ^ 1 r 1 >*

?^^=F=

I
P, and almost spoken.

Z2

i
^

N f* S :W: y" ^ r^ ^ h :1^i^^-?* tT-*

had nae been a wife but weelis on - ly four. When sit - ting sae monrn-ful - ly

^'t'J' J. * t}*

^ I i. ^ .
^^-5--*- -*-

dn/ce.

Si ^^ 2f=^

|g r M ! J 1 ^^
-*r-s.=F =ft=s= :^-

^1 sJ 'i :S ^2;?a
5 ^=*= ^ ^1* . <»>—jT *iS=

at my ain door, I sa-iv nfy Ja-mie's wraith, For I could nae think it he, Till he said,

/ f^=^^
fe ' H ^ ^-Lj ^^

'Jea-nie, I've come hame to mar ry thee.'
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/ f.
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Oh! sair did we greet, and mic-kle did we say,
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m ^s 9^^ ^
:S=* ^ ^ J 1
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took but ae kiss, and we tore oar-selves a - way, 1 wish that I were dead, but

I
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/

?
# •

r C u- r ^ .*

Wae, wae is me. I

P acccl Ian do.^^^^^
j^B^ S IK

--^-- ^ -J-—*—
* . . . _

gang like a ghaijt. And I care na to spin, I dare na think of Ja - mie, for

dolce.
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that wad be a sin, Sae I'll e'en do ray best, a gude wife to be, For
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I
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I
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Auld Ro-bin Grny is o'er gude to me.
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