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     
   


  

    





 

 


  

 
            

  







-&ow’r, in all its beau ty springs.


 





  

 

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

    

  
  

      



 

            

 


            










   
   

59

    

          
 

 
 


  


       

 





  

 
     

 
      







 

  





64

   








               






 

 





    


   


 


    










  






69
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

   




     


   





    


 


 


    


    





 

   




 




- -The vill age up, the shep herd tries his pipe.

Allegro









         

    




 
               


  

  
              

  






 




- -And to the wood land hies,

Andante

The vill age up, the



   
 

     

5



    

   

  
 


 


 


    


   




   




 




-shep herd tries his pipe.

 



9

     

   

               




               
 




 




-And to the wood land hies.

     

   
 

12
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3.	The	Village	up



    
      

        










  



    







 



 

    


         
           

  







- - - -




Oh!

Adagio

that on the e nam el’d Green, my De lia, love ly Maid were










     
         

 





 







 

    
   

 
 

 





      
        







- - - -





seen, Fresh er than the ro ses bloom, sweet er than the






8

  






           

  
   



     















  
  


 



 





   


     


 
 


 


     

    







- - -meads per fume, swee ter than the mead’s per fume.







15

 

 


       


        

  

   

 
    


    









     

     

     

    







- - -Go,

Andante

gen tle gales, and bear my sighs a way, to De lia’s





   





21
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4.	That	on	the	enamel’d	Green





 


       


       



    
 

 
  


 

 





 

 



 







 















 
  

 
 

  


    







- -

 

ear the ten der notes con vey.


26

     

    



 


      


    

 
 






   


  










 



  


  





   


  

   







- -As some lone Tur tle his lost love de plores, and with shrill


32




                    




   





    




 

 


  

  



     

  


           







- - - - -E choes .lls the soun ding shores, so I, like him, a







38



    

     
     

 



  


  

 



 




 

 












   


       

         
     







- - - - - -ban don’d and for lorn, with cease less plaints my ab sent De lia mourn, my







43
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


 

 

    

    

 







 

   



  
 

 
  




 



 




 

   
 

    
  

   



     

    







- - -ab sent De lia mourn. Go, gen tle













  

49


      


         


    

 
 


 



 


 



  

 
     

  
      


  


  


  







-gales, and bear my sighs a long, the birds shall cease to

    
54



       

   


    


      














 



 











 






   







 



















         


   







- -tune their ev’ ning song, the winds to blow, the wa ving woods to





59





    

  

   


          





























 


 


 

  
 

  
  




          
 

   
 

    







-move, and streams to mur mur, e’er I cease to love.

64
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

   

  


         




  



    

        









 

    
 






 

              







- - - -
  Not bubb ling foun tains to the thir sty

69

   

   

 
 


  


     



   
       

  












 

 
  




 


       
 

        







- -Swain, nor bal my sleep to lab ‘rers spent with pain, nor show’rs to





74



     

  


      


  


    

 
  


    

     






    


 

       



           







- -Larks, nor sun shine to the Bee, are half so plea sing



 

80





    
           

  
            







 

   

  


 


 

  
 

   
        


       







- - - - - - - - - - - -

       

as thy sight to me, so plea

85
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 
               

          
 


 


  




 


 


  

 



 

   
  




       
 

    


  







- - - - - - - - - - - -

       

sing, not show’rs to Larks, nor



90

 
    


               


  


 


   

   


 

 

  
 


  

               
   







- -sun shine to the Bee, are half, are half so plea sing as thy sight to

 
95




   

  


   


    





 

 

     


 

 
 






 


   

    
 


   




 
 

 
   

         







-

 

 

me, so plea sing as thy sight to me.



 

100

 

    

 
 

  
   

          

    



            
 

 
  







 


105
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