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DER FREISCHUTZ

RomanTic OprerA 1N THREE ACTS

Characters of the Drama

PRINCE OTTOKAR .

CUNO, Head Ranger . s s s & w o w
MAX ]

CASPAR two young Foresters serving under him . . . . ., . i
KILIAN; a Peasant i - . ' . . - ¥ . M . " .

A HERMIT . s s s . . s s % % = '
ZAMIEL, the Black Huntsman (speaking réle)

AGNES, Cuno's danghter . . . . . . . .+ . . ;
AMMNIE, her consin . s . . e s s s s a . =

Chorus of Huntamen, Peasants, Bridesmalds, and Invisible Spiritas
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DER FREISCHUTZ

RomanTtic Opera IN THRrREe AcTs

Text by
FRIEDRICH KIND

Music by
CARL MARIA von WEBER

First performed at the Royal Opera, Berlin, June 18, 1821,
with the following cast:

OTTOKAR. . . . . Baritone HERREN REBENSTEIN

CUNO . . . . .+ . Bass . . . . . MAUER
CASPAR . . . . . |1Bass ., . e BLUME

MAX " . . - w [ Tﬂﬂf * ] - - * ETﬂHEH

EIN EREMIT . . . . |Bass . . & 0w GERN
KILIAN . . . .+ . Temor. . . .+ WIEDEMANN
AGATHE . . . . . Seprame . . . . FRAU SIEDLER
ANNCHEN, . . . . Soprano . . .+ . FRL. EUNIKE

Der Freischiitz

The day of the first performance of “Der Freischiitz," as Weber's
biographer, F, W. Jihns, remarks, was the anniversary of the Battle of Waterloo.
He draws a parallel between the emancipation of Germany from the domination
of Napoleon, brought about by that battle, and the release of German operatic
art from its bondage to Italian and French influences, effected by Weber's opera,
The comparison is not inept. From the appearance of ** Der Freischiitz** dates
the first decisive triumph of the romantic movement in German music and the
enthusiastic acceptance by the German people of a form of art peculiarly its
own, based on its own nature and characteristics and corresponding to its own
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native ideals in music and in poetry. Woeber's opera is an expression of motives
that are closest to the German heart ; its music is saturated with the spirit of
the German folk-song. The popularity of *“ Der Freischitz ™ has been, and
still is in Germany, unapproached by that of any other opera, and the very fact
that it has never taken so great or so lasting a hold upon any other people goes
to confirm \Wagner's assertion that it is * the most German of all operas.™ Its
subject is derived from one of those immemorial folk-tales whose origin reaches
back to the twilight of the race. It interprets the simple life, the naive and
hearty feelings, the sylvan joys of huntsmen and villagers. Its setting is of the
woods and the chase, and the mysterious and uncanny recesses and ravines
where strange and supernatural things go on with the assistance of lurking
powers of evil ; in all of which Germans at all periods have taken their highest
delight.

In a community where hunting is a chiefl occupation, perfect marksmanship
is an inestimable possession. There are more ways than one of attaining it.
One way is through the intervention of Samiel, the Black Huntsman, none other
than the Evil One himself. The forest ranger who, with the proper incantations
and in the proper place, summons Samiel, may cast, in his name, seven bullets,
of which six are of infallible accuracy and will never fail to hit the mark. The
seventh belongs to Samiel, and will hit what he, not the rifleman, wills, These
bullets are ** frec bullets,"" Freikugeln ; and the huntsman who obtains them is
a *‘ freeshooter,”” a Freischiitz. The price he pays is his own immortal soul,
delivered over to Samiel at the end of three years ; or, in default of this, to take
his place, the soul of another, who is then supplied in turn with the magic bullets,

In Prince Ottokar's dominions it was the custom that the hereditary chief
forester should be appointed after a test of his marksmanship, The old
incumbent, Cuno, has a daughter, Agathe ; the Prince has given his permission
that the man whom she has chosen for her husband shall inherit her father's
place, if he shall meet the test demanded of his shooting.  That man is Max,
a young forester of promise and high character; but in the preliminary contest
he has been utterly defeated—has, in fact, been able to hit nothing, and has
even been surpassed by a common peasant, Kilian,

The curtain rises before a little tavern in the woods, where Kilian is
celebratiag his success, and with him the rustics of the neighborhood. Max is
in extreme discouragement ; and well he may be, for his shooting has been
influenced by a malign spell. Caspar, another forester, has sold himself to
Samiel for the sake of the magic bullets. Through his aid he has cast the spell
that has spoiled Max's shooting. Now, Caspar’s term of grace under his com-
pact is nearing its end, and it behooves him to find another soul to deliver, to
save his own. He has fixed upon Max ; and the spell upon his marksmanship is
the preliminary step. Caspar comes upon the stage with Cuno, the head
forester, and others of the corps, just as Max, exasperated by Kilian's derision,
is laying violent hands upen him. They try to comfort the luckless one; the
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peasantry dances away into the inn, whereupon Max bewails his fate in the
beautiful air, ** Durch die Wiilder; durch die Auen.” Caspar now makes
occasion to work evil upon Max's mind. Beginning by pouring a few drops of
a magic elixir into the wine that he presses upon him, he pictures the hopeless-
ness of his casc if he comes from the shooting unsuccessful, and sugpests that
there is a way to make success sure. It is by the ““free bullets''; that very
night, at twelve o'clock, he will show him how to do it, in the Woli's Glen.
Startled at the proposition, yet beside himsell with desperation, Max agrees.

The curtain rises in the second act upon an antechamber in the ancient
hunting lodge where Cuno makes his home. It is evening. Here Annchen
has becen hanging an old portrait that has fallen and, in its fall, scratched
Agathe’s forehead. It seems like an ill omen—all the more since the old
hermit in the woods that morning, as he gave her some consecrated roses,
warned her of approaching danger. Then comes Max to her through the
woods—he is on his way to the unholy business at the Wolf's Glen, but he is
careful not to let her know what it really is. He goes on, and the scene
changes. Now we are in the Wolf's Glen, a wild spot full of terrors, increased
by the horror of the night. Invisible spirits chant weirdly; owls sit on the
branches of gaunt trees ; ghostly forms flit about ; strange lights shine out of the
darkness. Caspar is there, making preparations to cast the seven ** free bullets ™’
with Samiel’s aid, and with the horrid implements of witchcraft. Samiel appears
and promises the bullets for Max, whose soul is to be the ransom for Caspar's.
Max is seen making his way fearfully over the crags into the glen,” finally joining
Caspar. As the baleful incantations go on, the tempest rises and dreadful
apparitions come forth, fery shapes in the air, uncanny nightbirds, the rout of
the Wild Huntsman. Samiel appears. The bullets are cast and counted amid
the increasing fury of the tempest, and as the last one is finished, Max falls
senseless to the ground and the curtain descends.

The third act shows us, first, Agathe's chamber in an old castle, on the day
of her wedding with Max. Agathe is alone, dressed for her bridal, and sings a
tender song, ** Und ob die Wolke,"" expressing her trust in the Divine care ; but
still she is unnerved by the dream she has had, in which she thought she
was a white dove; that Max had fired at her and felled her; the dove
vanished, she was Agathe again, and at her feet lay a great bird of prey,
weltering in its own blood. She relates it to Annchen, who enters and who,
to cheer her, sings an amusing song of an old aunt and the terrifying ghost
she saw, which turned out to be only the watchdog. She scarcely succeeds,
for, going then to fetch the bridal wreath, she returns with a package which,
when opened, proves to contain a funeral garland, The hermit’s roses, stand-
ing in a vase at hand, are quickly substituted, and they go out to meet the
escort ; but the festival spirit is dampened.

The scene changing shows Prince Ottokar and bis retinue encamped in the
open for the trial shooting. Max stands apart ; he has fired six shots success-
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fully and has left only the seventh bullet—Samiel’s seventh. Caspar is beyond,
watching in the branches of a tree, The Prince approves Cuno's choice of Max
as a son-in-law, but calls for the old custom of the trial shot to be carried out
to confirm his succession as forester. Pointing to a white dove in a tree near by,
he bids Max shoot it. Max takes aim, but at that moment Agathe with her
companions emerges from between the trees, crying to him to stay his hand.
The hermit then appears, touches the branch on which the dove has alighted,
and it flies to the tree in which Caspar is hiding. Max changes his aim and
fires. Both Caspar and Agathe scream and fall. The hermit raises Agathe
and she is led forward, unhurt. It is Caspar who has been wounded, and
mortally. In his death agony he descries Samiel in the background, reproaches
him for his treachery in guiding the seventh bullet to himself, and curses him
with his last breath. The horrified Prince directs that Caspar's body be
thrown into the Wolf's Glen, and turning to Max, calls upon him to clear up
the mystery. Max confesses to his use of the accursed bullets, and the
Prince is about to banish him and forbid him Agathe's hand, when the hermit
comes forward to warn the Prince that such vengeance is Heaven's alone, The
Prince then modifies Max's punishment to a year of probation, and upon the
hermit's advice, abolishes the old custom of the trial shooting. Max and
Agathe are united, and the curtain falls upon the general rejoicing.

The story appears first in a literary form in the ** Gespensterbuch '’ (** Book
of Ghost Stories ''), by A. Apel and F. Laun, published in 1810. Weber had
come upon it in the summer of that year in the company of his literary friend,
Alexander von Dusch ; had recognized in it admirable material for an operatic
text, and the two had prepared a scenario, for which Dusch was to write the
libretto and Weber the music. But other things intervened, and the project
came to nothing. Seven years later Weber was Kapellmeister in Dresden,
He had become one of the foremost representatives of the nascent German
romantic school in music, and was charged with the difficult and responsible
task of organizing and establishing a German opera in that capital, where
hitherto Italian opera, under Morlacchi, had dominated the court and the higher
aristocratic circles. He was already a composer of distinction. His operas—
“* Das Waldmédchen,”" ** Peter Schmoll,” ** Silvana ™’ and ** Abu Hassan ''—had
been given with success in several cities ; his songs, notably his part-songs from
Kdarner's ** Leyer und Schwert,”” had kindled into flame the patriotic spirit of
Germany. He was seeking material for another opera.

In Dresden he met Friedrich Kind, a lawyer who had dabblec in literature
and dramatic writing. Among his productions were a novel, *“ Die Jigers-
briute,'" and a play, ‘* Die Nachtlager von Granada,’" which was the basis of a
highly successful opera by Kreutzer. The two discussed operatic subjects, and
their choice fell upon the ** Freischitz '* story, as told in Apel's book. Both
were enthusiastic about it. Kind, who had already treated a similar subject in
the novel above mentioned, went to work with restless energy, beginning In
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February, 1817 in ten days e delivered the libretto to Weber. The com.
poser, diverted by the dutics and responsibilities of his office, and by other
compositions, did not finish the music till three years later. It was not without
some [riction that the work of the two was conjoined. One of the agreements
in the beginning had been that Weber should set the text as he had received it
from Kind, making, if any, only such minor altcrations as the musical exigencies
might require. But no sooner had Weber begun to work upon it than he was
moved to discard the two important scenes with which Kind had begun the
opera—a scene of the Hermit's prayer before his solitary woodland hut, and
then of his meeting with Agathe and Annchen, who speak with him of
Max and the trial shot. Weber's impulse to discard them came from his
affianced bride, Caroline Brandt, an opera singer of more than an opera singer's
intelligenee, whose keen sense for the stage and its effects told her that they
were superfluous.  *“ Away with them," she wrote to the composer ; ““get at
once into the life of the people at the very beginning.”

Kind consented to the change reluctantly, He had a high opinion of the
poet’s place in the making of an opera—higher, perhaps, than anything in
** Der Freischiitz ™" would justify, and the two hermit scenes nobody nowadays
would wish restored. At any rate, his views on the subject are consistent, and
for some reasons of great interest. In a little book called ** Das Freischiitz.
buch™ that he published in 1843, after the opera had given him a certain
portion of immortality, he expresses himself in some passages that might have
been written by Wagner. Thus he observes: Every opera must be a com-
plete whole, not only from the musical, but also from the poetical, point of
view. Without the two hermit scenes the opera is a statue whose head is lack-
ing ""—a metaphor, by the way, that Wagner made similar use of years later,
Again, he writes: * I convinced myself that through the union of all arts, as
poctry, music, action, painting and dance, a great whole could be formed."
Students of Wagner may well be struck by that expression, published in 1843,
and embodying the theory which Wagner made the cornerstone of his ** Opera
and Drama,”" appearing eight years afterward.

Though so much delayed upon its composition, Weber felt the inspiration
that the subject brought him. Soon after he began work upon it, he wrote to
Caroline Brandt that ** melodies fairly bubbled out of the poem ' at him. The
wealth of his inspiration is everywhere evident in the opera; not less is the
technical skill of the master, which in ** Der Freischiitz '’ made new contributions
to the material possessions of the art. In descriptive power, in both the more
obvious and the subtler sense, this music reached a new plane. The Inecantation
Scene in the Wolf's Glen at every point, even to-day, has vivid reality, the
true note of diabolism, of nocturnal horror. As Ambros remarks, it is as if
Weber really believed in his ghosts, as if in his secret heart he himself really
was afraid of Samiel. So in a higher sense his music is truly characteristic of
the persons, their feelings and emotions, and the situations whereto it belongs.
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Agathe's airs, full of romantic sentiment though they are, touch the heart, and
show the tender nature of the maiden, fearful of ill-defined danger of which
she feels the presence.  Annchen’s light-hearted gayety is truly portrayed;
Caspar is a picturesque rascal, yet a rascal, sketched in few but unmistakable
strokes. The folk.song element that pervades the work and gives characteristic
expression to it as a whole is the authentic voice of the German people, in its
melodic and rhythmic traits.  Weber employed a freer kind of recitative in
connection with the aria, that broke down the stiff formalism of the old scena,
rendering it, as has been pointed out, more scenically plastic, and making for a
far greater dramatic power. In the overturec—one of the first and fincest
masterpieces of its kind—he followed Beethoven as to the employment of
motives and melodies that were to reappear in the opera, making it a represen.
tation fn pefto of its chief dramatic moments.  His skill in the treatmoent of the
orchestra, which has continuous exemplification in ** Der reischiitz,”” was one
of the notable factors in the modern increase of orchestral expressiveness and
color. He gave his orchestra a share in the unfolding and exposition of the
dramatic fabric such as few before him had given, Students of his work will
perceive the increased potency that he imparted to the wood wind choir, the
keen sense of color-values with which he used the oboe and the clarinet ; and
they will ind in his employment of the horn a new and dl.']igll“l.ﬂ means of
picturesque and romantic expression.

The fact that ** Der Freischiitz™ is a ** Singspiel,”” an opera with spoken
dialogue, no doubt contributed to its success in Germany. It was, first of all,
a return to an old and native form of German opera that had been crowded out
by the importations from Italy and France. The homely subject of ** Der
Freischiitz "' would have made the artificial and rather pompous recitative of
the foreign operatic forms seem out of place—as Wapgner found it in Paris
when the dialogue was turned into recitative by force of necessity, even at the
hands of so sympathetic an adapter as Berlioz. But mest, perhaps, of all, the
spoken words helped to the clearest comprehension of matters in which every
one in the audience felt as if he had—or might have—a part himsclf, enlisting
at once his active and aggressive sympathy.

Weber had naturally thought of a first performance of his work for his own
opera house in Dresden ; but as no move in that direction was made by the
authorities, he promised it to Count Brihl, intendant of the Royal Opera in Berlin.
Before ** Der Freischiitz ™" was finished in 1820, Weber had written music to
Wolfi's play of ** Preciosa,”” which had been performed in that capital with
great success, and prepared the way for the new work. ** Der Freischiitz ™" was
delayed for a year, however, owing to an elaborate production that was given
of Spontini's ** Olympia.” By May, 1821, all was clear for the rchearsals of
" Der Freischiitz "'—a name which was due to the urgent solicitation of Briihl;
the collaborators had first called their work tentatively ** Der Probeschuss,”
““The Trial Shot,”" and then had decided upon ** Die Jigersbraut,”” ** The
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Hunter's Bride,” but at once recognized the superiority of the new title. No
sooner were the rbles distributed to the singers than Friulein Eunike found
that her part was not *‘ gay " enough, and at her request, seconded by Count
Brihl himsclf, Weber added to the score the thirteenth number, Annchen's
song in the third act about her ghost-secing aunt, * Einst triumte meiner
sel'gen Base."

The performance on June 18th aroused conflicting opinions. The enthusiasm
of the public was very great. The critics were less favorable. Conservatives
were scandalized at the riot of the Wolf's Glen ; and they were not disposed to
accept the “ popular " quality of the work.  Zelter wrote to Goethe scornfully
of this " colossal nothing created out of nothing.” Tieck found it * the most
unmusical racket ever put on the stage.” E. T. A. Hoffmann expressed
himself to a similar eflect.  Spohr could never understand why *“ Der Frei-
schiitz™ had succeeded. But the enthusiasm of the public was an ever-
increasing marvel ; then and there the opera struck that root in the affections
of the German people that has kept it perennially blooming ever since. It was
quickly taken up in other musical centres; but it was its fate to submit to such
mutilation as few other works of its class have ever undergone. In Vienna
it was produced in the following October with many changes and modifications,
some of them due to the censorship, It reached Weber's own Dresden in
January of the next year. It penetrated to Paris in 1825, where its vicissitudes
were critical. It was mutilated—** assassinated,”” Berlioz called it—by Castil-
Blaze, to suit the supposed taste of the Parisian public; the names of the
characters were changed, the finale was made over, the title altered into
““Robin des Bois,” and the remains were exhibited at the Odéon. 1In 1841
Berlioz, ardent admirer of the work and its compaoser, took charge of a presenta-
tion of ** Der Freischiitz'" at the Grand Opéra in as near its pristine form as
possible ; but though he restored the name to **Le Freischiitz,” he was compelled
by the immutable laws of that institution to change all the spoken dialogue
into musical recitative, It reached London in 1824, and there, too, deplorable
concessions to a supposititious public taste were made all too eagerly by men
who should have done better; much was left out, and many ““ ballads'* were
inserted. In various degrees of mutilation it was soon playing at many London
theatres, and had spread through the provinces, much as it had in Germany.

New York in those days was ambitious in the production of operatic
novelties, and ‘* Der Freischiitz"" was brought out there, for the first time in
America, at the Park Theatre on March 2, 1825. The performance was in
English, and the opera was no doubt as violently ** rearranged "' and adapted "’
as in any of the English versions in London. Following is the cast, in which,
it will be observed, the names of several of the characters are changed :
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BARONOTTOCAR. . . . . + =« =+« =+ =« =« MR.LEE
CONRAD . . . . . . 4+ 4+ 4+ &« s« s« + MR WOODHULL
CASPAR . . . . &+ 4+ 4+ &« & @« =+« s+ =+ MR CLARKE
KILLIAN . . . . « +« 4+ +« &« s« » + MR, HILSON
HANS . . . . . . .« . «+ s« =+« =« + MR. RICHINGS
THE HERMIT . « s s u . s s w MR. FOOT
MATTHEW . . . . + &« « + = =« = MR. BANCKER
BERTHA . . . . . . . . e s s MISS KELLY
LINDA v s o s s e s w aawm MRS. DE LUCE
MARION . . . . T MRS. BANCKER

It was as successful for a time here as it was everywhere else, and the
“‘incantation scene *" was the sensation of the theatrical season. Other versions
were brought over; in 1827, Charles E. Horn, noted as singer, actor and
composer of songs, appeared in one as Caspar.  Kind, in his little book about
the opera, mentions performances that were given of it in New Orleans as
“The Wild Huntsman of Bohemia.”” A German performance was given in
New York as early as 1856 at the old Broadway Theatre, under Carl Bergmann ;
and the opera was not infrequently performed by the several German
companics that appeared in New York in the sixties.  Of late years, however,
it has fallen out of the operatic lists ; it was given at the Metropolitan Opera
House under Dr. Damrosch in the season of 1884-5, and at the Academy of
Music under Walter Damrosch in 18¢6, and it is occasionally performed in an
English garb. In Germany alone it keeps its hold upon the public; wherein
may be found a final justification of all that has been said about its Teutonism,

KICHARD ALDRICH.
NEw YoRrK, June 23, 1004.
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Act

An open space before un Inn in the forest. Max is seated at a table in the foreground, a mug of beer before him,
At the back, a target, surrounded by a crowd,

No1. Introduction.— ,Victoria,Victoria!®
Flutv, Plcecolo, Oboes, Cl. In Bb, Bussoons, Horos in Dy, Trumpets in D, Eettledrums and Strings.

Molto vivace,
Sirings, Hsin,susiainm

(Curtain flses. Killan flres aml the
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Last st fulls from the target, The people shout: , Ah,brav, herrlich
=Bravol well shot! capitall™
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and appland. Max %ho has been sitting with his clenched hand to his forchead strikes violently
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(wacker dem Sternlein den [Rest hat ge. ge-be

" n, der |wacker dem Sternlein den
ri-fle the star of the |[tar-gethath riv-en, his

ri-fle the star of the
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wacker dem Sternleinden Rest hat ge. ge-h{m, der wacker dem Sternlein den
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impatiently on the ground, and leans it nw A tree.)
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Max: Immer frischi schreit,schreit! Warich dennblind?  Max: Roar,foar,ye boors! Was I blind then? (54 ken)
Sird die Sehnen dieger Faust erschlaflt? Have the sinews of this arm lost their strength?
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Clarinets in C, Trumpet in C, Horps In G, Vielins & 'Cello (on the Btage).
{A procession is formed headed by a band of Bohemian mountaineers playing the following March; peasant lads carry the
Tempo di Marcia. gom
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Quasi adlibil.

last star struck out of the target aloft on the point of an old sword; others bear pewler vessels, for prizes; Killan, as

March of Peasants.
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rifles; several have stars onthelr caps. Women and girls. They all march round the stage in procession; in passing by
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Elllan at last stands still before him in an overbearing aitiode

o  HeERatfle
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Kilian.
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1. Sir,
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be-fore you see the win. - ner!
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diinkt ihm meine Machtzu  we-
Think ¥ou I'm a mere be - gin-

- nig?
- ner?

gleich ziell er den Hut, Mos-jel
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wird er, frag’ich, he, he, he?
Tell me, will you? hey, hey, hey?

wird er,

Tell

me,

frag® fich, he, he, he?
will you? bey, hey, hey?
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Baprano,

hﬂ'l ' I'Il.’,
hey, hey, hey, bey, hey, hey, hey, hﬂl’r
1% Vias
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hey, heiﬂ:fr hey, bey, hey, hey, hey, hey, hey, hey, h-:r. hey, her, hey, hey,
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wird er? frag’ ich, |wird er? he, he, hel
Tell me, will you? |will you?hey, hey, hey!
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wird er? frag' ich, |wird er? he, he, hel

Tell me, will you? |will }ruu‘?hghay, hey!

h Gleich ziel er deut Moa-jel wird er? frag' ich, 'lrird er? be, he, hel
Doff your hat at -unc:e!ius}rehl Tell me, will you? wllljrnu?m:,r,he:,n hey!
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Fi.a Vin.
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[lllan,

2. Stern und Strauss hatl
3. Darf ich et - wa

1

3. May dare

2. Star and nose - gay I am wear -
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Schei - - be! but er Augen nun,Mosje? was traf er de:m he, fw he!
la - - den? Er ginnt Andern was,Mosje?  nun, er Immnﬂ;dnnh‘f'he he, he!
bear - - ing! Have you eyes 1o see, ‘Mosyeh? What did you  hit? hqrney.heyl
: You dont ‘en-vy me, Mosyeh? Will you come, then? hey, hey, hey!
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was traf er— deonn? he, he, he!
pun, er kommt doch? he, he, hel
What did you hit? hey, hey, hey!
Will you come, then? hey, hey, hey!
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he, be, he, he, he, he, he, be, | be, be, he, he, be,
hey hey hey,heyihey ey hey hey, | hey,hey,heyhey ey ey hey, hey, |heyheyheyhey,heyhey, hey, hey,
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Was iraf er denn? Was traf er denn?
Nun et kommt doch ? nun, or kommt doch?
What  did you hit?| what  did you hit?
Will youcome, then, will you come, then?

’ I )
=i'= ;.'=-;.'-—"==':=:.= ='=-n - ¥
he, he, he, he, he, he, he, hrt‘ Was traf er dillﬂ. km ﬂm:gh ) ::E', ]E:I
hey, hey, hey, hey, hey, hey, hey, hey! | Nun, er kommt doch, kommt doch? he, he, |
» » N BER A " |What did you hit? (what then?hey,hey, hey!
Will you come, then, |will you?hey,hey, hey!

fo—a——ei2

Was traf er deon, |was d:nn?h, he, hel
Nun, er kommt doch, kommnt doch? be, he, hel
What did you hit? |what then? hey hey, hey!
Will you come, then, |will ;mn?hfyihey, hey!
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K Hat ;u' Au-grm mun, Mosje? was traf er  denn, was denn? be, ﬁt. hel
Er giinnt An-dern m,m& “nrl.]lin; -d?:i kommnit dhn_;ﬂ!f h::mt 1}&-]:';"??, ]EIE, #&!I
Hawve you to see, : t di o it at then? hey, hey, hey!
Tmi’?}et““ X then, will you? hey.hey, hey!

en - vy me, Mosyeh? Will  you come,
|

(After the third verse Max springs up, draws his hanger, and seizes Kilian by the chest.)

Max. Lasst mich zufrieden, oder - Max. Let me alone, or _(all rush upon Max).
=
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(To the above enter bastily Cuno, Caspar and several foresters with rifles and SPEArs. )

Cuno.Was gibt's hier? Pfuil Dreissig iiber Ei-
nenl Wer untersteht sich, meinen Burschen
anzutasten?

Kilian (von Max losgelassen, aber immer noch furcht-
sam). Alles in Liebe und Giite, werther Herr
Erbfiirster, gar nicht bise gemeint]! Es ist
Herkommen bei uns,dass, wer stets gefehlt
hat, vom Konigsschusse ansgeschlossen und
dann ein wenig gehiinselt wird =  Alles in
Liebe und Giite.

Cuno (heftig). Stets gefehlt? Wer? Wer hat das?

Kilian, Es ist freilich arg, wenn der Bauer ein-
mal iiber den Jiger kommt,_ aber fragt ihn
nur selbst.

Max. Ich kann's nicht leugnen, ich habe nie ge-
troffen.

Caspar (fir sich). Dank, Samiel |

Cuno. Max! Max! ist es miiglich? Du sonst der
beste Schiitze weit und breit! Seit vier Wo-
chen hast du keine Klaue nach Hause ge-
bracht,und auch jetzt_? Pfui der Schande!

Caspar.Glaube mir, Kamerad! es ist, wie ich dir
gesagt habe: es hat dir Jemand einen Waid-
mann gesetzt, und den musst du lisen, oder
du triffst keine Klaue.

Cuno. Possen|

Caspar. Das mein’ ich eben, so etwas ist leicht
gemacht. Lass dir rathen, Kamerad! Geh
nichsten Freitag auf einen Krenzweg, ziel
mit dem Ladestock oder einem blutigen De-
gen einen Kreis um dich und rufe dreimal
den grossen Jiger_

Cuno. Behweig) vorlauter Bubel ich kenne dich
lingst; du bist ein Tagedieb,ein Schlemmer,
ein falscher Wiirfler_ hiite dich, dass ich
nicht noch Argeres von dir denkel

h!pll‘{mtﬂn cine kriechende Bewegung, als wenn er
glch entschuldigen wollte ).

Cuno. Kein Wort, oder du hast auf der Btelle
den Abschied! Aber anch du Max,sieli dich
vor! Ich bin dir wie ein Vater gewogen, es
freut mich, dass der Herr Fiirst Sohnes-
recht anf den Eidam iibertragen will, aber
fehlst du morgen beim Probeschuss, miisst
ich dir doch das Midchen versagen.

Max. Morgen? morgen schon?

Ein Jager.Was ist das eigentlich mit dem Pro-
beschuss? Bchon oft haben wir davon gehort.

Kilian. Ja, auch wir, aber noch hat uns Niemand
die rechte Bewandtnissmsagen gewusst,

Die Jager. O, erzihlt uns, Herr Cuno!
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Cuno. What 's all this? for shame! thirty against
one! Who dares lay hands on a lad in my

service?

Kilian (released by Max, but still frightened). It
was all in the way of kindness, good Master
Ranger! I meant no harm! A fellow who never
hits the mark is always flouted a bit with us,
nor is he allowed to fire the master-shot; but
it is all in the way of kindness.

Cuno (sharply), And pray whoisit that never
hits the mark?

Kilian. Well, things have come to a pass, when
the farmer beats the hunter at shooting; but
—ask him yourself_

Max. I can't deny it, I never hit the mark,

Caspar (aside). Thanks, Zamiel! -'i|

Cuno. Max, Max! can this be so? you, the best
shot in the country? Neither claw nor fea-
ther have you brought home these four weeks,
and to-day?— Oh, for shame!

Caspar. Believe me, comrade, it is as I told you;
some one has cast a spell over you, and unless
¥You can break it, neither claw nor feather will
be yours again.

Cuno. Nonsense!

Caspar. Indeed, a mere trifle! Il tell you how
the thing is to be done. Go on Friday to a
cross-roads; draw a circle round yon with
Your ramrod or a bloody sword, and call
three times on the Black Hunter _

Cuno. Silence, you forward fellow! I know you
well for an idler, a toper, and a gambler;
take care that | think nothing worse of you!

Caspar (makes a servile gesture of apology).

Cuno. Not a word, or this instant I dismiss you!
And you too, Max, have a care. I feel like a
father towards you, and I am glad that the
Prince is willing to confer a son's rights
on my son-in-law; but if you miss thetrial-
shot to.morrow, my daughter can not be
yours.

Max. To-morrow? so soon?

A Hunter.What is this trial-shot? We have often
heard of it.

Kilian. Yes, and we, too; but no one could ever
Lgll us what it really means.

The Hunter.Oh,tell us about it, Master Cunof



Cuno. Meinetwegen! Zum Hoflager kommenwir
noch zeitig geoug. . Mein Uriilter -Vater,der
noch im Forsthause abgebildet steht, hiess
Cuno wie ich,und war firstlicher Leibschiitz.
Einst bei einer Jugd trieben die Hunde ej-
nen Hirsch heran, auf welchen ein Mensch
angeschmiedet war - so grausam bestrafte
man in alten Zeiten die Waldfrevler. Dieser
Anblick erregte das Mitleid des damaligen
Fiirsten. Er versprach demjenigen, welcher
den Hirsch erlege, ohne den Missethiiter zu
verwunden, eine Erbfirsterei und z2u Woh-
nung das nahegelegene Waldschlosschen .
Der wackere Leibschiitz, mehr aus eige -
nem Erbarmen, als wegen der grossen Ver -
heissung, besann sich nicht lange; er legte
an,der Hirsch stiirzte und der Wilddieb war,
obwohl im Gesicht vom Dorngebiisch derb
zerkratzt, doch im Uebrigen unversehrt.

Die Weiber.Gott sei Dank! Der arme Wil dschiitz!

Die Manner.Brav! brav! Das war ein Meister-
schuss!

Caspar. Oder ein Gliicksfall, wenn nicht viel-
leicht gar_

Max. Ich miichte der Cuno gewesen sein,

Cuno. Auch mein Urvater freute sich iiber die
Rettung des Ungliicklichen, und der First
erfullte in allem seine Zusage.

Kilian. S0? Also davon schreibt sich der Pro-
beschuss her, Nachbarn und Freundel Nun
weiss man's doch auch,

Cuno. Hirt noch das Ende. - Es ging damals
wie jetzt (mit einem Elick auf Caspar),duss der
biise Feind immer Unkraut unter den 'Wei-
zen siet. Cuno’s Neider wussten es an den
Fiirsten zu bringen, der Echuss sei mit Zan-
berei geschehen, Cuno habe nicht gezielt,
sondern einz Freikugel geladen.

Caspar. Dacht’ ich's doch! (Fiir sich.) Hilf #u,
Samiel !

Kilian (zu einigen Bawern). Eine Freikugell Das
sind Schlingen des bisen Feindes, meine
Grossmutter hat mir das erklirt, Sechse
treffen, aber die siebente gehirt dem Ri-
sen, der kann sie hinfiihren, wohin's ihm
beliebt,

Caspar. Alfanzerei! Nichts als Naturkrifte.

Cuno. Aus diesem Grunde machte der Fiirst
bei der Stiftung den Zusatz: ,Dass Jeder
von Cuno’s Nachfolgern, [wolle er Erbfir-
ster werden,| zuvor einen Probeschuss ab-
lege” Doch nun genug. (Zu den Jigern,die mit
ihm gekommen.) Wir wollen uns wieder auf
den Weg machen. Du aber, Max magst noch
einmal zu Hauvse nachsehen, ob siimmtliche
Treibleute angelangt sind. - [Du solltest
michdauern, guter Bursch] Nimm dich
gusammen, der Waidmann, der dir gesetzt
ist, mag die Liebe sein. Noch vor Bonnenauf-
gang erwarte ich dich beim Hoflager,
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Cuno. Why not? We shall reach the Prince’s
quarters early enough, — My great-great-
grandfather, whose picture still hangs in
the forester’s house, was named Cuno, like
myself, and was one of the Princes rangers.
While hunting one day, the dogs chased a
stag towards them, on whose back a man
was bound — g0 cruelly were poachers pun-
ished in those days. This sight aroused the
pity of the then Prince, He promised to him
who should bring down the stag without
wounding the criminal an hereditary po-
sition as Master-Ranger, and, fora dwell-
ing, his own hunting-lodge near by. The
manly ranger, moved more by pity than by
the tempting promise, swiftly made up his
mind; he shot, the stag fell and the poacher,
though badly scratched in the face by the
thormbushes, otherwise escaped unharmed.

The Women.Heaven be praised! The poor
poacher!

The Men. Good! good! That was a master.shot!

Blipll", Or a lucky shot; _ if, indeed, it was
not —

Max. 1 wish that T had been Cuno.

Cuno. My great-great-grandfather,tog rejoiced
at saving the unhappy man; and the Prince
fulfilled his promise to the letter,

Kilian Indeed? So, neighbors and friends, that
was the origin of the trial- shot! Now we
know it, too,

Cuno: Listen to the end._ Then,as now-a-days
{with & glance at Caspar),the Evil One always
sowed tares among the wheat., Envious
tongues brought tothe Prince’s hearing, that
sorcery guided the shot;that Cuno had not
aimed, but had fired a charmed bullet,

Cxspar. Just as I thought! (Aside) Help me, Za-
miel!

Kilian (to some of the peasants). A charmed bullet!
Those are toils of the Evil One; my grand -
mother bas told me all about it. Six hit;
but the seventh belongs to the Devil,and he
can guide it wherever he will,

Caspar. Idle tales! Its nothing but the forces
of nature.

Cuno. For this reason the Prince added to the
deed of gift the clause,“that each of Cunos
successors, before becoming hereditary
Master-Ranger, should fire a trial-shot, " _
But now, enough! (To the bunters who aceuwn -
panied him.) Let us goon. As for you,Max,
look around at home to see whether all
the beaters bave come, [I should grieve
for you, my good fellow,] Take heart a-
gain! Perhaps the spell that binds youwas
woven by Love, 1 shall expect you before
sunrise at the Princek quarters.
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N92. Trio and Chorus.—,,0 diese Sonne!*

Flute=, Oboes, Clarivets in Bflat, Horus in C and D, Bassoons & Strings.

Allegro moderato.

Max (1c=t in revery until Cunoaddresses him}.
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lingt, ach!  ichmuss ver - za .- gen, dass der Schuss ge -
fail, Ah!  with fear I trem - ble Lest my aim should
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rol - len, wer sich hoh'- rer Kraft be - wusst,
What tho* For-tune's wheel roll  blind - ly, Be a__man, and have no  care,
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save him from des - = pair,
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Sohn, nur Muth!  wer Gott vertraut, baut gut! '
som, take heart, thou shalt not thus  des - pair.
Strings Fl i fs
p— ; i — %E
f LE=: PP S
' SEi=c=———_ =T S
—— - e — - : -
Allegro. (to the Huntsmen) % ¥ =
[ F= =EE= ' £ ﬁw
Jetzt auf! . rgenundKliif - ten tobtmor-gen dfr freu-di-
or over valleyandmoun - tain! To-mor-row we meetwitht

4 Horns in F

———

.

1 o XL

DasWild in ten,  derAar in |Wol-ken undLuf -
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L ir-mer er- schal-len! wenn | wie- der-um A - bend er -
| horns then be sound-ed, And |peal o'er the hill’s rock- ¥
--’.- i N F
Hor - ner er- schal-len! wenn | wie-der-um A-bend er-
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soll E- cho und Fel-sen-wand | hal - . - len:
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Kilian. - Ein[recht] braver Mann, der Herr For- Kilian.— An excellent man, our worthy Ranger!

ster! Aber nun kommt auch in den Schenk-
giebel, es wird schon recht dimmerig und
schaurig. (Zu Max)Wir wollen gute Freunde
bleiben, wackerer Bursch. (Reicht ihm div Hand)
Auch ich gonne ihm morgen das beste Gluck;
jetzt schlage er sich die Grillen aus dem Kopfe,
nehm? er sich ein Madchen und tanze mit hinein.

Max._ Ja, es wire mir wie tanzen! M

But it is gelting very dark and lonely here,
come in with me and drink a glass.(ToMax)
Let us be good friends, my dear man{tiking
his hand); I too wish you the best of luck
to- morrow. And now chase away the blue-
devils, take one of these girls by the hand
and join the dance.

ax. - I don't feel like dancing!

Kilian.—- Nun, wie's beliebt! Kilian.— Well, just as you like.
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N? 3. Waltz, Recit.and Aria.-,Durch die Wilder, durch die Anen®

Flutes, Oboes, Clarinets In Bk, Horns in Dy, Trumpets in D, Bassoons, Kettledrums, & Strings.

Waltz.
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{(Killan takes one of the women for a pariner, the athers follow. Bohemian Waltz.)
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I canbear my fate no lon-ger: All hope is banishd from my soul.
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(Zamlel, almest motionless, ars from behind the trees in the background.)
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{Enter Caspar stealthily, from the left.)

Caspar. Da bist du ja noch, Kamerad! Gut,
dass ich dich finde.
ax. Horchst du schon wieder?
aspar. Ist das mein Dank? Es fiel mir un-
erwegs ein guter Rath fiir dich ein; ans
treumeinendem Herzen stehle ich mich fort
und laufe mich fast ausser Athem! Ich
kann's, kann's nicht verschmerzen, dass du
hier zum Spott der Bauern geworden bist,
Teufel! Die miogen gelacht haben! Ha ha ha!
Aber was hilft's lag® dir's aus den Ge-
danken, Bruderherz! (Greift nach dem Kruge.)
Wie? Was? Bier hast du? Das taugt nicht
zum Sorgenbrecher. (Ruft in den Schenkgiebel.)
Wein, Wein! Zwel Becher!._ Ea.mﬁrad? und
kostete mich's den letzten Heller, ich kann
dich nicht so traurig seb'n! Du musst mit
mir trinken! (Das Geforderte ist indess von einem
Sehenkmidehben gebracht worden.)
nﬂﬁpﬂl" (zu dem Midchen). Lass ankreiden!
(Madchen mit unwilligens Blicke ab)
Max. Damit verschone mich! Mein Kopf ist oh-
nedies wiist genug. (Legt den Kopf auf die Hinde.)
ﬁ'aspar { gieast geschwind ans einem Flisehehen etwas in
dis [iir Max bestimmte Glas). (Fiir sich.) So,Freund-
chen! Da brauchst du wWenig!(Giesst sehnell Wein
ein} Hilf, Samiel! (Samiel schaut aos dem Gebiisch.)
Du da? (Samiel verschwindet.)
Max (auffahrend). Mit wem sprachst du?
Caspar. Ich? Mit Niemand. Ich sagte: ,,So,
reundchen!" weil ich dir einschenkte!
ax. Ich mag aber nichts.
aspar. Der Herr Firster soll leben! Die Ge-
sundheit deines Lehrherrn wirst du doch mit-
trinken?
ax. So sei's! |:f':'i1' stossen an wod trinken.)
aspar. Nun lass uns eins singen!
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Eulur. Why, here you are still, comrade!
L

is well that I find you.

Max. Eavesdropping again?
Caspar.  Are t nnegmﬁahanks? While goi

away, a bit of good advice for you stru
me; ln the simplicity of my heart I stole
away, and ran till nearly oot of breath! 1
can't get over it, that the peasants made
sport of you here. The Devil! How they
must have laughed! Ha ha ha! But never
mind! Think no more of it, brother mine!
(Takes up the beermug) Why! What! You have
beer? That's no care-killer. (Calls toward the
inn.) Wine, wine! Two goblets!. Comrade,
if il takes my last peany, I can't bear to
see you 5o gloomy! You must drink with
me! (A waltress brings the wine,)

Caspar (to the waitress). Chalk it up!

(Exit waitress with a vexed glan

e,
Max. Youwll have to excuse me! ‘\(ir head is

confused enough as it is. (Leans his head on
his hands,)

aspar (quickly pouring semething from a phial in-
to the glass intended for Max). (Aside) S0, my
friend! Now wvou'll need but little! (Pours in
wine quickly) Help, Zamiel! (Zamiel peers out
hetween the hu.-;hﬂ-'g You here? (Zamicl disap-
PEars,)

Max «with a start). To whom did you speak?
Caspar. 1? To no one! I said “so, my friend!™

as I filled your glass.

Max. But I don't want anything!
Caspar. Here's to the Head-Ranger! You'll

surcly drink yoor employer's health!
ax. VYoery well! (They touch glasses and drink.)

Caspar. "And now for a song.
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N? 4. Song.— ,,Hier im ird’schen Jammerthal®®

Fiecolos, Oboes, Basscons & Sirings.

Allegro feroce ma non troppo presto. Caspar.
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Caspar. Ei, du musst auch mit singen.
Max. Lass mich
Caspar. Jungfer Agalhe soll leben! Wer die

sundheit seiner Braut ausauhl'aga wir
doch wahrlich ein Schuft!
Max. Du wirst unverschimt! (Sie stossen anund

irinken.)
F)
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Caspar. Hey, g::u must sing, too!

Max, Letm
Caspar. Hert‘s to Miss nes! Whoever re-
th of his sweetheart,

uses 10 drink to the
15 no true man.

Max. Youre getting impudent!(Thuy touch glasses,
and drink.)
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Cas.

Caspar,

Mit dir ist aber auch gar nichts an-
zufangen.
Max. Lass mich! Wie kannst du mir zumu -

then, in so etwas einzustimmen?
Caspar. Unser Herr Fiirst soll leben!

nicht dabei ist, wir' ein Judas!
Max. Nundenn,aberauch keinen Tropfen mehr.
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Caspar. But there is no making anything of
you! {drinks}

Max. Let me be! Do you think I would join in
such a song as that? .

Caspar. Long life to our Prince! He who will
not join in that toast, is a traitor!

Max. Well then but not a ﬂr%urnure .{l‘h
elusses, and :m . Max fans his with hlu
=hews i other waxs that he feels very hot.)

nurh
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Max Eml‘hg-rlng:nd} Bube! Agathe hat Recht, wenn
sie mich immer vor dir warnt. (Will fort.)
Casper. Wie kannst du gleich so in Harnisch
Eﬁmﬂ;&n Bruderherz? [Ich diente noch als
ube in der letzten Fehde] Unterm Kriegs-
volk lernt man solche Sche EnIied]eln.%ﬁ
schliigt sieben Uhr. Max =stebt auf.) Willst du schon
m‘i;:h Hn.nm;:i?ze
ax. Ja,es wird Zeit. Es schlug siehen.

gnipar. Zu Agathen? Das rath‘g:]ch doch nicht.
du kinntest sie erschrecken. Weisst du nicht,
dass sie auf einen Gewinn als gute Vorbe -
denmnﬁ fir morgen hofft?

Max. Ach, die Arme! und ich selbst! Morgen!

Caspar. Deshalb bleib’ noch und lass dir ra-
then! Dir kénnte gar wohl geholfen werden.

ax. Mir geholfen?
Um dir ganz meine

spar {gﬂw{mnisnnllg}.
eundschaft zu beweisen, kdnnte ich dir
unter vier Augen. nicht umsonst habe ich
gegen dich zuweilen ein Wort fallen lassen..

15443

Max (jumping from his seat), Fellow! Agnes was right
to warn me of ! (Is going.)

Caspar. Come, what's the need of flying into a
passion, brother mine? served as quite a
small fellow in the last campaignf Among
the soldiers one learns such rascally songs.
(It strikes seven. Max rises)) Going home al-
ready?

ax. Yes, I must; it has struck seven.

aspar. to Agnes? Better not, I think_ you
might frighten her. Don't you know that she
hopes fora prize, as a good omen for to-
morrow?

ax. Ah, poor girl! and I,

aspar. Well then, wait a while
me. There's a sure way to hei'p you -

Max. To help me?

Caspar (mysieriously). To give you full proof of
my friendship 1 might, between ourselves_
not without purpose have I let fall a word
now and then in your hearing. Sure enoogh,

If!— To-morrow!
and listen to



Es giebt allerdings isse eime] un-
schu!dfig Jmk nste_ diese Nacht, wo sich
die Mo verfinstert, ist zu grossen
Dingen geschickt.- Einalter Bergjiger hat
mir einmal vertraut- (man sicht Samiel zuweilen
lauschen, chne dass ibn die Sprechenden bemerken.)
ax. Du missest mir das Gift tropfenweis zu.
aspar, Wie wir's, Kamerad, wenn ich dir noch
eute zu einem recht gliicklichen Schuss ver-
hiilfe, der Agathen beruhigte und zugleich
euer morgendes Glick verbiirgte?
Max, fragst wunderbar. Wie ist das maglich?
Caspar. Nur Muth,Muth! Was die Augen sehen,
tglauht das Herz. Da nimm meine Buchse!
El . Was soll ich damit?
aspar. Geduld! (Sehaut in die Hihe,) Zei

sich

enn nichts? Da,da! Siehst du den Stdsser
dort? Schiess'! (Giebt ihm das Gewehr.)

Max. Bist du ein Narr? Oder glaubst du, ich

bin's? [Es ist schon ganz dister,] der EIEB]
schwebt [wie ein schwarzer Punkt in der
Luft,] wolkenhoch iiber der Schussweite.

Caspar. Schiess' in's Teu. Schellen-Obers*

amen! Ha hal

Max (beriibrt wie Im Zweifel den Stecher; das Gewehr gebt
los. In demselben Augenblicke hiirt man ein gellendes Ge-
liichter, 50 dass sich Max erschrocken nach Casparum-
sicht). Was lachst du? Wie Fittiche der Unter.
welt kreist's dort oben_ (ein michtiger Steinadler
sehwebt einen Augenblick wirbelnd in der Luftund stiirzt
dann todt zu Maxens Fiissen). Was ist das?

Caspar. [Sieh') der grosste Steinadler, den es
fiﬂhﬂ as fiir ge, und wie herrlich ge-

roffen! Gleich unter'm Fliigel, sonst ni
verletzt. Kannst ihn aussto lasgen, Bru-
der, fiir ein Naturalienkabinet.

Max. Aber ich begreife nicht_ diese Biichse ist
doch wie gede andere.

Caspar. Victoria! (Reisst dem Adler eine Feder aus
und steckt sie dem Max auf seinen Hut) Das wird
dich bei den Bauern in Respect setzen, das
wird Agathen erfreuen!. So,Kame Dies
als Siegeszeichen.

Max. Was machst du?_ wird mir doch ganz
schauerlich! Was hast du geladen? Was
war das fiir eine Kugel?

Caspar. Gar keine Kiugel, Nirrchen! Eine

richtige Blindschleiche die trifft allemal.
aX, Trium' ich denn?_ oder bin ich be.
rauscht? So etwas ist mir nie begegnet.
Caspar! Ich bitte dich, ich besch dich
(fasst ihn), Caspar, ich bring® dich um! Sag’,
was war das fir eine Eugel?
Ea:glr. Bist du verwirrt, Freundchen, vor
reuden? Ich theile sie mit dir, gelt? (Um.-
armt ihn,) Das war ein Schuss. Lass mich los!

Max (==t ihn los). Wo hast du die Kugel her?

Caspar. Nun, wenn du Vernunft annimst—- so
sag' mir, du, der wackerste , bist du,
oder stellst du dich nur soun hren? Wiiss-
test du wirklich nicht, was eine Freiku-
gel sagen will?

Max. Albernes Geschwiitz!

Caspar. Da lernt man's doch besser unter

em Kriegsvolk. Ha ha! Wie kimen die
Scharfschiitzen zurecht,die oft ihren Mann
aus dem dicksten Pulverdampf heraunsschie -
ssen? Doch zu so etwasbedarts anderer Kiin-
ste, als blos zu zielen und loszudriicken.

AX (den Adicr betrachtend). Der Schuss ist unglauk-
lich! In triiber Dimmerung aus den Wolken
herabgeholt! - So wiire es doch wahr?

Caspar. Zudem ist's wohl zweierlei, einem ar-
men Erdensohne aus dem Hinterhalte das Le-
benslicht ausblasen und sich eine Erbfarste -
rei und ein allerliebstes Midchen erschiessen.

Max. Hast du noch mehr solche Kugeln?

3 |

there are certain secrel, harmless hunter‘s
tricks;— this very night, when the moon will
be eclipsed, is destined for ¥ matters..
An old mountaineer told me once, in confi-
dence — (Zamiel appears at intervals, listening, but
unnoticed by the speakers).
ax. You measure my poison drop by drop!
aspar. How would it be, comrade, if I were to
p you, to-day, to make the luckiest kind
of shot_ one that would set Agnes at rest,
and assure your good fortune to -morrow?
ax. A strange question. How is that possible?
aspar. Courage, courage! Heart believes, if
and achieves! Here, take my rifle!
ax. Whta;n for? { 1
aspar. e moment (gazing upward}-is nothing
ru be seen? Look, look! lga u see that eagle
yonder? (Gives him the rifle) Now fire!

Max. Are you a fool? or do you take me for
one? Now, in the twilight,with the bird like
a black dot against the sky,far out of range!

Caspar. Fire, in the Dev. in the Queen o

earts' name! Ha ha!

Max (touches the trigger hesitatingly; the rifle goes off,
At the same instant & wild peal of laughter I8 heard,
80 that Max glances, startled, at Caspar). Why do

u Jaugh? There's a in the air like

mons® wings! (A great eagle poises for an in-
gtant, whirling in air, and then drops dead at Max's
feet.) What is that

Caspar. Look! the g&'raaust eagle to be found!

at talons! and what a clean shot! Just
under the wing, and nothing else touched!
Yoo can have him stuffed, brother, for a na-
toral-history cabinet. .

Max. But I can' conceive surely, this rifle
is like any other. !

EEIFIF- Hurrah! (Plucks a featber from the eagle
and stieks it in Max's hatband) There's some-
thing to make the peasants respect you,
and to make Agnes happy!_ So, comrade!
'tis an omen of victory!

Max. What are you doing? a shudder seizes
me! How did you load? at kind of ballet
was that?

Caspar. No bullet at all, dunce! A blindworm
with young_ that will hit every time!

Max. Am I dreaming? or is it the wine? Such
a thing never happened to me! Caspar! |
hag; {ml., I implore you (laying el en him),Cas-

r! 1 shall kill yon! Tell me, what kind of
llet was that?

Caspar., Friend, has joy turned your head? I
rejoice with you, and how! (Embracing him.})

t was a shot! Let me go!

Max (letting bim go). Where did you get that bullet?

Caspar. Well then, if you'll come to your
SEnSes: - NOW tel] me, you prince of hunts-
men, are you, or do you only Er&teuﬂ to be,
so simple? Don't you really know what a
charmed bullet is?

Max. Silly talk!

Caspar. Well, one gets better notions among

e soldiers. Ha ha! How could the sharp-
shooters do the trick, who often spot their
man where the smoke is thickest? Mocre
skill is needed for that sort of thing than
just to aim and pull trigger.

MaX (gazing at the cagle). The shot is incredible!
Brought down from the clouds, in the twi-
light!_ Can it be true, after all?

Caspar. Besides, it's one thing to pick off a
poor mortal from an ambush, and another
thing to win, by a lucky shot, a Head-

Ranger-ship and a charming girl.

Max. Have you any more such builets?

16433 * Iroperly in German playing-eards, the Queen of Diamonds.
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Caspar. Es war die letzte, sie haben gerade

reicht. (Pause.

Max. gist du doch aulJ einmal so wortkarg!
Ausgereicht? Wie verstehst du das?

Caspar. Weil sie in dieser Nacht zu bekom -
men sind.

ax. In dieser Nacht?
aspar. Ja doch! Drei Tage hintereinander
steht jetzt die Sonne im Schiitzen, und heut'
ist der mittelste; heut|, wenn sich die Tage
scheiden, Fiebt’s eine totale Mondfinster-
niss. Max! Kamerad! Dein Schicksal steht
unter dem Einfluss ginstiger Gestirne. Du
bist zu hohen Dingen ausersehen. Heute,
erade in der Nacht zuver, e¢he du den Pro-
schuss thun, Amt und Braut dirgewinnen
sollst, wo du der Hiilfe so sehr rist
beut die Natur selbst sich zu deinem Dienste!

Max. Wohl! Mein Geschick will's. Schaffe mir
so eine Kugel.

Caspar. Mehr als du brauchst. Aber bedarf der

ann eines Vormunds?

Max. Wie erlangt man sie?

Caspar. Das will ich dich lehren.
gwolf Ubr in der Wolfsschlucht.

Max. Um Mitternacht in der Wolfsschlucht?
Nein! Die Schlucht ist verrufen und um Mit-
ternacht Gffnen sich die Pforten der Hille.

Caspar. Pah!_ Wie du denkst!_ Und doch kann
ich dich deinem Unstern nicht fiberlassen.
Ich bin dein Freund,ich will dir giessen helfen.

Max. Auch das nicht.

Caspar. So mache dich morgen zum Landes -
Fe dtt, verlier' die Fdrsterei und hﬁﬂmu!-
ch bin dein Freund, ich will selbst fiir dich
giessen, aber dabei musct du sein,

Max. Deine Zunge ist glatt._ Nein, an solche
Dinge muss ein frommer ﬂgernicht denken.

Caspar. Feigling! Also nur durch fremde Ge-
ahr, gab's anders dergleichen,mochtest du
dein Glick erkaufen? Und g'la.u1bst du, dann
wire deine Schuld, gib' es dergleichen, ge-
ringer? Glaubst du, diese Schuld. gib es
dergleichen _ laste nicht schon aui dir?
Glaubst du, dieser Adler sei dir geschenkt?
(Den Adler ausspreizend.) .

Max. Furchtbar, wenn du Recht hittest!

Caspar. Sonderbar, wie du fragst! Doch Undank
ist der Welt Lohn.— Ich will mir hier einen
Flederwisch abhauen,dass ich wenigstens et-
was davon trage (baut einen Fligel ab). Drollig,
um Agathen zu trosten, wagtest du den
Schuss, sie zu _erwerben, It es dir an
Herzhaftigkeit. Das wiirde sich das Wachs-
piippchen, das mich um deinetwillen verwarf,
schwerlich einbilden. - (Fir sich.) Es soll ge-
racht werden!_ )

aX. Elender! Muth hab’ ich! )

aspar. So bewdhr® ihn! Brauchtest du schon ei-
ne Freikugel, so ist"z:“in ein Kinderspiel,wel-
che zu giessen, Was dir bevorsteht ohne diese
Hiilfe, kannst du aus deinen bishe hl-
schiissen leicht abnehmen. Das Midchen ist
auf dich versessen, kann ohne dich nicht le -
ben. Sie wird verzweifeln, du wirst allen
Menschen ein Spott, herumschleichen, viel -
leicht aus Verzweiflung —druckt sich die Faust in
die Augen)— schame dich, raoher Waidmann,
dass du ihn mehr liebst, als er sich selbst!
(Fir sich,) Hilf zu, Samiel!

Max. Agathe sterben! Ich in einen Abgrund
springen!_ Ja, das ware das Endel_(Giett Cas-

r.hﬂl.nd.','l Bei Agathens Leben, ich komme!

SII'I'IIT; {erseheint, nickt und verschwindet). )

Caspar. _Euhweiﬁ Jedermann, es kiinnte dir
und mir Gefahr

Max. Ichdich verrathen? Glock zwdlf! Ich komme!

1KAAS ( Schnell ab)

Sei punkt

egen
ngen.ich erwarte dich Glock zwolf!

Caspar. It was the last; there were just e-
nough. (Pause.)

Max. Why are you =o silent all at once? Just
enough! what do you mean h{. that?

c“"-”ﬁ -mean that more are to be had to-
night.

Max., To-night?

Caspar. Yes, to-night! Just now, for three days
running, the sun stands in the sign of the
Archer, and to-day is the middle one; to-
day, at the turn of the year, there is a total
eclipse of the moon. Max! comrade! your
fate is under the influence of a lucky star.
You are chosen for ﬁat things. In the very
night before the day for the trial-shot, when

are to win r title and your bride, and
s0 sorely Ineed elp, Nature herself offers to

serve :Eou.

Max. Be’it so! Such is my fate! Get me one of
those bullets!

Caspar. More than you want. But does a man
need a guardian:

Mar. How can one get them?

Caspar. I will show you. Be in the Wolf's Glen
on the stroke of twelve.

Max. At midnight in the Wolf’s Glen? No! The
Glen has an ill name, and at midnight the
gates of Hell are opened. ]

Caspar. Bah!_ As you please!_ And still_ I
cannot abandon you to your evil star. I am
your friend; I will help mould the bullets.

Max. Not that, either!

Caspar. Good! become the laughing - stock of
the country to-morrow; lose the Ranger-
ship, and Agnes!- I am your friend; I will
mould the bullets for you myself, but you
must be there, too.

Max. You have a smooth tongue.— No! an hon-
est huntsman dare not think of such things.

Caspar. Coward! Only through another's dan-
ger— if any there be— would you win hap-
piness! And think you that the blame- if any
there be_ would be the less yours? Think you
that the crime- if suchthere be~ i% not yours
already? Think ??'Dll that this eagle was given
you for nothing? (Spreading out the eagle.)

Max. Terrible!_ if you say true!

Caspar. Strange,that you can ask! But ingra-
itude is the world's reward.. Well, I'll cut
off a feather-duster, to make at least so0
much out of it (cuts off a wing). Queer! Lo
console Agnes, you ventured the shot; to
win her, your heart fails you.That wax doll,
who threw me over for love of you, would
hardly imagine that! (Aside) It shall be a-
venged!

Max. Wretch! I am no coward!

ar. Prove it, then! Having shot a charmed

ullet, *twill be child's play to mould others.
After missing so often,you can easi_lﬂr guess
what awaits you without their aid. The girl
loves you to distraction; she can’t live with-
out you. She will fall a prey to despair; and
you will sneak about, taunted by everybody_
and perhaps, in your desperation— (with his
elenched hands at his eyes, as if weeping)— for
shame, you rough woodsman, that you should
care more for him than he does for himself!
(Aside.) Help along, Zamiel!

Max. Agnes die! 1 throw myself down the
rocks! Ay, that would be the end! (Gives Cas-
par his band.) By Agnes® life! 1 will come!

amiel {appears, nods and vanishes). .
aspar. Not a word to anyone! it might mean
anger for us both. 1 shall await you on
the stroke of twelve!

Max. I betray you? Onthe stroke of twelve!

shall come! {Exit hastily) (It has grown quite dark.)
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Act Il.
N? 8. Duet. = ,,Schelm, halt’ fest!*

A narrow antechamber in the forester’s house, with two sidc.doors. Dark tapesiry on the walls; deers® antlers and
hunting - spears glve the place an antlquated appearance, and show that the mansion was formerly a princely hunting-
lodge. In the eentre a curtained doorway, leading to a baleony. On one sbde Annie's epinning- wheel, on the other
a large takle;, npon which lies a white dress trimmed with green; a small lamp is barning on the table, beside It
& Tlower-pot with white roses.

FPlutes; Clarineis fn A; Horng in A; Rastoons & Strings.

Allegretto grazioso.
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{Annie stands on a footstool, having bung np a portrait that had fallen; she is hammering in the mail. Ag-
nes, in & wrapper, Is taking a bandage from her forehead.)

Annie (to tha nafl).
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b A]-l;s blaut nriir La - chen und Scherz,
jv-er may thy heart thus be gay!
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I'l pass the hours a
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Le - hen hin, Grillen sind mir bd-se, bo - - - B8 Gi- ste,
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Aennchen. -~ So, nun wird der Altvater wohl
wieder ein Jahrhundertchen festhingen.
Da oben mag ich ihn recht gern leiden.
Aber du hast das Tuch schon abgebun-
den? Das Blut ist doch villig gestillt?

Agathe._ Sei ohne Sorgen, liebes Aennchen,
der Schreck war das Schlimmste! — Wo
nur Max bleibt?

Aennchen.— Nun kommt er gewiss bald.
Herr Cuno sagte ja bestimmt, dass er
ihn noch einmal heimsenden werde.

Agathe.— Es ist recht still und einsam hier.

Aennchen.— Unangenchm ist's freilich, in
einem solchen verwiinschten Schlosse am
Polterabend fast mutterseelen allein zu
sein, zumal wenn sich so ehrwiirdige,
lingst vermoderte Herrschaften, mir nichts
dir nichts, von den Winden herabbemiihen;
da lob’ ich mir die lebendigen und jungen.
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Annie.— There, I have settled the old gentleman
for another century. He locks nice enough up
yonder. (To Agnes.) But I see you have taken
off the bandage; does it hurt you no more?

Agnes._ Never mind about it, Annie dear, the
blow was not nearly so bad as the fright. —
Wherever can Max be?

Annie.— He will soon be here now. Master Cuno
said positively, that he would send him home
once more this evening.

Agnes.— How lonely it seems here!

Annie.— Well, there are pleasanter places to
spend the eve of a wedding-day in than a
haunted old castle where not a living soul is
stirring, especially when venerable gentlemen
who have long mouldered in their tombs
take it into their heads te come down upon
us without warning! Give me young men —
and live onesg!



NO 7. Ariel'z~ ,,Komut ein schlanker Bursch gegangen.”

Flutes, Oboes (one Solo); Horns In C; Ruscoons &£ Birings.
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ei, nach dem kann man wohl schau™n, ei, nach dem, nach dem lt_arm man wqht
him my cap-tive I will mark, him, yes, him my cap-tive I will
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nun, was hat das anch fur Noth? manwird
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Agathe. _ Und der Bursch nicht minder schin.

Aennchen._ So recht! so gefillst du mir, A-
gathe: so bist du doch wie ich sein werde,
(wichtig) Wenn ich einmal Braut bin.

Agathe. Wer weiss? doch ich ginne dirs von
Herzen, ist auch mein Brantstand nicht
ganz kummerlos; besonders als ich heute
vop dem Eremiten zuriickkam, hat mir's
wie ein Stein aof dem Herzen gelegen.
Jetzt fiihle ich mich um Vieles leichter.

Aennchen. Wie so, erziithle doch! Noch weiss
fch gar nicht, wie dein Besuch abgelanfen
ist, ausser dass dir der fromme Greis
dieze geweihten Rozen geschenkt hat.

Agathe. Er warnte mich vor einer [mir bevor.
stehendenj unbekannten, grossen Gefahr. Nun
ist seine Warnung in Erfiillung gegangen:
das herabstiirzende Bild konnte mich
tidten.

Aennchen. Gut erklidrt! so muss man bise
Vorbedeotungen nehmen.

Agathe. Die Rosen sind mir nun doppelt thever,
und ich will ihrer auf das treneste pflegen.

Aennchen. Wie wiir's, wenn ich sie in die
Nachtfrische vor's Fenster setzte?

Agathe. Thne das, liebes Aennchen.

Aennchen. Aber dann lass uns anch zu Bette
gehn,

Agathe. Nicht eher, bis Max da ist,

Aennchen. Hat man nicht seine Noth mit ench
Liebesleutchen?
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lgn“, (who, while Annle was singing, has begnn to
trim the dress with ribbon; chimes 1o at the closh
Yes, You the wedding-wreath shall wear!

Annie. Thats how I like to hear you talk,
Agoes; be gay, as | iotend to be when 1
do wear it.

Agnes. I hope you may; yet,who knows? To
judge from my owo, a bridal wreath may
not be entirely without thorns. But my heart
is lighter now; this morpiog, when 1 re-
turned from the hermit, [ felt a heavy load
Oppress me.

Annie. How was that? tell me about it. All
I know is that the holy man gave youthese
consecrated roses,

lgnﬂ. He warned me of some great danger
that threatened me; and you see hiswords
have been fulfilled, for that picture in fall-
ing might bhave killed me,

Annie. Well interpreted! That is the way to
dispose of evil omens!

Agnes. I doubly prize these roses be gave me,
and will tend them carefully.

Annie. Shall I put them in the cool night air,
outside the window?

Agnes. Do so, dear Annie.

Annie. And then let us go to rest.

Agnes. Not until I have seen Max.

Annie. Ob what troublesome people you lovers
(Exit, carrying the flowers) are!
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(Enter Max hastily and much perturbed; soom afterwards re-enter Annie.)

Agathe. Bist du endlich da, lieber Max?

Max. [ﬂ-..] meine Agathe! (Sie umarmen =ich. Aga-
the tritt still zoriick, ak sle sttt des gehoffien
Strausses den Federbusch erblickt.)  Verzeiht,
wenn ihr meinetwegen aufgeblieben seid.
Leider komm' ich nur auf wenige Aun-
genblicke.

Agathe. Du willst doch nicht wieder fort?
Es gind Gewitter im Anzuge.

Max. Ich muss! (Wirft den Hut auf den Tisoh,

.. Hu-= das Lampehen wusgeloscht wird.)

Annchen. [Gut,dass der Mond scheint, sonst
sissen wir im Finstern.] (Brenut dus Lamp-
chen wieder an) Wir sind ja recht lebhafil
Yermuthlich getanzt?

Max. Ja, ja! Vermuthlich.

lﬂiihl (furchisam, mit allen Zelehen getiuschter
Hoffoung). Du scheinst iibel gelaunt.
Wieder unglicklich gewesen?

Max. Nein nein! Im Gegentheile

Agathe. Nicht? Gewiss nicht?

Annchen (zu Max). Was hast du gewonnen?
Wenn's ein Band ist, Vetter, musst du
mir es schenken. Bitte, bitte! Agathe
hat schon Banderkram genug von dir.

Agathe. Wae hast du getroffen, Max? Heute
ist mirs von Wichtigkeit.

Max (verlegen). Ich habe _ ich war gar mnicht
beim Sternenschiessen.

Agathe. Und sagst doch, du seist gliicklich
gewesen?

Max. Ja doch! Wunderbar, unglaublich gliick-
lichl Bieh'! Den grossten Raubvogel
hab' ich aus den Wolken geholt. (Zeig
ihr den Federbusch saf dem Hut mit  soleher
Heftigheit, das= sle entsvizl zurdckfahri.)

Agathe. Sei doch nicht so hastig! Du fahrst
mir in die Augen.

Max. Vergib! aber was ist das? Du bist
verwundet, deine Locken sind blutig,
um aller Heiligen willen, was ist dir
begegnet?

Agathe. Nichis, so viel als nichts, es heilt
noch vor dem Brantgang! (Sich sanft ap
the schmiegend.) Du sollst dich darum dei-
nes Briutchens nicht schamen.

Max. Aber so sagt doch nur_

Annchen. Das Bild dort fiel herunter.

Max. Dort der Urvater Cuno?
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Agnes. Oh Max! You here, at last!

Max. My Agnes! (They embrace. Agues draws back
silently on prreeiving, instead of the  Boped - for
mosegay, the cagle's feathers.) Forgive me, if
you had to stay up on my account. And
now [ can stay but a few moments.

lgna:. You are surely not going out again?
A thunderstorm is coming on.

Max. I must! (Throws his hat on the tuble, ex-
tingui=hiog the lamp.}

Annie. [It is well that the moon is shining;
we should be sitting in the dark, elsel]
(Relights the lamp.) How lively we are!
Been dancing, most likely!

Max. Yes, yes! Most likely.

.I,gnul (timidly, with evident dissppointment). You
seem to be out of humor. Have you had
more ill-lock?

Max. No no! On the contrary -

Agnes. No? Surely not?

Annie  (to Max). What did you win? If it
was a ribbon, Cousin, you must give it
to mé. Do, pray do! Agnes has had rib-
bons and things enough from you.

Agnes. What did you hit, Max! To-day it's
of importance to me.

Max (embarrus=scd). I was. 1 did not go to
the target - shooting at all.

Agnes. And yet you say, you had luck?

Max. Yes,indeed! Astonishing,incredible luck!
See! I shot the great eagle on the wing, in
the clouds. (Thrusting forward the plumed hut with
such rehemence that she starts back, uffrighted.)

Agnes. Don't be so hasty! You almost put my
eyes out!

Max. Forgive mel_ but what is that? You are
hurt, there is blood on your hair;— by all
the saints, what has happened to you? .

Agnes. Nothing, a mere nothing! it will
heal before our wedding! (Clinging 1o him
earessingly.) That need not make you
ashamed of your little bride.

Max. But do tell me_

Annie. That picture there fell down,

Max. What, great- great-grandfather Cuno?



[Agathe. Wie bist du? Es ist sonst kein
Bild hier.]

Max. Der wackere, gottesfiirchtige Cuno?

Annchen. Halb und halb war Agathe selbst
gchuld. Wer hiess ihr auch schon nach
‘sieben Uhr immer ans Fenster zu laufen?
Da liess gich doch kaum erwarten, dass
du schon heim kamest.

Max. [Seltsam, wunderbar seltsam!] Um

_ sieben Uhr?

Annchen. Du horst's ja, die Thurmuhr dri-

ben im Dorfe hatte kaum ausgeschlagen.

Max. Seltsam! (Fir sich.) [Sehrecklich!] Um
diese Zeit schoss ich den Bergadler.
Agathe. Du sprichst mit dir selbst! Was

hast dn?

Max Nichts! nichts auf der Welt!

Agathe. Bist du unzufrieden mit mir?

Max (mit steigender Verlegenheit). Nein, _ wie
kénnt’ ich? Ja denn! Ich bringe dir eine
Biirgschaft meines wiederkehrenden Glii-
ckes.— Sie hat mir viel gekostet, und
du_ du freuest dich nicht einmal dar-
iiber. Ist das auch Liebe?

Agathe. Sei nicht so ungerecht, Max! Noch
konnt' ich nicht recht zur Freude kom-
men, noch weiss ich ja micht — 80 gro-
gse Raubvigel, wie ich diesen mir denken

_ muss, haben immer etwas Furchibares.

Annchen. Das dicht' ich micht, mir sehen
sie recht stattlich aus.

Agathe (zu Max). O steh’ nicht so in dich
gekehrt! Ich liebe dich ja so inmig!
Solltest du morgen nicht gliicklich sein,
solltest du mir,ich dir entrissen werden—
o gewiss, der Gram wiirde mich tédten.

Max. Drum_ eben darum muss ich wieder fort.

Agathe. Aber was treibt dich?

Max. Ich habe_ ich bin noch einmal gliick-
lich gewesen.

Agathe. Noch einmal?

Max (ohne Agathe anseben zu kinnen). Ja doch, jal
Ich habe in der Dimmerung einen Sechs-
zehnender geschossen, der muss noch
hereingeschafft werden, sonst stehlen
ikn des Nachis die Bauern.

Agathe. Wo liegt der Hirsch?

Max. Ziemlich weit— im tiefen Walde -
bei der Wolfsschlucht.
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[Agnes. What is the matter? There is no other
picture here.]

Max. The honest, God - fearing Cuno?

Annie. It was partly Agnes’own fault. Who
told her to run to the window just after
seven? We could hardly expect you home

&0 early.

Max. [Strange, how very strange!] Just af-
ter seven?

Annie. As I tell you! The village clock

had barely struck.

Max. Strange! (Aside) [Fearful!] 'Twas then
I shot the eagle.

Agnes. You are talking to yourself! What
is the matter?

Max, Nothing, nothing whatever!

Agnes. Are you displeased with me?

Max (with increasing embarrassment). No— why
should I be? But see! Here I bring you
a token of returning good - fortune;— it
cost me dear, and you_ you are not even
pleased with it. Is that your love?

Agnes. Do not be unjust, Max! [1 have hard-
ly had a chance to feel glad;- and] I do
not know yet_ there is always something
fearful to me about such great birds of
prey, as this must have been.

Annie. Not to me_ 1 think they look grand!

Agnes (ioc Max). Oh do not stand there brood-
ing so! I love you so dearly!If yoo have
ill - luck to-morrow_ if you are torn
from me, and 1 from you_ oh, I should
surely die of grief!

Max. That_ that is the very reason I must
go out again.

Agnes. But what compels you?

Max. I have— I bhad another stroke of
good - luck.

Agnes. Another?

Max {onable to look al Agnes). 'TBB-, another!
I shot a stag of eight, at dusk, and he
must be brought in, or the peasants will
steal him.

Agnes. Where did he fall?

Max. Quite far away— in the midst of the
forest — near the Wolf's Glen.
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{Max takes up his hat, pouch, and rifle.)
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9% N?10. Finale 1. ,,Chui! Uhui!"

{The Wolf's Glen.)

gln'_céﬂ & Picoolo, Oboes, Clarinets in A, Bassoons, Horns in D & in C, Trumpets in €, 8 Trombones, Kettledrums &
trings,

A weird, craggy glen, surrounded by high mourntains, down the side of one of which falls a cascade. To the lefi
& blasted tree, on the knotty branch of which an o #1 is sitting. To the right a steep path by which Max comes; be-
low it & great cave. The moon throws a lurid light over all. A few battered pine-irees are scattered here and
there. lhs]_:ur, in shirt-sleeves, is making a circle of black stones; & skull is in the centre; near by o ladle, a
bullet - mould, and an eagle’s wing, A thunderstorm is coming on.
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(A clock inthe distance sirikes twelve. The cirele being
finished, Caspar draws his hanger, and at the twellth
stroke strikes it violently into the skwll.)
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(Caspar raises his banger,with the shull wpon italoff
turns round three times and calls:)
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(He replaces the

Bei des Ea.uhrera Hirngebein! Samiel! Samiel!erschein’l
By the enchanters skull,oh hear, Zamiel, Zamiel , appear !
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baoger and <kull in the centre of the eirele.) Hasa-
Zamiel (appears from a rock), (Caspar prostrates himself before him.)
I{maprumn] ‘u}?ns rufst du mich? itato.
(spoken) Why call you me Yiglas
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dass mei - ne Frist schierab - ge-lau - fen

to- mor - row's sun Will see my res-pite
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Noch hab' ich keinen Theil an ihr.
O'%r her as yet 1 have no power.
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bt‘ T | ﬂ::n: o —
" e
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fl:-'lupar, exbausted, raises himself slowly, and wipes

{vanishes with low thander) All hl; forehead.)
e 0.
# ) sgl-ﬂ“l = .

o |
T | i_jl _
] Y ]
‘ — W F .nf- - | EE EE

f | f: . -

o~ . Ehﬁ - E :

i < - - — T :

Tattl
Wind (The banger and skull disappear, and In their place a small hearth with
/’—E-‘#. | Hﬂ"“»
| i
=== S=S=c=rac—coc=
5 4 ¥ o ® En
— ? — . ————
SSE=s=S=ce=tuisa s
® b - ‘ R——

glowing coals, and some faggots, rise out of the earth.)

%: Strings & Horas
T L e

Ellpll" Trefflich bedient! (Takesadraught from EEEEEH‘EE Samiel!

(perceiving them). Well served ! his hunting-flask.) Speed itTIamiel!{dtlr#}_
Tuwtd] o ~ Strings i farn) v re g
— [ % 1 - | — ;
N F

f - \'Q_E i }Pl.l i-u:lugf ]

.ﬂ##“"‘* =D L o !’.;EEE' ’ '
rl! | o E

t 1 | [ I
Er hat mir warm gemacht! Aber wo bleibt depn Max?
That was hot work! But where can Max be?
. brg b
|- I: -
S Z
——e—r =
Eull}'e er wortbriichig werden? Samiel,hilf! (Caspar walks anxiously hack and
Hed never break his word! Help, Zamiel! forth within the eirele; the eouls

Voo
i

gﬁn- ?E'.??_J %
m = i F_ _EF_L; ".*i;} 1 &g _:. :‘:ﬁ L
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burn low, he kneels down, puls oin Faggots and Llows on the fire. The owls and other birds hercapon raise
& i_-
3 — 3
- =
——T— e . ® :
l wind | PP ‘" J P . Jib .IF.* _.IF'.' &
m =
(Y ¥
their wings as ifte fan the flame. The fire barns and erackles.)
A ‘Eh‘ Harn
—EH-— —— —
H ' M T %
(Max,seenon the point of
- bo =
o S —
a rock opposite to the caseade; bends over and looks down fnfo the wlen.) iLHm'nn
o o = —* !ﬁ%——-—
u e — 5.4
A e e’
NSNS WS - - - g g g g
Max,
' Reeit, o ~——— .
M. b = 7 1. j‘ j H-—
o’ Furcht - bar gihnt der di-stre
hor - rid dark - ness lies be -
L - Striogs h h
: LI
e = L z7 3
o5 o5 - -
] | b e L
" =e= e S
o hhgruuﬂ!we'lnh ein Graun!  das Au-ge wiihnt in ei-nen Hél - ]en-]:fuhl zu
” fore me, ll:lp ning wide a black a - oyss Asthoughthe gates of hell were
= - é = 5 = &4 e = 4 2
e k. o - o o Er 'a‘
1H433



Al

L

I

T

|

, Andante.
] i 7 |} ? i
% r -
schaun ! Wie

here! I

dort
hear

sich Wet- terwol- ken
the sound of dis-tant thun - der,

Htrimgs
2

: t : .|l'| .:_ h | .'jl _r'|- _i ﬁrﬁl { - — e -
- i_ """ d_l ] i
Mond verliert von seinem Schein, ge - fe Hi.h hel-bll - der
moon her lu - rid beamwith-draws. What g’hust formsare flit-ting
TN e 1o 5 ios e ?@Qﬁ
e . Fl.4 208 Vin,
A h“‘f—li‘l 4"Cella
| o —— __,..-'-‘-\-.“

L —— _1:F‘_’—-_ e —F ” #.F #:F %‘ﬁ
wal - len, be-lebt ist das Ge - stein,__ und
yon - der, With look thatchills and awes?__ O'er -

i — |

— Busm.
— s
i
e
, Allegro. Recit.
| L i | h
# — &

hier husch! husch! fliegt Nacht-ge-vo-gel auf im
head harklhark! with shrieks thenightbirdhailsthe

——

ha

’[‘mnpu, piu moderato,

=

S

I X

|

g k=t e g

— I il- ‘__b.‘_ } I .F F —
Busch! Ruth-gmu-e, narb-ge Zwei-ge streckennach mir  die Rie-sen-
dark ! Ah, yon-der blast-ed

SO

| ELE R

oak for me hath opt-spread _his gi - ant
! ¥ él P | o |

2 - IS EES
- < < e
— a4
— -E - ; *
= 3 -
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1 k
= - :. i_""' 11 1
Nein! ob dasHerzanch
But, tho'my heart re -
e e e e e e e e e
NGRS S e e e o o
be » oo PP
Viels & Bssn.
Recit.
' - 1 ﬁrﬁ :F‘ — = d
v g:i:aust, . ich muss__ ich
coils, siringendo I musf ___ Not
T == I L
S ?rwﬁécﬁ?"@ b=
P P "5'”!
I ﬁ- i 1 = = - = E ;- = -
X {climbs down & fow steps)
M. =t — n 'l}:: = —
rot-ze al-lenSchrecken!
hell it-self shalldauntme! iy 3CE: .

S v s

Caspar. Dank, Samiel, die Frist ist gewonnen! Kommst du endlmh,l{ﬁ.mﬂad? Ist das auch
recht, mich so allein zu lassen ? Siehst du nicht, wie mir's sauer wird ?

Caspar. Thanks, Zamiel, my respite is won. {te Max) Well, comrade, you've come at last! the toil

and trouble you leave to me '{He fans the fire with thie eagles wing,and 1ifts it up as be speaks ln'll-I"_l'dl
X

P HHII: (Bazing at the eagle's wing).
¥ = i ek} [FT T E
uﬂ@ — | | | | _r ﬁ I
« Ich schoss den Ad - ler aus ho - - her Luft, ich
I shot that ea - gle from yon - - der sky; |
T T T 3 = =
- —* i P PRI EERL e S m e S
B I rn P’F."'m“- 'L"’ ¥ — —
e LI s T L s
15608




. Recit.
« e s ===
v kann nicht riickwirts, mein Schicksal
dare not l:.lr- ry, | I can-not

l
1]

(=il

| rock, where the spirit of bis moiher appears.) Hﬂ'l}it .

_— e

Waod anly — }F E o
S

o

Pt

P - T ’ —_——
Caspar. So komnidoch, Caspar. Hasenherz! klimmst ja
die Zeit eilt. sonst wie eine Gemse.
Caspar. Come down,make haste, Caspar. Coward !at other times you
| the time is pressing. ) climb like any chamois. L -
n — T “"'Li = = y-gi'_p ir:
é Ich kannnicht hin - ab! Sieh'dort-hin, sieh'!
—_ I can-not de - scend! - Look yon-der, Jook!
| L - l
rh="o T hj':
gé = — I he - [re
y o o .
H r
i
(He points at the opposite rock, where a white
velled FMgure I8 visible, who raises her hand.)
L # I|i.r ¥ il‘:_

sich  weist, ist
of death There

I
e ey

a fempo poce rilenuto

Sirings
% =7

Lfiif

Se=—s===—

Rasn,with Basses L-J"H

> ho-
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M. 1 1% 1 Jh?:__d-_i - 'fi : 7 i E
al | L - v . 5
mei - ner Mut-ter  Geist. S0 lag sie im Sarg, so ruht sie im
stands my mo-ther's wraith, White as in her tomb, Beck - ons throughthe
o

ﬂfnggiﬂi—-!# Lo o ﬁ__:zt I
— = _=_=——

g F ¥ = L F

Recit .

Sie fleht mit war-rrenjem Blick, siewinkt rrnir z0-

Vivace. Oh look withtearstreaming eye, Shewarns me to
t b — z
- ? *? "
- -ﬁl
b : A
1 1 ?Ir — 1
3 2z 3 = ¢ A
Eieh:lu?lgh ;lnlgtea.] lllll_!i'“‘ d?e -
=>  Qaspar. (aside)" {aloud) mit du die Folgendeineriel-
" Hilf, Samiel! Alberne Fratzen! Ha! ha! ha! ﬁgﬂg}‘ﬂﬁ:ﬁﬂr
ikl Help! Zamiel! Silly fancies!  Ha! ha! hal see what cn;:ues of your
fy! o~ N ccrwardl:-igll}'!

SE=== L e ©

T]lt- weiled figure bas vanished, and the form of Agnes is seenin its place. She appears distracted, and

- be & - bis »
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Max.
1 [ ™1 .ﬁ- ? '
-!- — 'E!‘ i ¥ = Ld :.
ga - the! Siespringtinden Fluss! in -
Ag - nes! she plung - es be- low, then
—»—p — S —9 8 89—

S EPE P80,
__LF—__

| || i L

£fe

she plung - es be - low!

- ] o
é = S — #FF———#-—-:——!»H:
ab! hin-ab! ich muss! -.-E-
down, then down! I must ! my
'y ¥ ) T ) | Wind susiain
S S EE
Crése. - - - = = —
3
/I
n 7 —
B ES==—C==. v
Fl. sie springt in den Fluss! A -
mw

1 ™ -
|- . L7 T r 4 ] P :
41 ==
hin -ab! ich muss! hin-ab! ichmuss! hin-ab! ich
tmr-n down I must!thendown ] must! thendown 1

3=

{ Max elimbs down; the moon begins 10 durken, )

= =

—t :
FELC=o ==
FErco==—=-

EEREE

Caspar.(aside,surdonically),

Ich denke wahl auch,

=

dass du musst |

Ishould think so! You
must, indeed !

LI I A
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Caspar (wirft 1hm dls Jagdflasche zu, die Max weglegt). Znerst trink'einmal! Die
achtluft ist kiih]l und feucht. Willst du selbst giessen?

Max. Nein, das ist wider die Abrede.

Caspar. [Nicht? So bleib’ ansser dem Kreise, sonst kostefs dein Leben!

Max. Was had' ich zu thun, Hexenmeister ?

Caspar. Fasse Muth! Was du auch hiiren und sehen magst, verhalte dich
ruhig. (Mit eigenem beimlichen Grausen.) Kiime vielleicht ein Unbekannter, uns
zu helfen, was kiimmert's dich? Kommt was anders, was thuts? So et-
was sieht ein Gescheidier gar nicht!

Max. 0, wie wird das enden!

Caspar. Umsonst ist der Tod! Nicht ohne Widerstand schenken ver Na-
turen den Sterblichen ihre Schitze. Nur wenn du mich salbst zitlern

komme mir zu Hillfe nnd rofe,was ich rufen werde,sonst sind wir beide verloren.

Max (macht eine Bewegung des Elnwurfs).

Caspar. 5till! Die Augenblicke nini kostbar! (Der Mond ist bis auf einen schma .
len Strelf verfinstert. Caspar nimmt dle mmnmi) Merk’ auf, [was ich hinein
werfen werde,] damit du die Eunst lernst! (Er aimmt die Ingredienzen aus
der Jagdtasche und wirft sle pach und nach hineln.)

Caspar (tceses bim the bunting-flask, which Max lays aside), First take a drink!
e night air is cool and damp. Will you mould the bullets yourself?
ax. No, our agreement was different.
l‘par. o? Then stay outside the circle; 'twill cost your life else!
ax. What have I to do, Master Warlock?]

Caspar. Take heart! Whatever you see or hear, keep quiet.(With s secret shud-
der) Should a stranger come to help us, what need you care?If anything
else comes, what of it? A clever fellow doesn't notice such things!

ax. Oh, how will this end ?!
ar. I'iuthing- venture, nothingwin! Nature does not yield her secret trea-
Max. Hier bin ich! sures without resistance. Come to my aid only when you see that I mysel

was hab' ich zu am trembling, and then call out what I call, otherwise we are both lost! 5
thun ? Max (makes as If he would object).

ﬂaspan Hush! The moments are precious! (The moon Is wholly cbseured,
"“I_I:“"FF WF:]]WL- save a narrow strip. Caspar takes the ladle) Now mark what lrthrnw in,
ere 1am: what that you may learn the art! (Takes the lngredients out of his hunting-pouch,
and throws them o ons by one.)

must I do?
L

¥ &
Caspar. Hier, erst das Blei: etwas Glas von zerbro- Caspar. Das rechte Auge ei- Caspar. Und nun
chenen Kirchenfenstern,das findet sich. Etwas Queck-  nes Wiedehopfs;das linke en Kugelse.
silber. Drei Kugeln, die schon einmal getroffen. ¢ines Luchses.Probatumest! gen!

Caspar. First the lead; some broken glass of church- Caspar. The right of a Caspar. And now
windows, that can aiwa.:;s be got; some quicksil-  lapwing, the left of alynx; a blessing on

rj three bullets that_have hit their mark. a powerful charm. thululle:gz
X — — e =
2 #—‘. H
Fl.
' L ~ -~
7 = — ] = ——

Caspar. Schiitze, der im Dunkeln wacht,
Qe ek iy “Samiel! Samiel! hali acht! Steh mir bel in dieser
Thou who roam'st at midnight

L Andante. ____hour, Zamiel, Zamiel,thy pow'’r, Spirit dread, be near this
Strings > Moderato.
E""— —'E—-.._ B
Nacht, Bis der Zau- bracht! Salbe mir so  Blei, Segnes sieben, drei, dass die Ku-
ber ist voll- Kraut als neun gel tichtig  seil
night, And complete rite. By the shade dead, Do thou bless lead. Seven the
the mystic of murderer’s the charmed number We ré - Vera:

% = | ¥
sas 0O - i hd -




108 {The contents of the ladle ferment and hiss, with & greenish flame, A
eloud passes entirely over the moon. The seens 1s now ghtad onl
by the fire on the hearth, the owl's eyes, and the decayed woodoft

Allegro moderato.

oalk.trae)

Samiel! Samiel! herbei!
Zamiel! Zamiel! ap-pear!

4
L .._“'_._..——- _‘H-r“_ —
(Caspar casts the bullet, drops it . (echo repoats)
out of the mould and calls:) Eins! Eins!
ne! One!
Ji e
*£ = £ ~ .
Fi 1
s — -
“..-__,_.—l—-_._‘_\_

k
(Xight-birds come flying out of the forest; they gather round the fire, Mapping thelr wings and hopping about )

S T T e TS
TEHEET
) == LE =L

5

(Caspar casts another bullet and ealls) Zwei! Zweil PoCo pil: mosso,

. . ) ) Twao! ‘ﬂ“‘ Twa! bﬁ" = (A black
- I —— —— — - Eﬂﬂ %_.
#.& %ﬂ bE ﬂ& & # .,,f;;: £l & H.TIT_L:““

o

-

Basses & Basn,

bour comes eras<hing through the bushes, and darts wildly across,)
= = N —

-
= = =

JPE-"___

i
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and calls:) Drei! Drei!

h:- = = — = — ==  Thres!(echo) Threel
b £ 8 '8 5 8
: *

(A burricane rises, bends and breaks the tops of the trees, sparks (LY from the fire, ete., eto)
Strings 4 K.-4r. P rall

=11 1 |titE#;I
- - - o

H-""'-—ll——-"". '\-...__"___.-'"‘
1., Hormé & BEdn. Cress.

Czspar icounts fearfully): Vier! Vier!
ba. Four! ©h%) Foyr!
s '?‘—-—

| ]
(Rattling of wheels, eracking of whips, and trampling of horses, are heard. Foor wheels darting fire roll across

o E %ﬁd‘:“?i? - |+

_ﬂf“fﬁﬁ 5,00, CL# Bassn._ p— p—— p—— r
O L SR AR R R EREES

o o
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ﬂllllll‘ [becoming mure agd (Nvighing and barking are heard in the alr; misty forms of hunters
more agitated): Fiinf!  Fiinf! Caspar. Wehe! das wilde Heer!
E’-‘ Five! i Piyel A Horns(in E,F, and B flat ait)). Ah! The Wild Huntsman!

!m L-,-E”r.i'Eﬁ%%
=" = e ¥ 33| 3 394 e e

S o

FETEE = e
E:

5

==

Bssa. & Trombone

of Tout and on horséback, with =tass and hounds, rush through the alr.)

ﬁ. o p——— ""_éﬁm e B e ‘ |
vhd IIFF = b3S ﬁ%

e = | = e

o — gb; ;:__‘L;Eg_.;_t_.._._g,_,, i tho oot .
[ tieidd = £ 18

Invisible Chorus. Tenor and Ba-s,

= | = = == = __ | 8 e
% j _? Tr bl-:I.'.. L:.:- 1 1 Fi bf' I!‘ b" 1 ¥ | -i"'—i—F—
Durch Berg und Thal, durch Schlucht und Schacht,durch Thau und Wol-ken,
Thro' hill  and dale, Thro' glen  and mire,_ Thro' dew andcloudthro’
§ . — %g_
| 72T NEEEE - - /& 388 ~ =~ i
%—'ﬁ%—% e s e e
o ' guini g

gl B

i r 1 1 1
—— 1 -
" Sturm und Nacht,durch Thau und Wol -ken, Sturm und Nacht! — d-l‘
storm and fire, Thro' dew and cloudthro' storm and fire!

o e B W M I ;H : g&—-

_E}'_;l! = 3”' F?H

-

V
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= = =
LESSs SE=== = S =T
Durch  Hil - le, Sump!'_'. und El' - dem .

kluft,
To hol - low caves . where  de- mons lu:m,_

Saie s i S

— —
- ] r 1 r 1 | 4 1 r 1 ¥ I r—1 r t r

Feu - er, Er - de, See und Luft,jo  ho,wau wau! jo  ho,wan wau! ho, ho, ho,
lure our prey to death and doom yyo ho,wowwow!yo ho,wowwowlho, ho, ho,

%%%,

Saﬁhs
(echo) Six!

(Total darkness gbseurss the sky.
PI'EEW ?:E_ﬂ-ﬂ'l of thunder, lightning and hail; flames start from the earth; meteors appear on the hills, £e.)

e
-

=

F_H: ] = _F.#:‘ !: ﬁ* ! . f ]
e ‘ﬂ" '::".-_-'\-:. * i . -
— = E

= === v
1 - ' bi jﬂ?"—‘#E =
L H .t;;ﬁ!! -
%H}T:%w SAPTY

l' 1 E E.‘-"i! ! tg’#ﬁi_

1
™
ﬁi
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i

+

=
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7 * v 3T
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v

Samiel!(
[Famiel!

is thrown to the ground )

Samiel!

_ga.mle].!

i I X

= =
EELEEiTEr:

S=ESE
3+

Sieben! Samie]! Samiel: Hier
Seven! Zamiel! * Seven! Zamiel! [Zamie] appe
Lh

Sieben! Samiel!

1
(also tossed about by the tempest, leaps out of the elrcle,selzes
bold of & branch of the dead tres, and eries):

Samiel! ‘
(at that instant the storm beglins to  abate; in
=3 = - =

Caspar falls sensel

'l 'l k "
! | 1 |

o THE
| — = L]

!

l Em{j_e]{! —
'm.,! ﬂ# - + !Fj s +
#5—1
g

i

T 5

Sp

Aas=es 3 Aass Trombs

S

Zamiel. I am here! (Max crosses himself, and
one Sudden calm;

iz 3

face downward: Max rafze= himsell convalsively.)

FiEl

Yamiel bas vanlshed; Caspar still lies

falls. It strikes One

. ——

—

i —

-'-‘1—

LtrinpaaK.-dr.

(Cortaln.)

—

#

e

-

End of Act I
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Act III.
N? 11. Entracte.

Flates, Oboes, Clarinets in A, Bassoons,3 Horns in D, Horn [o A, Trumpets in D, Kettledrums, Bass Trombone,

& Strings.

h_".;-ﬂ pizz.

Trombose
Obach ., .

el

e

e

a—

_;ﬁ_

SE==

Molto vivace.
Btrin

s

:12-.-__-‘-
- A— x

e e

S
3

T

Tl
Fi

-

[ "]
rd

. b
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N? 12. Cavatina._ ,Und ob die Wolke sie verhiille.* e

Agnes' chamber, an antigoe apartment, prettily fornished. On one slde ap altar, on which i3 & vase contalning white
roses, Agpes, alone, in & bridal dress, knoeling t=fore the altur; she then rlses.

Clarinets In BY, Horns ln Eb, Bassoons & Strings.

2

i
'l’

Agnes (with tender, devotional melancholy).

s

R

=

il

Und ob die Wol . ke sie_ ver-hiil - le, die E':un-na hfeihtnm Him-mels.
cloud o'erspread the heav - ens,

Al-the'

Vislas sustain

The sun in splendorshines on

2 i x ii_' kR ¥ i
!'-J : . "'t-._.-"".-*
AR — J $id j :r
- : =T i =
f ,F,- I 1
o/

Ag.

i

A

I

A lov-ing Fa -

zelt, _ es wal-tet dort ein eil-ger Wil - le, nicht blindem Zu -

high,_ Bychancea - lone we are not driv-en,

= fall dient die
- ther e'er is

4
. 1

I 1

£ Tl
o e '#
rl M[’ 1 F 1 £

& - = I h:nu - j\:,BE
Welt. Das Au-ge, e - wigreinund klar,
nigh.

nimmt al-ler

Heheeds and cares for eachand all,_ His lowing
1 {re— - 1 f‘. - T
%F? # ﬁ
= —
== =
. = p—=" . L
Az 7. ! ", F _i.' - ] IF H.+—_r—
We - sen lie-bend wahr, das_ Au - ge, e -wig rein und klar, nimmt
eye on us_ will fall, He_ heeds and cares for each and all, His
== He—] . ==
il -
F F : L ——— —
il if e : dl i
Il =/
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<L ESs s mr L raEe
-.'r — -
al - - - ler We - sen lie-bend wahr, das Au-ge,e - wig reinund
lov - - - ing eye_ on us will fall, His lowingeye on_ us— will
I + —-ﬁ
—1 . i rlr i ﬂ- —r—i1—k T i Lo
“ss¢3 3% ¥ ¥
ko 1k
SEin=E=S : — s
& - é ' =
L : _
e o=
v kiﬂr, nimmt Al-ler li'r:'F- bénd wahr.
fall, His eye on .r'EE._ will fall. —

L =}

| F
i
i

! e

-
- )
18
[y

~$| A
m]
~|
|

o —
% z === = ==
S =  + =
| . n T— 1 --"'-'_—"-._..:_'n.q__
AL ¥ — F i"‘,—g - -IF_
v Fiir mich wird auch__— der Va-ter
I kKnow He will __ not let me
Birimgs —
P L] L3 - L L) = - - L] ]
[ .1 ';dE ;
-
. R
1 L | § T 1_.. R ..
sﬁi-"‘: gen, dem kind-lich Herzund Sinn ver - traut, und  wir dies
SOF = FOW, In whom my heartand faith con - fide,_  And though | Q-
e
- (
——— o
Blrl-il -

=== =i

I B ; - FI. ] I '
v auch mein letz- - ter = Mor - gen, rief michsein Va-ter-wort  als
ne'er should S€e the mor-row, In Him a - lone 1 will a -

CL sEsiain
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AR,

17

el

==
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T

+ f
Sein Au-ge, e . wig rein und klar, nimmt mei-ner
He heedsand cares for eachand all, His

Sirings & Cl. susiain

lov-ing

.ﬁ_E._:-

o

e

e === =—=cc==—-1
— H‘P I - < " Horns & Basseon =

auch

mit Lie - be wahr, sein Au - ge, e-wigreinund klar, nimmt
eye on' uws— will fall, He_ heeds and cares for each and all, His
= — “
= —
.

rE

—

i.

——————

SE 2
r r—
—=
Eg

=5
e
i
- ner auch wmit Lie-be wahr, sein Au-ge, ¢ - wig rein und
- ing eye_ om us will fall, His lov-ipg eye on_ us— will
s ——— ‘-.j? — : K
i ok | ] T
& - =
ﬂ-..______.—-"." r—--._ I
S - WL . £
ﬁ‘[‘ = : = = =
klar, nimmt mei-ner lie-bénd wahr,
-~ fall, His eye on us_will fall. -
1 —ar—T -
tr t 1 i S T.‘-. ] ’-""'r i g
t} ‘-Jll I 1 1% o E‘-‘i
: -7 | .19. E =

Annchen. Ei, du hast dich dazu gehalten!

Agathe.
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Aber du bist ja so wehmiithig! Ich glaube
gar, du hast geweint? Brautthrinen und
Frilhregen wahren nicht lange, sagt das
Sprichwort. Nun, das weiss der Himmel,
Regen genug hats gegeben. Oft dacht’ ich,
der Sturm wiirde das alte Jagdsachliss-
chen ganz iiber den Haufen blasen.
nd Max war in diesem schreckli-
chen Wetter im Walde! _ Zudem habe ich
so quilende Triume grhabt.

Annie (enters |n festival sttire). Welll,you are
ready in good time! But you look so sad!
I do believe you have been crying!Bride's
tears and morning showers are soon Over,
says the proverb. Heaven knows we have
had rain enough! I often thought the
storm would carry the old hunting.-lodge

away.

Agnes. And Max was out in the woods in

that terrible weather!_

such dreadful dreams.

Besides, I had



An.

Annchen. Triume? Ich habe immer gehbrt,
was Einem vor dem Hochzeitstage triiumt,
muss man sich merken. Solche Triume
sollen wie Laubfrische das ganze liebe
Ehestandswetter verkiindigen.Was trium-
test du denn?

Agathe. Es klingt wunderbar. Mir trilumte, ich
gei in eine weisse Taube verwandelt und
fliege won Ast zu Ast; Max zielte nach
mir, ich stiirzte; aber nun war die weisse
Taube verschwunden, ich war wieder A-
gathe und ein grosser schwarzer Raub -

. vogel wiilzte sich in seinem Blute.

Annchen (kiatscht in dis Hande). Allerliebst!
allerliebst!

Agathe. Wie kannst du dich nur iiber so et-

. was freuen?

Annchen. Nun der schwarze Raubvogel —_da
hast du ja die ganze Bescherung: du ar.
beitetest noch epiit an dem weissen Braut-
kleide und dachtest gewiss vor dem Ein-
schlafen an deinen heutigen Staat. Da
hast du die weisse Taube! Du erschrackst
vor den Adlerfedern auf Maxens Hut, es
sthavert dir iilberhaupt vor Raubvigeln; da
hast du den schwarzen Vogel! Bin ich nicht
eine geschickte Traumdeuterin?

Agathe. Deine Liebe zu mir macht dich dazu,
liebes, fréhliches Kind! Gleichwohl_hast
du nie gehirt, dass Triume in Erfiil-

. lung gingen?

Annchen (fir sich). Fiillt mir denn nichts ein,
sie zu zerstreuen? (Laut mit scheinbarer Ernst-
haftigkeit und Farcht.) Freilich, Alles kann
man nicht verwerfen! Ich selbst weiss ein
grausenerregendes Beispiel.

Annie. Dreams? 1 have always heard that one
should remember what one dreams the night
before the wedding. They say that such
dreams, like tree-frogs, foretell the live-
long weather of matrimony. What did you
dream about?

Agnes. It sounds strange:_ I dreamt I had
been changed into a white dove, and was
flying from bough to bough- Max aimed
at me, and I fell - but now the ‘white
dove vanished, and I was Agnes again,
while a great black bird of prey was
weltering in its blood.

Annie (elapplog her baods ). Charming! charm-
ing!

Agnes. What can you find' charming in
that ?

Annie. Why, the black bird of prey_ there
you have the whole affair! You sat up
late working on your white wedding-dress,
and it was surely still on your mind be-
fore you went to sleep; —there you have
the white dove! You were frightened by
the eagle's feathers on Max's hat,_ and
fear all birds of prey; there you have
the black bird! Am [ not a skilful in-

. terpreter of dreams?

Agnes. Your love for me makes you one,
you dear, happy child! . However —
have you néver heard that dreams come
true? .

Annie (uside). Can't 1 think of anything to
divert her? (Alond, with pretended serlous
ness and anxiety.) Indeed one cannot dis-
believe everything! I myself know of a
dreadful instance.

N?13. Romance and Song._ ,Einst triumte meiner sel'gzen Base .
Flutes, Clarinets in B>, Hores in Eb, Bassoons, Viola obbligata, and Strings.

Andante.
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krei - deweiss ward ih - Na -se, denn na - her, furchtbar nﬁ.«E schlich  ein

whea theclock bhad struck & - lev - en She heard a sound, and saw a  sight; And

b

z
S
=

L A L L T N T
f-.."-'—_u_‘l'_l (= 11 | 'I_ I

Un - ge-heu-er, mit Au-gen wie Feu-er, mit klir - ren-der Ket-te; es
eyes of fire came nigh-er and nigher, A mon - ster low growling A-

%&lﬁ # ’!# = I-;l!

3 2

o= e,

7 s

T i

nah - te dem Bet-te, in welchem sie schlief: ich meine die Ba-se mit krefdi-ger
round her was prowling,Withclanking of chains. Shesaw something glisten, She sat up to

e

FERN T

R #Ti ,

i S e B

_——-'--.-.-.-r.-
! |..-|. L] L F ~ P
Na -se, und sﬁihntte, ach! so hohl, und ichz-te, ach! so tief! sie

lis - ten: How plaint-ive-ly it groas’d! How mourn- ful-ly it moan'dl She
i

= e 3 =

ﬁ,;..%:xgzzéhl:ﬂ:

—

T
tﬁ’ Wiolna '.@
L 728
< S »

=
=

!

7
B

r !
kreuz - te sich, rief, npach man-chem t-und Stoss-ge - bet:  Su-san-nel
cross'd her-self, sigh'd, With all her might and main she cried: Oh Su - san,

e

Jp JB
L _IE'_ !‘

i%’
|
|
w
P
b=t
a
My
o=
-




T

t

| ¥
1%
e~

-5!3”' PR

ar-ga-reth’! Su-san-ne! Mar-ga - reth’!
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nd sie ka-men it Licht, und_

Mar-ga-ret, Oh BSuo-san,come and heli! And they camewith a  light_ And_
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Trii-be  Au-gen, Liebchen,
Wilt thou sor-row when the
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tau-gen ;i-num hol-den Brilut en;icht,

mor-row Is to crownthee with all joy?
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N014. Chorus of Bridesmaids._ ,Wir winden dir den Jungfernkranz:

Flutes, Oboes, Horns in C, Bassoons & Strings.

Andante quasi Allegretto,

Striags plzz-

innmm.Hﬂrﬂl,da kommen die Brautjungfern schon.Gu-

Annie. Hark! The bridesmaids are coming already! Good

>

o

ten Tag, liebe Midchen! Da singt immer die Braut an! Ich komme gleich wieder. (Ab.)

morping, dear p

irls! Now sing to the bride; I shall come back directly. (Exit.}

A Bridesm gid.
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Annchen (mit eluer zugebundenen runden Schachtel, dis
sle In die Hohe hik). Nun, da bin ich wieder.
Aber fast wiir' ich auf die Nase gefallen.
Kannst du dir's denken, Agathe! Deralte
Herr Cuno hat schon wieder gespukt!

Agathe (beklomment. Was sagst du?

Annchen.Dass ich iiber das alte Bild fast die
Beine gebrochen hitte. Es ist diese Nacht
zum zweiten Male von der Wand gefallen
und hat ein tichtiges Stick Kalk mit her-
unter gebracht. Der ganze Hahmen ist zer-
triimmert,

Agathe. Fast kinnte es mich iingstigen. Er

.. war der Urvater unseres Stammes__

Annchen. Du zitterst auch vor einer Spinne! In
ciner s0 tollen Nacht, wo alle Pfosten zit -
tern und krachen, ist's da zu verwundern?
Auch fiihr' ich wohl nicht sonderlich den
Hammer, und der alte Nage] war ganz ver-
rostet.] Nun frisch, noch eiumal das Eude
des Liedchens! (Siee schoeldet den Bindfaden ent-
ewel, kofet tandelnd vor Aguthen nieder und uberrelchi
ihr die Schaihitel )

Chorus. ___

Annie (with & round box, tied up, holding it high).So,
here I am again. But [ almost fell flat on
my face. Just imagine, Agnes! Father Cuno
has been walking again!

Agnes (uneasily). What did you say?

Annie. That 1 nearly broke my neck falling over
the old picture. Last night it fell from the
wall a second time, and brought down a
great piece of plaster with it. The whole
frame is smashed.

Agnes. It almost makes me feel afraid.He was
the founder of our family.

Annie. Yes, you are afraid of a spider, too! In
such a wild night, when all the beams tremble
and creak, is it a wonder? [Besides, may be [
am not very skilful in wielding a hammer,and
the old nail was quite rusty. ] Come, quick!
Repeat the chorus once morel(She cutsthestring,
koeels playfully before Agnes, and hands her the box.)
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Agathe (ifrnet und fihrt zeriiek). Achl (Alle ausser
Avnchen, die noch kolet, fahren gleichfills erblassend

 zuriick.)

Annchen. Nun? Was ist denn?

lgl“‘il tntmet den Krape: herans, es -0 elo =libernear

v Todtenkrawz).

Annchen (schr crschrockens. Eine Todtenkrone?_
Himmel, das ist _ (aufzpringend und ihre Verle-
peuhelt verbergend! Nein, das ist nicht zum
Aushalten! Da hat die alte, halbblinde Bo-
tenfrau, oder die Verkauferin gewiss die
Schachteln vertauscht _(Die Brautjungfern se-
hen eivander bedenklich an. Agwihe blickt still vor slch
nirder und faltet die Hande) Aber was fangen
wir nun an? (Sie macht die Schachtelzu und ver-
birgt sie schoelly Weg damit! _ Einen Kranz
miissen wir haben.

Agathe, Vielleicht ist dies ein Wink von oben;
der fromme Eremit gab mir die Rosen so
erust und bedeutend — windet mir daraus
die Brautkrone. Vor dem Altarund im Sar-
ge mag die Jungfrau weisse Hosen tragen.

_i *

] - *

lgnil {opens it, and starts back). Ah! (All expept An-
pie, who still koeels, also draw back, turolog pale.)

Annie. Now, what ¢§ the matter?

Agnes itakes out the wreath. It Is a silver wreath for
the diead j.

Annie (errified). A burial-wreath? _ Heavens!
that is _ {(springing up snd conceuling her distres=s)
No, that is outrageous! The old purblipd er-
rand -woman, or the shopgirl, must have taken
the wrong box! _ (The bridesmaids exchunge doubl-
ful glances. Agoes looks down sileptly, apd folds her
bunds.) But what shall we do now? (elosiug the
box and hiding It quickly). Off with it — We must
have a wreath.

Agnes. This may be a sign from above Thepious
bermit gave me the roses with such an earnest,
meaning lock_ twine fem formybridal wreath.
At the altar and in her coffin alike the maiden
wears white roses,
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Annchen (oimmt dic Rosen aus dem Blumentople, schiittelt Annie (takes the roses from the vase, shukis off the
dax Wasser ab, verschlingt sl za cinrm Kranze und selzt water, twinrs them inlo a wreaih, and puts il on
ihn Agathen auf). Ein herrlicher Einfull! Sie Agnes’ head ), A splendid idea! They fairly
verschlingen sich wie von selbst und stehen twine themselves, and loock beautifully on
dir allerliebst._ Doch nun lasst uns auch you.— But now let us go; our attendants
gehen, unsere Begleiter werden schon unge. are growing impatient! .Sing! sing!

duldig! Singt! Singt!
{Bxit Agnecs, escorted by Annie and Bridesmaids, singing with subdued voices.)

Chorus.
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A romantic landscape. On one side the tents of Prince Ot
Retainers are carousing. Prince Ottokar seated at table in the
Max is standing near him, cutside the tent, leaning upon his r
hind a tree. Later, enter Agnes, Annie, the Hermit, Bridesmaids,

NO 15. Huntsmen's Chorus. ,Was gleicht wohl auf Erden:

okar, where lords of the Court, Hunters and
incipal tent; at the bottom of the table, Cuno.
le. On the opposite side, Caspar, walching be
and a train of country-pecple.

Flutes, Oboes, Clarinets in By Bassoons,3 Horns ia D, Horn in A, Trumpets in D, Ketiledrums, Bass Trombomns: &
Strings.
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Ottokar. Genug nun der Freuden des Mahles,
werthe Freunde und Ji enossen! Und nun
noch zu etwas Ernstem. Ich geneh sehr
Eern die Wahl, welche ihr, mein alt-~ wackerer

uno, getroffen; der von each erwithite Eidam
gefallt mir.

Cuno. Ich kann ihm in Allem das beste Zeugniss
eben, gewiss wird er sich stets bemiihen,
urer nade wirdig zu sein.

Ottokar. Das hoff” ich, sagt ihm, dass er sich

bereit halte.

Cuno (gebt ans dem Zelte, spricht mit Max und geht
dann wieder hineini.

ﬂa:gﬂ:r ifir sich). Wo bleibt nur das Piippchen?
1‘11['-, Samiel! (Klettert auf den Baum und sieht

um.)

Ottokar. Wo ist die ﬁraut? Ich habe [mich nach
ihr erkundigt und) so viel zu ihrem Lobe
gehirt, dass ich auf ihre Bekanntschaft
recht neugierig bin.

Cuno. Nach dem Beispiel Eurer erlauchten Ahnen
waret ihr immer sehr huldreich gegen mich
und mein Haus.

Max (nhilt die I{Uﬁeli.ndarhnhlm Hand und blickt starr
anf sie hin). Dich sparte ich anf, unfehlbare
Gliickskugel! Aber du lastest jetzt centner-
schwer in meiner Hand.

Cung. Der Zeit nach muss meine Tochter bald
hier sein. Doch wollt Ihr mir gnidig Gehir
schenken, Herr Fiirst, so lasst den Probe-
schuss vor ihrer Ankunft ablegen. Der gute
Bursch hat seit einiger Zeit [—wo freilich
die Entscheidung seines Gliickes immermehr
heranna]]taﬂ anz besonderen Unstern

habt, und ich fiirchte, die Gegenwart der
raut kinnte ihn in Verwirrung setzen.

Ottokar. Er scheint mir allerdings fiir einen
Waidmann noch nicht kaltes Blut genug zu
besitzen. So lang’ ich ihn nur aus der ne
beobachtete, that er drei Meisterschiisse;
aber seit dem Augenblicke, da ich ihn rofen
liess, hat er stets gefehlt.

Cuno. Das steht nicht zu lengnen, und doch war
er frither stets der Geschickteste.

Ottokar. Wer weiss, Alter, ob ez uns Beiden am
Hochzeitstage besser gegangen wire! [Indess
altes Herkommen muss man n, zo dem
(lichelnd wnd laut, dass Max es vernchmen soll)
habt ihr ja noch einen ilteren Jigerburschen,
dem — wenigstens den Jahren nach — der
Vorzug gebiihrte.

Cuno. Dieser _ gnadigster Herr __ erlaubt mir

Max ifir sich.. Caspar hat vielleicht noch seine
letzte Freikugel; er kinnte wohl gar
{Ladet hastir wnd stisst die Kugel in den Lauf).
Noch einmal und nimmer wieder.

Ottokar. Nun, es ist oloss um das Herkommen zu
beobachten und meine Gunst zu rechtfertigen]
i Tritt aus dem Gezell. Giste und Hofleute fo J
Wohl auf, junger Schiitz! Einen Schuss, wie beute
friih deine drei ersten und du bist geborgen —
sichst do dort auf dem Zweige die weisse Tavbe?
Die Aufrabe ist leicht - Schiess'!

Max (legt an. In dem Augenblick, da er losdricken will,

tritt Agathe mit Annchen und den en zwischen
den Biumen heraus, wo die weisse Taobe sitzt).

Agathe ischreiti. Schiess' nicht, Max! Ich bin
die Taube! (Die Taube flattert auf und nachdem
Baumiey von welchem Caspar cilig herabklettert.
Max folgt mit dem Gewehr, der Schuss fallt. Die
Taube fliegt fort. Sowohl Agathe als Caspar
schreien und sinken. Hinter dor ersten tritt der
Eremit hervor, fasst sie auf und verliert sich dann
wiecder unter dem Volke, —  Dies Alles ist das
Werk eines Angenblicks. Sobald der Schuss fhllt,
beginnt das Finale.)
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Ottokar. Enough of feasting for now, worthy
friends and fellow-huntsmen! Let us turn to

a serious matter. | gladly approve the choice
ou have made, my brave old Cuno; your
intended son-in-law pleases me.

Cuno. I can speak only the best of him in every
way, and he, assuredly, will always endeaver

"ﬁu prove worthy of 'lv,rou.r favor.
ttokar I hope so.” Tell him to make ready.
Uno (goes out of the tent; speaks to Max, and returns,

Caspar (aside). But where's the dolly?  Help,
Zamiel! (Climbs the tree and looks around)

Ottokar. Where is the bride? I [have made in-
quiries about her, and] hear so much in her
praise that [ am eager to become acquainted
with her.

Cuno. Like vour illustrious ancestors, your
Royal Highness has ever been gracious to
me and mine.

Max (holding the bullet in the palm of his hand, and
gazing fixedly at it). [ saved you till the last,
you sure and lucky bullet! But now my hand
can hardly bear your weight.

Cuno, To judge by the time, my daughter should
soon be here. But if your Hoval Highness
will grant me the favor, let the trial-shot
be fired before she comes. The good lad
has had remarkably bad luck of late; [to be
sure, the happy day was drawing nearer all
the while]] and 1 fear that the presence
of the bride might disturb him.

Ottokar, Indeed, for a forester he hardly seems
to be cool-blooded enough. As long as 1
watched him from a distance, he made three
masterly shots; but since the moment that I
had him called, he has missed.

Cuno, That cannot be denied; yet a while ago
he was the best of the marksmen.

Ottokar. Who knows, old friend, whether either
of us would have done better on his wedding-
day! [Still, old customs should be honored;
besides (laughingly and raising his voice, so
that Max may hear), yon have another, older
ranger, who should take precedence_ at least
as far as years go.

Cuno. The one you mean — Sire — permit me __

Max (aside). Perhaps Caspar has kept one charmed
bullet; then he might even — (Loads hastily,
and rams the bullet bome.) Once more — and
never again!

ar. Well, "tis only to keep a time - honored
custom, and to justify my faver] (Steps out
of the tenl; guests and courtiers follow.) Now
then, young marksman! One shot like your
first three this morning, and the prize is
yours — do you see the white dove on yonder
branch? "Tis an easy shot _ try it!

Max (takes aim. As he is about to pull trigger, Agnes
appears with Annie and the others among the
trees near where the dove is perched.)

...!FIHI tscreams). Do not fire, Max! I am
the dove! (The dove flies over to the tree
from which Caspar is hastily climbing down.
Max follows its flight with the rifle, and
fires. The dove flies away. Both Agnes and
Caspar scream and fall to the ground; behind
the former the Hermit appears, lifts her up,
and disappears among the throng. . All this
is the work of a moment. Immediately after
thie shot, the Finale begins.)
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