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EDITORIAL NOTES:

Edition: Version 19-4-2020 by Patrick Vercammen.
Copyright: Free to be copied and used under the Creative Commons Attribution-ShareAlike 4.0 License.

Clefs are modernised.

Missing barlines in a part that do appear in other parts, are filled. To make bars of equal length, still missing barlines are
added dotted.

Notes in the source that sound over a barline, are kept that way instead of split into two tied notes.

Accidentals:

- Flats or sharps in the source that result in a natural sounding note, are replaced by natural symbols. Both at the notes and
in the figured bass.

- Accidentals in the source that are not needed in modern notation, are placed as small accidentals above the notes.

- Suggestions or corrections by the editor are placed in brackets.

Beams in the violin and continuo parts are modernised. In the voice parts, beams are correlated to the syllables.

Slurs are as in the source. At long syllables over multiple notes, dotted slurs are added.

T-ornaments are positioned as in the source.

Suggestions or corrections by the editor are placed in brackets or dotted.
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Clefs are modernised.

Missing barlines in a part that do appear in other parts, are filled. To make bars of equal length, still missing barlines are
added dotted.

Notes in the source that sound over a barline, are kept that way instead of split into two tied notes.

Accidentals:

- Flats or sharps in the source that result in a natural sounding note, are replaced by natural symbols. Both at the notes and
in the figured bass.

- Accidentals in the source that are not needed in modern notation, are placed as small accidentals above the notes.

- Suggestions or corrections by the editor are placed in brackets.

Beams in the violin and continuo parts are modernised. In the voice parts, beams are correlated to the syllables.

Slurs are as in the source. At long syllables over multiple notes, dotted slurs are added.
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Clefs are modernised.

Missing barlines in a part that do appear in other parts, are filled. To make bars of equal length, still missing barlines are
added dotted.

Notes in the source that sound over a barline, are kept that way instead of split into two tied notes.

Accidentals:

- Flats or sharps in the source that result in a natural sounding note, are replaced by natural symbols. Both at the notes and
in the figured bass.

- Accidentals in the source that are not needed in modern notation, are placed as small accidentals above the notes.

- Suggestions or corrections by the editor are placed in brackets.

Beams in the violin and continuo parts are modernised. In the voice parts, beams are correlated to the syllables.

Slurs are as in the source. At long syllables over multiple notes, dotted slurs are added.

T-ornaments are positioned as in the source.

Suggestions or corrections by the editor are placed in brackets or dotted.
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EDITORIAL NOTES:

Edition: Version 19-4-2020 by Patrick Vercammen.
Copyright: Free to be copied and used under the Creative Commons Attribution-ShareAlike 4.0 License.

Clefs are modernised.

Missing barlines in a part that do appear in other parts, are filled. To make bars of equal length, still missing barlines are
added dotted.

Notes in the source that sound over a barline, are kept that way instead of split into two tied notes.

Accidentals:

- Flats or sharps in the source that result in a natural sounding note, are replaced by natural symbols. Both at the notes and
in the figured bass.

- Accidentals in the source that are not needed in modern notation, are placed as small accidentals above the notes.

- Suggestions or corrections by the editor are placed in brackets.

Beams in the violin and continuo parts are modernised. In the voice parts, beams are correlated to the syllables.

Slurs are as in the source. At long syllables over multiple notes, dotted slurs are added.

T-ornaments are positioned as in the source.

Suggestions or corrections by the editor are placed in brackets or dotted.

Cello, B.C. (+score) Henry Du Mont
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a 2 Dessus, ou 2 Tailles (, Violon) & Bassus Continuus
(Cantus & Superius vel Tenor & Altus, cum Viol. si placet)

Cello, B.C.

Henry Du Mont

Bibliothéque nationale de

France, Musique (F-Pn):

Motets a deux voix, avec la basse-continue (Paris, Robert Ballard, 1668) (1610-1684)

RISM A/I: D 3704

On y peut adjouster un Dessus de Viol. si l'on veut.
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- Flats or sharps in the source that result in a natural sounding note, are replaced by natural symbols. Both at the notes and
in the figured bass.
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