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PIANO-CONDUCTOR.

Flute. Oboe.
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New Compositions for Violin and Piano
BY S. COLERIDGE-TAYLOR.

SONATA IN D-MINOR, Op. 28. Price 5/=, or Post Free, 5/4

Extract from Daily Telegraph re First Performance :—** It is brimful of a delightful kind of melodiousness

its opening is fascinating, its intermediate movement is a very tender thing, and its finale is perhaps the

most expressive movement of the three, more especially in respect of the moving coda in a slow tempo."’
Post Free.

SCENA from “ULYSSES " (Troy Song and Nymph's Song)

PETITE SUITE DE CONCERT 3/2
I —La Caprice de Nanette. Il.—Demande et Reponse. 111.—Un Sonnet d'Amour. 1IV. ~Tarantelle ¥Fretillante
DEMANDE ET REPONSE, Extract from the Suite... 2/2

New Compositions for Violin and Piano
BY ALBERT SAMMONS.

Abbreviations :—(a) Fasy. (b) Fairly Easy. (¢) Rather Difficult.
MINUET (a) TRANSCRIPTION OF AN OLD

WELSH AIR, The Faithful Bird (a)
(¢«) SONG WITHOUT WORDS (b) E E €
() HUMORESKE (c) PENSEE CAPRICIEUSE (¢
& SERENADE DE PRINTEMPS (b
BOURREE (b) FANTASIA ON IRISH AIRS (o
THEME WITH VARIATIONS ‘ AUBADE (a)
in olden style (c) . ‘

2 I BERCEUSE (a)
REVE D’ENFANT (b) BAGATELLE (a

Price 2/- each, or 2/2 Post Free.

THE

Secret of Fine Technique in Violin Playing

Being a unique Method of Daily Practice for Soloists and Advanced Players,

BY ALBERT SAMMONS.

1. Bow Technique 8. The Glissando 15. Light Spiccato

2. Exercises on Tone 9. The Trill 16. Exercises on Double
3. Scale Excercises 10. Thirds Stopping

4. Arpeggi 11. Octaves 17. Exercisesfor Manipu-
5. Chromatic Fragments 12. Double Stopping lating Fifths across
6. The Stretch Scale Form '3- Heavy Spiccato the Strings

7. Exercises for the Bow Arm, in 14. Legato Technical Passages 18. Pizzicato Exercises

Price 3/-, or 3/3 Post Free.

HAWKES & SON, DENMAN ST., PICCADILLY CIRCUS, LONDON, W.1.
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HARMONIUM.
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HARMONIUM.
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2 CINDERELLA’S WEDDING.

FLUTES. DAINTY DANCE.
JOHN IRWIN ZELLNER.

Moderato con delicatezza.
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CINDERELLA’S WEDDING.
DAINTY DANCE.

OBOE.
CHARLES ANCLIFFE.
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CINDERELLA’S WEDDING.
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Berr's Clarinet Method is the best, 166 post free.




IStCLARINET inA.

3. abe®

ok T

Y

ﬂ'-

I

i
b s

=

o Ul
=

1

; #

-
ll‘l}'

TRIO. Con grazis

1

A 1
s 1 L

1
= 5 1

.

[ %]
L

174

»p
Tenlpull.o

2 .

. 1

s 2 ¢

. B P =,
1 +411 1

dolce:

altempo 5

-
Vi

\
/)

-
—

: » S

7]

g!/—\/—\ /-f? : /\,./Fl;'\f
oJ %

—F> i

—
> ! PrrpiPtt—V v~
T 7 1 —— ] T i
7
- A
g \ ___.\ :.\ y £ :—\ _/.\.
. 1 1 5 :L . 2
0 T 1= f ! =
— e e e e ¥
j'espre.\'s ?0— p
L ; :
ﬁv S e et P }:ﬁ[b‘ R 3 1 an H
> s =, TR AT - [ 5 ST Ji\l‘F | i o 'r\“.; ﬁr s
- » s »p ©. '

HsS.5718.

4



2 NER :
ol Iwin ZeLLNER " _CINDERELLA’S wenbme

sud CLARINET inA. DAINTY DANCE.

a—"-r-\

CHARLES ANCLJ FFE.
Moderato con delicatezza. ‘on grazia.

' L 1 weo rt. f\ ~ ate//p
éﬁ:{: o
1§ 1 b
— ‘dl-
— \/
p —
A PR S ¢
IR 1 |
" E A S - ——
Pl
=

1 11 1 1
7
P S —ia F— — —

~ < —

Piu moto.

4 "
o 0
e T .
} i
Al | T -
+
i § .
«
Il
1 1
- i |

— 1 i + 4
1 — 2 I N ) § 1 i 1
| [ & 1 [ 4 - [ 4 1 | 1 i 4 -
| 3 = = = P —— & [
q - e ~—1
~ poco rit

N (-
LR
I
N
-~
S
S
1
4
g
kS
il
.
4
4
|
-

) —  poco cres. mf  poco rall
i Tempot £) 3 7 e .
1 ‘} 1 a ' ¥ r i
s F 7 T . as— T L d
—1 == ! B
—_— ————
y atempo
ret.
e SIS\ m— ——— o
7 & € 11 1 & ¥ 1 ‘ IZ“}"( i % ¢ =
1 = . > . . ]
o) = - = ‘/_i;@:
—— P —

Berr's Clarinet Method is the best, 156 post free. 5716. Hawkes & San.Londan.



2ud CLARINET in A.

‘"y"

JOHN IRWIN ZELINpg TRTO- Con grazia.

oo s

i

(>}
L

[ O S —
A —

# 1 1
) S—

r

A
—
1L

i}

5

3

lempu 4°

.

I

ol

1

a tempn ,

'S
0

~J

pp ©

H&$.5716.



BASSOON.

CINDERELLA’S WEDDING.
DAINTY DANCE.

Moderato con delicatezza.
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CINDERELLA’S WEDDING.
DAINTY DANCE.
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CINDERELLA’S WEDDING.
DAINTY DANCE.
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5 CINDERELLA’S WEDDING.
DAINTY DANCE.
20d CORNET in A.
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Caussinus Progressive Msthod for Cornet, new and revised adition, 164 Post free . 57186. Hawkes & Son.London..
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CINDERELLA’S WEDDING.

Joun IRWIN ZELLNER. DAINTY DANCE.
BASS TROMBONE.
CHARLES ANCLIFFE.
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Langeys Practical Tutor for the Bass Trombone is the best, 4/4 post free. 5716 Hawkes & Son. London.
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) CINDERELLA’S WEDDING.
DAINTY DANCE.
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CINDERELLA’S WEDDING. N
DAINTY DANCE. ‘

15t VIOLIN.(Counductor.) CHARLES ANCLIFFE. !
Arr. by ADOLF LOTTER. |
Muderaluscm; delicatezza. JOHN IRWIN ZELLNER. ;"ﬁ%} |
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COPYRIGHT 1919 IN U.S.A.BY HAWKES & SON. COPYRIGHT FOR ALL COUNTRIES.
Hawkes & Son. Denman Street,Piccadilly Circus, London,W. 5716

Printed at Hawkes & Son’s Factory, HighgateN.
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CINDERELLA’S WEDDING.
DAINTY DANCE.

1st VIOLIN.(Conductor.) CHARLES ANCLIFFE.
Arr. by ADOLF LOTTER.
JoHN IRWIN ZELLNER. Mss
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2 CINDERELLA’S WEDDING.

DAINTY DANCE.

2nd VIOLIN.

JOHN IRWIN ZELLNER.

Moderato con delicatezza.

CHARLES ANCLIFFE.
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2 “‘CINDERELLA’S WEDDING.
DAINTY DANCE. :

VIOLA.
CHARLES ANCLIFFE. _
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CELLO.

Moderato con delicatezza.

DAINTY DANCE.

JOHN IRWIN ZELLNER.

CINDERELLA’S WEDDING.
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. CINDERELLA’S WEDDING.

DAINTY DANCE.
BASS.
CHARLES ANCLIFFE.

JOHN IrWIN ZELLNER.
/N
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Reynoids Scrap-Book for the Double Bass. 43 post free. 5716 Hawkes & Son. London.
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New Compositions for Violin and Piano

BY S. COLERIDGE-TAYLOR.

SONATA IN D-MINOR, Op. 28. Price 5/=, or Post Free, 5/4

Extract from Daily Telegraph ve First Performance :—** It is brimful of a delightful kind of melodiousnes i

its opening is fascinating, its intermediate movement is a very tender thing, and its finale is perhaps thﬁ

most expressive movement of the three, more especially in respect of the moving coda in a slow tempo.
Post Free.

SCENA from “ULYSSES" (Troy Song and Nymph's Song) 2/2
PETITE SUITE DE CONCERT 3/2
I.—La Caprice de Nanetts, 1! ~Demande et Reponse 111.—Un Soanet d'Amour. IV.—Tarantelle Fretillante
DEMANDE ET P EPONSE, Extract from the Saite... 2/2

New Compositions for Violin and Piano

BY, ALBERT SAMMONS.

\
Abbreviations :—(a) t'asy. (b) Fairly Easy. (c) Rather Difficuit.

DANCE CAPRICE (o) TRANSCRIPTION OF AN OLD
MINUET (a) . WELSH AIR, The Faithful Bird (a)
(s) SONG WITHOUT WORDS ) PENSEE CAPRICIEUSE (o)
{(b) HUMORESKE (c) ' SERENADE DE PRINTEMPS (b)
BOURREE (b) “._FANTASIA ON IRISH AIRS (0

THEME WITH VARIATIONS TBADE @)
in olden style (c) 1 BL "EUSE (a)
REVE D'ENFANT (b) ‘ BAGA : "LLE (3

Price 2/- each, or 2/2 Post l‘;-;“:‘%,\‘/“ .

THE

Secret of Fine Technique in Violin Playing

Being a unique Method of Daily Practice for Seloists and Advanced Players,

BY ALBERT SAMMONS.

1. Bow Technique 8. The Glissando 15. Light Spiccate

2. Exercises on Tone 9. The Trill 16. Exercises on Double
3. Scale Excercises 10. Thirds Stopping

4. Arpeggi 11. Octaves 17. Exercisesfor Manipu-
5. Chromatic Fragments 12. Double Stopping lating Fifths across
6. The Stretch Scale Form 13- Heavy Spiccato the Strings

7- Exercises for the Bow Arm, in 14. Legato Technical Passages 18. Pizzicato Exercises

Price 3/-, or 3/3 Post Free.

1
|

T
|

|

“ HAWKES & SON, DENMAN ST., PICCADILLY CIRCUS, LONDON, W.1.

—

s

™



3!‘
‘. ]

JOHN lme ZELLNE

INDERELLA’S 'WED

Dainty Dance. FJLb By CHARLES ANCLIFFE.

opyrlght, 1919 ln U.S A., by Hawkes & Son. Copyright fon&.

P

A% - §
g \

— 'y o ! -
NET PRICES.‘ ol I R

FULL ORCHESTRA DB e el 2= ; EXTRA PARTS, each
SMALL ORCHESTRA .. .. . .14 " PIANO CONDUCTOR

¥
RO LIE ’\wmi\

. F.O.—Fuir ORCHESTRA, S.0.—SmaLL ORCHESTRA. P.S.—P1ano Sovro. E.P,—ExTrA PAR P.C,—P1anc CONDUCTOR. lNCL.—IHc:.unv!. %
8.0 coasists of 1st Violin (Conductor), 2nd Violin, Viola, 'Cello and Bass, Flute, 1st Clarinet, ist Cornet, Bass Trombone, and Side Drum. i
F_O. conmsis of the same parts with the addition of and Clarinet, and Cornet, Oboe, Bassoon, Horn, l‘:t and and Trombones, Buphonium, and Bass Drum.

EEeewL LS b

F.0. S.0. PS. EP. PC

S.0. PS5, EP
6d.

Cortege Polonais = .. 34 2)8 — 4d. 1/ ‘ VERDI viata, Selection .. i 5,. 8l
Threls Dances B2 e /6 8- 3- 8d. 2/ | ANSELL oo Irish Pictures, Suite.. 6/- 4/6 —
1 Vot ee Adoratrces | 111.Danse Barbare |~ STEPHEN pottish Pantasia .. .. 6 4- —
 SPEAIGHT, JOS, Fajtastic Gavotte .. .. %a 28 — 4d. 1. FINCK Jingo, Selection .. .. 6 4/6 2
m H America! Selection.. 6/- 4/6 2/6 6d. 1/6 l OFFENBACH Les Contes A'Hoffmann .. 6/- 46 2/-
i BAYDN- WOoO0D A my-Day. Overture .. .. b5~ 4- — 64 16 | FOULDS Keltic, Suite Rt T B 6)- 46 —
Suite Francaise s .. 10~ % — 1 2 / 1.—The Clans If.—A Lament  HIL—The Call
L—Les Zouaves 111.—Hymne Heroique 2 la France l VERDI Rigoletto, Selection .. o B~ 4-

1l.—La Fée Tarapatapoum  IV.—Jole de Vivre Melodious Memories, Potpourri 7/6 6/- 9

Thige Days, Overtuzg .. - .. 4 8 — 4d. 1 BELA  French Comedy, Overture .. 3/4 2/8
Hindoo Pictures A .. 4/- 3/~ — 4d. 1- . =

(a} Agpmach ng and passing a Hindoo Temple Opera Bouffe, Overture ax 6/-  4l-

(bl The Shepherdess of the Himalayas LITOLFF Robespierre, Overture e B- & -
Meditation .. - 3 28 — 4d TSCHAIKOWSKY Chant Elegiaaue . .. .. 3/4 2/8° —
John and Sam, Overture .. & 3 — f KELER BELA ~ Lustspiel, Overture .. .. 3/4 28 —

Romantic, Overture .. .. 8/4 218 — 4d. 1-

‘.l"o Entr’actes 8/4 28 — 4d. 1-
A.—Pastorale’ B—'l‘mch Dance

LUIGINI Ballet Russe, Suite from thea

Round the Map, Selection LISZT Les Preludes, Symphonic Poem 716 6l-  —
from New Musical Globe Trot 6/- 4/6 20 ‘1/6 ¥
A Kiss;x f%r Cmfdereufla éncx TSCHAIKOWSKY Eufenepe?:egm ”Valse from Sl
cental Music irom the alry }
SR s Prodiane, Sei <X 3. 6. ue | LISET Hf s N°'..’ e
an’ ro a‘ e CC(IOH 2,_ sd' zl-
- ELGAR Crown of Indla. Suite for
GxBrielg, Suite.. .. 2 3- 8d. 2% | > pown Of IMGIM. RN e
a1V ot R | MANCINELLI  Cleopatra, Triumphal March 0/ 4 —
Mot ) | ELGAR The Crown of India, Triumpbal :
of iiidid, Fan- | March 5 4 —
tasia on Russian Melodies .. 6/- 4/6 2/- 6d. 1/6 | FLETCHER Woodland Picturel, Smte e el :
s‘fﬁ‘ aé‘::ev::s ., Hpres i 6- 46 — 6d. 16 ‘ I—In the Hayfields I1L—An Old World Garden = IIL—The Bean Feast. -
A Life for the c:u-, Selccnon LISZT mgviumpsod! o :’ :‘I oy
from the Opera oF 6- 46 — 6d. 1/6 BAZZINI Saul, Overture .. . s . .
A Children’s Suite .. 76 6- — 8. 2/ TSCHAIKOWSKY 1812, Overture . .. P ot B me o
L—Punchinello L -;;;e ggx of Soldiers FRIEDEMANN  Slavonic Rhapsody .. .. & 8. —
11.—The Musical BO%, ZTne Faiey Doil TSCHAIKOWSKY Capricelo Italien .. % 8- —
GABRIELLE, 0"°"“'° v 3’4 28 - 4. - GOUNOD Philemon et Baucis, Selechon 5/ L
Darby.and Joan, 1 l{)‘ e el o C I GRIEG Norwegian Dances, Nos. 1 & 2 6/ -
ﬁ'&ﬁ‘;’:\ 'c%‘f.‘?pgx.'?.‘: with Pﬁ'lsi'/'f ' - Norwegian Dances, Nos. 3 &4 6/
; My Lady Prayle, Selection .. 6/- 4/6 2 6d. 1/6 ESPINOSA Moraima, Caprice Espagnole = 3/4
lns o Tales b Moonlight, Suite .. 6/ 46 /6 6d. 16 FINCK - March of the Giants.. .. 34
THO! Pmnyxmd:_rdd . Emd ‘at the Garden Ga PUGCINT Mitidh Lestarnt, Selection : 6
m‘bﬂn Bymph No. 6 Patbenque; 10/- 6 — 1 2= WAGNER Traume, Song .. oe 08
t I.—Movements I, and I1. (} BLON Blumengefiuster, Idyl . 28
WO““ Symsho:é{ No. B(Pntheuqlut) 10/~ 6 — U= 2 [ Ay Liebestramm, Intermezzo .. 28 — 2
ovements I11. & CAGNI mumeno, from “ Cavalleria &
COATES From the Country8ide, Suite 76 6 3. 8. 2. MAS vy &5
l—nulyllomhg *In the ““'g”' ¥ M s F=‘x-‘vn;oon. ‘* Among the ropples o v ”Snne oo w BT
BISTER m'm“- Serbian Dances 76 G- — 8. 2 FSCH ATROWHIY Hakhke Ouskta; Betiction .. B Ml !
BATH ' Admirﬂlul.Nauncal ‘March 34 38 — ¢4 Y- | RACHMANINOFF Prelude .. Gt e MR N A
YERDI Poov:.:ore. Selection from w & ine ; BOITO Mefistofele. Arr. hryC GodfreyJr. 6+ 4/6 2l
2 Hhe Lhew O . SRR Verbena de la Paloma. Arr.
‘ L ek SR Rl o
election . o B
PUCCINI La Boheme. Arr.by C. Godfrey,]r W6
The Passing Show, Selection 6/- 4/6 — 6d. 1/6 “ LACOME. Marche Txizane
\
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" Complete Catalogue on application.
FOR ENTR’ACTE AND DANCE MUSIC SEE BACK HEREOF.
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