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Helena. Variationen fiir Orchester iiber das Thema H. F. B. Partitur (P -B. 1634). n 12 —

Orchesterstimmen (Orch-B 1334/35) = 27 Hefte . . . . . e e Jen — 60

Fiir Pianoforte . . : 3 —
Die Perle von Iran. Romantlsche Oper in einem Aufzug Klavner Auszug nut Text

Deutsch-englisch geb. 4 11.—. . . . . . . . .. .. 000000 oL 10 —

The Time-Spirit. — Der Zeitgeist. Rhapsodle t‘ur gemnschten Choru Orchester Poem by Helm

F. Bantock. Deutsche Ubersetzung von Ludmilla Kirschbaum. Partitur (Part -B. 1693) n. 12 —

Orchesterstimmen (Orch.-B. 1689/90) = 34 Hefte . . . . . . G )en — 60

Klavier-Auszug mit Text . . 2 s0
Die Riickkehr (The Return). Duett fur Sopran und Banton rmt Pnanofortebeglentung (No 6

der Arabischen Gesinge.) Words by Helen F. Schweitzer. Deutsche Ubersetzung von

F. H. Schneider. (D. L.-V. 4139) . I —
Songs of the East. Ein Cyklus in 6 Banden Enghsch—deutsch Englxsche Dnchtung von

Helen F. Schweitser. Deutsche Ubersetzung von F. H. Schneider.

Band 1. Songs of Arabia (Arabische Gesinge). Ein Cyklus von sechs Gesiingen.

(D. L.-V. 4701) geb. 4 4.— . 3 —
No 1. The Meeting (Dxc Begegnung). — 2. Lament (the) — 3 In the Descrt (In der Wuste) —
. The Nightingale’s Song (Das Lied der Nachtigalll. — 5. The Chieftain’s Battle Song (Des An-

fﬁhrers Schlachtgesang). — 6. The Return (Die Riickkehr).

‘Band 2. Songs of Japan (Japanische Gcsﬁnge) Ein Cyklus von sechs Gesingen.
(D. L.-V. 4703) geb. A4 4.— . . 3 —
No. 1. The Musumé’s Song (Lied der Musumé). — 2. Butterﬂy Song (Schmettcrlmgshed) -— 3 an Song
(Fdcherlied). — 4. Flower Song (Blumenlied). — 5. In the Temple (Im Tempel). — 6. Song of the
Sword (Schwertlied).
Band 3. Songs of Egypt. Ein Cyklus von sechs Gesingen. (D. L.-V.3702)geb. # 4.— 3 —
No. 1. Invocation (Anrufung des Nils). — 2. In the Garden (Im Garten). — 3. The Unutterable (Der
Unaussprechliche). — 4. Bridal Song (Brautlied. — 5. Lament of Isis (Die Klage der Isis). —
6. Festal Song (Festgesang).

Daraus einzeln: Nr. 1. Invocation (Anrufung des Nils). (D. L.-V. 5218).

Band 4. Songs of Persia (Persische Gesinge). Ein Cyklus von sechs Gesingen.
(D. L.-V. 4738) geb. .# 4.— . 3 —
No. 1. Drinking Song (Trinklied). — 2. Hymn of the Ghebers (Hymne der Gebern) —_ 3 The Sunnrgh (Der
Simurg). — 4. In the Harém (Im Harem). — 5. Zal (Zal). — 6. The Pearl and the Rose (Perle und Rose).
Band 5. Songs of India (Indische Gesange) Ein Cyklus von sechs Gesangcn
(D. L.-V. 4736) geb. 4 4.— . . . 3=
No. 1. The Naatch Girl (Das Nautsch Midchen). — 2. Ptayet to thnn (Blttgesung an Wuchnn) _—
3. By the Ganges (Am Ganges). — 4. Dirge (Totenlied). — 5. In the village (Im Dorfe). — 6. The
Fakir's Song (Lied des Fakirs).
Band 6. Songs of China (Chinesische Gesinge). Ein Cyklus von sechs G&‘a’ngen
(D.L.-V.4737) geb. M 4.— . . . . . . Lo 3 —
No. 1. Song of the Bells (Glockenlied). — 2. Forsaken (Verlusen) — ,3- Love Song (Llebeshed)
4. In the Palace (Im Palast. — 5. A Lullaby (Wiegenlied). — 6. Wir Song (Kriegslied).
Five Ghazals of Hafiz — Fiinf Ghasele von Hafis. Translated from the Persian by Sir
Edwin Arnold. Deutsche Ubersetzung von F. H. Schneider. Fiir Bariton mit Pianoforte.

(VA. 2043). . . - & v v i e e T e e e e e e e e e e e e e e e e e e 5 —
Prelude (Votspxel) — No I. Alé yé' send the cup round (Ela ja! Fdll den Becher). — 2. Oh, glory
of full-mooned fairness! (Dem Vollmond gleicht deine Schonheit. — 3. S4ki! dye the cup’s rim

deeper (Schenke, firb das Glas mir tiefer). — 4. Sufi, hither gaze (Sufi, komm und sieh). — §. The
new Moon’s silver sickle (Des Mondes Silbersichel).
Lyrics from Ferishtah’s Fancies — Lyrische Gedichte aus Ferishtahs Fantasien. Poem
by Robert Browning. Deutsche Ubersetzung v. John Bernhoff. Fiir Tenor mit Pianoforte.
(VA. 2031). . 5 —
No. 1. The Eagle (Der Adler} — 2, The Melon-Sc]ler (Der Melonenhkndler). — 3. Shl.h Abbu (Sclnch
Abbas). — 4. The Family (Die Familie). — 5. The Sun (Die Sonne). — 6. Mihrab Shah (Mihrab
Schach). — 7. A Camel-Driver (Ein Kameltreiber). — 8. Two Camels (Zwei Kamele). — 9. Cherries
(Kirschen). — 10. Plot-Culture (Landbau). — 11. A Pillar at Sebzevah (Eine Siule in Sebzevar). —
12. A Bean-Stripe; also Apple-Eating (Ein Bohnenstreifen; auch Apfelessen). — 13. Epilogue (Epilog).
Six Jester Songs. Words by Helen F. Bantock. Sechs Narrenlieder. Deutsche Ubersetzung
von F. H. Schneider. Fiir Bariton oder Alt. (D.L.-V.4770). . . . . . . 3 —
No. 1. The Jester (Der Narr). — 2. In tyme of olde (Im alter Zeit). — 3. thl-o -the-wisp (I.rrhchtelem)
— 4. Under the rose (Sub ross). — §. Serenade (Stindchen). — 6. Tra-la-la-lie! (Tra-la-la-lie).
Song of the Genie. Words by Helen F. Bantock. Sang des Genius. Deutsch von L.
Kirschbaum. For a low voice (Alto or Baritone). Fiir tiefe Stimme (Alt oder Bariton).

(D.L-V.5178/76) . . . . . ... . . .. . ... . .2 —
The Wilderness and the solntary Place — Da freuet smh dle ungebahnte Wuste Aria
for Soprano from “Christ in the Wilderness”. (D.L.-V.s5251/52) . . . . . . . .. 2 —
- g -
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Six Jester Songs.

Words by Helen F. Bantock.

L.

The Jester.

Allegro giocoso.

Der Narr.

Sechs Narrenlieder.

Deutsche Ubersetzung von F.H. Schneider.

Granville Bantock.
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cares not for kynge, he

cares not for clowne,Heddaunce if he fancied on friars

bare crowne —

Stich und Druck von Breitkopf & Hiirtel in Leipzig.

D.L.-V.4770.
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Poco meno mosso.
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In tyme of olde.

In alter Zeit.

D.L.-V.4770.
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TO CHORAL SOCIETIES.

A LIST OF SELECTED CHORAL WORKS PUBLISHED BY

BREITKOPF AND HARTEL

LONDON: 54, GREAT MARLBOROUGH STREET, W.

EUGEN D'ALBERT.
MAN AND LIFE.

A Short Choral Work for two Soprani, Contralto, Tenor, and two
Bassi, with Orchestral or Organ Accompaniment.

Vocal Score, 2s, Orchestral Parts, gs. 4d.
Full Orchestral Score, ss. Extra Parts, em:h, +d

~ ALBERT BECKER.
LORD, HOW LONG?
Cantata, based upon the words of the xgth Psalm, ending with the

Chorale “In God will I confide.”” For Soprano, Contralto, Tenor,
Bass Solo, Chorus. and Orchestra.

Orchestral Parts, 6s, 8d.

Extra Paits, each, ¢d.

Organ Part, 1s. od.

Vocal Score, 3s.
Full Orchestral Score, ¢s.

WILLIAM BYRD.
MASS IN D MINOR.

For Soprano, Contralto, two Tenors, and Bass.
Edited by W. BArcLAY SQUIRE and WiLuiaM Teray.
Vocal Score (Latin words), 3s. net.
Performed at the Birmigham Kestival, 1900, with great suecess.

M. ESPOSITO. o

DEIRDRE.
Prive Cantata, for Soprano, Tenor, and Baritone Soli, Chorus, and
Orchestra.
Vocal Score, 3s.
Full Score and Orchestral Parts on hire.

ALBERT BECKER.

SACRED DIALOGUE FROM THE 16T CENTURY.
For Contralto Solo, Chorus, and Organ.
Vocal Score, 1s.

ALBERT BECKER.
HALLLEUJAH! PRAISE YE THE LORD.

A Thanksgiving Cantata. for Soprano, Contralto, Tenor, Bass Solo,
Chorus and Orchestra.
Vocal Score. 3s. 6d
Full Orchestral Score, gs.

Orchestral Parts, 8s. ri
Extra Parts, each, 4d.
Organ Part, 1s. od.

L. V. BEETHOVEN.
CHORAL SYMPHONY.

New English Version by the Rev. W. T. Sourawarn.
Vacal Score, as. Orchestral Parts, 18s.
Full Orchestral Score, 12s. Extra Parts, each, 8d.

As performed at the Hereford Festival, 1900,

Lendon Musical Cowrier: “ . .. Certainly the new translation by
the Rev. W. T. Southward of Schillers’s ‘Hymn to gladness' may be
pronounced an improvement on that formerly in use, ia that it is an
abler exposition of the poet's lofty thoughts, and more simgadle."

H. BERLIOZ.
FAUST.

New English Version by Joun Bxrnmorr.

Vocal Score (in preparation) Orchestral Parts, gas.
Full Orchestral Score, 40s. Extra Parts, cac‘l, 15, 4d.

H. BERLIOZ.
REQUIEM
(Gnanpe Masse pes Morrs),

Voeal Score (Latin words). 3s. | Orchestral Parts, 20s. 84,
(Edited by P. Scharwenka) Extra Parts, each, 8d.
Full Orchestral Score, 15s.

MAX BRUCH.
THE LAY OF THE NORSEMEN.

A Cantata for Baritone Solo and Male Voices, with Orchestral
Accompaniment.
English Version by Dr. RoserT P. WHiTE.

VYocal Score, 1s. 6d. | Orchestral Parts, 7s. 8d.
Full Orchestral Score, 4s. Extra Parts, each, 4d.

CESAR FRANCK.
THE ONE HUNDRED & FIFTIETH PSALM.

An Anthem for Chorus, Orchestra, and Organ.

Vocal Score, 1s. 6d. Orchestral Parts 8s. ¢d,
Full Orchesiral Score, 4s. Extra Parts, each, 4d.
! Organ Patt, 1s. 6d.

AUG. HAMERICK.
HARVEST DANCE.

A Cantata for Female Voices, with Orch 1 A

Vocal Score, 3s. Orchestral Parts, ss. 4d.
Full Orchestral Score, 6s. Extra Parts, each, 4d.

HEINRICH HOFMANN.
BLESSED ARE THE DEAD.

A Sacred Cantata for Contralto Solo. Chorus, and Orchesira.

Vocal Score, 4s. ! Orchestral Parts, 7s. 3d.
Full Orchesr.n& Score, 9s. Extra Parts, each, 44.
Organ Part, 1s. 64

L. NICODE.
THE SEA.

An Ode for Tenor Solo, Male Chorus, and Orchestra.

Vocal Score, 6s. ! Orchestral Parts, 315
Full Orchestral Seore, 24s. I Extra Pats, eac‘x, 18,

F. SCHUBERT.

MIRIAM'S SONG OF TRIUMPH.

For Soprano Solo, Chorus, and Orchestra,
New English Version by ‘(ica L. Stumm,
Orchestration by Ferix MoTTL.

Vocal Score, 1s. ‘ Orchestral Parts, 13s. 8d.
Full Orchestral Score, 6s. Extra Parsts, each, ¢d.

As performed at the Chester Festival, 1gc0.

EDGAR TINEL.
FRANCISCUS.

An Oratorio for Solo Voices, Chorus, Organ, and Orchestra.

Vocal Score. 16s. I Full Orchestral Score, 6os.
Vocal Parts, each, 1s. 6d. String Parts, each, 6s.
" Wind Parts, on hire.

Complete Cataloguces of Orchestral Music, Choral Works, Songs, Organ and Chamber Music, Pianoforte and
Instyumental Music, Popuiar Edition, & c., sent Post-Free om application.

Printed by Breitkopf & Hirtel, Leipsig.



