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As some of the exercises, beginning with NO 18. are in nearly every case too dif-
ficult to be taken in succession by the pupil, I should advise to have them studied

in the order as designated by the little numerals, below the original numbers.

Da etlicke der Etiiden, beginnend mit N 18. in fast jedem Falle su schwer sind, wum
wvom Schiiler der Reike nack gespielt su werden, so miockte ick rathen, sic in dervon mir

mit kleinen Ziffern angedeutetén Folge studieren zu lassen.

Certaines études, commencant par le NO 18. étant, dans presque tous le cas,trop dif-
ficiles pour étre prises par léléve dans leur ordre,je propose de les faire étudier dans
Iordre désigné par les petits chiffres se trouvant en dessous de numéros originaux.

Gustav Saenger.
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“Etudes spéciales’

n Down Bow. Herunterstrick. Tirez.
V Up Bow. Hinaufstrick. Poussez.

- SFRETSe— Revised and translated by G.Saenger,

Exercise for Crescendo and Decrescendo as applied to Tone -production.

Pause d’archet et sons files.

I Uebung fiir das Anwachsen und Abnekmen des Tones.
IIIII Strings. Saiten. Cordes.
v
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Moderato.

Whole Bow.
tout larchet.

14/
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Développement d’archet,
Entwicklung des Bogens.
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Festigkeit des Bogens.

1 der Mitte bis zur Spitze d

2
cided strokes, from the Middle to the Tip of the Bow,

}s Bogens,

“ohme die Saite zu verlassen.
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Development 'of the Bow.
Développement d’archet.

Entwicklung des Bogens.

Allegro moderato. " 3 segue. v
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diminvendo.
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Detached strokes.

The Bow not leaving the strin

gs; executed with the Middle of the Bow.
Du détaché soutenu.

Abstossen mit liegenden Bogenstrichen.
D miliew de l'archet.

In der Mitte des Bogens.
Allegro non troppo.
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Detached and decided bowiii. 9

B SSLEORE Strokes,{'ith the upper half of thesBow.
j ; % 7
Du détache. - g b . Abstossen.
g §
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Simplicité.
Fiir gesangrollen Vortrag.

10 \\ '\ b For acquiring a Singing Style, =
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Division off'he Bow in Cantabile Playing.
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\g\ At the Tip of the Bow, in a very decided manner,
3 De la pointe et avec force.
e Kriflig mit der Spitze des Bogens im Martele-Strich.
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Alhé'ro non troppo.
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Traversez les cordes sans lever larchet.
Die Saiten iibersetzt ohne den Bogen aufzuheben.(Obere Bogenhilfte im Martele-Strick.)

The strings to be jumped without lifting the Bow

elé-strokes, with upper half of Bow.

Allegro non troppo.
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The first note in a very decided and accented manner.

Martelez la premiere note avec force.

Die erste Note mit Kraft abzustossen.

Allegro moderato.
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16 | Preparatory exercise for the Trill. shake.)
Préparation au trille.
Vorbereitung zum Triller.

Allegro.

2

2o2000i, 000000050

//,——_—\ T ——
p, fefefefers, ‘eﬁ.,f-/"‘__*\ " elae e

e Do e e s ks e e

AB75-40



17
/-—_\\
/'__\\
g e ® ®e.,0,02f ~— >
#W_— , X i i ‘
o — | == i e i

. W

T —
rame., fireisae

0 2 //—__—\..\\
) e » - - ’ /———T . L ‘ n - I Py
" 1 Baia: . T T 1 L — = 7 - S — ¥
%};;::==ﬂ====~==$ {—W : ‘ i

o Selfefoier Soie £ Lofofolss r S
S i : | 1
o

esevertItaze;,
TTT—— )
g — ~‘:’
T — a———

|

i , : — - /

O ssesvsverivegevs R e

pilt — Py

Lt LT LE 7 i




18

The Tflll. (Shake.)

Du trille.
Der Triller.
Allegro moderato. Irass— o o
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The Mordant.

Grouppe remplagant le trille.

Allegro nmderato

15 e o

Der Mordent.
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20 ’_ ; \leferent Varieties of Bowing.
\ - \}_ Varieté d’archet.
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" Different Varieties of Bowing.
Variété d’archet.

Stricharten.
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ROMANCE.
Andante grazio
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Allegro,

Finger-Exercise,
Exercise des doigts.

Finger-Uebung.

4875-40







26 For the Changing of Positions,
Substitution des doigts.

Lagenwechsel.
U S R
" Andantino, 1 1'/"’___f\w., Ty o o2
ia | & e 3 == (-
e O —] & L 1 ! 4_'# 4 7 ] ]
o Ryl e —— T ——— e ==
9) & 7\/ 5 S
€ = ‘ by 3 . — . .
e In changing the positions avoid pressing the wrist against the neck
Evitez de serrer le manche en changeant de position.
Man vermerde bei dem Wechseln der Lagen das Handgelenk ansudriicken.

B , [
s oy, .'f_tn ® o

of the violin.
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Facility of the Wrist. a7

To be executed at the Tip, and using very little Bow.

Leichtigheit des Handgelenks.

De la souplesse du poignet.
An der Spize und mit wenig Bogen.

De la pointe et avee pew d’archet.

Allegretto. 4 4
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=58 The same exercise in Triplets,
Le méme €tude en triolet.
Dieselbe Uebung in Triolen.
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30 Short detached Strokes and Octaves,
Du brisé et des Octaves.
Kurz abgestossene Bogenstriche und Octarven.
at the Tip. de la pointe. A ///11'>.'V;1_ff\:f'.
Allegretto quasi Andte o Za S alo 0 ™
(29, © e T w T = ——— L4
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% [ ; dolce.
A P delicatamente.
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39 \ The Mordant.
L @ " Du Mordant.
Der Mordent.

Allegretto grazio<o.
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5
.

At the Nut of the Bow,

And raising the Bow after every note.

\j

haque note.

1C

1
(e

Du talon en enlevant 'archet

Am Frosch des Bogens, indem man den Bogen bei jeder Note aufhebt.

Allegro moderato.
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24.

POLONAISE.
Allegro moderato.
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36 ‘ Cantabile-passages and Double-Stops.
| Du chant et de la double corde,
Gesangstellen und Doppel - Griffe.

Andante 4x . arco.
N M - pizz 2re0 s
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i Facility in Bowing.
NM""}L‘“—-—"'/ Facilite d’archet.

§
Leicktigkeit der Bogenfiihrung.

o
®
.

Allegretto.
n . g . . o W . s 2 L % . i : 1
e - : - :Ié?l‘ = ; "

1

-
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= = ————3
(26.) P i - :
To be executed between the middle and Tip of the Bow; with little strokes.
Presque du milieu et.peu darchet
Zwischen Mitte und Spitze des Bogens, mit wenig Bogenstrich.
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remain in pos,
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dieselbe Lage.
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D The Chatter-box.

La Baxarde.
Die Schwdtzerin.

Allegro. _ |
PR & TS * n s
p A 5%l =y C— —t
A4 e e (7] ¥ [ ¥ P VA J - q'u [ % (") [ ¥ r 4
z i  fan ] 1 A W AL =L 4 74 NI ¢ Il L I ¥ 4 yi I & l
D} S 2 3 O Igeete T re 4 I 3 e
(27. e @ & & 3 peE mf & € & @ p
Without leaving the string. ~ on the finger-board.
sans quitter la corde. sur la touche.
die Saite nicht zu verlassen. avf dem G’fobref% . plus modéreé
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P With the middle of the Bow.
du milieu de l’archet.
Mit der Mitte des Bogens.
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42 The Pizzicato executed by the Left Hand.
Du pizzicato de la main gauche.

Vom Pizzicato der linken Hand.

RONDE VILLAGEOISE.
Allegro non troppo.

i A 3 /%E
30. : ' g o et om oy
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On the finger-board.
sur la touche.
Auf dem Griffbrett.

4 ‘ —

i = e ———— - e
— ¢ @ @ — @ — —® 2 — 9 @ & 9 ® — &
~ du petit doigt. pizz
mall finger | )mit dem kieinen
Finger.
1 m J .p e — 1 /"_\
; Eﬁ s S —_ il i
= : H
o] - o] -~ =
S SE=== Tﬁj— : g = g
i V. 5
A
A 4 — ] 0 1
e —— T == o F= 1
%—5—' an — ¢ ® —u T e a—
4
i 1 1
—T . I~ e —eo—
= i ete dle e v e
: : L ,
- e I —w s =
® b I — o 9 S ® ® -LEI'-‘&*‘i =
Rizz.
>

0 1
- 1 1

X5 : - L= = ==ESes EEECS
R ——

487540 ’ pﬁ. Cal Fine.

i
!




THE YOUNG VIOLINIST

Instructive Material Which Makes the Early Stages Interesting

and Easy

FIRST POSITION ONLY —0riginal Compositions for Violin and Piano

ARTHUR E. HARRIS (Fantasxcs)—'l'ake Back the Heart...... 50 GUSTAV SAENGER—Springtime Valse ..........¢000000000 . .60
Loreley ..... o Sk e e B 75 (BT YT i 20 S TR et i B S S L 0 S A e o 0. D
By-lo Baby ......... .60 fEhe LAtte-Chatterbot . . 1. 0L, . vy s waente data bl TSNP RN )
Bide a Wee ..... .cocveecivs .60 LEO OEHMLER—Harvester's Return ..........covvscnnees 40
Blue Bells of Scotland .... .60 SIS DREGE . i as o i 5515 aas 6 Feaiasaiye e sineh s ees SV T |
Rokin Adair ........ " .60 Shepherd s  BUOEW | . oo on s vainss o saiviiomensssssssnssimibn 40
Cruiskeen Lawn .. 4 .50 Gipsy's Night Song . ........(..... .. 40
The Harp that Once . .60 FRANZ C. BORNSCHEII\—At the Lily Pond 50
National Fantasie .. Jce . e s esanesiodoionis sho sl b siawios .75 Sweet, Content ~; «iiidc.atinsinesbssesiie 50
Rafuge (IE) .o vnvassDoaduhevas saqis sns Cusabiebhy s .60 Summer Longings ................. 50
Bhaniah FABIERSIS . iivodnide e s sponssnedssesnaaseias baesss .75 The Mirthful Shepherd .75
The Old Oaken Bucket ..... s o 506 5T WS 4.4 e RN Sl 7 5 .60 RICHARD CZERWONKY-—V'llage Festival (Dance) ......... 75
AR, LANBIEC & o3 degiie oa ot o Binierasentionn b s e e buiiisbodeidieAte .60 Twilight Shadows (Petite Romance) .......... T R Ao A0
Edntasie ESDAGROS "cais bo o o ve binisesisan o e osolare s sy sanik .75 In Slumberland (Berceuse) .........c.ciiiiierearnnrninasn 50
The Glpay's Wariing .2:% ¢ ¢ s enemaducs 5 & o5 aaisehaelseniv .75 W. F;: AMBROSIO—=-Valse .....ciecovcicsoonsodeidid s 5o .60
Flow Gently, Sweet Afton .......cccviiieeeecnanranensen 75 Polks GeaciBOssl Ui T cuu s 676 oo es anaiess vs)s s neaddn siate . M40

4 Deep in My Heart K Pas de SyIDheR, | (.l 5o s s s os b sieds s o 6850 WeGT RIws oo 40
Home Sweet Home X Menuet .......... .. .50

FRITZ STAHLBERG—Petite Gavotte .. .50 Air de Ballet sreie 4 & o .60

ARTHUR TROOSTWYK—In Arcadian Da\s .50 ALLAN MACBETH Love in 14 . wus .65
Dance of the Elves ............ erenstacane ue yous @ R .50 CHRISTIAAN KRIENS—Holland (‘oun'ry Dzne 50

IRMA SEYDEL—Minuet ........c.ccovteiiiiaenonnn A i .50 = =

ERNEST SCHMIDT—Velancholie (on 2 strings) +...o.o... 40 FRITZ KREISLER P PR

omance (on BETINGR) 4 i s ¢ cinialalosiema s s o @ wisiernials laiole sians 40 e %
Valse (on 3 strings) ........... S AR 9 R Y .40 Celebrated Compositions Arranged for Instructive Purposes
Ballade (on 3 Strings) ‘. ...uocuvuronnrnieevananinenanans .40 Rondino (on a theme by Beethoven) ...................} let .75
Alla Turca (on 4 strings) ........ccveiiiaccersoesonaies 40 Caprics VIeRhols: . ;.. wawivssionmimeseisias o s s o vx arrnns Ty Net .75
Perpetuum mobile (on 4 strings) ........... ..o 40 Aucassin and Nicolette (Medieval Canzonetta)........... Net .65

ARNOLDO SARTORIO—Gavotte Cenhl .................... .60 Toy: Soldiers” March. ...« veesee meee sogids on e s doibnevabh Net .65
Peniez & Mot (Melodie) ™ . i § o eoiaitor o s ws s vl e o .50 Simple, Effective Arrangements in the First Position
Andante Religioso ........coiciieciniiniiiniiniiiiienn. .50 —Also Provided with Fingering in the Third Position

FIRST POSITION ALBUMS FOR VIOLIN AND PIANO

Bach), J.. S.—10 Little Claasics. .. ..vtaveooesnaaes Net .75 Operatic Favorites, Home Circle No. 38 .................... 1.00

Busch, C.—Melodic Suite, 6 Easy Violin Solos .............. 1.00 Potstock—Musical Zephyrs 3 e 00

Dancla, Ch.—Op. 89, 6 Airs Varies. Vol. 1................. 75 Prima Vista Album

Op. 118, 6 Airs Varies. Vol. 1l....... ET I S o A gt 75 Russian Folk SOngs « v, iaviesive oy i

——Op. 187, 12 Melodic Recreations ............co0ue-ounn 1.00 Saenger, Gustav—>50 Hymns . ............citininverinnsens

Empire Collection ..........c.00. e G e 73 o e e g 1.50 Severn, Edmund— Farmland ECHORS ..cc =ile o s o s «'a 565K o o bhs via

Fvery Day FavoriteB ... v; s s o nasbisnens s ds aassios nss o6 e 1.00 In. Picture. Land ... ccsmaicinie cabs shasssoBasss o shiéats

3O SR THEY "3 0 o aieien o e ol come e me o e T ) emn ek e w1 w K ¢ nh 5 Tralka, Jos.—Polish National Album ............

MHuaryin, Ch—Firgti Recreations i 5. e cviins s «nob o an s ow s i .60 Treasures of the Ballroom .............. .. 00000

Hoffmann—Op. 85, 16 Melodious Pieces. 2 Books......... @ 1.00 Violinist's First Solo Album, Vel. I. Home Circle No. 35....

Juvenile Violinist, Home Circle No. 37 ..................... 1.00 Violinist's First Solo Album, Vol. Il. Home Circle No. 41.... 1.00

Miniature Masterpieces, Home Circle No. 37 Y Violinist’s First Solo Repertoire, 4 Volumes ..........c..... 1.25

Cld Treasures, 3 Volumes ..........coc0.uu.. B Wecker—Echoes from Melodyland ............. T SERER 1.00

Popular Songs and Melodies, Home Circle No, 5 1.00 Weise—0Op. 38, 43, 53; 54 ... 0uiive snmies sdoiineion . s+ sk @ 1.25

FIRST AND THIRD POSITION -Original Compositions for Violin and Piano

C. DELLO JOIO—Canzonetta Appassionata .,............... .50 WM. H. POTSTOCK—Souvenir de Sarasate .......cc,v..0..n E5
ARNOLDO SARTORIO—Le K ELLIS LEVY—Cariole (A Cradle Song) .......eueiciiseiin .60
S HABBIIE i g cesia s snpaee v JOSEPH MALKIN—Musette (C. W. von Gluck) ............. 60
TRrEREIE ey s T e e o SRy ALBERT STOESSEL—IL.a Media Noche (Aviles) ............. .60
FRITZ STAHLBERGC—Canzone . ......:ceveeneenecncnnsnnnns LEO SCHERMANN-—CAaVOLte . ...c.yveeniisosonnss .80
RICHARD CZERWONKY-—Gavotte . S. FROEHLICH—Chanson d'Amour .. 3 o B0
EDMUND SEVERN-—Polish Dance ... E. H. FREY—Longing for Thee ...... N % ot B0
The. Joaggler °4 ... .05 ens¥abavas »awak g E. MOLLENHAUER—The Infant Paganini (Fantasia) ....... .50
VICTCR KUZDO—Country Dance .................. CECIL BURLEIGH—Fragrance .......... p 1 R N LSS MR .50
N. J. ELSENHEIMER—May Dance alla Haendel ............ .40 Hour of NItie ... o ene sl Astsopen AT PR AR e .50
H. ENGELMANN-—Polish Dance . ...o.vvttivetinnnnnenannn .65 L. DELIBES—Passepied (Gruenberg) .......... S .. J60
Spanish DEBCE 0 s s vaeins colobevtiiin’e on e diin s v eon voabiese .75 G. FAURE—Apres un Reve (Arr. by Mischa Elmnn) ........ .50
ALFRED MOFFAT: —Entree [+ 57 755 173 1 i SRR L S S .75 EDWIN GRASSE—Song without Words ..., ........ A 50
Amarillis-Melodie (Giardini) . ....o.eoeueenireennenaan oi 68 ARTHUR HARTMANN—Valse Caline (Brogi) .............. .65
Allegro Entusiastico (Pugnani) .................... -65 DAVID HOCHSTEIN—Ballade ............. R AN .60
Divine Dorilla (Old ltalian Menuet) ..................... 50 Minuet in Olden Style ... ioit. . sicobin f simes €0
hodl Flichan. (Babella) . - sgeid e sose o i et e e oo 0 A. WALTER KRAMER—Gavotte , ...« .ec.ovsssannssresens 40
Adagio Soavemente (Tartini) v c.iovencverivrsonrinines 50 FRANCIS A 2 2 4
Introduzione e ‘Giga da Camera (Corelli) ................ 65 Al MACM[L‘LEN—Maxden s Wish (Chopin) ...:i:vc... .50
LA T romba “(Caelamelll) -t s e i e s d 25 0 s v i o s s s wwivve 75 ALFRED POCHON—Serenade (Haydn) .........iiioaaian . .80
CHRISTIAAN KRIENS—Happy Spring - ....eccveeeriaenann. 75 CLAUDE RADER-—Valse Petite ... iviedseaassiiscnsnessn ve alB
Y Y o S S R S TP e 40 ALBERT SPALDING—Melody by Lully ... e diviiician v 80
T Y SR i T A e - B AR S 5 S SO €0 GAYLORD YOST—Abendlied ... . idmsies2udedtnecs .., 40
REMARUC - WREE o 7 e e pres ot Algia o8 s e a v a0 e oo s dpaieeosns .60 GUSTAV SAENGER—Scotch Pastorale (Ongmal versxon) ..... .50

EASY ENSEMBLE MUSIC—Three, Four or More Violins With or Wilhout Piano A ccompaniment

A. E. HARRIS—Iatroduction 1o Semiramide, Mermalds
Hunter’s Cnorus from Freischuetz, 4 violins. .
Single violin ports..............
Piano part

Themes from Calif of Bagdad and L
Single violln part8. . .....coviieeacencss
Piane parts, including Scor

FR. HERMANXN—First pract

: from Oberon and

> in hu:emhlo J'lmlns.'. 45 short p‘rw«\ in Twe

FRANZ C. BORNSCUE

down,

1.00
; .20
N—First Steps in Ensemble Playing. Conteats: Sun-
The Moon So Round and Yellow, The Reapers, Spring Rain, May.
4 violins and piano, with optional viola and ecello parts,.... T AL GOC TS 2.00
.......................................... each .25

Separate string parts

S OT\()\ ( L ARK—Gavotte, for

4 violins, score and parts

'{ WA T el e e e e g e e Tl 1.00 7= o HHIBR0. TROLLL DRUISE 9 aghie2ie bla e Riesls sz b AIEIPUL SAP VIR AP ALE
AL‘(;)\l}f\?hrgm’lf'srrENrs—March, 8 violins and planO......cyee o eeavaniiin, .65 Jac. DONT—Larghetto, for 4 violins, score ahd patte. Jj.cx
e RS P L T A S e RO s 8 each .20 Single violla parts.aooonn v iiii i daad e
Cello and Bass ad Hb. ... caoivcoriiiiieiiniioiiarenneacinras each .20 W. A. MOZART—Ave Verum, 3 viollng and plano, . ... iveavenaavsness
EDW. MOLLENHAUER—Impromptu, 3 violins. . ........ ... ... .ou... .25 £ vlollng «.:1wus .
8ingle vioOHO PAPLS. oo s v ehav sy vbo i ndoneosvserasacnivoscanyiad each .25 Single violin ll&lr!.\ ............................ 2
EMIL LEVY—0Id Melodies for Young Viglinists, 4 violins, Contents: Juanita Turkish March, 3 violins and pPIANO. .. i evivan ot an 5!
—Santa Luecla=—0Old Folks at Home—OIld Kentucty Ilome-—-Tingle Bellg— Single violin PBIIS. . . v onesviovrsiasns e S B W o
Ben Bolt—Sweet and Low—Yankee Doodle—TFlow Gently, Sweet Afton— €ello, 3nd Basa &l M., ojr 04,0 a 80T N e s S v v Sie Sl Arra Phr A b .
Tramp, Tramp, Tramp. GUIDO PAPINI—Andante from the &Sxth Smyphony by Haydn, 3 vlns. and pa. 1.00
VioHn parts.. ..o tein B R R I each .50 Bingle violln DAtS: . i aives b o aedls WAV E ML R RAREL L e 4 (des W A VAR L each .20
TEREE B0l DATL W s i iaid srw s 4 v wivians v 603l y acs phr i bie wiow sle R ea e 2 (T 1.00 Callo-nnd: Bass ad Mb. 2058 - s s i S I NI S e ) L ean.h .20
THOMA—AMBROSIO—Three menuets by classic masters (Couperin, Beetho- i I. PLEYEL—Andante and Rondo, Op. 48, Ne. .90
ven, Rameau Single violin parts .20
3 violits and plano...c.cevvans crrussaease . . Andante. Op. 48, N .90
Single parts .30 Single violin parts, ... .20
PLAND PRIt o aieis s 8 s v ieie s vl n wayeinm . e R. A. SAXY-<Encore. .75
M. W. BALFE—I Dreamt I Dwelt in Marble IIa]ls fmm nnhemlnn Girl, Single violin parts. . .20
violing and PlaNO. ... .. .iiieiici ity . R e .65 Cello and Bass ad lib .20
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