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4Prepara§ory exercises and suggéstions necessary for learning the duo style of Mandolin playing.,
Very few mandolinists have as yet learned to play the duo form correctly. They try to learn it
too quickly and without first practicing the necessary preparatory exercises. They at once
attémpt to sustain a tremolo and at.the same time play the lower or accompaniment notes stac-
‘cato.  The general result of such an atfempt shows a perceptible (in many instances quitemark.
ed) pause in the tremolo,when the pick is reaching for the note to be played staccato.
The perfect duo effect is obtained only when the melody is sustained without any perceptible
break in the tremolo. This effect can be learned by practicing the following exercises, starting
slowly and gradually increasing the tempo until the rapidity of the upper note is equal to that of
a ‘good tremolo. v
By practicing as above, the pick gradually becomes accustomed to picking the lower notés with
out any break in the tremolo. . As soon as the performer is able to sustain a tremolo and pick the
lower notes staccato without causing a- break in the tremolo the chief requisite for the ordinary duo
form is learned.
Be careful that no break in the tempo of the A string occurs when the open D string is added.
. ~_owartfz'rst; ‘ p——— o fempapine) | . pi——  gu———— _ f—— . prveesy
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The open D string is marked P as there is always a tendency to play the staccato notesin a jerky
manner and too loud when Jearning. Hold the pick lightly wheén practicing the above. The
weight of the pick is nearly sufficient to produce the necessary strength of tone until further progress
is made. L _

e careful that no break in the tempo of the A string occurs when the D string is added.

o 7° “p® p® 2% p® 2»° p%p P
Practice the above at least several hours(half hour at a time) and dont proceed further. until per-
fect control of the open strings has been obtained when using a rapid tempo.
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The following two exercises are a little more difficult than the similar exercises on the pre-
ceeding page,as the pick is here obliged to pick two strings staccato, at the same time sustain
ing (after gradually acquiring the necessary tempo) a tremolo on the 3rd string.

T

1 1 3 "' 4 I ] 4 i | i I S | ..D [v e I - q 3

» Slow af first. p} | ,&% ;% ﬁ p%

In the following recreation the notes ‘with stems up should be played tremolo, those with
stems  down are to be played staccato. If a. break occurs in the tremolo when picking the
lower notes, it indicates that the preceeding exercises have not been practiced sufficiently.

When two or more fingers are required at the same time, the fingers shogld be vplacéd‘
upon the finger board simultaneously.
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The above recreation may also be played ent;rely tremolo




Particular attention is called to the following explana.tory eomments Close observation of same will be of
benéfit to the mandolin stadent.-

The characters + aud X signify that the notes under or above whigh they are placed are to be held down.

Note difference between these two charaeters

The character + denotes that the finger should be held down until after the following note is played. The
character X denotes thut the finger should be held down until a similar note is played or that it should be
held down so as to facilitate the rendition of the following notes.

- Many difficult passages are made comparatively easy by holding down a finger which acts as a support
to the others. Especmlly is this hold useful when making ex%mxons with the 4th fmger

The character m denotes the down stroke. The down sttoke should predommate in ma.ndohn playing,
as the better tone is derived from its use.

Half notes and quarter notes should a,lways be *pla,yed with down stroke unless played tremolo.

The character V denotes the up stroke. The up stroke follows the down stroke when the notes are on
the same strmg and is generally used when the time interval is less than a.quarter note.

~ The characters Pt ~F denote that the pick is to play two notes with one down stroke, passing from a lower
to a higher string. When leaving the lower string the pick should rest against the following string un -
til it is time toplay the following note. Character r-r iscalled. the“push stroke.”

The hand should not be allowed to turn or move nearer to the strmgs when making this stroke as the ac-
cent at the finish ot‘ this stroke (w}uch should be’ avmded)xs ucqmred in this manner.

The two measures below. dfmonstmte the use of the above characters

/—ix '*"___,4--—')" + +
) 9 . . . == If ! "/ i — i
Eee——— e > E‘F
(yj = g‘ Ve e v Hb;‘i ™ -
M. / V n | “‘/’ ,“f /.,, V V 4
Retain 2“d finger on B until the | Retaii fingef on this note as a To';zvo'id- using the up stroke in
followmg note is played. similar note will be used again | changing strings,it is then necess -
before it is necessary to remove ary to use two successive down
finger. strokes.

The above successive down.strokes
could be avoided by shifting to the 37d
position esshown in the following ex-
ample.

Use down stroke pushin '
. pickover D s\‘,rmlgl'u 8 + +|1'__..1_ p—— 4
- SRS == s
# 0""‘”*”—" o"" v ‘ | y"' .
v c"’ . /"- . // d

 Asashiftto the 31d position is - The pos:tlon of the hand in the 3td. Remote pressure from 8¢ finger
about to be made with only the open | position should be the same as when shifting from DtoB to avo:d
D mtervenmg, it is advisable to ‘when in the first.. sluring the two notes.
shift the hand to the Sl'dposxtlon - Dor't allow the thumb tostick | The slur should not be in evidence
while the open string is being half way between positions when | unless called for by being marked
played. making shifts: Move thamb and thus: @
fingers at same time. : ’

Etude N© 3is réferred fo for.a continuation of the above two bars.



Etude NO 1.

The following Etude is written expressly for perfecting the proper action of the 4th finger.
Very few mandolinists have given the proper amount of attention to the correct action of the 4th
finger, when learning to play the instrument,and have consequently acquired the habit of allow-
ing the “4th finger to jerk under the fingerboard when the 8rd finger is used. This habit' retards

perfect technique. ‘When the 4th finger isused it.is wrong to remove it with a jerk. It should
be raised. from the f‘mgerboard with the same action as is used for the removal of the ist,2nd o
8rd fingers and beld nearly over the fingerboard, ready for action when again called upon.

In the Etude below a star % will be placed above the notes requiring the use of the 8rd or 4th
finger, which will call the players attention to the above faults.

sk T~ % g "% % % ¥,
| — 1 } 1 i 5 »‘r 1 _l | . - ‘i 1 Jﬁ r —
MV A VoM v n_ﬂ v T vy 'H-_H

Do not play'the above éxercise until the meaningsof the characters on the preceeding p&ge have been
committed to memory.



Etude NQ2.
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Refer to the explanatory bage if the characters used in the ahove Thida ara nat Rille sndasctand




Etude NO 3, 9

The following study is intended especially for the developmeut of the successive down stroke and

should be practiced very slowly at first with a gradual increase of tempo
As the successive down stroke is not used as often as the alternate down and up stroke, it will be necess-
ary to give it an extra amount of daily attention, otherwise the stroke is made uneven and too loud, causing

the accent which is not wanted .
By observing the hold marks carefully,it will be apparent that they are one of the ehxef’reqmsxtes for -

rapid and easy technique.
Dor't allow the 4th finger to jerk back or under the fingerboard when the 3td finger is sused . It looks

bad and the fendency to do this can be overcome;

Moderato.

_++++ 0+.4-i-

- ':;nvﬂ,r'l ﬁv HV.H
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RIGHT HAND HARMONICS.

‘There are two ways of making right hand harmonics.(named right hand harmonics
because fingering and picking is done with the right hand.) Those made upon the open
strings are called natural harmonics and do not require the use of the left hand.

The pick is held as shown in the illustration below, the 2nd finger being extended di-
rectly in front of the pick. By touching the 2nd finger of the right hand directly above the

~12th fret. (other frets will be mentioned later) and picking the string as explained below,a
clear harmonic tone will be produced.

The touch of the 2nd finger should be light as no pressure is needed to produce the
harmonic, The stroke of the pick and the removal of the 2nd finger should be almost &i -
multaneous;the stroke of the pick being made an instant before the removal of the finger.

Harmonics made other that on the open strings are called artificial harmonics. They
are made by producing an octave interval between any two notes on the same string and
producing the harmonic in the same manner as on the open string.

If a tone higher than the 12th fret open string harmonic was required, the 20d finger
of the right hand would touch above the }4th fret and the left hand would finger the 20d fret
in the usual manner thus,retaining an octave interval between the fingering of the left and
the touch of the right hand. Practice the 12th and 19th fret open string harmonics on the
D string first as less dexterity is required on the D string than for the others.

Design Copyrighted 1901

(4) The top of the pick should incline toward the body, the stroke being made with an
upward motion away from the beody, picking but one string.

(B) The 204 finger should be straight from the 20d joint to the tip and the first finger
nearly so. The 21d finger is removed with a slight motion toward the body.

Be careful that the touch of the 2nd finger is made dlrectly above the fret and not be-
tween, as the tone would then be blurred.

The harmonice will be of greater volume if the pick strikes both strings instead of
one as directed above. To strike both strings, the hand should be turned slightly to
the right so that the top of the pick will slant away from the body, thus, making It
posgible to strike both strings. ' ‘
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OPEN STRING RIGHT HAND HARMONICS.

Right hand harmonic.

~ 12
N 2 RA.
Right hand frets. N, 12 2 R e
g VA HH . . —
f o ) .t -
L ¥ =Y :
v Open G stg. Open D stg . Open A stg. Open E stg.

To get the above harmonics,touch 2nd finger of right hand over the 12th fret, removing -
finger and picking the string as shown in preceeding page.

19

, 19 RH
. it £-4. o
Right hand frets, 19 R.A o =
é e A e -

; I3 Y

el —
v Open G stg. Open D sig. Open A stg. : Open E stg

If the mandolin fingerboard does not run as high as the 19th fret; a little practice about
half an inch above the 17th fret will enable the performer to locate the proper spot

A-clear open string harmonic can be produced by touching the string the samedistance from
the bridge as the 5th fret is from the nut, or about 8% inches. The pitch of this harmonic is -
two octaves higher than the open string. By experimenting over each fret the performer wxll
discover harmonios in several places not mentioned above .

OPEN AND FRETTED STRING RIGHT HAND HARMONICS.

17
Right hand frets. S 9 S 14 16 R H.
& ‘ R‘-l?ﬂ. A .RmE 1:1.711. 19152’ RH, B H, .
' ¢
1 1 1 . i -
v OpenGstg. 2nd 4tn “Bth OpenDstg. = 2nd 4th 5th
Left hand frets. o . S 2 L P
4 R.A, . > ~
o < . _R E“ KK, ¢ '!!: . ::
xxght‘ hand frets {g'{r. 'y o e += é 1= 13.2” ‘
- L . — G - - 3
Left hand £ OpenAstg. 2nd -~ 2md  Bth  OpenEstg. -2nd 3rd  OpenGstg.
eft hand rets. o :
7 e 19 2
Right hand fréts. &4 J;_‘ . R.A. B A
~ — = |
1 1 o= . It is here shown how to produce the

same tone in varlous positions.

: n Dstg. OpenD 'IthfretDst QOpen A st
Left, hand frets. Ope Dsg‘ pe stg & Op g

: 17 z, . 17
S A RAH M.

Right hand frets. ; 17 R.K. . , " RE Y 1. 16 12
_. i 12/“‘_\1&4217 -f?”‘ £ 7 : =~ 2 K xw am rm
. m— - S —— o ‘} —

e~ Bth —  2nd Bth 8rd  5th  Rad ' : o

4th . ‘ 5th 4th _

Left hand frets. stg Dstg Astg Estg Astg Dstg Gote

Many of the staccato exercises used in the Ist pesition can be utilized for exercises in har-
monics. The necessary octave transposition will be understood when familiar with the above.



® HARMONIC WALTZ.

(THE BELLS:) SAMUEL SIEGEL,
Counts2 and 8 are played in the ordinary manner with down strﬂ;es. 1} :
Right Hand frets. 45 " 12 11 BRI 2 . RH,
RH, | . RE REXI.F. b o

s
. 2nd X g ‘Astg Estg .P

Left Hand frets Dstg ¥ 4 st

' 15 Eiil‘
. 14 12 1 2 ra BE
R.H. ;  R.A. B.H. &
. . B.A. : L Ry E =
ey ===
| °© - s 5 F Astg& & Dotz Astg 510 Estg

17 14 1 12
. AH RH RH. }ig i

. . == : =, SO — |
3rd Bth 2nd  Bth P 2nd i‘% Bth o 5(h o %Zi:
Astg Dstg Fine, Dstg Gstg 2nd

14 1 & 17 16 i I |
- RA. RH RERH RH_____ | ”‘F‘f" , RH RH EH.
- - 2nd o ‘5th 20d 5th  4th 8rd . U and 3rd
Dstg Gstg Dstg - ' '
14 A 15 12 14 16 12 1
| 12.1{. N EI[ REEH. RH. I R.H.
| ' T -

2nd -
Gstg

1 e e —— g —— —1
T H B - 1 .
Srd ) 0 2nd 4th 0 $ 1 ‘Dstg ™® .

 Dstg G stg

7 44 17 42

%Q RH. RF. RH. R
5 1 . ;
_ 1
] ¥

¢ Gs'tg ¢
-R.HE. z «dfe .
Ty e
11 i 1z 1 . ‘l 1
0 1) A o Gs N 0 " M ]‘
stg$ stg D.C. to Frne.

Double stops in the above are to be played staceato with down strokes,
Notes marked &.7.(right hand harmonics)are to be played as explained on pagei(l
The above style of mandolin duo is original with the writer,
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LEFT HAND PIZZICATO.

Notes that are played left hand pizzicato do not require the use of the pick.  The tones
are produced on the open strings by placing the 1st,2nd,8rd or 4th finger on any fret in the
usual -manner. The finger should then with a firm pressure pull the string slightly (away
from the body) and produce the tone by releasing the string.

The following exercise on the open string will develope the strength and action necessary
for the above effect and should be.practiced until a rapid tempo is obtained. The A,D and G
strings may be played in a similar manner.

0 0o © 0 0 z.~(Left hand pizzicato.)
e .! ?' '.! . 4 (Pull the string with the finger )
D) — : ' \that is marked under Z2
Zp. LP. LP L.P.
4 3 2

3 . |
n N /——\A /"’%\ /—;\ o /_.‘{'\

S |

- — & 1 o 1 — L ! : Fi

1 k| —— i
v ‘-5} - o LP Cd 4 = bF LA " =
o Ip P, Ip @ L. BT v 3 &
2 f@v. i @ ® Z8. ‘@" 3 ® 3 ® A

A circle ple;ced around a figure denotes that the pizzicato is to be made in the following manner:
raise the finger about two inches above the fingerboard and bring it down with a strong rapid mo-
tion over the fret desired.

The following exercises will develope the- techmque necessary for playing the duo formwith left

hand pizzicato w&gt\
/—-—"—_-_—“"‘\\ m\

PN — B B B

: . NN N

ow af first. % “"43 ' F : A L2 A
The stroke of the plck and the pull of the 4th fmger should *be s:multa.neous
s

)
----J.----l'.----l‘-
r Yy R KNI AN NN K F o)

ik q»@;, «g Ef'ﬂ,, i

Be car{?ful that no break 1n4’che tempo of the Astring occurs*when the staccato or pizzicato notes are playec
™

SO Y SR I WO SN0 MRS U S A B O
04 o-859.-06-00-0088

Refer to the left hand pizzicato variations Q'n' page R2 for a continuation of the above three bars.

| Left hand pizzicato can be played more easily if the strings are adjusted close to the fingerboard.
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ARPEGGIO STUDY,
Allegro moderato.

XX06 X XX 6 X Xx 8 g

& — —‘,ﬁ ¥ 1 -+ 1 T 1!& “ - ) ¥ 1 —t
; 'ﬁ**'f\a *3 7 3V \3% '4}%-: :

P A sv'%segue. 1 - -
" Srr= - o @ ! gigf 7| Sis Haeo J_ﬂ"% - PP
{r—riee e e E2E! ‘ff*._‘l PPSESSPEEEE
o i 3 37 ¥ =Rt = =1 ¥
1y t 1} ﬁ:,i iggg B 0 “ ﬂ ﬁi’ﬂ —1a 3&’ -
+ 352 = v ¥y g de2_ FdwL @
f 3 wyf 2 2 1 = 2

i & °* $d 3
»
i 151 - " . a 55
" W!a‘ = ;r 316‘~—i‘ }t‘ ant f =t g
3 *3 ¥ 7 - - =3
T f ’il‘lf T——— P
31 - R e ¥
T L o i i =
.- > &% ¥ = 2 B 2 T & X2 =
e »

) eea 8 o e
iy T oo g g1 11 o 1. [ = - .‘I, . Y ] _' 
S e S e S S S SR e L

4 —— 2 aim,

: ! 1 ¥ ; r = 'J e o S
e e e ey Es=mss

¢ 3 : o e -

4 -
Finger the notes necessary for each group,at one time.
Inthe above study, great care should be faken with the back or up stroke.
Practice slowly at-first and be sure that each note comes out distinetly before increasing the tempo.
The right hand should be entirely free from touching the mandolin when playiag the ahove style of

arnegeios.
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Chromatic Study.

Retain 1st finger on Ebntil
A-lleg ro. 3~ (natw under the bracket are ployed
) 4 3 RS, & 5 S & wr
()

, F , T ke

_=m——'t,rlli
nynve ﬁ?g#; ey

o X Ixi 4 l 4 'x ‘ ] P
T T Jli{;__—: - 1 - ! - T P e ‘i *? ‘15
nyvn n-n v Vo i R vﬂ?t‘)ﬁ’%&_‘ .iib.atzb: ?hﬁ”ﬂ

v
Observe carefully the various markings in thé. above study. When using the push stroke(ﬂ--ﬂ) an effortshould be
made to avoid any accent when changing strings. Observance of the hald note under the hrackets will facilitate
the 2-“iop of the 4th finger, -
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The following special exercises are for advanced performers,are the. same as used by the com-
poser daily and should be played as rapidly as possible. Practice slowly at first.

In the chromatic progressions it is advisable to make a complete shift of one fret for each pro-
gression.

e T+ el s =
1. L3t 4 ~— — 1 1
J I B BT I L T
no v Y
4
P e S N S S - 20 . AT —
41 ]vv L'L = - "‘ ‘l ‘?l'rv =
+ < 7 1% Pos. m
4

45t Pos
— bETE, 4 .=
1 hq'- g gb# 3 -h?- s g 3 b.F_ r _hf,
4 -5 f 3 41 , '-éq%—‘ 1 L# 1 L
+ + +- :
o——y X 4 4 14
£ 15 5& e, 43 g}é#ﬂj&bﬂ‘

e@@
’-«7
1} L
™™

1.
‘ﬁ;
== 3
il
i\
)
Iy

1
+
e
I

3

4 | '
. 13-f 1 ko 4 4 130-1---3-!!31 . 3 . Lo
1 d
- — —:F::F!
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The performer is advised to become. fully familiar with the fingering and picking marked in
the first two bars before proceeding further. This exercise is intended especially for develop-
g rapid down stroke picking.

<3 X 377 s L EESE 3 X3 ox xx )
X EF L e ES EEE -P-'it_})z(- 2 2
3 —p— T  S—— ' S e e e —{
. ;_T_:. - : i — : — : o »";nv
¢ Astg.xl;_‘sg,n A e e A o I VMoV g%ﬂﬁ (l‘_'stg
3 s 3 &:’ 3 *
y_ o : ” £ 1=
pip,s o ko e EELELS ifosp o b oup oleonfefife
g\n_nvnVHn-'—.nvnn' yavVRmARR M RV AVAR-m YR M

X x Xfe
wri

by 1 ax X pY- 3-8 > 4 LXeX X .
¢y Ay AR Mmoo
= Lﬁ'hg?’-th'égr e = %
< I - ) ||» ——— —
. re

-
L

_g = 1‘ 'm £ e — :ﬂr—r—ﬁ&gﬁ
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Different fingering is here given for the same exercises showing how the successive

fts and fingering

stroke may be avoided by various shi
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Respectfully dedicated {0 Mr.(¢.8.Us Lano,Los Angeles, Cal

A TENDER REGRET.

(REVERIE) 0p.50.

SAMUEL SIBGEL.
. 12th fret.
Ill'f:I'O - IJE . 12 14 RHA.
Andante o+ e RA. 14 o B.A. RH.
g < o RA. : @ P X RK.
- 1 o X) 1 -
[ ) i 1
@ 6= 5 -
. E stg A stg D sty E stg Astg ‘D stg
ﬁg}r Rg{. “H . E o 2
£ ] g . RHE R " g #H
n = E E & ] E £ ‘5 e 0\
% - 1 i 1 — 3 ﬂ
ARV O 14 < S
© E stg Astg rit.
Andanteo.
I .
i o

Aunderte ) —J[ el C’_)
Left Hand Pizzicato var.

a tempo. A f
3_31) ﬂ._;- * . - L2 Z2P.
o— P S WU Y E N BT ) ==
AR - i - - . T 11/ 00 " [~ P-1 51'7 d
X F F:?' p‘r N . L\: * - 1 T S I g .
P 1.r L2 L7 = ! > ,Czlr 2o P =
e z.;. 1' . ;Tp: ;’;;“’LE g.?.zl; 1 3 o zérlz I
I,.P.gLeft hand pizzicato with 4th finger ' - &
l-‘,R; 1 1

7 n

Rad
Notes with stems up are to be played tremclo excepting those marked z.2.

1



Arpeggio Var.

pAllegro. ﬁ ——— N - -
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# ¥ : 0 " w— I s
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Copyright 1901 by Samuel Siegel.
Englisk Copyright Seourad .



	a01
	a02
	a03
	a04-4
	a05
	a06
	a07
	a08
	a09
	a10
	a11
	a12
	a13
	a14
	a15
	a16
	a17
	a18
	a19
	a20
	a21
	a22
	a23

