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IN THE VALLEY.

1.
Myriad birds in the thicket sing,
Glancing and flitting on eager wing,
Leaves are green on the branches still,
But the autumn airs breathe chill.

2.
Spring is over and Summer gone,
But the birds in the valley still sing on
To the broad brown hills and the quiet sky,
Though Winter is drawing nigh.

3.
The slow wind sighs and the skies are grey,
But the little birds pipe so shrill, so gay;
So sweet to-day are the songs they sing,
They will waken the banished Spring.

Rosamund Marriott Watson.
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For Hubert and Kitty Eisdell. 3

IN THE VALLEY.

Words by
ROSAMUND MARRIOTT WATSON. CYRIL SCOTT.
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CYRIL SCOTT.

Op. 57 No 2.
Not too slowly.
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NEW SONGS.

Two Poems:—1. Voices of Vision. 2. Willows
A Valedlotion .
Sorrow ...

My Captain

A Gift of Silence

Don’t Come in Sin, Pleasel

The White Knight

A Reflection
Two Chinese Songsi1—1. Wa.mng 2 A Picmc
A Song of Wine... e

Afterday

A Song of I.ondon . : .

A Roundel of Rest

Blackbird’s Song

Two Old English Lyrlou—l.ovely Klnd -nd Klndly I.ovlng
Why so Pale and Wanp .-

Love’s Quarrel ... . -

Two Songll-—l Atwain, 2. Insouctance

Prelude .. .

Lullaby ..

Scotoh Lulla ye R o

Serenade

in a Falry Boat .

A Lost Love

A Vision

An Eastern Lament

And so | made a Villanelle

Daffodils . -

Osme’s Song ...

My Lady Sleeps...

Mirage ...

Evening ...

A Spring Ditty ...

Arletta .

The Tnystlng Tl'ee

The Valley of Silence

Each® Price 2/~ net.

Op. 24 we  ..C(CtoF)
Op. 36; No. . .. G{(DtoE)andBp
Op. 36, No. . ... Ep(BBbto Ep)and F
Op. 38 F (Cto D) and G

N =

Op. 43, No. 1 F (C to E) and A
Op. 43, No. 2 D(BtoE)and E
Op. 43, No. 3 D (D toD)and E
Op. 43, No. 4 ... D (Bto F)and F
Op. 46 C (C to Gb)
Op. 46, No. 3 ... C(Cto

Op .50, No. 1 . e G (BtoD)and C
Op. 52, No. 1 . E minor (Bb to E) and G minor
Op. 52, No. 2 C (A to E) and Ep
Op. 52, No. 3 .. ..D,Eb(Cto F) and F
Op. 55, No.1 ... ... G (D to E)and Bp
Op. 55, No. 2 . ..F (C to E)
Op. 55, No. 3 .. G(D to E) and B
Op. 56 Low or Medium Voice and High Voice
Op. 57, No. 1 . Bb (Bb to Eb) and D
Op. 57, No. 2 Db, Eb (C to Ep) and F
Op. 57, No. 3 D(Ato D)and F
Op. 61, No. 1 D DtoF#)andF
Op. 61, No. 2 C (F to F) and Ep
Op. 62, No. 1 Eb, F (E to F) and A
Op. 62, No. 2 A(CtoE)
Op. 62, No. 3 C minor (Eb to Ep) and E minor
Op. 65 .. G (DtoE)and Bp
Op. 68, No. 1 ..A,Bp(EtoG)and C
Op. 68, No. 2 . D(Dto Fﬂ) and F
Op. 70, No. 1 .D(Cto Ff) and F
Op. 70, No. 2 Ap (D to F)
Op. 71, No. 2 C (B to D) and Ep
Op. 72, No. 1 ... .. D(BtoF§jand F
Op. 72, No.2 ... .. C(AtoE)andEbp
Op. 72, No. 3 C (D to G)and D
Op. 72, No. 4 C (C to E) and Ep

NEW_ PIANOFORTE MUSIC.

Handellan Rhapeody

Scherzo

Solitude

Vesperale

Chimes

Impromptu

Lotus Land ...

Columbine

Asphodel

Summeriand:—1. Pla.ytlme. 2. A SOng ﬁ-om the E.ast.
4. Fairy Folk .

Notturno

Two Sketches:—1. Cuckoo call. 2. Tw:hght Bells

Three Little Waltzes:—1. Allegro Poco Scherzando. 2. Au;:iante Qnguldé:

3. Allegretto Gracioso
Two Alpine Sketches
Danse Noégre
Sphinx

Etudes:—No. 1. Allegm. No. 2. Allegno éon Brio
Sonata .- .
Mazurka

Serenata

Intermexzzo

Solrée Japonaise

Sulte (In the old style) ——Prelude Sarabande. Minuet
Bergeronnette (Water- Wagtaﬂ)

Vaise Caprice .

Chansonette
CLAUDE DEBUSSY,

WRITES UPON THE COMPOSITIONS OF

CYRIL SCOTT

AS FOLLOWS:—

particular system of esthetics, and his only.

5. Evening ldyllL

Price
“. Op. 17 e 2/6 net
Op. 25 . 3/- .
.. Op.40,No.1 2,
Cp. 40, No. 2 e 2+,
Op. 40, No. 3 20,
Op. 41 ... e 2 .
Op. 47, No. 1 2,
Op. 47, No. 2 o2,
Op. 50, No. 2 2,
.+ Op.54 ... each 1/6 net. Complete 3/- ,,
Op. 54, No. 5 2,
Op. 57 2/- .,
Op. 58 C e each 2/- ,,
Op. 58, No. 4 -2,
Op. 58, No. 5 2/- ,,
Op. 63 . el 2/~
Op. 64 each 2/- ,,
Op.66 ... 5/- ,.
Op. 67, No. 1 2/- ,,
Op. 67, No. 2 -2,
Op. 67, No. 3 2/- .,
Op. 67, No. 4 2/ ,,
Op. 71, No. 1 Complete 3/- ,,
Op. 71, No 3 2/- ..
Op. 74, No. 7 oo 20- .
Op. 74, No. 8 2,

deneration. His rhythmical experiments, his technique, even his
style of writing, may at first sight, appear strange and disconcerting.

s CYRIL SCOTT is one of the rarest artists of the present
Inflexible severity, however, compels him to carry out to the full his

“This music unfolds itself somewhat after the manner of those Javanese
rhapsodies which, instead of being confined within traditional forms, are the
outcome of imagination displaying itself in innumerable arabesques.
incessanfly changing aspects of the inner melody are an intoxication for the ear—
are, in fact, irresistible. All these qualities are more than sufficient to justify
confidence in this musiclan, so' exceptionally equipped, although quite young.” m

And the

—

.

T
‘“CYRIL SCOTT’S Songs are amongst 2
the most delightful and original in the
English Language.

““CYRIL SCOTT'S Pianoforte Works
merit recognition from all those who }?
are in any way interested in the trend
of modern music.

4We have very few English writers of any
note for the piano to-day,.but of these,
CYRIL SCOTT s in the very front
rank.””—From The Musicak Standard.

Price 60 ¢ each.




